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ICE-WATER GALS AS NEW STARS 





Lotsa B.0. Harmony as Vienna Plays 


Host to Atomic 


By EMIL W. MAAS 


Vienna, Oct. 8. 
Despite the fact that there are, 
for the first time, “No Music” signs 
on the entrances of some Wiener 
Kaffe Hausen, becaucoup boxoffice 
musie accompanies the 900 dele- 
gates plus staff (and friends) to the 
Atomic Energy .Conference in the 
Austrian capital. Concerts, legit and 
cinemas are so'd out, bars and 
cafes filled to capacity. Only “in 
the Konzert Haus, declared exter- 
ritorial throughout the sessions, 
there is no music, Busts of Bee- 
thoven, Brahms and Schubert look 
down on the heated discussions. 
Speakers talk pianissimo and for- 
tissimo. 
The musical offerings of Vienna 
were topped by maestro Robert 
Stolz, who directed last week 
the big orchestra of the Austrian 
Radio Corp. (Rundfunk) in the con- 
‘certhali of that company. He 
swung his baton on special request 
of the delegations, having been 
asked to arrange one of his famous 
“Vienna Nights.” With Johann 
Strauss, Franz Lehar and his own 
music on the program, the audi- 
ence had an atomic experience of 
another sort. Applause reached its 
climax when Stolz 
(Continued on page 10) 


Nadist Show on Brit. TV 





played his’ 





Bares Ail, With Not Single | 
Squawk From Bluenoses 


London, Oct. 8. 

A nudist colony on commercial 
television! That actually happened 
in. London last week when Associ- 
ated-Rediffusion screened a 16- 
minute program in its “Out of 
Step” series. By all the rules of 
nudism, however, the one person 
who was out of step was the A-R 
interviewer, Daniel Farson. He 
was fully clothed. 

This was a closeup of nudism— 
the way practicising nudists play 
it, The femme members of the 
Colony wore big smiles, little ear- 
rings—and that’s all. They ap- 

(Continued on page 71) 


‘B’-Rated ‘Les Girls’ 
Inte R.C. Music Hall 
Booking of the Legion of De- 
eency “B”-rated “Les Girls” at New 
York's Radio City Music Hall could 
go under a signs-of-the-times head- 
ing. Gotham showcase through the 
years (and until recently) es- 
chewed product regarded by the 
Catholic reviewing organization as 
“morally objectionable in 4 
It's to be noted, too, that the*house 
frequently has been attended by 
the clergy. 

Today, an increased number of 
the top-caliber preductions out of 
Hollywood are getting the “B” 
treatment and the Hall apparently 
has no choite but te book them 
occasionally , 


. 





Energy Conference 


|SIX PLAYS BUNCHED FOR 
STEVENS FINANCING 


The inflationary spiral seems to 
have hit legit angeling—Roger L. 
Stevens’ “Playwrights Six Co.” is 
underwriting a six-play package in 
units of $30,000 each. 

Six to be financed will be culled 
from the following: “Time Remem- 
bered,” “Nude With Violin,” 
“Country Wife,” “Rope Dancers,” 
“Summer of the 17th Doll,” “The 
Joshua Tree” and “So Like 
Lucrece.” 


Nixon Was Right: 
Politicos Getting 
TV 


The amount of spot “commer- 
cials” being bought today on tele- 
vision by politicos gives a strong 
indication that the words of Vice 
President Richard Nixon are being 
borne out to a greater degree than 
ever. Some time back, before the 
assembled members of the Radio 
& Television Executives Society, 
the country’s second highest officer 
said, in effect, that now the public 
buys names and faces and not plat- 











forms and that a candidate for pub- 
lie office has to be merchandised | 
in much the same as any tv prod- | 
uct. 
Former Senator Herbert H. Leh- 
(Continued on page 60) 


FILM SEX TYPE 
HARD TO FIGURE 


By FRED HIFT 


Film stars are in desperately 
short supply not only in Hollywood 
but in Britain, France, Italy and 
wherever features are made for 
the world compe‘ition. This has 
created a somewhat artificial de- 
mand for established stars, many 
of them considered rapidly fading, 
but meanwhile cleaning up finan- 
cially and able to say to producers 
in effect, “Don’t call us, we'll call 
you, if interested.” 

Meanwhile efforts in Hollywood 
to create new boxoffice personali- 
ties are beset with paradox. The 
old methods don’t seem te wow a 
newly sophisticated public. Show- 
men talk sex appeal, as of yore, 
but (a) some of the unapproach- 
able, ice-water-in-the-veins fem- 
mes are much in demand and (b) 
it’s by no means certain that the 
expensive and elabora‘e ballyhoo 
for Jayne Mansfield has really put 
her over. : 

Star scarcity is not new but gets 
worse each film season. The 
process is now anything but auto- 
matic as was once pretty largely 
true when enough publicity and 
enough screen exposures made un- 
talented male or female lookers 
into stars. 

Even as producers and exhibi- 
tors seek reassurance in the old 
adage that’s it’s the story alone 
that really counts, they know that 
the star system is still the rib-cage 
of the industry skeleton and that 
nothing would or could help as 
quickly and effectively to. revital- 
ize the film biz as the emergence 
of some really potent brandnew 
names with true marquee value, 
the kind of names people would go 
to see just as they once fi 

(Continued on page 60) 
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PRESLEY ASKS75G 


j 


FOR 3 SONGS ON TV 


Elvis Presley is a ‘hankering for | 
another tele show. The price he 
has put on his services is $75,000 
for a stint on which he would do | 
three song spots. | 

Last salary on video was $50,000) 


|for three shows for Ed Sullivan. 


London Can't Wait 
For ‘My Fair Lady’; 
Already Sold Out 


London, Oct. 8. 
Though not slated to bow- into, 
the Theatre Royal, Drury Lane, 


until April 30, “My Fair Lady” is 
already assured of being a blazing 
box-office success. Advance pub- 





| differ sharply. 


Copyrights—UUS’ $6-Billion Stake: 
12: Nations Powwow in 


Washingt 
Washington, Oct. 8. 

Representatives of 12 nations, in- 
cluding the U.S., are currently 
meeting here on problems involv- 
ing worldwide copyright protec- 
tion. This is the first time the 
intergovernmental copyright com- 
mittee, organized by UNESCO, is 
huddling in America. 

Commi‘tee, established by the 
provisions of the Universal Copy- 
right Convention which 27 nations 
have now approved, will consider 
protection of the international 
rights of authors, artists, compos- 
ers, and producers. Its chief pur- 
pose is to serve as a communica- 
tions bridge between various sys- 
tems of copyright throughout the 
world. 

Virtually all subjects on agenda 
of current meeting concern some 
segment of show biz; in the news 
field, for example, there have been 
cases where news has been 
“stolen” from radio broadcasts and 
reprinted in foreign papers. Na- 
tional laws covering news rights 
The French courts 
have ruled that news falls into the 
public domain as soon as it has 
been put into circulation, while 
in the U.S. protection has been 
declared to exist as long as the 
news retains commercial value, 


licity from New York and the wide-| UNESCO has prepared a report 
spread popularity of the smuggled said to be of special interest to 
LP disk has sparked off the most | broadcasters. ; 

sensational b.o. rush that British | Also to be considered during the 
show biz has ever known. | week-long meeting is the protec- 


As of yesterday (7) the box-of-| ton of musicians and other per. 


}forming artists, as well as record 
fice had been open for a week and : 
from dawn till dusk the Theatre | (Continued on page 18) 





has been invaded by optimists 
anxious to stake claims to see the 
musical hit. Way before the b.o. 
opened for “Fair Lady” business | 
an estimated 12,000 letters had | 








By ABEL GREEN 


Louis A. Novins, president of, 
Telemeter, the Paramount pay-see | 
system, and Paul A. Raibourn, vee- 
pee of the parent company, are 
sanguine that by mid-1958 they will 
have more than one “truly repre-) 
sentative’ community wired for! 
their “home movies” setup. 

They are adamant that their coin- 
in-the-slot system is the most real- 
istic, rather than the monthly bill; 
and they put the greatest accent on 


the “pay-and-pick” choice which 
—as planned—rests with their 
subscribers. 








Come Tomorrow, Parlor-Meter Fun 
Next After Milk Bill—Sez Novins 


whatever they might want to tele- 


cast. 

Nevins makes light of the man- 
power needed to collect the cash- 
in-the-slot because of the rotating 
system of collections so that some 
242% of the personnel would be 
on a cohstant cycle of collections, 
geared to a two-month — period, 
which in actuality would be only 
40 working days. Thus, that 242%, 


on a daily revolving basis, would) 


immediately give the home-office 
“the most accurate gauge on the 
popularity of the show the night 
before, and beats anything Nielsen 
or Trendex could offer on a scienti- 
fically gauged computation, since 
the payoff to the distributor is 
similarly clocked.” 

Novins and Raibourn envision 
(1) a completely new “book of rules 
for show business,” if, as and when 
pay-see ever comes to and 


pass; 
(2) while admittedly carrying 


(Continued on page 71) | 





water on both shoulders state that 
“any number of exhibitors are 
clamoring for franchises.” 
Paramount is not concerned 
about-its exhibitor rejations on the 
principle that “nobody can ever 
achieve 100% saturation,” and the 
theatres will not be hurt although, | 
none will dispute, it is inevitable 
that the subsequent-runs (which 
more and. more have diminished in 
potency) will be affected. The click- 
ing, pay-and-pick home - vision 
augurs the inevitable extermination | 
of large numbers ‘of subsequents. 
It is this segment of exhibitordom 


| 


vision franchises. 
The intra-trade question 


| 


sixmonth waiting period ore the 


leased to tollvision. | 





(Continued on page 71) 


U.S. Show Biz Angles 
On Soviet Satellite: Gags, 
New Space Cadet Spree 


Russia, taking the jump in the 
1957 geophysical year with its pio- 
neering earth satellite called “Sput- 
nik” (which literally means, in 
Russian, of course, “something that 
is traveling with a traveler”), is 
expected to boom Outer Space 
video shows and heighten b.o. in- 
terest in science-fiction films and 
the like. 

The comics, of course, already 
have brushed off all the jokes 
about the RKO Mars and are sight- 
ing bookings on the Loew's “Sput- 
nik” time. ; 





Baseball Diamonds As 
Songwriter’s Best Friend 
Milwaukee, Oct. 8. 
World Series fever here hit the 


which is keenly interested in toll- airwaves in a rash of song material, 
ly - Three titles, “Song of Milwaukee 


of Braves,” 


“when” is broadly accepted as a| Braves” and “I Love the Braves,” 
have come in for d.j. spins even 


cream-of-the-crop product is re-| in neighboring Chicago. 


“Milwaukee, Home of 


All three tunes reached the mar- 


The question of revenue-appor-| ket a few days before the series 
started. 
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Eugene O'Neill, 30 Years Ago, Watered 
Down His Own ‘Elms’ for Films; 
Now Par Version Close to Stage 


Hollywood, Oct. 8. 

A dust-covered sereen treatment 
unearthed at Paramount a few 
months ago is today’s best proof 
of the current maturity of the 
screen and of the development of 
film audiences to the point at 
which adult stories can be told with 
the full sanction and approval of 
the Production Code Administra- 
tion. The treatment is of “Desire 
Under th Elms” and it was written 
by Eugene ONeill himself in an 
effort to peddle the property to pic- 
tures shortly after it opened on 
Broadway three decades ago. 

With the then uncompromising 
strictures of the industry in mind, 
O'Neill’s treatment heavily bow- 
dlerized his own stark stage script. 
By contrast, the completed film 
version of “Desire,” which will be 
released early next year, hasn’t 
changed any of the characters and 
hews to the original plot without 
sugar-coating. 

“Actually,” producer Don Hart- 
man reported today, “the picture is 
the final proof that the Production 
Code Administration realizes that 
audiences have grown up. We 
haven't deviated from O'Neill’s 
story—we've retained the adultery 
and the infanticide. But we got 
a seal because it's sold in good 
taste.” 

Nor was there any great gamble 
on his part in making the film with- 
out changes, Hartman revealed. 
PCA approved his basic script 
even before shooting began, albeit 
with a few minor reservations. 

(Continued on page 20) 





Cheaper Franc Means 
Less French Film Aid 


Paris, Oct. 8. 


With the devaluation of the 
franc now an accepted factor here, 
the amount of Film Aid handed out 


to producers on a percentage of 
foreign and domestic take, has been 
regulated accordingly. This fund 
money is obtained via taxes on 
theatre ducats here and is given to 
a producer towards his next film. 
This is supposed to keep an equi- 


librium in the film setup. 

Rising production costs and be- 
low par cinema patronage have 
made it almost impossible for most 


films to get amortization in their 
own marts. Thus a bigger pre- 


mium in aid was handed pix bring- 
ing in foreign revenue. From 25% 
it will now be cut to 19% since 


devaluation is in favor. Local aid 
on grosses will go to 7% and 8%. 
Only repatriated funds count for 
the advances on foreign take, 


Musical Bard 
Now William Shakespeare's life 
and times will get the Broadway 
legit musical treatment by Eddie 
Davis and Sam Alper, 
It's titled “All The World’s A 
Stage.” 
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Yvonne DeCarlo’s Disks 


Hollywood, Oct, 8. 
Yvonne DeCarlo is the latest film 
name to join record ranks, inking 
an exclusive contract with Imperial 
Records. Prexy Lew Chudd plans 
an initial recording session within 
the next few weeks at which Miss 

DeCarlo will cut some pop sides. 
Actress has sung in 20 of her 32 
films but has never been in the pop 





%y field before. She studied opera for 
eight years and made her debut in|” 


H’wood in Sputnik Spurt; 


Who’s Crowded? 

Wry humorous angle devel- 
oped this week from the flu 
scare which has been played 
up so much by the dailies and 
radio-tv that it has cut deeply 
into Broadway first-run film 
grosses. One irked manager 
complained that “something 
outta be done about news- 
papers which warn people to 
stay away from crowded 
places such as movies.” 

“We are not crowded piaces 
currently,” he exclaimed, “and 
we would welcome folks. It's 
really cozy here.” 


“Die Fledermaus” in Hollywood 


G1 0'Seas Circuit 
To Be Reactivated 
In Jan. Under USO 


A new troop entertainment set- 
up is being formed to take effect 
Jan. 1, the day after USO-Camp 
Shows gets its honorable discharge, 
USO, Camp Shows’ parent organ- 
ization, will assume charge of all 
overseas entertainment, which will 





Register Satellite Titles 


Rockefeller Grants To Arts 


[ON SHORT-TER 


M PHILOSOPHY] 


Washington, Oct. 8. 


Since 1953 when it began making major g:ants in support of 
the arts, the Rockefeller Foundation has contributed $300,000 to 


the American Shakespeare Fest 


ival Theatre et Stratford, Conn., 


and $42,000 to the Stratford Shakespearean Festival, in Canada. 
Of the Connecticut money, $100,000 was given last year, says the 


annual report of the Rockefeller 
“The Foundation’s intention,” 


Foundation. 
it is explained, “is not to provide 


long-term or continuous support, but to offer the short-term or 


initial aid which will lead to a new or higher level of achievement 
that can be maintained by other sources.” 
Among other major grants in the past three or four years,— 


$200,000 to the New York City 


Center of Music and Drama, to 


commission new ballet and opera productions; $125,000 to the Bos- 
ton Symphony Orch toward the Tanglewood scholarship fund; 
$500,000 to the Louisville Symphony Orch to commission new 


music; $150,000 to the Virginia 


Museum of Fine Arts to aid in 


Starting its new dramatic program; $50,000 tog the Metropolitan 
Opera Association for an exploratory committee on a Musical Arts 
Center for New York City. This last became the Lincoln Square 
Performing Arts Center. Its purpose is to create a center for Met- 
ropolitian Opera, the New York Philharmonic Orch. and ballet, 


drama and advanced training in 


the performing arts. - 








ee 


High Hopes on 


Slopes for ‘Hell 


Burt Balaban, Arthur Mayer Co-Producing Thriller 
Up 13,000 Ft. in Swiss Alps 


° operate in close conjunction with 
In New Space Pic Cycle the Armed Forces Professional En- 





Hollywood, Oct. 8. | 
If producers follow through on | 
their title registrations, Holllywood | 
is going on a satellite kick, as | 
spurred by Russia’s launching of | 
its man-made “moon.” Claims to | 
dozens of labels indicating inter- | 
planetary space themes have been | 
filed with the Motion Picture Assn. | 
of America for the past several | 
months. It could mean a new | 
cycle, possibly replacing the cur- | 
rent run of horror entries. 
Definitely set for production is | 
Sgace Children.” Richard Alland | 
is . produce for Paramount with | 
the cameras to roll in: December. | 
Indie producer Robert E. Kent) 
(Peerless Productions) went to the | 
MPAA offices here Friday (4) to 
register eight titles, such as “500 | 
Miles Up,” “Circling the Globe” | 
and so on. | 
While similar picture nomencla- | 
ture has been placed with the! 
MPAA in past, production has | 
been slight. Now, with the sub- 
ject hot, there'll be a rush to hit 
the market with “space” matter, 
it’s expected. 


tertainment Branch, which is now 
headed by Lt. Col. Lionel Layden. 

Lt. Col. Layden has succeeded 
Col. Jerry Coray, who retires from 
the Army at the end of the year 
and will join USO in charge of 
sending shows overseas. 

USO will allot a portion of its 
annual budget for overseas enter- 
tainment, but the amount still 
hasn't been decided. It’s expected 
that the Armed Forces will ask a 
budget not less than $1,000,000, 
which will. be more than Camp 





Shows got in its final stages. 
Army's estimate indicates that it 
wants the scope of professional en- 
tertainment enlarged in _ installa- 
tions throughout the world. 

Col. Coray is now making a sur- 
vey with USO and studying its set- 
up prior to his separation from the 
service. 


See Bigger Budget For 
Cannes’ Film Festival; 
To Overshadow Venice 





Louisville Anticipating 


ment be far behind. 





Jungfraujoch, Switz., Oct. 8. 
Thirteen thousand feet high, on 
| Switzerland's’ cloud-kissed Jung- 
fraujoch, and only several hundred 
|yards from the precipice, which 
claimed the lives last month of 
three expert mountain climbers, 
Burt Balaban is shooting his latest 

She’s Lady Crawford, the | lm effort, “High Hell.” 

British-born actor's mother, | The costume epic, a late 19th 

who'll be playing opposite her’ | Century greed for gold story, stars 

son for the first time. |John Derek and Elaine Stewart. 
— Remainder of the cast and the en- 
|tire crew of 30 is British. The 
| picture is being co-produced by 
Balaban and veteran cinema opera- 


Whe ’ : | tor Arthur Mayer. 
Ultimate Integration Of | “The renthenes Savelved <n salted 
* “High Heil” h cited the inter- 
Races In Its Theatres Por British wo renal news- 


os |tele companies. They are almost 
Louisville, Oct. 8. . 
With integration in schools at comely Oe ee 
hand, can mixed audiences in the- | woatin s 
atres and other places of amuse-|* 8. 
Tragedy nearly marred the film- 


It’s as in- 

evitable as spring following Siatet (Continued on page 71) 
but don’t look for it to happen for 
some time. 


Look Ma, It’s Ma_ i 
Hollywood, Oct. 8. | 
Actress playing a society re- 
porter in upcoming “Thin 
Man” segment will bear un- 
common resembience to star 
Peter Lawford, which isn’t sur- 
prising. 








STATEMENT REQUIRED BY THE 








This is the opinion of several | 
show business operators and thea. | 
tremen of the Louisville area. (It 
must be noted that Louisville is 
regarded as “progressive” in the 
languagé of the integration advo- 
cates). 

They point up that Negro young- 
sters moved in with whites in the 
local schools without incident. And 
they add that while such inter- 
mingling cannot be forced at this 
time — the pressures against it} 
would be severe—at theatres and | 
such, the sentiments of a majority | 
of the public will change. Perhaps | 
it's a generation away. } 

One exhibitor said he'd like to | 
have integration at his house if) 
only for business reasons. He has} 
a good situation, nabs ‘the best | 
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Paris, Oct. 8 
Reissue ‘Conquest of Spaee’ Since both the Cannes and Ven- 
Paramount is first to bat with ®/ ive Film Festivals were moderately 
picture tieing in with Russia’s| ciccescful this year, both the 
(Continued on page 60) | Gallic industry and governmental 
‘ sources concur on the fact that 
Episcopal Theatre Party | Cannes has to go all out for the 
oi ‘#1, | next festival, next May, to keep the 
At Jewish Community | Cones prestige, commercial and 
Compatability among different! publicity lead intact. 
religious denominations is being} So it looks like there will be a 
demonstrated here through a non-| hike in the Cannes budget next 
professional production of “Wit-| year. Previously having only $135,- 
ness for the Prosecution.” The| 000 to Venice’s $275,000, the next 
meller is scheduled for Oct. 23-) outlay may approach that of Ven- 
Nov. 3 presentation by the Resident) ice. The governmental Ministry of 
Theatre of the Jewish Community| Commerce and Industry, through 
Center, which produces about eight} the Centre Du Cinema, already has 
plays yearly. pledged a substantial raise to be 
The Center's last performance of| followed by like kickins from the 
the play, which falls on a Sunday,| industry and the city of Cannes, 
is being sold as a theatre party for 
the benefit of St. Augustine's Epis- 
copal Church. 


plus private donations. 

C-nnes’ attempts at economies 
this year, by cutting journalist lists, 
led to some misunderstandings and 
difficulties. Important scribes were 
deleted in many cases especially 


pictures on first availability and/ 154 west 46th St, New York 36, 
could thereby draw patronage away |N. Y.; Syd Silverman, 154 West 46th 
from Negro theatres. St., New York 36, N. Y.; Estate of 

Another said he believes that /Sime Silverman, 154 West 46th St, 
when the local moppets of today | New York 36, N. Y.; Harold Erichs, 
grow up, and when their children | 154 West 46th St, New York 36, 
interracial | N. ¥.: Abel Green, 154 West 46th 
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among the Italians who were 
rankled at the fest management. 
Cannes invited 25 Italians, 14 
newsmen among them, while Ven- 
ice was able to host 114 French 
film reps with 38 news chroniclers 
included. 

It is felt that Cannes will now 
get a greater personnel so as to 
screen invites more carefully and 
avoid this sort of thing. Cannes, 
however, did pay more attention to 
world distribs, exhibs and pro- 
ducers, which it will continue to do. 

Prexy Robert Favre Le Bret, of 
the Cannes Fest, feels that Cannes 
next year will be able to take care 
of its large journalistic, diplqmatic 
and industry turnout. Films will be 
more carefully looked over also. 
Hopeless entries will be denied 
with replacements asked for. 












One Year 
Two Years 











Fodeba’s Political Post 
Paris, Sept. 30. 
Keita Fodeba, organizer and ad- 
ministrator of Les Ballets Africains 
de Keita Fodeba which recently 
played Edinburgh Festival and is 
booked for Paris’ Alhambra late 
next month, has given up his post 
as active director of dance troupe. 





Two Years—$18.00 











He has been named Minister of | 
the Interior of Senegal, French 
} colony in West Africa, 





New York 36, N. Y. 


begin attending the 
schools as they did, the idea of 
integration in show business places 
will not be so remote. 





SPAIN’S NOSTALGIC HIT 


Raquel Meller, Carmen Flores Back 
In Wake of Musical 








Barcelona, Oct. 1. 

Unexpected hit of Spanish pic 
“The Last Song” directed by Rafael 
de Orduna where Sarita Montiel 
scores as a singer, has brought 
back to the stage old timers like 
Raquel Meller and Carmen Flores 
(not Lola), well in their sixties, to 
sing once more the songs they 
launched and Sarita Montiel has 
revived in the film. 

“The Last Song” (El ultimo 
cuple) is not the biography of one 
singer but with episodes of the 
lives of several Spanish song stars 
of 40 years ago, a plot was written 
which fused with the old tunes. 
Grosses for film, after a five 
months run in three theatres, and 
still continuing in two, has already 
exceeded receipts of “Gone With 
the Wind” (Metro). 

Naturally, Sarita Montiel has al- 
ready started work in another pic, 
also with songs. ; 
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The known bondholders, mort- 
|gagees and other security holders 
owning or holding 1 per cent, or 
more of total amount of bonds, mort- 
| gages, or other securities are: None. 
4. Paragraphs 2 and 3 include, in 
cases where the stockholder or se- 
curity holder appears upon the books 
| of the company as trustee or in any 
| other fiduciary relation, the name of 
| the person or corporation for -whom 
such trustee is acting; also the state- 
|ments in the two paragraphs show 
| the affiant’s full knowledge and be- 
lief as to the circumstances and con- 
ditions under which stockholders 
and security holders who do not 
appear upon the books of the com- 
pany as hold stock and 
securities in a capacity other than 
that of a bona fide owner. 

5. The average number of copies 
of each issue of this publication 
sold or distributed through the mails 
or otherwise, to paid subscribers 
during the 12 months preceding 
the date shown above was .......- » 
(This information is required from 
daily, weekly, semi-weekly and tri- 
Weekly newspapers only.) 

Harold Erichs, 
Business Manager. 

Sworn to and subscribed before 

me this 24th day of September, 1957. 
Ss Bernstei 


ein 
Notary Public 31-0272625 





1959) bs 


Date 


(My commission expire March 30, 





4 
a | 


that PET te 








— 











Wednesday, October 9, 1957 





CTURES 





MEXICO FLEXING! MUSCLE-INU.S. 





Producers Buying Theatres And 
Circuits Now Producing Pictures: 
Must Metro Complete Divorce? 





The spectacular notion has en-+ 


tered the minds of some in the in- 
dustry that (1) with Paramount go- 
ing into exhibition, and (2) with ma- 
jor circuits angling to shift into 
further production, Loew’s may 
now ask why, indeed, it must pro- 
ceed with its divorcement. Outfit 
is the only big film corporation 
_which hasn’t separated from do- 
mestic theatres. 

If the question comes up it like- 
ly will be in Washington tomorrow 
(Thurs.) as the Dept. of Justice 
sits down with various trade groups 
to seek opinions on business con- 
ditions and to what extent the 
previously-affiliated chains may en- 
gage in production. 

The industry trend, many feel, 
is back toward the integrated set- 
ups. It’s noted that the producer- 
distributor’s ownership of theatres, 
or the other way around, was not 
found illegal per se. The com- 
panies were slapped with antitrust 
decrees, which called for theatre di- 
vestiture and trade reforms, be- 
cause of the uses to which they 
were found to have put their 
power. 

But if there are no longer any 
such abuses, and exhibs can pro- 
duce and producers can exhibit, 
isn’t this the integrated setup all 
over again? 


Films May Have To 
Rely More ‘n’ More 
On US. Transfer 


Washington, Oct. 8. 

Because of deteriorating financial 
and economic conditions abroad, 
the American film industry in the 
near future will have to make 
greater use of the Government's in- 
formational media guaranty pro- 
gram, Eric Johnston told the Sen- 
ate Foreign Relations subcommittee 
here yesterday (Mon). 

The Motion Picture Export Assn. 
prexy said it was either that “or/| © 
abandon some markets to subsid- 
ized film of other countries.” 

Under the medfa guaranty pro- 
gram, Hollywood can sell its films 
in a given country for local cur- 
rency which is turned over to the 
U.S. Information Agency. Latter 
in turn pays out an equivalent sum 
in dollars in the States. 

Johnston disclosed that, between 
1949, when the program began, and 
June 30, 1957, the Government had 
issued $51,500,000 in contracts, of 
which films accounted for $7,900,- 

(Continued on page 10) 


PEGGY LEE’S JAZZ 
FILM COME SUMMER 


Peggy Lee has been linked by 
the recently organized firm of 
Katzka-Farrell-Gaige Productions 
for the top femme role in an or- 
iginal screenplay by William At- 
taway and Herbert Kline. 

Untitled as yet, script’s now be- 
ing completed. It’s a romantic 
yarn about the jazz world. Shoot- 
ing is slated to start next summer 
in New York and Europe. 


GREENSBORO TARGET 


Negroes To Move Against Film 
Theatre Segregation 

















Greensboro, N. C., Oct. 8. 

The Greensboro branch of the 
National Association for the Ad- 
vancement of Colored People will 
spearhead an integration attack on 
local theatres during the winter, 
according to an NAACP spokes- 
man 

Separate houses for Negroes has 
been typical of Dixie. In general 


such houses have been second class 
although some Negro cinemas are 
new and well equipped. 





Two-Headed Barnum 


Hollywood, Oct. 8. 

A pair of Phineas T. Bar- 
nun: biocpix is in the works. 

First to be announced was 
“There’s One Born Every Min- 
te,” which William C. Thomas 
will produce and Frank Tash- 
lin will write and direct. A day 
later, Martin Jurow and Rich- 
ard Shepherd reported that 
they have assigned Leslie 
Stevens to script a film tenta- 
tively titled “The World's 
Greatest Showman,” which 
will go before the cameras 
next spring. 

Thomas and Tashlin report- 
ed Bob Hope has expressed in- 
terest. Other story talking 
with both Andy Griffith and 
Jackie Gleason. 


Quebec Censor Leaves 
Characters Suffering 
In Crosby’s Fire’ Film 


Montreal, Oct. 8. 

Once again the subject of di- 
vorce and the Quebec censors have 
locked to reduce an adult film with 
a serious theme to senselessness. 
Such was the case last week with 
Bing Crosby’s “Man on Fire” after 
the censors took a second look and 
after the film had been shown to 
local critics for review purposes. 

On Sat. (Sept. 28) Walter O’Hearn 
of The Montreal Star wrote a 
lengthy review of the film giving 
high ‘marks to the mature treat- 
ment of the divorce and comment- 
ing on the overall excellence of the 
performances given with reference 
to “the relatively happy ending, 
which I should prefer to describe 
as a tranquil ending.” 

Censors cut the final reel before 
it opened in a first-run house. 
O’Hearn’s reviéw and what the 
public saw had little meshing. In- 
stead of the “tranquil ending,” the 
cut version ended with everyone 
concerned in the film emotionally 
u and a short homily to the 

effect that “divorce solves noth- 
ing” being flashed on the screen 
to drive home the moral in. 

Last Tues. (1), O’Hearn wrote 
another column to clarify his po- 
sition with the readers and also to 
make a few pointed remarks on 
the juvenile handling of this par- 
ticular film by everyone, including 
the censors. Because of the mu- 
tilation, “Man on Fire” lasted only 
one week. 


SHERMAN HARRIS 
STAYS BOSS WRANGLER 


Holivwood, Oct. 8. 

Production reins on theatrical 
version of “The Lone Ranger” be- 
ing prepped fer United Artists re- 
lease will remuin in hands of Sher- 
man Harris, producer of “Ranger” 
telepix series , 

Film, to be made by property 
owner Jack Arather in widescreen 
and color, will roll in late fall for 
1958 release. Lesley Selander wiil 
direct the Robert Schaefer-Eric 
Freiwald screenplay. 


Yates Dickers Some More 


Hollywood, Oct. 8. 
Herbert J. Yates has resumed 
negotiations looking to sale of his 
controlling stock in Republic to 
Joseph Harris-Joseph Blau syndi- 
cate. Talks are now centering on 
whether Yates will remain with 
the company in the event that 
Harris and Biau, who are prominent 
in the telefilm field, take over. 
Few weeks ago Harris stated that 
a contract for the buyout actually 
had been signed but Yates reneged. 
At the time he said he intended to 
file a law suit demanding perform- 
ance of said pact. Deal as originally 
drawn called for a payment of $4,- 
400,000 for Yates’ 550,000 shares. 














COLUMBIA FEELS 
CIMEX “POWER 


Entry of Columbia Pictures into 
the Mexican film field in the U. S. 
earlier this year has touched off a 
bitter struggle plus the exhibitor 
charge that the Mexican distribu- 
tors are trying to maintain a 
monopolistic stranglehold on the 
market. 

Situation has become a maze of 
pressures and counter-pressures, 
with the exhibitors in the role of 
the squeezed middleman, wanting 
to move in certain directions, i.e., 
to play ball with Col, but fearing 
to do so since it might mean being 
left stranded without an adequate 
year ‘round product supply. 

If the situation further deteri- 
orates, and the struggle intensifies, 
as it is almost certain to do, there 
will unquestionably be repercus- 
sions affecting U. S.-Mexican film 
relations as whole. 

Already, an exhibitor in Chicago 
—Abraham Gomez—will file a 
“conspiracy” suit against Azteca 
Films, at the moment the largest 
supplier of Mexican pix in the 
states. Gomez runs the Tampico 
and Plaza Theatres in Chicago. 
Both houses are firstruns. When 
Gomez booked a supply of Colum- 
bia product, he was suddenly in- 
formed that he would no longer be 
getting the Azteca films. He was 
no longer even serviced the Mexi- 
can newsreel, 

Apart from Azteca, another dis- 
tributor—Clasa-Mohme— also is in 
the field. However, both companies 
now are controlled from Mexico 
City by Cimex, the Mexican export 
group of which the Mexican film 
bank also owns a share. Gustav 
Mohme, head of Clasa-Mohme, re- 
portedly has sold out to Cimex, but 
continues with his outfit until 

(Continued on page 20) 


Nice to Have Big 
Firm Behind You, 


Muses U's Hunter 


The song of indie production 
which has attracted a large segment 
of Hollywood producers in recent 
years has no appeal to Universal 
producer Ross Hunter. He prefers 
a studio pact. 

Hunter, producer of U's “My 
Man Godfrey,” which opens at the 
Roxy in N.Y. shortly, sees indie 
market becoming tougher every 
day. “It’s not only a question of 
making a good picture,” he said, 
“but it also involves the ability to 
sell a picture after you've made it.” 
It is Hunter’s contention that with 
the possible exception of such in- 
dies as Hecht-Hill-Lancaster and 
Stanley Kramer very few indepen- 
dents can afford to put the time, 





talent and money behind the sell- 
| 


ing of a picture, 

“That's where the association 
with a major company is of the 
utmost importance,” Htinter as- 
serted. 

Hunter’s future schedule includes 
“The Wonderful Years,” a teenage 
story based on the off-Broadway 
legit click of several years ago 
“Teach Me How To Cry.” Also 
filmization of Joseph Hayes novel, 
“Bon Voyage.” 


Harvard New Generation 


Boston, Oct. 8. 

“Ecstasy,” the Czech-made 
Hedy Lamarr starrer, plays a 
return engagement tonight 
(Tues.) at a private showing 
for an audience of Harvard U. 
students. Booked by Ivy Films, 
the picture was last unreeled 
for Harvard undergrads three 
years ago. 

Distribution rights to the 
venerable film are held by 
Samuel Cummins’ Jewel Pro- 
ductions. A nude scene is the 
picture’s chief claim to fame. 





yand Peace” (Par) is nearing the 


[Distribs Stil Being 
Feed Big Pictures 


Traditional, 
to Big Weeks; 


Exhibs Decry Pre-Holiday ‘Slackers’ 


a 





? 


Playing for Suckers 

Central Theatre, Broadway, 
pulled a fastie on the public 
Thursday (3) night. Marquee- 
billed was a “Preview of a Ma- 
jor Studio Production" along 
with the regular program. 

Ticket-buyers did a burn 
upon learning the unidentified 
pic was a meager quickie from 
Britain’s Major Studios. Add- 
ing up to a good example of 
how to lose customers, 


U.S. Product Pacing Fall 
Season at Rome Theatres; 
ha , . . 
‘Giant’ Leading With 816 
Rome, Oct. 1. 

Yank product is pacing the fall 
season at Rome's boxoffices, ac- 
cording to figures just released 
here. “Giant” (WB) counting a pre- 
vious first-run performance (it's 
now continuing in other initial 
situations heré) has racked up a 
very strong $81,000 to date. Cur- 
rent top grosser, among more re- 
cent starters, is “Friendly Persua- 
sion” (AA) with over $42,000. “War 





$20,000 mark in a reprise firstrun 
at the Arlecchino, with continuous 


shows. Previous stanza had been 
a reserved-seat advanced-price 
setup. 


Highest average grosses of any 
newcomer to date have been reg- 
istered in its first two weeks by 
“Love in Afternoon” (AA), which 
has so far run up a very high $20,- 


Big holes in the release sched- 
ules between now and Thanksgiv- 
ing, and from then on until the 
Christmas holidays has exhibitors 
doing a burn again. 

Even some distribution execs are 
in accord that the policy of “sea- 
sonal” selling, geared to the juicy 
holiday trade, is shortsighted to 
say the least. Yet, it’s a habit of 
which distribution appears to be 
unable to break itself. 

Exhibs acknowledge that not all 
of the distributors are following 
the withholding policy to the same 
degree, and 20th-Fox—with its 
large product roster—is singled 
out as one of the exceptions. But 
many feel strongly that the tenden- 
cy to leave a big chunk of the 
calendar to “filler” product, paced 
by only a couple of biggies during 
the supposedly slack periods, is a 
big mistake and that the reverber- 
ations of it can still be felt when 
the holidays roll around. 

“The audience doesn’t know the 
difference,” noted an observer. 
“After all, all they want is to see a 
good movie. Let them see a couple 
of bad films, and let them feel that 
there is a general dearth of good 
pictures, and the industry as a 
whole must suffer later on. It's 

(Continued on page 20) 


| More Travelog, 
Then Cinerama 


To Vary Format 


The current fourth Cinerama 








000 in a relatively small house, 
the Fiamma. “Hatful of Kain” 
(20th) and “Island in Sun” (20th) 
follow with okay, but not outstand- | 
ing, first-run takes. “The Little | 
Hut” (M-G), including its drive-in | 
gross, has so far made some $19,- 
000-in early spots. 

Italo film grosses to date have | 
been relatively disappointing, | 
though known that most local com- | 
panies ‘hold release on their high- | 
powered product for the locally | 
prosperous Christmas weeks. 


Charles Chaplin’s rep (femme) 
in Paris refuses to discuss any pro- 
posals for the U.S. distribution of 
“The King in New York” at this | 
time. Apparently there’'ve been 
quite a few nibbles, though major | 
U.S. distribs wouldn't touch it. 





production, “Search For Paradise,” 
recently opened at the Warner, on 
Broadway, is the next-to-last 
travelog that Lowell Thomas and 
| Stanley Warner (Si Fabian) will 
do. The fifth, still untitled, is 
about 50% done: it treats with a 


| South Seas motif. 


Cinerama had its sights on Fred- 
erick Wakeman’s “DeLuxe Tour” 
but admittedly acted too slow “and 
Darryl Zanuck grabbed it.” The 
medium realizes that it now re- 
quires a stronger story line to sup- 
port the triple-screen, and that the 
mere travelog values are not suffi- 
cient. The Fabian management has 


|also been flirting with a “Show- 


plane” idea, now a regular Pan- 
American (Betty Murray) opera- 
‘tion, as a Cinerama script. 
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Balaban On the Quest for Film 
Which Could Gross $50,000,000 





Barney Balaban was on the Coast 
over the past week on the prowl 
for $50,000,000. Or, te put it an- 
other way. he’s seeking another 
property of the boxoffice caliber 
of “Ten Commandments.” 

Paramount's president is listen- 
ing to suggestions from various 
quarters, including “Command- 
ments” producer Cecil B. De Mille, 
but so far nothing has come up 
which Par feels would warrant a 
production risk of over $10,000,000. 
There’s no question but that 
themes such as the Decalogue are 
hard to come by. But the reason 
for Balaban’'s and Par’s continuing 


search is the obvious one: “Com- 
mandments” has been a major 
source of money for neartyv the 


past year and, unless the complete- 
ly unexpected happens, will con- 
tinue as same for into the future. 

Actualiy, some Par execs pri- 
vately admit that the Biblical en- 
try would never have been made 
if the budget had been known in 
advance, It started out as a tall 
stakes contender, for sure, fig- 
ured to cost perhaps $6,000,000. 
As preliminaries and actual pro- 
duction progressed, the outlay 
went up and up, finally to over 
$13,500,000 

Amortization of costs, amount- 
ing to $30,000,000, is expected to 
be reached by next summer. Mean- 
while, of course, Par has been ard 
will be raking in important income 
as distribution fees. The $30,000,- 
000, which will represent world- 
wide rentals, will cover negative 
and print costs, advertising, releas- 
ing charges, etc 

It's by next summer, either July 





or August, that the negative costs 
will be caught up along with all 
other charges as of that time. 
Thereafter will be so much more 
gravy. 

Epic was financed by Par and 


is owned by the company aud De; 
Mille on a 50-50 basis. 


Producer hasn't disclosed any 
future plan But it’s a sure bet 
he'd like to know how to top 


Cable Theatres 
Main Theme At 
Allied Meeting 


ndianapolis, Oct..8. 











Cable Theatres and other forms 
of home-tol! are scheduled for 
thorough discussion at 3lst annual 
convention of Allied Theatre Own- 
ers of Indiana in Marott Hotel 
here Oct. 15-16 

Agenda includes addresses by 
Abram F. Myers and Rube Shor; 
James H. Nicholson, of American 
International Pictures; Robert 
Wile, now with 20th-Fox, and T, O. 
McCleaster, 20th division manager. 

Charles B. Lord, advertising di-; 
rector of Indianapolis Siar and} 
News and president of Newspaper 
Advertising Executives’ Assn., will 
talk to exhibs on newspaper ad- 
vertising Stanley Melntosh, di- 
rector of ommunity and educa- 
tional relations for Motion Picture 
Asnn. and Hugh McLachlan of So- 
ciety of Motion Picture and Tele- 
vision Engineers, are other speak- 
ers slated 

Panel discussions for exhibs 
only will be led by Spiro Papas, 
vice president of Alliance The- 
atres, and Robert Jones, general 
manager of Affiliated Theatres. 

Set For Miami’s TOA 

Despite a division of opinion 
within Theatre Owners of America 
over the merits of cable televi- 


sion, the subject has been definite- 
ly placed on the agenda for dis- 
cussion at the exhibitor organiza- 
tien's annual convention at Miami 
Beach Nov. 20 to 23. 

Both sides of the toll tv issue 
will be presented “so that the fu- 
ture may be approached with a 
well conceived, conclusive plan of 
action.’ The various arguments for 
and against the controversial issue 
of cabie-tv will be presented at an 
open session on the morning of 
Nov. 21. However, at a closed aft- 
ernoon session the same day, the 
TOA members will be asked to 


{temporarily by 





“draw definite conclusions,” 


FLOYD C. HENRY EXITS 


Par Chief In Far East Since 
1 Takes A Powder 











Floyd C. Henry, Paramount's | 
Far East division manager since | 
1947 and employee for the past | 
26 years, has bowed out of the | 
company on what's said to be a} 
“mutually satisfactory” arrangr- 
ment. 

It’s understood the exec and the. 
company couldn't see eye to eye | 
on certain policy matters and, | 
more specifically, the handling ae | 
“The Ten Commandments.” His | 
resignation was the result, | 


AL STERN, BEN GRIMM 
SOLE RKO PROMOTERS 


Alan Bader, assistant to RKO| 
global publicity director Al Stern, | 
was pinkslipped this week in a 
move that reduced the entire or- 
ganiza‘ion’s promotional force to 
Stern and ad manager Ben Grimm. 
There is now no publicity depart- 
ment on the Coast at all. 

This near-elimination of the | 
bally personnel comes at a time, ; 
curiously, when RKO professes to | 
be undertaking more production | 
abroad and has a program ef three 
pictures underway in New York. | 
No production is going on on the 
Coast, | 











Business-Like Writers 
Foresightedly Demand 
Stake in Toll Re-Plays 


Hollywood, Oct. 8. 
Writers Guild of America West 
has become the first talent guild 
in Hollywood to formulate de- 
mands for toll tv, and in seeking 
a producer okay of its format, is 


skipping demands for a hike in| 


minimums for the screenwriters 
branch when negotiations reopen 
with the major film studios this 
fall. 


Scripters will press for a one | 


and one-half to seven and one-half 


| sliding scale percentage of partici- 


pation in pay-tv coin from current- 
ly produced pix. Frank Nugent, 
prexy of the screenwriters branch, 
explained the move this way: 
“We're willing to make a conces- 
sion for a concession. We're will- 
ing to go along on a participation 
basis rather than ask for more 
money. The spiralling costs of to- 
day must stop somewhere.” 

Guild said that demands for a 
minimum hike are being bypassed 
“in recognition of the movie mar- 
ket cepression,” and that’s why it 
has instructed its negotiation com- 
mittee to concentrate on toll-tv de- 
mands, Writers’ pact with the 
major studios runs to May, 1959, 
but is reopenable this fall in three 
areas—credits, minimums and pay 
tv They must present written 
demands this week. 

At last week’s WGAW meeting, 
Nugent as chairman of the nego- 
tiating committee, and Karl Tun- 
berg, head of the pay-tv commit- 
tee, disclosed it has classified the- 
atrical films in three categories 
insofar as pay tv is concerned: 

(1) All theatrical pix produced 





New York Sound Track | 
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| Hollywood scuttlebutt reaching here has it that Allied Artists will 
| dispose of its studio by the end of the year to embark on a United 
Artists type of operation. Indie producers would be financed and given 
freedom to operate anywhere once a package is approved. Limited 
facilities (three sound stages) have meant this kind of working to some 
degree in past. 

Quote from producer Irwin Allen: ‘It's not the play that’s the thing. 
| It’s the screenplay!” . . . 20th-Fox and Buddy Adler ready to ink a 
new contract for the producer, adding to the concessions the 20th 
studio chief got last year. 

The way things are going, that mammoth Madison Square shindig 
on Oct. 17 may end up costing Mike Tedd not a nickel. So far, his only 
expenses are the rental of the Garden, and with CBS-TV covering, he 
Stands to break even on that one, too. No lack of “contributing” mer- 
chandisers. Meanwhile, requests for invites are coming in from all over 
.. . Gerden Knight of Britain's Board of Trade says he can’t under- 
stand why he still hears complaints about the “British” accents in 
theatrical films, but none when virtually the same pix are aired over 
tv. ‘Tis a puzzlement allright. 

Some of the pictures Matty Fox acquired when he bought the RKO 
library now are being distributed in certain foreign territories—by 
RKO. It figures .. . 20th’s “Sun Also Rises,” though it won't do as 
much as the company expected, nevertheless should turn in a neat 
$4,000,000 domestic .. . 20th prexy Spyros P. Skouras had reservations 
to return to Europe, then cancelled. Mrs. Skouras is still there .. . 
Major company film biz huddles just don’t seem to rate unless the 
N.Y. principals first go to the Coast and then everyone turns around and 
brings the Coast contingent into Gotham. Maybe that helps to balance 
out points-of-view . .°. Alex Harrison, 20th general sales topper, re- 
minded the bankers at last week’s Spyros P. Skouras dinner for Bank 
of Amerifa prexy Clark S. Beise, that their investments wouldn't be 
much good unless there are fellows around to peddle the product. . . 
Little Rock racial hotfoot hasn’t made it any easier for racial theme 
| pix in the South. 
| The literati set is convinced that the Confidential mag influence is 
| having its effect, subtly or forthrightly, on the more recent autobiog- 
|raphies in such distinguished American periodicals as the Saturday 
| Evening Post. This has particular reference to the currently serializing 
| George Raft memoirs (as told to Dean Jennings) which is pretty frank 
| stuff, and makes the writing-publishing aficianados wonder if, in the 
| pre-Confidential climate, the Satevepost would have “dared” run 
| such a revealing serial. The Bill Davidson closeup on Frank Sinatra, in 
| Look, is cited as another sample of a slick mag’s spade-calling treat- 











While the RKO releasing lineup | before Sept. 2 of this year (the| ment. Incidentally, the crooner is suing the periodical and author for 


is going through Universal 
mestically, RKO's product is being | 
handled abroad by its own distri- | 
bution offices, which look to the 
homeoffice and the studio for pro- | 
motional material. } 

Still no decision yet on which) 
company is to handle the United , 
States release of “Stage* Struck,” 
RKO property which is not part of 
the U releasing arrangement. } 





National Boxoffice Survey 


periment, which is designated as 
the beginning of pay-tv). 

(2) All theatrical pix produced 
after Sept. 2 for both theatrftal 
and pay-tv. 

(3) All pix which may be pro- 
duced in the future mainly for 
pay-tv. 

In the latter category, writers 
Continued on page 10) 


Trade Hit by Series, Flu; ‘80 Days’ Champ, ‘Pilot’ 2d, 
‘Wonders’ 3d, ‘Morgan’ 4th; ‘10 C’s,’ ‘Sun’ Next 


Key cittes have two additional 
burdens to carry this week—the 


flu scare and the World Series. 
Intense interest in the Yankee- | 
Milwaukee Braves clashes has | 


“Sea Wife” (20th) shapes solid 
in Washington. “Pride and Pas- 
sion” (UA), okay in Boston, looms 
mild in Philly, 


“Tammy and Bachelor” (UV), 


do-| date of the Bartlesville, Okla., ex-| alleged libelous statements on this one. 


Item out of L. A. captioned “Dark Screen Refund on Halpern Sys- 
tem” draws a few subtle wisecracks from Theatre Television Network 
chief anent the reported “horizontal interlock that went bad. More 
seriously Nate Halpern asserts that the aforesaid interleck at the Stan- 
| ley Wiltern theatre was in the house’s permanent RCA PT-100 equip- 
|ment, was purely local and that the closed-circuit feed of the recent 
Robinson-Basilio go “performed perfectly without the loss of a single 
| minute.” 

Lyricist Oscar Hammerstein II, author and playwright Peter De 

Vries; and actor Sidney Poitier are among the 50 new members just 
|added to the National Committee of the American Committee on 
| Africa, They accepted invitations from John Gunther. Cornmmittee is 
| described as “non-partisan and,non-potitical,” for the purpose of keep- 
ing Americans informed about the “historical ferment” in Africa. 

Gene Kelly, shooting “Marjorie Morningstar” at Warner Bros., has 
purchased “The Diamonds of Mademoiselle Antoinette” for future 

indie production .. . The flu—Asiatic and common—taking its toll 
'among industryites. Among those hit: Richard Davis, almost imme- 
| diately on his return from Europe .. . MPEA’s Ralph Hetzel helping 
to reverse the trend. He's moving from the suburbs (Conn.) into Man- 
hattan . . . Brigitte Bardot’s Gotham trip currently on an off-again 
| basis .. . Efrem Zimbalist Jr., starred opposite Natalie Wood in WB’s 
“Bombers B-52,” isn’t the first Zimbalist to appear on the screen. 


| 


sloughed matinee biz five out of | prought back to cash in on popu- | His dad, the famed violinist, played in the short that was part of the 


the last six days but the pressure | 


larity of “Tammy” tune, shapes 


first presentation of sound pix at the old Warner Theatre in N.Y. Aug. 


will be lifted soon. But the overly | nice in Pitt, good in Cincy and |5, 1926... Osear Doob now has the breakdown of the survey made in 


publicized Asian flu 
may cut into first-run biz for sev- 
eral weeks. One bright spot is that | 
some upcoming new fare shapes | 
big. 

“Around World in 80 Days” (UA) 
is back on top again this round 
after being displaced last week 
“Jet Pilot” (U). 
“Pilot” is easy second-place winner 
currently, showing up in some 18 
key spots but failing to hold ter- 
rific opening week pace in some 
locations. 

“Seven Wonders of World” (Cin- 
érama) is winding in third spot as 
against fourth a week ago. “Helen 
Morgan Story” (WB), a newie, is | 
capturing fourth money currently. 
“10 Commandments” (Par) is edg- | 
ing up to fifth place. 

“Sun Also Rises” (20th), fourth 
last session, is taking sixth. “Until 
They Sail” ‘(M-G) is finishing sev- 
enth. It's a newcomer. “Man of 
1,000 Faces” (‘U) rounds out the 
Top Fight best grossers. 

“Interlude” (U) and “Forty 
Guns” (20th) are the runner-up 
pictures in that order. 

“Les Girls” (M-G) looms as an 
important new entrant on the basis 
of its preem showing at the N. Y. 
Music Hall, despite all handicaps. 
“Black Scorpion” (WB), which 
opens at N. Y. Paramount this 
week, is good in Providence and 
Boston. 

“No Down Payment” (20th), also 
new, shapes tall in Chi. “Story of 
Esther Costello” (Col), nice in Chi, 
is good in L. A. “Satchmo the 
Great” (UA) is hep in Chi. 

“Mr. Rock & Roll” (Par), okay in 
Minneapolis and Detroit, is mild in 
Denver. “Search For Paradise” 


(Cinerama), great in N. Y., is rated 
happy in Philly and hotsy in Pitt. 

“Joker Is Wild” (Par) looms as 
potentially big, being stout in L. A., 
hep in Chi and big in N. Y. “Val- 
erie” (UA), also a newcomer, is 
only so-so in Philly. 





in L. A., is big in N. Y¥. 
“Quantez” (U) is solid in Detroit 
and Chi. “Rock Hunter” (20th) is 


}stout in Chi. 


(Complete Boxoffice Reporis 
on Pages 8-9) 








N. Y. to Europe 
Nat Abramson 
Sylvia Barry 
Richard Basehart 
Hugh Charles 
Valentina Cartesa 
Herman Fialkoff 
Judy Garland 
Prof. Robert Gessner 
Bonita Granville 
Charles Grear 
Mannie Greenfield 
Richard Hearne 
Natalie Hinderas 
Russel] M. Holman 
Betty Johnson 
Sid Luft 
Thomas C. McConnell 
Noro Morales 
Jack Wrather 


L. A. to N. Y. 
Buddy Adier 
Barney Balaban 
Art Cohn 
Cecil B. DeMille 
Jimmy Durante 
Richard Egan 
Rhonda Fleming 
Stewart Granger 
John Michael Hayes 
Ross Hunter 
Leo Jaffe 
Carole Mathews 
Eddie Mayehoff 
Dennis O'Keefe . 
Charles Schnee 
David O. Selznick 
Abe Schneider 
Ann Sothern 
Jerry Waid 
Richard Whorf 
Richard Widmark 


“epidemic” jokay in Balto. “Perri” (BV), tidy | Rochester in the wake of the eight-week pro-industry radio campaign. 


| Survey questions that were asked don’t rate very high with those 
| who’ve seen the answers . .. Museum of the City of N.Y. has resumed 
| its Saturday afternoon kiddie fitm shows. P. W. Johnnes is the moving 
spirit behind this welcome program. & 

| “The Fancy Dancer,” novel by David Lord, has been purchased by 
| Gene Kelly for production by his indie outfit next year. Lord also has 
| been set to write screenplay. Kelly. who will star, will also handle 
| choreography but another director will be assigned. In his first indie, 
| “The Happy Road,” for Metro release, Kelly directed. 

Cedric Francis, longtime producer of shorts and featurettes at War- 
ners was set by the studio to produce “Rogue Missile” as his first 
feature .. . “The Space Children” set as the first of four films to be 
|made under the newly-formed William Alland Productions banner for 
|Paramount . . . Charles Schnee acquired Leigh Brackett’s book “The 
Tiger Among Us” for his first indie production for Columbia .. . 

Kerwin Mathews, after completing “The 17th Voyage of Sinbad” for 
Charles Schnee (Columbia), in Spain, doing Gotham “to get back to 
civilization” after his protracted stay abroad ... Dieter Fritke, long 
with the German distributors’ association, publishing his own bi- 
monthly news bulletin in Frankfurt. 

The Jerry (Connie) Walds in for a fast week with their younger 
son, Andrew, 10, on his first Gotham hop and Mrs. Wald’s first N.Y. 
visit in seven years. Producer is showing his new “Peyton Place” 
film to Spyros Skouras and the 20th-Fox echelon. Director Mark Rob- 
son and scripter John Michael Hayes also east; ditto studio head Bud- 
dy Adler. , 

Finaie of the CBS series “You Are There” will be “Pursuit of the 
Graf Spee” Oct. 13, which will be tied in with the national release of 
Rank's “The Scuttling of the Graf Spee.’ 

Times Film Corp. seems determined to match big with little. Jean 
Goldwurm at Cannes acquired the British “Smallest Show on Earth.” 
Now, his Little Carnegie, N.Y., is showing “’Round the World in 18 
Minutes,” an animated version of the same Jules Verne yarn from 
which Mike Todd cut his bigger cloth. Cartoon originally was intend- 
ed as a feature film, but was abandoned in 1939 when only the Lon- 
don _ Indian sequences had been shot. It’s a George K. Arthur pre- 
sentation. 














.N. Y. to L. A. Jerry Pickman 
Irwin Allen — oes oie 
be Aaronoff - ungst 

ohn Baragrey 
Jack eae ’ Europe to N.  # 
Pandro S. Berman Bob Aspen 
Corinne Calvet Gina Collens 
Jesse Chinich Russell V. Downing 
Sue Clark Hy Hollinger i 
Ralph Edwards Herman Levin 
Dick Gottlieb Mark Robson 
Axel Gruenberg Sam Spieget 
Ken Later Irving Strouse 
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Hurok on Showmanship 


Showmen gain and lose morale with boxoffice receipts but there 
are certain eternal principles which are always true. So confides 
the concert and legit impresario Sol Hurok. Always remember, 


says he: 


“If the public doesn’t want to come to something, you can't 


stop them.” 
“If you give a pass to a V.LP., 
demand his money back.” 


be sure it’s a good shew, or he'll 


“There are no bad acoustics for good artists.” 


Belgians See 1958 World Festival 
Glorifying Enthusiasm of Those 
Who Feed Film Art ‘Obscurely’ 





By ROBERT J. LANDRY 


Completed. organizational plan 
for the 1958 World Film Festival 
in connection with the Brussels 
Universal & International Exhibi- 
tion is revealed by Didier de Wou- 
ters, press attache of the Commis- 
sariat General. There will be a 
Grand Prix for (1) full-length and 
(2) short-length “experimental” 
films. 

All ef the 46 participating coun- 
tries in the Exposition proper are 
invited to compete in the Festival 
on a limitation proviso based on 
annual national production volume. 
Countries making over 100 features 
annually may submit two films, 
those under that total, only one. 
The cutoff figure for shorts, nation 
for nation, is more than, or less 
than, 200 shorts produced annually. 

Films to be eligible may have 
been exhibited previously in the 
country of origin but not in other 
European countries and all submis- 
sions must reach the Brussels or- 
ganizing committee by May 10, 
1958. Pictures may be in any es- 
tablished dimension or medium, 
but Belgium will*not provide facili- 
ties for unspooling in systems oth- 
er than those known to be needed 
by next April at the latest. 

Wouters discloses that there will 
be separate juries for “longies” 
and “shorties” and that Brussels 
will follow the political neutrality 
characteristic of European Films 
Festivals of recent years: to wit, 
no film will be accepted which 
gives offense to national feélings. 
In short, neither pro-propaganda 
or anti-propaganda is acceptable. 

Belgium will provide insurance 
for negatives while in its posses- 
sion, but transportation and protec- 
tion responsibility otherwise rests 
with producers. 

Organized by the Belgian Film 
Librarv (Jacaues Ledoux, curator) 
the “difficult to define” experi- 
mental film “may embrace every 


kind of mood and treatment— 
sometimes poetical and lyrical, 
sometirses anecdotal or . dotu- 


mentary. occasionally satiric, often 
abstract.” 

Belgium's goal is to make this 
the biggest festival of its nature 
ever held, a super-version of the 
art film festivals held each spring 
in Manhattan. To quote the Bel- 
gian view, the experimental film 
“operates nearly always on the 
fringe of commercial production” 
and is, by common observation, 
“often the work of independent, 
isolated people endowéd with much 
enthusiasm but meagre financial 
resources.” From the efforts of 
such often obscure and unrecog- 
nized workers comes, the Brussels 
auspices argue, great contributions 
to the art and technique of picture 
making. Hence, its importance to 
a world’s fair such as will be held 
in their capital next spring, sum- 
mer and fall. 

One large and one small audi- 
torium will be utilized to exhibit 
films in competition. Entries must 
be films completed subsequent to 
Jan. 1, 1955—hence current _ac- 
tivity. 

Officials at the Brussels Fair in- 
clude: Marcel Hansen, chairman 
of both the Committee for Film 
Performances and the experiment- 
al sub-committee; Andre Thirifays 
and Jacques Ledoux as secretaries. 

Experimental sub - committee 
members are: Dimitri Balachoff, 
Andre Bekin, Andree Degee, 
Jacques Delcorde, Paul Louyet, 


Rene Micha, Oswald Pttzeys. 
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No Answer 
Hollywood, Oct. 8. 

Problems of location filming 
were brought down to the per- 
sonal level at a panel on 
“Filming Abroad” conducted 
by the Hollywood Foreign 
Press Assn. 

Charlton Heston started a 
controversy when he said he 
couldn’t agree with Maureen 
O’Hara’s estimate that the 
chief disadvantage to foreign 
locationing 7 the plumbing. 

“That,” orted Miss 
O'Hara,” “" = because 
you’re a man.” 


Col Asks 50Gs 


From Pair on ‘MW 


Columbia Pictures has filed a 
| $50,000 damage suit in N. Y. Su- 
preme Court against Max Horblit 
and Amanda F. Kadel, executrix of 
the late John Kadel. Action in- 
volves distribution of the David 
Wayne-Howard da Silva starrer, 
“M,” which Col released in 1951 
under a pack inked the previous 
year. 

As a means of financing produc- 
tion of the picture, Superior Films 
Inc. borrowed $345,000 from the 
Chemical Bank & Trust Co., N. Y. 
But in 1952, under a separate 
agreement, Col entered into an 
arrangement with Horblit and Ka- 
del to pay Chemical $235,318 which 
represented the balance on the 
$345,000 loan. 

Col’s $235,318 was to be recov- 
ered out of the producers’ share of 
the distribution money. But in 
revent this revenue proved to be 
insufficient, according to the com- 
plaint, Columbia had the right 
within a two-year period to de- 
mand a sum not exceeding $50,000. 
Such right was ewercised by the 
distrib in 1954, a few months be- 
fore expiration of the agreement, 
but the defendants assertedly 
failed to pa 

Suit Bai to light wast week 
when Supreme Court Justice 
Thomas A. Aurelio denied Hor- 
blit’s motion to dismiss the com- 
plaint for insufficiency. Produced 
by Seymour Nebenzal, ““M,” was di- 
rected by Joseph Losey from a 
screenplay by Norman Reilly Raine 
and Leo Katcher. 


LONG-RANGE UPBUILD 
FOR REMAROQUE PIC 


Universal has launched a long- | 
range pre-selling on “There’s a 
|Time to Love,” based on Erich 
Maria Remarque’s best-seller now 
being shot in West Germany. 

Although the picture is blue- 
printed for release late next year, 
the company has scheduled a series 
of display ads in the N. Y. Times 
Sunday dramatic section beginning 
with the 500-line display ad which 
appeared Sunday (6). The series, 
developed by pub-ad chief David 
A. Lipton, highlights wire photo 
scene stills of the production. 

Aim is to condition the public 
with the importance of the prop- 
erty, U’s most expensive in its his- 
tory, and to introduce the two un- 
ete. stars—John Gavin and Lisa 

ver. ’ 











‘STARS ALOOF TO 

















H WOOD JUNKET 


Chicago exhibitors have 
served notice they'll not go 
along with the Golden Jubilee 
junket of personalities unless 
important stars participate, 
thus taking a position similar 
to that of theatremen in sev- 
eral other areas. 

Highly-placed New York 
source said at VARIETY’s press- 
time yesterday (Tues.) that he 
hadn't received the names of 
any personalities firmly 
pledged to make the Jubilee 
trek but he nonetheless héld 
out the hope that the project 
might somehow still come off. 





Roadshows’ Chi Vigor 
Chicago, Oct. 8. 

Roadshows are running well 
above last year and promise to 
continue so into the slow pre- 
Christmas season. “Seven 
Wonders of World” at the Pal- 
ace is grossing consistently 
higher than the Cinerama pix 
running a year ago. 

“Ten Commandments” is 
getting a pickup following an- 

It looks like curtains for the much-| Towncement of closing weeks 
planned, much-ballyhooed and well forthcoming opening of “Rain- 
paid-for (in advance) Hollywood tree County” there promises 
Golden Jubilee _ celebrations near capacity business for sev- 
throughout the country. Decision eral weeks. Advance sales for 
is to be made momentarily, accord- “Around World in 80 Days” at 
ing to Coast sources, on whether to Todd’s Cinestage is running 
go ahead or scuttle the program between $90,000 and $100,000 
and chances are strong that the for one month in advance. 


acai 2 "| Roadshow Trend 
May Slay Goose? 


Blueprint called for a big Holly- 
wood kickoff luncheon Oct, 17. 
Majority of the industry's execs 
and talent would participate along 

Upcoming rash of “roadshows” 
has some executives in distribu-| 
tion worried. They fear that, by | 
jumping on the roadshow band- | 


with civic brass. And then an air- 

liner junket, with up to 20 screen 
wagon indiscriminately and with 
less-than-true-epic product, the 





personalities barnstorming 20 cities 
for celebrations in each. 

All this was designed to draw 
attention to the 50th birthday of | 
Coast production and, of course, 
stimulate interest in the picture 
business today. Motion Picture 
Assn. of America anteed up $100,- 
000 to pay traveling expenses for 
the troupe. Exhibs in each of the 
cities covered were to pick up the 
local checks (luncheons, hotel ac- 
commodations, etc.). 

But as of the past weekend there 
wasn't a single star willing to go 
along for the ride. And it’s 
thoroughly agreed that Hollywood 
can't be sold without names. The 
20-city sked being regarded as too 
rough, the plan was to have dif- 
ferent groups of players appear in 
different cities. But still, the pub- 
licity directors on both Coasts, who 
have been working on the assign- 
ment, haven’t gotten a firm com: 
mitment from any performer of 
stature. 

Theatremen and the pub special- 
ists have put in an enormous 
amount of work in setting the stage 
from L.A. to the east. Parades, 
civic ceremonies, theatre appear- 


that laid the golden egg. 


this industry that one fellow has 
done, and that was successful be 
cause there was a reason for it, 
that a hundred other guys haven't | 
tried to copy. I don't 
Whether thats’ typical of our indus- 
try, but there it is,” complained 
one distribution head. 

The trend towards roadshows is 
going to become pronounced to- 


ter. That's when some of the 
year’s blockbusters are going to, 
be unveiled. While several will go, 
on a two-a-day basis, others will) 


pre-release routine (like “Giant"’). 
Aim is to create the aura of 
“something special” that can and 
will attract audiences. Pattern has 


ances and other festivities were 

being set. been laid down by “The Ten Com-! 
Exhibs in two cities became aloof | mandments” and “Around the 

recently. Cleveland theatremen | World in 80 Days. 


“What a lot of people are ap- 
parently forgetting is that these 
two pictures had something to sell. 
They deserved the label of a 


said they’d go along but only on 
condition that top personalities 
would visit that city. No such guar- 
antee could be made. Gotham the- 
atremen as of last weekend were 
opposed to cooperation. 

Unless there’s a big and sudden 
change, the Golden Jubilee project 
likely will be limited to only the 
Coast luncheon. 


Bill Perlberg's Candor Ruffled Venice; 
Padded Mittens for Next U.S. ‘Envoy’ 


The Motion Picture Export Assn. “To have a_ festival —— 
wants U. S. Government represen- | | MPEA representatives is unthin 
tation at international film festi-| able and also impractical, in tal 


“But the minute we throw every- 
thing into the pot, and attach the 
label indiscriminately, 
will fade, and the public will just, 
lose its faith again.” 








vals, but it would prefer if the of-| of the many details they must at-! 


ficial representative were not a) | tend to as long as American com- 
film industry man. | panies participate,” said an MPEA 
This was .made clear in New | exec. “At the same time, we cer- 
York last week by a spokesman for | tainly believe that the Government 
the Association in the wake of con-| should be represented, but we'd 
siderable differences that devel-| prefer if the representation were 
oped at the Venice film fest be-|on a ‘loftier’ level, let's say the 
tween the MPEA reps (Charles | Ambassador.” 
Baldwin and Aiec Manson) and the The added observation was made 
U. S. Government emissary (Wil-| that the appointment of an indus- 
liam Perlberg). try figure as the Government rep 
Perlberg ended up sharply criti- | tended to create a fuzzy impression 
cising the selection procedure for | in European minds re the total’sep- 
American films and, in a sense, |.aration that exists between Holly- 
also the MPEA representation at| wood and the Government in the 
the fest. Rome’s beef was duly re-; U. S. 
potted to the MPEA homeoffice, There appears to be little doubt, | 





which appears sensitive to—but not | from reports received, that Perl- | 


unduly disturbed over—the ten-| berg at this year’s Venice com- 
sions that developed. : (Continued on page 20) 


companies may well kill the goose | 


“There's never been anything in| 


know | 


wards the late fall and early win-| 


simply follow the raised prices, | 


‘show,’” cominented a sales exec. | 


the magic | 


!and Hollis ‘Alpert. 


Par Cushions Itself Versus B&K 
By Acquiring Esquire, Chicago; 
Omen of Loop Bottleneck-Break 


Chicago, Oct. 

Paramount has acquired ‘aes 
Esquire Theatre, Chicago, in a 
move that took the trade by sur- 
| prise and teems with significance. 
In revealing the acquisition in 
New York last Friday (4), vp. 
| George Weltner said the only pur- 
| pose was to obtain another key out- 
| let for Par product in a city where 
—- problems were encount- 
| ered. 


| Other details were not given, 


| but it’s believed: 

| 1.) Esquire, regarded as a good 
| 1,400-seat situation, which has 
| been running on an art-film policy, 
was purchased in fee from the 
| H. & E. Balaban circuit for slightly 
over $500,000. 

2.) For many months Par (as 
|}well as other companies) have 
| been running into a roadblock so 
far as getting pictures through 
| first run in Chi is concerned. The 
| powerhouse of exhibition is the 
Balaban & Katz chain. This outfit 
lof late has been looking at a com- 
pany’s lineup of eight to 10 pic- 
tures in a given quarter, agrees to 
take perhaps three and leaves the 
{ bal ance, loop-wise, to fall by the 
wayside. B&K competitors have 
been influenced by this policy in 
that they've been reluctant to play 
| product turned down by B&K. 

(3.) Esquire was available and 
the deal offered was agreeable to 
Par, It assures Par of a poten- 
tially profit-making theatre ven- 
ture as well as a means of setting 
booking schedules consistent with 
| promotional campaigns. 

Par doesn’t have any other 
specific theatre purchases. in 
mind at present. But it’s a cinch 
| that if the same set of circum- 
| (Continued on page 18) 


JERRY GIESLER ON 
‘PUBLIC AND SCANDAL’ 


Attorney Jerry Giesler, who for 
many years has been a prominent 
figure in many a Hollywood court- 
| room battle, thinks the much head- 
lined scandal magazine (Confiden- 
tial) suit brough by the State of 
‘California “hasn't, and won't, have 

very much effect on the industry. 
| Temporarily, it will cause some 
attempts to be made to protect 
Hollywood. But the attempts won't 
go very far.” 
| Giesler gave his views to Lloyd 
Shearer, Coast correspondent for 
| Parade. Interview, published Sun- 
| day (6), states that the lawyer pro- 
vided.the Cal Atty.-Gen. with much 
|of the material he used in the ac- 
tion which has focused on the al- 
leged sins of the stars. 

The public doesn't take this sort 

of thing too seriously, said Giesler, 
|for “they consider the source of 
the information.” The players 
| involved aren't likely to lose any 
| following, instead may gain some, 
| he commented. 

Did the Hollywood studios, by 
keeping secrets about their stars, 
cause the rise in smut-dealing 
| mags? Well, thought Giesler, 
| they’ ve beem ‘scared to death of the 
‘truth all along” but in past could 
|} control some of the scandal. But 
| they have no influence with L. A.'s 
present D. A. 

Motion Picture Industry Council 
is making an effort to protect the 
trade from the scandal sheets ‘but 
I don’t think they’\e got any real 
power” Giesier observed. 


Discuss Gotham Prod. 
At N.Y. Museum Oct. 19 

















Museum of thé City of N. Y. in 
the afternoon of Oct. 19 will fea- 
ture. @ panel discussion on film 
production in the East. Gotham 
| studio activity has increased sharp- 
ly in recent years. 

Among those on the panei will 
be Sidney Lumet, Boris Kaufman 
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Raintree Some 
(COLOR—CAMERA 65) 


Pictorially big Civil War Ro- 
mance. Names and strong 
campaign best assets. 








Metro release of David Lewis produc- 
tion. Stars Montgomery Clift, Elizabeth 
Taylor, Eva Marie Saint, Nigel Patrick; 


features Lee Marvin, Rod Taylor, Agnes 
Moorehead, Walter Abel. Directed by 
Edward Dmytryk. Screenplay, Millard 
—— n (who's also associate producer), 
ased om novel by the late Koss Lock- 
ridge Jr camera (Technicolor, 65m), 
Robert Surtees; editor, John nning; 


music, Johnny Green; tithe song lyric by 

aul Francis Webster. Reviewed at Brown 

heatre, Louisville, Ky., Oct. 2, ’57, Run- 
Mi 





ning time, 187 
> Wickliff Shawn 
John ickli a ontgomery cun 
usanna Drake .......-- El th Taylor 
Rett Gaither . Eva Marie Saint 
Jerusalem Webster Stiles....Nigel Patrick 
Orville “Flash” Perkins......Lee Marv 
Garwood B. Jones..... ..» Red Taylor 
len Shawnessy....... Agnes Moorehead 
. D, Shawneasy ...cceress> Walter Abel 
Barbara Drake ... Jarma Lewis 
obby Drake ...-.+eeeee++: Tom Drake 
mre Gray ..ceccececes . Rhys Williams 
iles Foster Russell Collins 
Bouthern Officer........ DeForest Kelley 
“Raintree County” is one of the 
biggest and costliest (estimated at 
$5,000,000) a from Metro 
since its release of David O. Selz- 
nick’s “Gone With the Wind.” 


Lensed via the “Camera 65” proc- 
ess (65m negative is used and re- 
duced to 35m for release prints), 
this is a study of emotional con- 
flicts set against the Civil War 
turmoil, and done with pictorial 
sweep. Its three-hour length and 
a certain vagueness in characteriza- 
tions will create certain b.o. prob- 
lems. 

Cued by the lavishness, Metro 
plans call for roadshowing (as cur- 
rently at the Brown Theatre, 
Louisville), and this suggests, im- 
mediately, an aura of importance. 


Cast is a strong one: Elizabeth 
Taylor, a Clift, Eva 
Marie Saint and Nigel Patrick, 


although not uniformly well han- 
dled. Spectacular color photog- 
raphy by Robert Surtees, is a real 
plus. All in all “Raintree” has the 
trappings of bigtime picture- 
making. 

Story unfolds against a back- 
ground of historic events—the war, 
Abraham Lincoln's election, the 
Northern abolition movement, 
Southern secession, ete. Metro shot 
on location near Danville, Ky., for 


the most part. Swamp scenes were 
taken at Reelfoot ke, Tipton- 
ville, Tenn., and ante-bellum South- 
ern mansions were lensed in 


Natchez, Miss., and nearby Port 
Gibson. 

The settings at the start is Rain- 
tree County, Indiana, where Clift 
and Miss Saint are blissfully in 
love and looking ahead to life to- 

ether. Miss Taylor, whose trou- 

led mind is later revealed, comes 
as a visitor from New Orieans and 
woos Clift away from Miss Saint 
and into marriage. 

They take up residence in the 
deep south where the slavery issue 
is exposed to Clift, who abhors it, 
and the couple returns to Raintree. 
At first distressed by the upheaval 
of the times, Miss Taylor eventu- 
ally becomes insane. Taking her 
young son with her, she runs again 
to her native Dixie. Clift enters 
the Union Army. 

There's a reunion after the war 
as Clift discovers his son in At- 
lanta, which encounter leads to his 
finding Miss Taylor whe is now in 
an asylum. The subsequent devel- 
opment, basically is logical.’ Miss 
Taylor regains soundness ef mind 
for a period, then again cratks up, 
and in desperate search for the 
raintree (which, indeed, actually 
exists) she drowns, It is in pursuit 
of her that Miss Saint, still in love 
with Clift, and the latter come 


upon the tree. 

While the production is of epic 
proportions, the marathon runn 
time of more than three hours is 
questionable. It’s a big picture in 
terms of pictorial size but the story 
doesn't always match the scope of 
the production. Chief story fault 
lies in its vagueness—the not truly 
specified motivations of the prin- 
cipals and in the conflicts involved 
in Clift’s search for happiness 
alternately with Miss Saint and 
Miss Taylor. 

Under Edward Dmytryk's direc- 
tion, this adaption by Millard’ 
Kaufman of the late Ross Lock- 
ridge Jr.'s novel unfolds fairly in- 
terestingly but slowly. Picture 
lacks highlight material; even the 
war scenes don’t quite have the 
necessary impact and the relation- 
ship between Miss Taylor and Clift 
could have been charged up more. 

There is a fine performance by 
the idealist Clift, a firm por- 
trayal of the unbalanced wife by 
Miss Taylor, and sensitive work by 
Miss Saint. Forceful are the charac- 
ters rendered by Nigel Patrick, Lee 
Marvin, Rod Taylor, Agnes Moore- 
head, Walter Abel, Rhys Williams, 
Jarma Lewis, Tom Drake, Russell 
Collins, DeForrest Kelley and 
Myrna Hansen. 

David Lewis’ production is top- 


notch physically, Sets and back- 
ground 


s ty are an eyeful 
and considerable authenticity is 
gotten across in 1 detail 
and costumes. Title song by Paul 
Francis Webster and Johnny Green 
has an engaging quality plus the ad- 
ditional benefit of radio and tele- 
vision exposure via Nat King Cole's 
fine rendition. Art directors Wil- 
liam J. Horning and Urie McCleary: 
Edwin B. Willis and Hugh Hunt, in 
charge of decorations; Walter 
Plunkett, costumes, and editor John 
Dunning all rate kudos for their 
respective contributions. 

Johnny Green’s score is expert 
backdropping, and the Technicolor 
hotography by Surtees is excel- 
mt. The “65” process rates as 
high-calibre widescreen. Gene. 


Carnival Rock 


Rock ‘n’ roller which Howco 
is packaging with “Teen Age 
Thunder.” Satisfactory with- 
in its category. 


Howco release of Roger Corman produc- 
tion. Stars Susan Cabot, Brian Hutton, 
David J. Stewart: features Dick Miller, 
Iris Adrian, Jonathan Haze, Ed Nelson, 
The Platters, David Houston, Bob Luman, 

Shadows, The Blockbusters. Directed 
yw Corman. Screenplay, Leo Lieberman: 
camera, Floyd Crosby; editor, Charles 
Gross, Jr.; production designer, 
Kin ; music, Walter Greene, Buck 
Ram. Previewed Sept. 25, ‘57. Running 
time, 75 MINS. 

Natalie Susan Cabot 
Stanle. Brian Hutton 
J. Stewar 










Christy ++ David J. ‘art 
BOM .. .cccscccvccccccsessese: Dick Miller 
Celia Iris Adrian 
Max ..... than Haze 
CANNON ...cccccesccccccee: Ed Nelson 
Slug ++. Chris Alcaide 

q +--Horace Logan 
Mother Yvonne Peattie 
Boy .. Gary Hunley 
Billy ..... 0 eCcesercove Frankie Ray 
Cla oe rethy Neuman 


Cleaning Lady No. 1...... Clara Andressa 
Cleaning Lady No, 2 ........ Te 

With the music of The Platters, David, 
Houston, Bob Luman, The Shadows, The 
Blockbusters, 





Overtones of Pagliacci and out- 
and-out rock ’n’ roll have been | 
mixed together by producer-direc- | 
tor Roger Corman for okay results 
fn Howco's “Carnival Rock.” Film 
is being packaged with “Teen Age 
Thunder,” also reviewed in this 
issue. 

Locale of the Leo Lieberman 
screenplay is a run-down nitery on 
an ocean pier operated in conjunc- 
tion with a carnival. Boss-man is 
David J. Stewart, middle-aged for- 
mer burlesque comic. He's hope- 
lessly in love with Susan Cabot, 
singer at the spot, but she’s in love 
with Brian Hutton, a gambler. Lat- 
ter subsequently cuts high cards 
with Stewart and wins his club, 
Stewart, however, just to be near 
Miss Cabot, stays on as a burles- 
que tramp comedian in the rock 
‘n’ roll show. At the wind-up, 
when Miss Cabot and Hutton 
marry, Stewart is fired and goes 
off to seek a new life. 

Film has a couple of very good 
rformances in Susan Cabot and 
ick Miller, latter as Stewart's 
aide at the club.’ Miss Cabot also 
effectively puts over several song 
numbers. Brian Hutton does a 
commendable job with the male 
lead. In _ pivotal role, however, 
Stewart often goes far overboard | 
in his portrayal. The okay musical | 
break-ins come via The Platters, 
David Houston, Bob Luman, The 
Shadows and The Blockbusters. 
Roger Corman did an okay job 
as producer, and, for the most part, 
as director. Neal. 





L’Amour Est En Jeu 
(Love is at Stake) 
(FRENC 

Paris, Oct. 1. 
Pathe release of Gibe-Lambor-Conti- 
nental production. Stars Robert La 
reux, Annie Girardot; features Yves Noel, 
Jeanne Aubert, Jacques Jouanneau, Jean 
Parades. Direct by Mare Allegret. 
Odette J 


Screenplay, 3 
Vanderene, “The V ”"; camera, Walter 

Suzanne De Troye. At 
. Running timé, 90 MIMS. 


Wottitz; editor, 
Marignan, Paris. 










aero eee Yves Noel 
Damiano les Jouanneau 
Mme. B leanne Aubert 
Berimon Jean Parades 


A constantly spatting young cou- 
ple decide to divorce and their 
eight-year-old son is fought over 
his affections. Main originality is 
that the boy likes this, and tries to 
keep his parents from getting to- 
gether again. Slight pie is nicely 
mounted and played but lacks 
enough depth for art house 
chances, Film looks good locally 
but lvoms only for dualers in U.S. 

Robert Lamoureux, as the hus- 
band, has a craggy charm while 
Annie Girardot is properly vine- 
gry but appealing as the frau. 

oppet Yves Noel neither 
hammy nor completely taking as 
the child in question. 

Mirector Marc Allegret has given 
this a clean mounting, but the 
avoidance of outright comedy or 
drama makes this an in-betweener 
for America. Technical credits 
and production values are ex- 
cept for the street scenes which 
seem much too studio-like. 





Mosk. 


Robert | 
- 


-|cal smalltime western cafe enter- 


Slim Carter 
(COLOR) 


Amusing satire on a western 
film star. Okay for family sit- 
uations, 








Hollywood, Sept. 26. 

Universal release of Howie Horwitz 
production. Stars Jock Mahoney, Julie 
Adams, Tim Hovey; features William 
| Hopper, Ben Johnson, Joanna Moore, Bill 
Williams. Barbara Hale. Directed by 
Richard H. Bartlett, Screenplay, Mont- 
gomery Pittman, from story by David 
Bramson, Mary C. McCall Jr.; camera 
(Eastman-color), Ellis W. Carter: editor, 


Fred MacDowell; music, Herman Stein. 
Previewed Sept. 24, ‘57. Running time, 
80 MINS. 

Slim Carter .. Jock Mahoney 
Clover Doyle Julie Adams 
Leo Gallagher .....++.. ...Tim Hovey 
Joe Brewster ....+e.. William Hopper 
Montana Burriss ........- Ben Johnson 
Charlene Carroll ........+. Joanna Moore 
Richard L. Howard ..Walter Reed 


. Maggie Mahoney 
Roxanne Arlen 


Barbara Haie 


Hat Check Girl 
Cigarette Girl .....+4.. 
M.C. 

Frank Hanneman . 
Allie Hanneman ......,.- 





“Slim Carter,” uninspired title | 
for this spoof on western screen | 
| heroes, is well turned out but it’s 
'a moot question whether satire 
| will pass muster with juve trade. 
| Moppets in their worship of oater 
lstars may resent the implication 
|that any fave sagebrush stalwart 
can be a heel. Film carries pienty 
of refreshing humor, however, and 
| the heartwarming tale of an or- 
|}pHan responsible for humanizing 
the star should make it acceptable 
for family market, where names of 
Jock Mahoney, Julie Adams and 
Tim Hovey will spark its chances. 

Hollywood background of the 
Howie Horwitz production provides 
good color for story of an egotisti- 





tainer who becomes a star in his 
first picture. Mahoney in this char- 
acter is discovered by Miss Adams, 
femme studio publicist, who is 
handed the arduous chore by stu- 
dio head of nursing him along in 
his career, since he’s her baby. It’s 
a rough assignment, because every- 
thing he does is for effect. When 
Tim Hovey, an orphan, arrives to 
spend a month in cowboy star's 
home as a contest winner, both 
femme and everyone in studio try 
to conceal thesp’s fakery from lad, 
who finally converts actor into a 
human being and is Cupid for the 
romance. 

Richard H. Bartlett in his direc- 
tion of the Montgomery Pittman 
screenplay manages a light teuch 
which spells audience interest. For 
Mahoney, part is a change of pace 
which he nevertheless handles ex- 
pertly, and he capably warbles 
three songs. Miss Adams, though 
poorly photographed at times, sym- 
pathetically punches over her role. 
One of the outstanding bits of biz 
in picture is when she socks Joan- 


na Moore, a sex-pot whom Ma-| ry 


honey is romancing, with a round- 
house right in the eye, good for a 
belly laugh. Miss Moore, a looker, 
comes through in fine fashion, and 
young Tim makes the most of 
every moment. 

Bill Williams and Barbara Hale 
are in for added value for in their 
characters of a Hollywood couple 
of many years. Their footage is 
brief, more on the guest side. Wil- 
liam Hopper as a director and Ben 
Johnson as a stunt man make their 
work count. Walter Reed is per- 
suasive, too, a studio boss. 

Technical credits stack up okay, 
leading off with Ellis W. Carter’s 
camera work (minus a few shots of 
femme star). On plus side, too, are 
art direction by Alexander Gol- 
itzen and Erie Orbom, editing by 
Fred MacDowell, musie by Herman 
Stein, Whit. 


The Tijuana Story 





Although based on real-life 
vice, a mild, routine meller.. 


Hollywood, Oct. 4. 

A Columbia Pictures release of Sam 
Katzman preduction. ith Rodolf 
Acosta, James Darren, Robert McQueeney, 
Jean’ Willies, y Stoner, Paul Newlan, 
George E. Stone, Michael Rox, Robert 
Blake, William Fawcett, others. Narrator, 
Paul Costes. Director, Leslie Kardos. 
Screenplay, Lou Morheim; camera, Ben- 
jamin H. Kline; editor, Edwin Bryant; art 
director, Paul Palmentola; music con- 
ducted by Mischa Bakaleinikoff. Pre- 
viewed in Hollywood, Oct. 3, ‘57. Running 


time, 72 MINS 

Manuel Acosta Mesa..... Rondolfo Acosta 
BD. . 25540000 seeaeee James Darren 
Eddie March ......+. Robert MeQueeney 
Liz March ........«++++.+-.. Jean Willes 


Linda Alvarez .. 
Peron Diaz 








Pino Ci a'npac ae Sto 
Reuben Galindo 

Enrique Acosta Mesa.... Robert Blake 
Alberto Rodriquez.......William Faweett 
Ricardo ‘ + sbbeeepe Vallin 
Paul Acosta Mesa........ Ralph Valencia 
Alma Actosta Mesa....... Susan Seaforth 
| Miguel Fuentes. ......-... Ww annen 


Lupe 








| Reportedly, producer Sam Katz- 
|man kept this project on the shelf 
;a couple of years, because of 
| threats from certain sinister under- 
| world figures. If true, it’s hard to 
|see why, since this mild, routine 
|melodrama couldn't step on any- 
}one’s toes. It isn’t likely to raise 
/a storm at the ticket counter either. 
| Screenplay by Lou Morheim is 


°land often repeats 


Tijuana, including the assassina- 
tion . of’ crusading newspaperman 
Manuel Acosta Mesa. Mexican ac- 
tor Rodolfo Acosta portrays Acosta 
Mesa, who falls victim here to the 
machinations of a _ vice-nareotics 
ring led. by heavy Paul Newlan. 
However, the editor’s fiery writing, 
arouses the citizenry and his astute 
digging turns up the names of the 
corrupt officials and businessmen 
in the ring, His son, played by 
Robert Blake, carries on the clean- 
up campaign successfully after his 
father’s assassination (although 
there are certain informed quar- 
ters who remain rather doubtful 


elean-up). 

There’s a few side-issues, includ- 
ing a tragic love affair between Joy 
Stoner, as the editor's secretary, 
and Yankee James Darren, a vic- 
tim of the ring; and soul-searching 
of Gringo Robert McQueeney, who 
finds himself the more-or-less in- 
nocent front of the vicious gang. 
However, both these tangents are 
of minor importance and add little 
to the proceedings. 

Production values and direction 
of Leslie Kardos rarely rise above 
the level of routinely competent, 
and more often show the evidence 
of a short budget and a hurried 
shooting schedule. Local newsman 
Paul Coates, who wrote a series of 
expose columns about Tijuana, in- 
troduces the picture and narrates 
a couple of plot points therein. His 
contribution isn't very significant, 
one way or another. 

Acosta’s fine performance is eas- 
ily the outstanding thing about this 
picture. His dignity and force 
often transcends the weak scripting 
and makes the editor a consider- 
able figure of courage and warmth. 

Best of the rest are McQueeney, 
Jean Willes as his wife; and Mi- 
chael Fox as Acosta's vacillating 
publisher. Rest of cast is okay, 
save for Miss Stoner. Allowing for 
her lack of experience, kindest 
thing which can be said is that she 
needs a tremendous amount of 
training. 

One peculiarity is worth noting. 
Acosta, who is a native Mexican, 
speaks a comparatively accent- 
proof English. Other cast members 
portraying Mexicans speak a wide 
and wild variety of purported 
Spanish accents. Kove. 


I Segni nel Cassetio 
(Dreams in a Drawer) 
(FRANCO-ITALIAN) 

Venice, Sept. 24. 


Cineriz release of a Rizzoli-Francinex 
ese. Stars Lea Massari, Enrico 
; features Cosetta Greco, Sergio 
Tofano. Written and directed by Renato 
Castellani. Camera, Leonida Barboni; 
music, Roman Viad. At Venice Film Fes- 
tival. Running time, 105 MINS. 
cia Si Lea Massari 
BEG bo ccsnetccecccescce OES. Pam 





One of best Italian productions 
of the year, this pie looks headed 
for a good boxoffice future both In! 
this country, probably repeating as 
a.crowd-pleaser abroad as well. It 
crackles. rapid-fire dialog can be 
successfully translated, subtitled 
and / oer dubbed. American 
chances are iffy and could be 
much improved by trimming some 
10 minutes from the current run- 


ning time. Even so, it's worth a 
try. ° 
The “Dreams” are those of a 


young couple, both students in a 
North Italian University, who fall 
in love and marry against better 
advice. 
liant future, both soon reconciling 
themselves to.a happy if brief spell 
of married life together. While 
giving birth to their first child, the 
bride dies, leaving the boy to take 
up life once more with a new, 
maturer, lonelier outlook, but with 
great gratitude for the optimistic, 
ever-childish girl he married. 
While the script sometimes falters 
itself, Renato 
Castellani’s penmanship shows in 
a brilliantly dialogued scréenplay 
and a generally rapid pace in which 
speedy dissolves play an important 
dramatic (and comic) part. 

Despite the downbeat ending, the 
film js’ extremely amusing in its 
chronicling of romance and early 
married life of the couple. (An- 
other ending, in which bride does 
not die was shot before the cur- 
rent one was adopted). Lea Mas- 


ne | sari, under Castellani's painstaking 


direction, plays her part in high 
key in keeping with her screen 
character, while Enrico Pagani, as 
the boy, is somewhat in the sha- 
dows, though giving an okay read- 
ing in his first screen role. Cosetta 
Greco does a standout bit as a 
friend while Sergio Tofano and 
many others are sharply drawn 
cameos. 

Added qualities of the produc- 
‘tion are found in the interesting 
north Italian backdrops where ac- 
tion is played out, as well as in 
Leonida Barboni’s expert lensing. 
Other technical credits measure up. 





'‘based on real-life incidents in 


awk. 


about the real-life efficacy of the 
! 


Both are hoping for a bril- I 


The Devil's 
(V’VISION-COLOR) 


Auto racing film with exciting 
; okay for program mar- 








Hollywood, Oct. 3. 
Paramount release of Cornel Wilde 
production: Stars Cornel Wilde, Jean Wal- 
ace; A Franz, Mary Astor; 
features Paul Fix, Larry Pennell, Gerald 
Milton, Ross Bagdasarian. Directed by 





Wilde Screenplay, James Edmiston, 
Wilde; camera (Technicolor), Daniel L, 
Fapp; editor, Floyd Knudtson. Previewed 
Sept. 30, 57. Running time, 83 MINS. 
Nick .....++seyeeeeseseesss Cornel Wilde 
DD sca de cccebeatiesd ios Jean Wallace 
Rhinegold ..,. Arthur Franz 
Se CQRME. « as ccnsvesces iebd ry Astor 
iu cea nee eoh eben i shenanadl Paul Fix 
Johnny sara +.» Larry Pennell 
Mike Houston .. «+.» Gerald Milton 
Tani ..... well - Ress Bagdasarian 
Chico Martinez . ....-_Jaek Kosslyn 
Tony Botari ..........:.. Morgan Jones 





Auto road racing sparks this 
Cornel Wilde production for Para- 
mount release, which benefits by 
exciting action in final reels but 
earlier is bogged down by tedious 
unfoldment. Subject matter, cou- 
pled with Wilde in star role, should 
earry it nicely through program 
situations. 

Feature, effectively filmed in 
Technicolor and with VistaVision 
adding to pictorial values, is a 
four-way effort for Wilde, who also 
directs and co-scripts with James 
Edmiston. Narrative leading up 
the racing sequences is confusing 
and often dull as it rests on a re- 
tired former racing champ who is 
goaded into a return to the wheel. 
Characters never ring quite true 
although entire cast tries hard, and 
Wilde's direction does little to hur- 
dle this fault. From a production 
standpoint, however, film shows 
good quality. 

Wilde as the egotistical ex-champ 
who finally dons his racing he]met 
after most of yarn is told in flash- 
back form flounders occasionally 
in part, not one of his best. In 
Jean Wallace as a Martini-swilling 
blonde he has a beautiful costar, 
okay for role. Arthur Franz’ char- 
acter of the racing car manufactur- 
er for whom Wilde formerly raced 
is never clear; it’s up to audience 
to determine whether he’s a heavy. 
Mary Astor plays Wilde's mother, 
bitter over his having nearly killed 
his younger brother, “Larry Pen- 
nell, in a race Which left latter 
somewhat of a mental case, but 
her makeup is particularly bad. 
Pennell in his indefinite role is 
good, Paul Fix lends credence to 
a mechanic part and Ross Bagda- 
sarian makes the most of a piano- 
playing role. 

Fine photography leads off tech- 
nical credits, Daniel L. Fapp mak- 
ing his work count and Wallace 
Kelley handling the second unit 
stuff. John P. Fulton on special 
photographic effects and Farciot 
Edouart on process photography 
also rate strongly. Hal Pereira and 
Hilyard Brown created interesting 
sets and Floyd Knudtson's editing 
is good. Whit. 





Reteur De Manivelle 


(The Turn of the Handle) 
(FRENCH) 





Paris, Oct. 1. 
J. Arthur Rank release of Inermondi: 
pretuasien. af ote M mate 
; features Bernard Hilier, Peter 
Syck, Mien Mercier. te 7 


my 
Patelliere. Screenplay, Michel 
Audiard, Patelliere; camera, Pierre 
saerd editor, 





There are shades of the “Post- 
man Always Rings Twice” in this 
slick melodrama. An itinerant artist 
saves a drunk and takes him home 
with him, eventually making him 

is chauffeur. Artist is fi- 
nancially and commits suicide. 
Then the wife enlist's the bewil- 
dered hero’s aid te disguise it as 
a crime. All because the hi 
said he had cut out the suicide 
clause from his insurance 4 

Familiar bundle of suspense a 
pears to limit this for art houses 
the U.S. The telegraphed develo 
ment may hurt some, but it should 
have a better fate than some dual- 
ers since its theme some ex- 
ploitable macabre bits may help. 

Some twists, frank love scenes 
and dial bolster its Stateside 
chances. | Gelin adds some 
weight, too, as the quizzical re-con- 
verted chauffeur who goes along 
with the machinations of the 
widow, coldly played by Michele 
Morgan. He even seduces a silly 

by Michele 


maid (woodenly dene 
Mercier). 

Technical credits are slick and 
production dress acceptable. But 
director Denys De La Patelliere 
has rarely gotten a visual feel into 
this. The love and scenes 

ous 


are 
realistic. lesser 





help, ye Bernard s 
plodding but smart police ——- 
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Public, Unheard-From, Big Partner 
In Common Market-Sez Gordon Knight 


If a European film union should + 


be established as a part of the Eu- 
ropean Common Market, and Brit- 
ain be made a part of it, the ques- 
tion of public reaction still re- 
mains, Gordon Knight, assistant to 
Britain’s Board of Trade, said in 
New York last week. 

“TI think the question has not re- 
reived sufficient attention,” he 
held. “If there is a free trade zone 
involving Britain, and French, Ger- 
man and Italian pictures were to 
come in, would that fact alone per- 
suade the public to suddenly flock 
to see these films, and would ex- 
hibitors book them?” 

Knight, fresh from the Anglo- 
American film pact negotiations in 
Washington, and also in charge of 
tourism for the Board, said the 
whole European Common Market 
issue as it pertains to films “‘is still 
somewhat shrouded in mystery.” 
He noted that the Market agree- 
ments make comparatively little 
reference to motion pictures, and 
he mentioned some of the obvious 
problems. 

“The member countries include 
Italy, France, Germany, Holland 
and Belgium as well as Luxem- 
bourg,” he said. “Holland and Bel- 
gium have no production of their 
own at all. 

Cermanyv produces, but has no 
screen quota or government sub- 





|filed with the Federal 





Mexicar Boys Town Pic 
San Antonio, Oct. 8. 

Members of the Catholic 
clergy attended a special 
screening last Wednesday 
morning of the new Mexican 
film “La Ciudad de Los 
Ninos” (Boystown of Monter- 
rey) at the Alameda. 

It will open its regular run 
on Thursday. 


Loew s: Tomlinson 
Has His Facts 
Cut on a Bias 








Affidavits of Joseph Tomlinson | 
District | 
Court in Delaware in an effort to | 
have the proxies of Loew’s prexy | 
Joseph R. Vogel invalidated were 
described as “inaccurate and dis- | 
torted” in a reply by Loew’s. 
Loew’s answer contained affida- | 
vits from John L. Hennessy, part- | 


i 
| 


/ner in Arthur Anderson & Co., 


sidies. Why should the Dutch and | 
pete = Aa a salle vn ‘directors George Killion, William | 


the Belgians agree to a quota to 
please someone else?” 

Knight reminded that Britain was 
not part of the European Common 
Market, but was proposed to come 
in under the so-called Free Trade 
Zone. It has already been made 
clear by the British Government 
that, in the realm of the motion 
picture, it will do nothing that is 
discriminatory against American 
films. 

“For that matter,” said Knight, 
“foreign producers right now can 
send in all the pictures they want 
into Britain. They can import thou- 
sands of them. The only restric- 
tion is the British quota, which 
forces the theatres to play a certain 
percentage of British-made films.” 

Knight clearly expressed doubts 
that the mere availability of more 
foreign films would greatly in- 
crease their circulation in Britain. 


Loew s Must Pay 


For Proxy Quest 
By Tomlinson 


Wilmington, Oct. 8. 

Joseph Tomlinson faction in the 
battle for control of Loew's won a 
point in its fight te unseat the 
present management when Chan- 
eellor Collins J. Seitz following a 
hearing in the Court of Chancery 
ruled that it can bill Loew's for 
expenses incurred in _ soliciting 
proxies for the special stockhold- 
ers meeting set for Oct. 15. 

The decisién gives the Tomlin- 
son group the right to ask for the 
corporation to pay for proxies it 
will solicit in an effort to keep Jo- 
seph Vogel, Loew’s president, from 
ousting Tomlinson and Stanley 
Meyer from the board of directors. 

The ruling granted a motion by 
Tomlinson which was, in the 
chancellor's words, “nothing more 
or less than the ‘other side’ of the 
problem presented by the deter- 
mination of the right of the Vogel 
group to spend corporation money 
proxy solicitation.” 

Tomlinson had moved to inter- 
vene as a party plaintiff in the suit 
of Ralph B. Campbell against 
Loew's management. Campbell, 
described as an associate of Tom- 
linson, has asked the U. S. Dis- 
trict Court here to stop the use 
of approximately 2,700,000 proxies 
at the Oct, 15 meeting on the basis 
that they were obtained under 
“false and misleading statements” 
in a letter sent out by Vogel Aug. 
9. Hearing on this request will be 
held in the district court Oct. 10 
at 10:30 a.m. 








| Loew’s accounting firm; Robert H. 


O’Brien, financial v.p.; Vogel and | 


A. Parker and John L. Sullivan. | 
Hennessy, declared that thie | 
firm’s survey of Loew's resulted 
in a clean bill of health.as far as 
integrity as a corporation was con- 
cerned. Outsider’s basic suggestions 
concerned only modernization of 
Loew’s accounting techniques. 

He denied Tomlinson’s state- 
ment that Loew’s was in a bad 
cash condition. He noted that Tom- 
linson’s figures omitted many mil- 
lions of dollars which are available 
to Loew’s from various divisions 
of the company. 

O’Brien, in his affidavit, charg- 
ed Tomlinson with distorting the 
recommendations made in _ the 
Booz, Allen & Hamilton report. 
He stated emphatically that there 
was no foundation in the charge 
of corporate ineffciency. O’Brien 
maintained that “Gone With the 
Wind” tas provided 10.7% of 
Loew's profits during the last 10 
years and not 50% as stated by 
Tomlinson. Tomlinson, O’Brien as- 
serted, has represented Booz, Al- 
len as a monthly loss of 
$1,000,000, but Tomlinson had 
omitted the important phrase “if 
Loew’s management had not taken 
positive action for improvement. 

Loew’s financial v.p. pointed out 
that the losses were “hypothetical” 
ones and were based on the re- 
lease of only 20 pictures. Actually, 
he emphasized, the company made 
34 pictures in addition to releasing 
11 from outside producers. O’Brien 
said further that a corporate-wide 
system of budget and cost control 
is well along toward organization 
with the unqualified support of 
Vogel. He noted further that Vogel 
was not responsible for conditions 
which resulted from decisions 
made before he became president 
of Loew’s, He stressed, however, 
that Vogel was responsible for the 
progress that has been made to- 
ward correcting and improving 
such conditions and for launching 
the application of sound budget- 
ing, reporting, accounting and cost 
control techniques, 


* ’ 

Gold, Chi, Sues Loew’s 

Chicago, Oct. 8. 

Suit was filed yesterday (Mon.) 
in Federal District Court here 
against Loew’s Inc, by* Homan 
Photoplay Co., operator of Gold 
Theatre. The complaint charges 
Loew’s with refusing to sell pix io 
the Gold because of triple feature 
policy there. 

According to Seymour F. Simon, 
attorney for the theatre, this is a | 
violation of antitrust laws. Simon 
further charges that Loew’s allows 
its features on other triple feature 
bills in Chicago and he asks an 
injunction against Loew's to force 





| British film was arrived at some 


|—it would have an effect on Brit- 





the selling of its reels to the Gold. 





NEW FILM LAW 
TO RE-DEFINE 


Possible re-definition of what 
properly constitutes ‘> “British pic- 
ture” will be studied by Britain's 
Board of Trade as part of its prep- 
aration for the 1960 Films Act, 
Gordon Knight, assistant secretary 
to the Board, reported in Gotham 
last week. 

Knight said that, in his opinion, 
this is the key point around which 
debate will center. Board is be- 
ginning to solicit industry opinions 
this fall, and the Films Act legis- 
lation should be presented to Par- 
liament late in 1958. 

Current definition of what is a 


time ago and took into considera- 
tion the desire of British produc- 
ers to avail themselves of interna- 
tional talent. Knight said. He 
added that great care would be 
taken in coming up with any re- 
definition, inasmuch as—inevitably 


ish producers as well as on the 
Americans. 

Tied in with this question, of 
course, is the allocation of the Eady 
coin. There have been powerful 
pressures in London, seeking to 
draw a distinction between “pure,” 
or wholly nature, British films and 
those made by the Americans in 
London. 

Knight acknowledged that, some- | 
times, the definition of “British” | 
film was a little precarious, and he | 
cited an instance recently where | 
a picture had an American pro- 
ducer, American director and writ- 
er, and two American stars, but 
had some studio work done in 
London and subsequently claimed 
British quota. 

All factions of the _ British 
trade, including the Americans, 
will be asked to submit their views 
to the Board of Trade re the up- 
coming Films Act, which will be 
passed in 1959 and adopted in 
1960. 

Knight, who has been travelling 
all over the world but never had 
been to the U. S. before, stressed 
the importance of British film ad- 
vances in the American market. 
“It’s not only that we need the 
dollars,” he said, “but, also, it 
makes our job in London so much 
more easy if there js a two-way 
street. The lack of British film 
success in the U. S. is always a 
very potent _argument for those 
who want to restrict the Ameri- 
cans in Britain.” Quite apart 
from that, he held, the exchange of 
films was important as a link of 
friendship and understading. 

Knight acknowledged that the 
considerable American production 
activity in Britain was a good rea- 
son why Britain had retained the 
status quo re remittances, etc., at 
the recent Washington confabs 
where the Anglo-American films 
agreement was extended for a year. 
At the same time, he said, he did 
not believe that, even had Britain 
insisted on a reduction in dollar 
transfers, that this would neces- 
sarily have meant a reduction in 
American production activity in 
England. 


{ 








Delaware Hearing | 
Tomlinson Plea 


Wilmington, Oct. 8. 

Delaware’s Supreme Court will 
go into session at Dover for a spe- 
cial hearing tomorrow (Wed.) in! 
the case of Joseph Tomlinson , 
against Loew's and its president, 
Joseph R. Vogel, and his faction | 
of the directorate, William A. 
Parker, George L. Killion and 
John L. Sullivan. 

Judges Clarence A. Southerland, | 
Wilmington; Daniel F. Wolcott, 
New Castle, and Howard W. Bram-, 
hall, Georgetown, will be sitting | 


iat the hearing. i 


The appeal which brings about | 
the special session of the Supreme | 
Court was filed Aug. 30 by attor-| 
neys Arthur G. Logan and Aubrey | 
B. Lank at an early stage in a pro-! 
tracted series of legal actions sur- | 

(Continued on page 18) 


Says Canada's Tax-Paid Film Board 
Unfairly Dominates Private Pix Cos., 


Prevents Development of 


Features 





Cross Burning at ‘Sun’ 
Greensboro, N.C., Oct. 8. 

A five - foot - high wooden 
cross was set afire recently in 
front of Springs Road Drive-In 
Theatre in rural Catawba 
County. 

“Island in the Sun” (20th), 
with a mixed white and Negro 
cast, was current at the ozoner. 


British Product 
Bettered, Dates 
In Minneapolis 


Minneapolis, Oct, 8. 
British films, with a few Alec 





| Guiness and other exceptions, or- 


dinarily have had to be content 
here with uptown neighborhood 
first-runs, mostly in the “fine arts” 
houses. But the product situation 
(or Rank’s new salesmanship) is 
such that now they’re getting play- 
date breaks downtown. 

The State, a leading Paramount 
downtown first-run theatre, for ex- 
ample, has dug back to a J. Arthur 
Rank June release, “Reach for the 
Sky,” for its attraction starting 
Thursday (10), while another Brit- 
ish picture, “The Green Man,” dis- 
tributed by DCA and also a June 
release, is the World offering. 

Exhibitors here are greatly wor- 
ried over the present scarcity of 
important releases, They sky it's 
one of the slimmest periods yet to 
be encountered and they point to 
the loop boxoffice sag at the very 
time, the start of the fall-winter 
season, whgn grosses should be 
climbing. 


With so few major entries ar-| 


riving downwtown now, subse- 
quent-run neighborhood theatre- 
owners, requiring two or more 
changes a week, foresee in the 
months, ahead such a famine of 





Par Extends Unorthodox 


Dating of DeMiller 
Minneapolis, Oct. 8. 
Paramount here continues with 


|its unique “Ten Commandments” 


distribution plan in the subsequent 
runs. 

DeMille’s scriptural film which 
just finished successful three-week 
day and date runs in four local 
neighborhood houses, the highest 
bidders in separated areas, goes 
next to another quartet of out- 
lying theatres similarly Oct. 23 for 
minimum two-week engagements. 

Those houses that had the pic- 
ture initially uptown were barred 
from bidding on its second time 
around. “ 

“Commandments” also will have 


jits first St. Paul subsequent-run} 
showings days and date in three | 


widely separated theatres awarded 
it on competitive bids. 

In Minneapolis “Command- 
ments” had a 13-week territory ex- 
clusive downtown first-run here as 
a $2.25 top hard-ticket attraction. 
But in St. Paul more than a month 
later the policy was continuous 
with a slightly lower admission 
than here and no reserved seats. 

Out in the territory and in the 
Twin Cities’ neighborhood situa- 
tions there also are sharply ad- 
vanced admissions, but no reserved 
seats. 

Percentage terms for 
mandments” in its initial local up- 
town showings were 60% for the 
first week and 50° for the next 
two, the highest ever commanded 
by a picture in such situations. 

Returns for the exchange here 
are setting a new film industry 


thigh mark locally. 


“Come | 


Toronto, Oct. 8. 

Strongest attack yet published 
against Canada’s National Film 
Board is included in the October is- 
sue of Liberty magazine. Sub- 
caption says, “You (Canadian tax- 
payers) pay $4-million a year for 
state-made movies, which rob pri- 
vate film companies.” 

Article by Robert Walker (staff 
by-line) points out that a financi- 
ally-successful feature has never 
been made in Canada. The com- 
mercial firms cannot afford the 
money risk and the National Film 
Board won't run the political risk 
of full-length story-telling. 

Recent costly move of the Board's 
production facilities from Ottawa 
|to Montreal is called a $1,000,000 
|misealculation. To be nearer “tal- 
ent” sources in Montreal was a 
spurious argument because nearly 
all Board documentaries use ama- 
|teurs. Also the claimed benefit of 
| Proximity to the Canadian Broad- 
-easting Co. plant breaks down be- 
cause the new film plant is five 
miles out of central Montreal in an 
industrial suburb. Worst of all the 
new film plant is right next to a 
jet-testing airport and in an area 
of heavy trucking. 

Government's own film plant 
and gear is valued at $11,000,000 
all told. There are 500 employes. 
| These tax-financed advantages 
compare with Canada's biggest pri- 
|vate producer, Budge Crawley’s, 
| setup, hardly one-fifth the size of 
| NFB. 
| Although the Government's films 
| have won prizes all over the world 
and are rated technically first rate, 
| Liberty article argues that the 
| Government operation is open to 
| suspicion as turning out shorts 
|which are “propaganda” for the 
|party in power. There are Can- 
|adians with an abstract objection 
}to the Dominion government do- 
minating communications media— 
; both broadcasting and screen. 
Magazine points to a number of 
| horrible examples of NFB “goofs.” 





| One was a 10-minute short taking 
jthree years to produce. Title: 
“How To Build An Igloo.” An- 


other was “Horizons de Quebec,” 
|costing $45,000, which had to be 


ways-sensitive French Canadiens 
had been “condescending”—a sin 
in Quebec only slightly less oner- 
ous than birth control. 

Also detailed in the Liberty arti- 
cle is the campaign of a French 
mowspaper Le Devoir, which 
|charges the NFB with purging 
| French-speaking employes and 
|maintaining “an oppressive atmos- 
| phere” for the Quebecois. 


Wants Chi Nabe 


J 


Two-a-Day On 





| 6 % 9 
| ts 
Chicago, Oct. 8. 
Nabe release of “10 Command- 
ments” is scheduled for Nov. 8 
| here in four large Balaban & Katz 
houses and one Stanley Warner 
theatre. Final discussion en con- 
tracts and exhibition policy is to 
| be decided between exhibitors and 
Paramount at a meeting tomorrow 
(Wed.). 
| Paramount has been hoping for 
a three week booking at each house 
on a tw@-a-day policy. Admission 
will be the same in al! houses, 
probably $1.50. B&K houses Mar- 
bro, Riviera, Tivoli and Portage 
and the Stanley Warner Capitol 
Theatre have been pacted. 





Ralph M. Evans, director of the 
color technology division at East- 
man Kodak copped highest award 
of the Society of Motion and Tele- 
vision Engineers at its opening ses- 
sion in the Sheraton Hotel, Philly, 

iTast weék. 
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LA Down Sharply; 


$17,500; ‘Pilot’ Lofty 826, 14 Spots 


‘40 Guns’ Modest 


‘Joker’ Okay 606, 11, Both 2d Wks. 


Los Angeles, Oct. 8. 

Loca! first-runs are off sharply 
this week despite five situations 
eyeing slightly better trade than 
a week ago. “Joker Is Wild” is 
siiowing the . greatest strength 
among the regular engagements, 
looking to a sturdy $21,000 
second frame at three houses plus 
one nabe and seven ozoners which 
should bring total to okay $60,000 

Six openers lack strength, being 
paced by “40 Guns” for mild $17,- 
500 in four houses. “Yet Pilot” is 
showing only $16,000 in three spots 
for second round, down sharply 
from opener, but with additional 
take from three nabes and eight 
drive-ins, it looks solid $82,000. 
“Sun Also Rises” shapes okay 
$8,700 in sixth at Chinese. “Jeanne 
Eegels” is healthy $6,500 in ninth 
at Egyptian, 

Among hard-ticket pix, “10 Com- 
mandments” closed 46-week plus 
4-day run with smash $972,400 at 
Warner Beverly. “Seven Wonders 
of World” is hitting $26,400 at 
Warner Holiywood and “Around 
World in 80 Days” a sharp $266,000 
at Carthay. 

Estimates for This Week 

Four Star (UATC) (868; 80-$1.80 
—*Story of Esther Costello” ‘GoD. 
Good $7,500.. Last week, “Silken 
Affair” (DCA) (3d wk), $2,300. 

Downtown Paramount, Hawaii, 
Ritz (ABPT-G&S-FWC) (3,300; 
1,106; 1,330; 90-$1.50)—“My Gun 
Is Quick” (UA) and “Gunsight 
Ridge” (UA).. Slow $13,000. Last 
week, Downtown Paramount, 
Hawaii, “Angels of Darkness” 
(Indie) and “Untouched” (I ), 
$9,000; Ritz with Los Angeles, I 
Loyola, “Noah's Ark” (Indie) ¢re- 
issue) and Np Wells Mas- 
sacre” (A), $21, 

Downtown, iris ‘SW- FWC) (1,757; 
756; 90-$1.50) — “Mr. Rock and 
Roll” (Par) and “Stowaway Girl” 
(Par). Poor $6,000. Last week, 
Downtown with Uptown, a 
wood, “Pickup ab. (Col), 
“Brothers Rico” (C $13, ae 

Los Angeles, Hollywood, Up- 
town, Loyola (FWC) ‘2,097; 756; 
1.715; 1,248; 90-$1.50) — “Forty 
Guns” (20th) and “Deerslayer”’ 
(20th), Mild $17,500. 

State, Vogue, El Rey (UATC- 
FWC) (2,404; 825; 561; 90-$1.50)— 

(Continued on page 18) 


‘Confidential’ Good 126, 
Toronto; ‘Yuma’ Mildish 
126, ‘Faces’ Hot 96, 3d 


Toronto, Oct. 8. 

Most newcomers are lightweight, 
“Pickup Alley” being slow at 
Carlton. “3:10 to Yuma,” shapes 
slow at Imperial. But “chicago 
Confidential” looms good at Loew 
Playing four houses, “Cyclops’ ane 
“Daughter of Dr. Jekyll” shapes 
fine. “Brothers In Law” is smash 
in fourth frame at the Towne. “Man 
of Thousand Faces” still is nice in 
third Uptown round. 

Estimates for This Week 

Cariton (Rank) (2,518; 60-$1)— 

“Pickup Alley” (Col). Light $8,000. 





Last week, “Jeanne Eagels” (Col) 
(2d wk), $10,000. 
Christie, Hyland (Rank) (877; 


1,357; $1)—“Affair to Remember” 
(20th) (4th wk). Holding at hefty 
$8,000. Last week, $9,500. 
Downtown, Glendale, Scarboro, 
State (Taylor) (1,054; 995; 698; 
694; 50-75\—"“Cyclops” (AA) and 
“Daughter of Dr. Jekyll” (AA). 
Fine $15,000. Last week, “Careless 


Years” ‘Col) and “Trooper Hook” 
(Col), $12,500. 

Imperial (FP) (3,344; 60-$1.10)— 
“3:10 to Yuma” ‘Col. Off-beat 
$12,000. Last week, ‘ FS gases Game” 
(WB) (4th wk), $15, 

International ee (557; $1)— 
“Wee Geordie” (IFD) and “Hob- 
son's Choice” (IFD) (reissues) (2d 
wk). Still turnaway biz at $4,500. 


Last week, same. 

Loew's (Loew) (2,098; 60-$1)— 
“Chicago Confidential” (UA) and 
“My Gun Is Quick” (UA). Good 
$12,000. Last week, “House of Num- 
bers” ‘M-G) (2d wk), $7,000. 

Tivoli (FP) (955; $1.75-$2.40)— 
“Around World in 80 Days” (UA) 


(8th wk). Still capacity at $15,000. 
Last week, same. 
Towne (Taylor) (693; l)— 


“Brothers in Law” (IFD) (4th wk). 
Smash $6,000. Last week, $6,500. 

Uptown (Loew) (2,096; 75-$1.25) 
—‘‘Man of Thousand Faces” (U) 
(3d wk). Holding nice at $9,000. 
Last week, $11,000. 

York (FP) (877; $1.25-$2)—“10 
Commandments” (Par) (46th wk). 


Steady $3,500. Last week, same, 


s 








- 


Broadway Grosses 


Estimated Total Gross 

This Week ...... . $524,300 
(Based on 23 theatres) F 

Last Year $522,100 
(Based on 19 theatres) 


‘Scorpion’ Hep 216, 
Hub; Pilot’ 166, 2d 


Boston, Oct. 8. 

Biz shows some improvement at | 
the wickets here with cold weather 
and a dark legit week. Six new | 
arrivals came “Helen Morgan 
Story” is nice at the Metropolitan. 
“Black Scorpion” looks headed for 
a solid take at Paramount and 
Fenway. “Gun Glory” looms okay 
at State and Orpheum. “Forty 
Guns” shapes good at the Pilgrim. 
“Flesh Merchant” sha stout at 
the Trans-Lux. “Jet Pilot” is hold- 
ing boff in second round at the 
Memorial. 
Estimates for This Week 


Astor (B&Q) (1,372; 90-$1.50)— | 











~ 


“Interlude” (Y) (5th wk). Oke 
$4,000. Last week, $4,500. 
Beacon Hill (Sack) (678; 90-| 


$1.25)—"‘Lost Continent” (Lopert) 
(6th wk). Nice $4,500. Last week, 
$5,000. 

Boston (SW-Cinerama) (1,354; 
$1.25-$2.65) — “Seven Wonders of | 
World” (Cinerama) (59th wk.). 
Stout $15,500. Last week, $15,000.) 

Copley (Indie) (961; 90-$1. 25)— 
“Miracle of Marcelino” (UMPO) | 
(3d wk). Second week ended Sun- 
day (6), oke $4,500. Last week, 


$8,500. 

Exeter (Indie) (1,200; 60-$1.25)— 
“Brothers In Law” (Indie), Opened | 
Sunday (6). Last week, “Green| 
Man,” (DCA) (9th wk), $6,000. 

Fenway (NET) (1,374; 60-$1.25)— | 
“Black Scorpion” (WB) and “Law- |: 
less Eighties” (Rep). Good $6,000. 
Last week, “Guns Don't Argue” | 
(Indie) and “Hell Canyon Outlaws” 

), $9,500. 
ary (Sack) (1,340; 90-$1.80)—| 
“Pride and Passion” (UA) (9th wk). 

Oke $5,000. Last week, $6,000. |. 

Kenmore (Indie) (700; 85-$1.25) | 
—"“Doctor at Large” (U) (7th wk). | 
Great $6,500. Last week, $7,000. | 

Memorial (RKO) (3,000; 75-$1. 25) | 

—“Jet Pilot” (U) and “Copper | 
Sky” (20th) (2d wk). Slick $16,000. 
Last week, $22,000. 

Me itan (NET) (4,357; 90- | 
$1.25) .— “Helen Morgan Story” | 
(WB) and “Black Patch” (WB). 
Fine $22,000. Last week, ‘Sea’ 

(Continued on page 18) 


| — Bole wed Persuasion” 


|“Armored Attack” 


$6,000. 


‘Scorpion’ Good $7,000, 
Prov.; ‘Pilot’ 536, 2d 


Providence, Oct. 8. 
“Black Scorpion” looks good at 
ajestic to pace newcomers here 
lthis week. “Action of Tiger” is 
sluggish at the State. Albee’s sec- 
ond week of “Jet Pilot” is just 
okay. Strand’s ei aes g Persua- 
sion” looms light 
Estimates for This Week 
Albee (RKO) (2,200; 65-80)—‘“Jet 
Pilot” (U) and “Triple Deception” 
(Rank) (2d wk), Okay $5,500. Last 
week, $10,000. 
Majestic (S-W) (2,200; 65-80)— 
‘Black Scorpion” (WB) and “James 
Dean Stoty” (WB). Good $7,000. 
|Last week, “Guns Don’t Argue” 


| (Indie) and “Last of Desperados” 
eo 


$9,000 
(Loew) 
“setion of Tiger” (M-G) and 
‘The Hired Gun” (M-G), Dull 
$9,000 or less. Last week, “Pick- 
up Alley” (Col) and “Parson and 
the Outiaw” (UA), same. 
Strand (Silverman) (2,200; 65-80) 
(AA) and 
homan” (AA). Light $5,000. 

I pest aaa, “Short Cut To Hell” 
(Par) and “Tijuana Story” (Col), 
$3,000. 


(3,200; 65-80— 





‘Stripe’- Attack’ 


Nice 11/46, Buff 


Buffalo, Oct. 8. 
Biz is generally off here this ses- 
sion, with newcomers little help 
and holdovers sagging. Best new 
entrant is combo of “Battle Stripe” 
and “Armored Attack,” rated nice 
at Paramount. “Beyond Mom- 
basa” paired with “Strange One” 
looms brutal at Lafayette =a 
\“Young Don’t Cry” is rated mi 
iat Century. “My Gun Is Quick” 
| shapes weak, too, at the Buffalo. 
“Helen Morgan Story” is not too 
bad in second round at the Center. 
Estimates for This Week 
Buffalo (Loew) (3,500; 70-90)— 
“My Gun Is Quick” (UA) and “Chi- 


cago Confidential” (UA). Weak 
*. 000. Last week, “Action of 
ger” (M-G) and “Hired Gun” 


ire -G), $7,200 in 5 days. 


Paramount (ABPT) (3,000; 70-90) 
—Battle Stripe” (Indie) and 
(Indie). Best in 
town, nice $11,500. Last week, 

‘Beau James” (Par) and “Short’Cut 
to Hell” (Indie), $12,000 in 11 days, 

Center (AB- PT) (2,000; '70-90 


| “Helen Morgan Story” (WB) (2d 
ood 


wk). $9,000. Last week, | — 
| $20, 500. 


Lafayette (Basil) (3,000; 70-90)— 
‘Beyond Mombasa” (Col) and 
“Strange One” (Col). Brutal 
'$6,000. Last week, “Interlude” 
(U) and “Joe Dakota” (U), $8,000 

Century (Buhawk) (2,900; 76-90) 
—Young Don’t Cry” (Col) and 
“No Time To Be Young” (Col). 
;Mild $9,000. Last week, “Jet 
Pilot” (U) (2d wk), $9,500. 

Teck (SW-Cinerama) (1,200; 
$1.20-$2.40)—“Seven Wonders of 
World” (Cinerama) (58th"wk). Fair 
Last week, $6,500. 





Pitt. Uneven; ‘Sail’ Stout $11,500, 
‘Morgan’ Drab 66, ‘Paradise’ OK 86 


Pittsburgh, Oct. 8. | 
Flu scare, Jewish holiday and big | 
pro football game over the week- | 
end, together with the World Series | 
on tv, are combining to put a drain 
on business generally. “Search for 
Paradise” opened under the previ- | 
ous three Cinerama pix at the War- 
ner. “Helen Morgan Story” is dy-| 
ing at Stanley. “Around the World | 
in 80 Days” at Nixon is dipping un- 
der $10,000 for the first time. On) 
the other hand, Penn’s looking up| 
a bit with “Until They Sail” and) 


it may be house’s first holdover | .. 


since “Pride and the Passion” | 
nearly three months ago. Return) 
of “Tammy” 


at Fulton to a good session. | 
Estimates for This Week | 
Fulton (Shea) (1,700; 80-$1.25) , 
—“‘Tammy” (U) and “Quantez” 
(U). Debbie Reynolds’ starrer, 
with the song going for it, giving 
its first-run companion feature 
breathing space and can be partly 
credited with good $7,000 or over. 
Last week, “Unknown Terror” 
(20th) and “Back From Dead” | 
(20th), $2,700 in 5 days. 
(Green) (500; 85-99)— 
“Coldlitz Story” (DCA) (4th wk). 
Winding up okay run with $1,700. | 
Last week, $2,000. 
Harris (Harris) (2, 165; 80-$1.25) 
—“Sun Also Rises” (20th) (3d wk). | 
Closing out at $6,000, not too bad. 
Last week, $9,000, 


Nixon (Rubin) (1,500 $1.25-$3) 
—‘Around World” (UA) (26th wk). 
First Saturday in some time this 
one hasn't sold out. Down to 


| $9,500, low for > tng run so far. 


Last week, $12,000 

Penn (UA) (3,300; 80-$1.25)— 
|“Until They Sail’ (M-G). Excel- 
lent notices, with trim $11,500. 
| May stay. 
heiped “Amazing Colossal Man” 
|(Indie) and “Cat Girl” (Indie) to 
$7,500. 

Squirrel Hill (SW) (900; 85-99)— 
‘Happy Road” (M-G) (2d wk). Not 
more than $2,000, if that, hardly 


is helping “Quantez” io to hold again. Last week, 


Stanley (SW) (3,800; 80-$1.25)— 
“Helen Morgan Story” (WB). 
| major disappointment. Hefty sum 
lexpended on campaign but it isn't 
[helping and generally depressing 
notices are hurting. Will be lucky 
to get even $6,000, very sad. Last 


|week, “Jet Pilot’ (U) (2d wk), 
$8,500 

| Warner (SW-Cinerama) (1,200; 
| $1.20-$2.40)—“Search for Paradise” 
(Cinerama). Too early yet to get a 


}line on this, first three days be- 
ing okay $8,000, under previous 
|Cinerama takes for opening but 
| still not discouraging. Preem was 
a benefit for Pittsburgh Youth 
Symphony and KDKA-TV gave fes- 
tivities a half-hour live telecast. 


Last week, fight pix } 





‘Sail’ Trim $12,500, Det.; ‘Quantez 
Swell 166, Pilot Great 10446, 2d 





Key City Grosses 


Estimated Total Gross 

This Week ........$2,335,800 
(Basedon 22 cities and 248 

theatres, chtefiy first runs, in- 

cluding N. Y.) 


Total Gross same Week 

Last Year ........ $2,677,700 
(Based on 23 cities and 236 

FP ewe 


Search’ Sock 106, 
Philly; ‘Pilot’ 126 


Philadelphia, Oct. 

Heavy rains and religious Sou. 
days are blamed for current set- 
back at wickets although moderate 
product and too many holdovers 
probably are hurting as much. 
“Search for Paradise” got away fast 
with happy returns for first three 
days at Boyd. “Valerie” is only so- 
so at Goldman. “Quantez” is rated 
slow as Mastbaum. “Brothers 
Rico” looks pale at Stanton. “Jet 
Pilot” still is zooming in third 
Stanley session. 

Estimates for This Week 

Arcadia (S&S) (526; 99-$1.80)— 
“Man of Thousand Faces” (U) (7th 
wk). Good $6,000 in final week. 
Last week, $7,500. 

Boyd (SW-Cinerama) (1,430; 
$1.20-$2.80) — “Search for Para- 
dise” (Cinerama). Happy $10,000 
in three days, 
Last week, “Seven Wonders World” 
(Cinerama) (75th wk), $12,000. 

Fox (20th) (2,250; 55-$1.80)— 
“Sun Also Rises” (20th) (6th wk). 
Off to okay $9,500. Last week, 
$12,000 

Goldman (Goldman) (1,250; 65- 
$1.25)—“Valerie” (UA) and “My 
Gun Is Quick” (UA). So-so $10,000. 
Last week, “Monster Challenged 
World” (UA) and “Vampire” (UA), 

Green Hill (Serena) (750; 75- 
$1.25) (closed Sundays)—“Brothers 
in Law” (Indie). Oke $3,000. Last 
week, “Silken Affair” (DCA) (8th 
wk), $2,600. 

Mastbaum (SW) (4,370; 90-$1.49) 

“Quantez” (U) and “That Night” 
(U). Slow $9,000. 

Midtown (Goldman) (1,000; $2- 
$2.75)—"Around World in 80 Days” 
(UA) (41st wk). Slack $12,000. Last 
week, $12,500. 

Randolph (Goldman) ¢2,250; 65- 
$1.25) — “Helen Morgan Story” 
(WB) (2d wk). Mild $11,000. Last 
week, $16,000 

Stanley (SW) (2,900; 99-$1.49)— 
“Jet Pilot” (U) (3d Wk). Holding up 
at big $12,000. Last week, $15,000. 

tanten (SW) (1,483; 99-$1.49)— 
omrethers Rico” (Col) and “Parson 
and Outlaw” (Col). Pale $7,000. 
Last week, “Decision Against 
Time” (M-G) and “Land Unknown” 
(M-G), $8,500 

Trans-Lux (T-L) (500; 99-$1.80)—- 
“Melbourne Rendezvous” (Indie) 
(3d wk). Thin $1,600 in 4 days. Last 








week, $3,600. 
Vikiae’ (Sley) (1,000; 75-$1.80)—- 
“Pride and Passion” (UA) (10th 


wk). Mild $6,000. Last week, $8,000. 

World (Pathe) (499; 99-$1.49)— 
“Last Bridge” (Indie) @d wk). Trim 
$3,000. Last week, $8,500. 


‘SEA’ STURDY $16,000, 
D.C; ‘PILOT’ FAST 136 


Washington, Oct. 8. 
Main stem b.o. is generally down, 
thanks to such seasonal phenomena 
as the World Series and the reli- 
gious holidays. General predomi- 
nance of holdovers also is no help. 
“Sea Wife” a newie at Palace, looks 





solid, “Helen Morgan Story” is 
okay in two houses. Sturdiest of 
holdovers is “Jet Pilot” which 


Aj remains bright in second stanza at 


RKO Keith’s. “Seven Wonders of 
World” still is good in 41st week 
at the Warner. 
Estimates for This Week 
Ambassador (SW) (1,490; 85- 
$1.25) — “Helen Morgan tory” 
(WB). So-so $5,000. Last week, 
Pw aoe Expose” (AA), $3,000 in 
— 
Capitol (Loew) (3,434; 85-$1.25) 


six performances. | $6, 


Detroit, Oct. 8. 

Deluxer biz ts generally stron 
this round. “ tez” shapes swel 
at the Palms. “Until They Sail” is 
at high-tide for the Adams. “Un. 
known Terror” looks slow at the 
Fox. “Loser Takes All” is okay at 
Krim. “Jet Pilot” is having a great 
second flight at the Michigan. 

“Ar World in 80 Days” stays 
smash in 4Ist week at United 
Artists. “Man of Thousand Faces” 
still is faney in third Madison 
round. 

Estimates for This Week 

Fox (‘Fox-Detroit) (5,000; 90- 
$1.25)\—“Unknown Terror” (20th) 
and “Back From Dead” (20th). Slow 
$14,000. Last week, “Chicago Con- 
fidential” (UA) and “Hell on 
Devil's Island” (20th), $17,000. 

Michigan (United Detroit) (4,000: 
90-$1.25)—"Jet Pilot” (RKO) and 
“Black Patch” (WB) (2d wk). Great 
$16,500. Last week, $25,500. 

Palms (UD) (2,961; 90-$1.25)— 
“Quantez” fU) and Bs yong Wife” 
(U). oun $16, Last week, 
“Pickup Alley” cob and “Domino 
mid’'t (Col), $15,200. 

Madison (UD) (1,900; 90-$1.25)— 
“Man of Thousand Faces” (U) (3d 
wk). Fancy $12,000. Last week, 
same. 

Broadway Capitel (UD) (3,500; 
90-$1.25)—""Mr. Rock and Roll 
(Par) and “Bop Girl” (UA). Aver- 
age $12,000. Last week, “Land Un- 
known” (U) and “Joe Dakota” (U), 
$12,500. 

United Artists (UA) . “% $1.25- 
$3)—“Around World in 80 Days” 
(UA) (41st wk). Smash $16,000. Last 


week, $17,000. 
Adams (Balaban) - 700; 90-$1.25) 
—“Until They Sail” M-G). Bouncy 


$12,500. Last —. “Battle Hell” 
(Indie) and “Hell in Korea” (Indie), 


000. 

Music Hall (SW-Cinerama) (1,205: 
$1.50-$2.65)—"Seven Wonders of 
World” (Cinerama) (62d wk). Dis- 
appointing $10,600. Last week, 
nosedive to $9,400. 

Krim (Krim) (1,000; 90-$1.25)— 
“Loser Takes All” (Indie) and 
“Scandal in Sorrento” (Indie). Oke 
$6,000. Last week, “Lizzie” (M-G) 
and “Barrets of Wimpole Street” 
(M-G) (2d wk), $5,300. | 


‘Ark’ Fair 116, Frisco; 
‘Cry’ Thin $6,000, ‘Pilot’ 
Hot 136, 2d, ‘Days’ 236 


San Francisco, Oct. 8. 

First-run trade is tapering off 
here this session, with over-all coin 
total not being helped much by 
newcomers. Reissued “Noah’s Ark” 
is rated fair at the Fox while 
“Young Don’t Cry” is lightweight 
at St. Francis. “Chicago Confiden- 
tial” is nearly as weak at United 
Artists. “Time of Desire” is top 
— — with a big take at 

e 

“Jet Pilot” is pacing the regular 
holdovers with a fast session in 
second week at Golden Gate. 
“Helen Morgan Story” is rated 
modest in second stanza at Para- 
mount. “Until They Sail” is vir- 
—_= as slow in second at the 
Warfield. 


Estimates for This Week 
Golden Gate (RKO) (2,859; 
$1.25)—"“Jet Pilot” (RKO) and 
“That Night” (U) (2d -_ Fast 
$13,000. Last week, $21,000. 

Fox (FWC) (4,651; $1. '25-$1. 50)— 
“Noah’s Ark” (Indie) (reissue) anc 
“Under Fire” (20th). Fair $13,000. 
Last week, “Sea Wife” (20th) and 
“Forty Guns” (20th), $13,500. 

Warfield (Loew) (2,656: 90-$1.25) 
—“Until They Sail” (M-G) (2d wk). 
Fair $7,000. Last week, $13,500. 

Paramount (Par) (2,646; 90-$1.25) 

—‘“Helen Morgan Story” (WB) 
and “Johnny Trouble” (WB) (2d 
wk). apitodest $7,000. Last week, 


$12, 

Rg Francis (Par) (1 ,400; 90-$1.25) 

—“Young Don’t Cry” (Col) and 
“No Time to Be Young” (Col). 
Slim $6,000. Last week, “Pickup 
Alley” (Col) and “Brothers Rico” 
(Col), $7,500. 

Orpheum (SW-Cinerama) (1,458; 
$1.75-$2.65)—"“Seven Wonders of 
World” (Cinerama) (46th wk). Slip- 

ping to $14,800. Last week, $15,800. 

United Artists (No. Coast) (1,207; 
90-$1.25)—“Chicago Confidential” 
(UA) and “Street of Sinners” (UA). 
Slow $6,000. Last week, “Gunsight 

and “Jungle Heat” 
(UA), $5 


Stagedoor ( (A-R) (440; $1.25-$2.20) 
—“10 Commandments” (Par) (21st 





90- 


—Until They Sail” (M-G) (20 wk). | wk). $5,000. week, same 
Slight $9,000 for final 5 days. Last (Rosener) (400; $1.25)— 
—, oke $17,000. “Torero” (Col) (2d wk), Fancy 

elumbia (Loew) (1,174; 70-90)— | $4,200. Last week, 
“Night World Exploded” (Col) and Clay Pgs r) $1.25)— 
“Giant Claw” (Col). So-so $6,000. “Wife. tt ‘Andie Okay 


(Continued on page 18) 
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Fresh Fare Lifts Chi B.0.; ‘Quantez, 
Pigeon’ Boff $18,000, ‘Payment’ Fine 
296, Morgan’ 216, ‘Pilot: Smash 226 


Chicago, Oct. 8. 

Charged with a oad of new pix 
this frame, Loop screens aim - ~ 
while impact is softened only ~ | 
—— holiday on the weeken 

ew arties shape fair to good. 

“No Down Payment” shapes hep 
$29,000 for initial frame at the 
Oriental while “Helen Morgan 
Story” garners a good $21,000 at 
the Chicago to start. At the Woods, 
“Story of Esther Costello” looks 
neat $25,000. The Garrick's “Satch- 
mo the Great” with “Bailout at 
43,000” is a fine $6,500. 

“Quantez” with “Public Pigeon 
No. 1” rates sock $18,000 beginning 
at the Roosevelt. “Stella” shapes 
socko $6,400 at World. “Brothers 
in Law” is sturdy $6,300 at Surf for 
first frame. 

“House of Numbers” and “Ac- 
tion of Tiger” is okay in second 
frame at Grand. “Jet Pilot” looms 

reat in second week at the State- 

ake. “Joker Is Wild” does a com- 
fortable second round at United 
Artists. Sixth week of “Rock 
Hunter” still perks at the Loop. 

Roadshows hold at a good level 
with “Around World in 80 Days” 
still capacity in 27th session at 
Todd’s Cinestage. 

Estimates for This Week 

Chicago (B&K) (3,900; 90-$1.50) 


—‘“Helen Morgan Stery” (WB) 
Good $21,000. week, “Man of 
1,000 Faces” (U) (2d wk), $14,000. 


Cinema (Indie) (495; 85-90) — 
“Time is My Enemy” (Rep) (2d 
wae Nifty $1,900. Last week, 
$2, 


Esquire (H&E Balaban) (1,350; 


90-$1.25) — “Happy Road” (M-G) 
(2d wk). Adequate $6,500. Last 
week, $8,000. 


Garrick (B&K) (850; 90-$1.25)— 
“Satchmo Great” (UA) and “Bail- 
out at 43,000" (UA). Loud $6.500. 
Last week, “Amazing Colossal 
Man” (Cap) and “Cat Girl” (Cap) 
(2d wk), $9,000. 

Grand (Indie) (1,200; 50-87)— 
“House of Numbers” (M-G) and 
“Action of Tiger” (M-G) (2d wk). 
Warm $5,000. Last week, $8,000. 

Leop (Telem’t) (606; 90-$1.50)— 
“Rock Hunter” (20th) (6th wk). 
Rugged $7,500. Last week, $9,000. 

MeVickers (JL&S) (1,580; $1.25- 
$3.30)\—“10 Commandments” (Par) 
(46th wk). Fine $20,000. Last week, 
$21,500. 

Monroe (Indie). (1,000; 59-79)-— 
“Catman of Paris” (Rep) and “Val- 
ley of oni (Rep) (reissues). 


Oke $3,000, 6 days. Last week, 
“Battle Hell” (DCA) “Hell in 
Korea” (DCA) (1st wk), $4,000. 


Oriental (Indie) (3,400; 90-$1.50) 
(Continued on page 18) 


K.C. Way Off But ‘Sail’ 
Sturdy $6,000; ‘Wonders’ 
Wow 126, 7th; ‘Sea’ 96 


Kansas City, Oct. 8. 

Outlook is only fairish in current 
week, based on the lineup of new 
pix. Some magnetism is be 
shown by “Until They Sail” at the 
Roxy and “Omar am” at the 
Paramount, but “Ch ‘0 Confi- 
dential” is dull at Midland. Fox 
Midwest has dropped the 
from its first-run combination and 
now has a three 
Uptown, Fairway 
doing mildly with 
“Seven Wonders” at the 
looms strong and “Around World in 
80 Days” at the Tower both con- 
tinue strong. 

Estimates for This Week 

Glen, Shawnee Drive- 

in, Leewood Drive-in Br ymenncy 4 





(700; 750; 1,100 cars; 900 cars; 35c 
person) —“Gunsight Ridge” (UA) 
and “Jungle Heat” (UA). . Fairly 


good $8,000, but not up to big ones 
of summer season. Last week, 
“Monster From Green Hell” (DCA) 
and “Half Human” (DCA), same. 
Kimo (Dickinson) (504; 75-90)— 
“Saint Joan” > 4g A (3d wk). Oke 


“Chicago Confidential” wa) and 
“Street of Sinners” (UA). Slow 
$5,000, Last week, “Women of 
River” (Col) and “Brothers, Rico” 
(Cal), $6,000. 

Missouri (SW-Cinerama) (1,194; 
$1. 25-$2)—“Seven Wonders of 
World” (Cinerama) ary Bl Wow 
$12,000. Last week, $13 

Paramount (UP) diste. : 75-90) — 
“Omar Khayyam” — Modest 

week, “ of 
and "<6 
(Little Art Theatres) | Last 
(750; 75-90)—“Albert Schweitzer” 
(Continued on page 18) 


a 





Brandeis 
— | “Jet Pilot” (U) and “Ali 





v 


Estimates Are Net 
Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; Le., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 


thetic admission 
_ wever, as indicated, 
ee ee Se 


Pilot’ Smart 156, 
2d Cleve. Week 


Cleveland, Oct. 8. 
Nearly every key house here is 
going through a droopy period cur- 
rently exhibs. Hipp 





P 
Pilot.” Ohio’s “Around World,” 
in 17th week, in running into a 


.|nice pickup at the Ohio. “This 


Is Cinerama” also is running ahead 
of last week. “Interlude” shapes 
ordinary. Stillman's — on Dead 
Jockey” is very thin. 
Estimates for This Week 

Allen (S-W) (3,800; 90-$1.25)— 
“Interlude” (U). $9,500. 
Last “Sun Also Rises” (20th) 
(2d wk), $12,500. 

Hipp (Telem’t) (3,700; 90-$1.25) 

—“Jet Pilot” (U) (24d wk). Smart 
$15,000 after $25,000 last week. 

Embassy (Community) (1,200; 70- 
90)—“Death of Scoundrel” (RKO) 
and an ag (U). Oke $5,000 
Last week, “Woman of River” (Col) 
and “Pickup Alley” (Col), $10,060 
in 10 days. 

Heights Art (Art Theater Guild) 
(925; $1.25)—“Lost Continent” 


(Lopert) (2d wk), Light $2,600 
after $5,100. 

Lower Mall (Community) — 
50-90)——“Young and 
(Indie). Sad $2,500. = 


“We Are All eae (Indie) 
(2d run), $1,500. . 

Ohio (Loew) (1,244; $1.25-$2.50) 
Rising to fine $14,500 after Sit, 
000 last week. 


Palace (SW-Cinerama) (1,523; 
$1.25-$2.40)—"This Is ama 
(Cinerama) (14th wk). Nice $14,- 

vement over last 


300, an im 
week's — 

State (Loew) (3,500; 70-90)— 
“3:10 to ume” (Col). Average 
$10,000. Last week, “Until They 
Sail” (M-G), $9,000. 

Stillman (Loew) (2,700; 70-90) — 
“Tip on Dead Jockey” (M-G) 
“Short Cut te Hell” Par). a 


$5,000. Last 
ing Tigers” (M-G) od“ “Hired Gun” 


, $5,500, 


‘40 GUNS: FAIR $6,000, 
OMAHA; ‘DAYS’ 946, 6TH)». 





World in b0 Days” 


$2. 
(UA) (6th wk), Nice $9,500. Last 
week, $9,000. ” 


» (1,100; it Baba) 
(2d wk). Still 
over after $5,000 bow 
Omaha (Tristates) (2,066; 75-90) 
—"Forty Guns” (20th) and “Cour- 
of Black lyon (20th). Fair 


000. Rises” 
(20th) (2d Pe Wie cass 

Orpheum (Tristates) ee 
w.). Dab $6,000. ” ‘Last ame 
— 


te (Goldberg) 
ened Road” Sit Mud 9 $3,500. 


“House of Numbers” 
Mee) and “Decision 
(M-G), ditto, 


and | Wk). 


‘MORGAN’ OKE $11,000, 
CINCY; TODD 1246, 17TH 


Cincinnati, Oct. 8. 

Overall trade at major houses 
this week shapes for light improve- 
ment in face of World Series slic- 
ing matinee attendance. “Helen 
Morgan Story” looms okay at Al- 
bee. “Fuzzy Pink Nightgown” at 
Palace is fair. Long runs “Seven 
Wonders” and “Around World” are 
maintaining sturdy stride. 

Estimates for This Week 

Albee (RKO) (3,100; 90-$1.25)— 
“Helen Morgan Story” (WB). Okay 
$11,000. Last week, “Jet Pilot” (U) 
(2d wk), $10,500. 

Capitel (SW-Cinerama) (1,376; 
$1.20-$2.65) — “Seven Wonders of 
World” (Cinerama) (70th wk). In 
step with sturdy $11,800. 

Grand (RKO) (1,400; 90-$1.25)— 
“Jet Pilot” (RKO) (m.o.). Eight 
days. Fine $6,500. Last week, “Gar- 
den of\ Evil” (20th) and “Gladia- 
tors” (20th) (reissues), at $1.10 top, 
$5,000 in 6 days. 

Guild (Vance) (300; 50-90) — 
“Garden of Eden” (indie) (4th 
wk). Hotsy $1,500 after $1,700 
third round. 

Keith’s (Shor) (1,500; 75-$1.25)— 
“Tammy and Bachelor” (U) (re- 

peat), Good $6,500. Last week, 
eHatiul of Rain” (20th) (2d wk), 


$5,600. 

Palace (RKO) (2,600; 90-$1.25)— 
“F Pink Nightgown” (UA). 
(UA). Fair $7,500. Last week, “Sea 
Wife” (20th), $6,000. 

Valiey (Wiethe) (1,300; $1.50- 
$2.50)—“ Around World in 80 Days” 
(UA) (17th wk). Holding close to 
last week's solid $12,500. 


‘Morgan’ Okay 106 
Balto; Pilot’ 96, 2d 


Baltimore, Oct. 8. 
Biz was slightly up this week 
though holdevers and _ reissues 
dominated the scene. “Until They 
Sail” is passable at the Hippo- 
drome while “Helen Morgan 
Story” is rated okay at the Stan- 
ley. “Jet Pilot” is very strong in 
second week at the Century. 
“Around World in 80 Days” con- 
tinues stout at Film Centre in 42d 
stanza. “Tammy and Bachelor” 
some okay on a return date at the 
ew. 
Estimates for This Week — 
Century (Fruchtman) (3,100; 50- 
$1.25)—“Jet Pilot” (U) (2d wk). 
oy, ndoge after $18,000 in first. 
ema (Schwaber) (460; 50- 
$1.25)—“Mlle. Striptease” (DOA). 
Hot $4,200. Last “Last 
Bridge” (Union) (2d wk), $3,000. 
Film Centre (Ra port) (890; 
1.25-$2.25)—“Aroun: World in 80 
lays” (UA) (42d wk). Holding at 
$9,000 after near same week. 
Five West (Schwaber) (460; 50- 
a a ape (U) (2d wk). 
ie $3,500 after $3,700 in first. 


(Rappai ) (2,300; 
50-$1.25) — “Un Sail” 
(M-G). Oke $8,000. Last week, 
“House of Numbers”. (M-G), $6,000. 


Mayfair (Hicks) (980; 50-$1.25 





“Man of Thousand Faces” (U) ‘3a 
Warm $4,000 after $5,500 in 
second. 

New (Fruchtman) (1,600; 50- 
$1.25) — “Tammy and Bachelor” 
(U) and “Written on Wind” (U) 
(reissues). Okay $5,000. week, 
a Pink Nightg (UA), 


Playhouse (Schwabex) (400; 50- 
ae Le all (Rank) (7th 
Good $3,000 after same last 


vate Morgan Story” (WBS. Okay 
elen Morgan 

ag Pg “Portland 
a4 ( ) 

Town (SW - Cinerama) (1,125; 
$1.25-$2.50)—"'This By Cinerama” 
(Cinerama) (6th wi 
great $12,000 after "sis.000 


‘40 Guns’ Smooth 9G, 
Seattle; ‘Pilot’ 71,G 
Seattle Oct. 8. 
“Jet Pilot” in third stanza at the 
Music Hall is still getting nice play 
= possibly the best 
week. “40 Guns” is rated sw +: 
Coliseum. “Devil's " looks 
almost as good at Avenue, 


— 





“Seven Wonders of World” shapes | ahead, 
round. | (6th wk), $5,000. 


great in seventh a. 
Estimates for This Week 
(Hamrick) 


ops org 


Despite several sturdy newcom- 
ers, Broadway deluxers are having 
problems in the current session. 
Many first-runs reported that the 


hard-ticket pix. 

While Friday night trade was off 
because of the religious holiday, 
managers reported a sharp pickup 
Saturday. Interest in the World 
Series sloughed matinees starting 
last Wednesday with a brief respite 
on last Friday. Sunday's allday 
rain hurt many spots. 

Standout newcomer is “Les 
Girls” with stageshow with a big 
$157,000 opening week at the 
Music Hall. “Helen Morgan Story,” 
also new, is rated only good with 
$19,000 at the Astor. “Jet Pilot” 
look like big $32,000 in the first 
week at the Palace. 

“Joker Is Wild,” off sharply, still 
is big with $46,000 in current (2d) 
round at the Capitol. “Search For 
Paradise” wound its imitial full 
week with a lofty $40,800 at the 
Warner. 

“Three Faces of Eve” looks good 
$13,000 or close in second frame 
at the Victoria. “Love in After- 
noon” is off to fair $19,000 in final 
(7th) stanza at the Paramount but 
holding with fancy $8,500 in same 
session at the Plaza. Par flagship 
brings in “Black Scorpion” next 
Friday (11). State opened “Until 
They Sail” yesterday (Tues.), 
“Portland Expose” staying ovly .5 
days of second week. 

“10 Commandments” looks to 
land a sharp $31,000 in current 
(48th) stanza at the Criterion, but 
off from recent weeks. “Around 
World in 80 Days” wound up iis 
5ist week with capacity $37,100 in 
the usual 11 shows at the Rivoli. 

Estimates for This Week 

Astor (City Inv.) (1,300; 75-$2)— 
“Helen Morgan Story” (WB) (2d 
wk). Intial session ended last 
night (Tues.) was good $19,000 or) 
near. In ahead, “3:10 To Yuma” 
(Col) (5th wk), $10,000. 

(L. Carnegie) 
(550; 
nova” (Times). Opened Sunday (6). 
Last week, “Novel Affair” (Cont) 
(6th wk-5 days), fair $2,500 after 
$4,700 in fifth full week. 

Baronet (Reade) (430; $1.25- 
$1.80) — “Deadlier Than Male” 
(Cont). Opened yesterday (Tues.). 
In ahead, “Man Escaped” (Cont) 
(6th wk-8 days), fair $3,100 after 
$4,100 in fifth regular week. 

(Loew) (4,820; $1-$2.50) 


This stanza ending today (Wed.) is 
heading for big 46,000. Initial 
week was $76,000. Stays on indef. 
Central (Maurer) (854; 95-$1.85) 
= aeets Deception” (Rank). 
First round winding up oe eS (11) 
looks v slow at $6,000. 
week, eckpoint” (Rank) (24 
wk-10 days), $9,000 for extended- 
week including preview of “Decep- 
tion.” “Deception” goes only one 


week. 

Criterion (Moss) (1,671; $1.80- 
$3.30)—“10 Commandments” (Par) 
50- | (48th wk). This session winding up 
tomorrow (Thurs,) is likely to hit 
fancy $31,000 for 15 shows. The 
47th week was $38,000 for like 
)>number of perf 
session be 


was mild $2,700. Last week, was 
$2,900. Advertised to wind up run 


next (13). 
ld) (450; 


Guild $1-$1.75)— 
“Baby an Battleship” (DCA) (2d 
wk), First week concluded Sun- 

000. In 


day (6) was only fair $6, 

“Brothers In Law” (Cont) 

“Every Second 

Counts” (DCA) opens enter (14). 
Normandie 


Mouse (800; (Trans-Lux) (592; 95- 
$? .50-$2.50)—“‘Around World” (UA) $1.80) — “Perri” (BV) (2d wk). 
(25th wk). Steady $9,500. Last snitiet ~—y ane Monday (7) 

(E rgreen) (1,870; 90- “Teas Bride *1*Seiea) a one 
ve: Bs ee” ( wi 
$1.25) — “40 Guns” (20th) and 7 
“Deerslayer” (20th). Swell $9,000; Palace (RKO) (1,700; 95-$2)— 
or near. Last week, “Short Cut to| “Jet Pilot” (U). First four days 


Hell” (Par) and “Mr. 
)}— | Roll” (Par), $7,300. 

F venue (Evergreen) ( 4 
$1-$1.50)—“Devil’s Hai ”" (Par) 
and “Stowaway Girl” (Par). Nice 





(Continued on page 18) 


and | ended Monday (7), nit big At 200, 
Sook on ds here on Mon-/| $4,500. 


is 
‘ week, 
nd Faces” (U) (7th wk-10) 





days), 


flu scare, built in intensity over | 
the air and via the dailies, cut into) 
trade, this being especially true of | fair $19,000. 


Flu Fear in N. Y, But Hall's ‘Girls’ 
Fast 1576, ‘Search’ Warrants Firm 
41G, Pilot’ 326, ‘Morgan’ Modest 196 


highly profitable run, being first 
pic under new Wty film policy. 

Paramount ‘(AB-PT) (3,665; $1- 
$2)\—“Love in Afternoon” (AA) 
(7th-final wk), This round ending 
tomorrow (Thurs.) is heading for 
Sixth was $28,000. 
(WB) opens 


“Black Scorpion” 
11. 


Oct. 

Paris (Pathe Cinema) (568; 30- 
$1.80)\—"Girl in Black” (Kings) 
(4th wk). Third session finished 
Sunday (6) was fine $6,800. Sec- 
ond week was $9,500. “And God 
Created Woman” (Kings) opens 
Oct, 21, 

Radio City Music Hall (Rocke- 
fellers) (6,200; 90-$2.75) — “Les 
Girls” (M-G) plus stageshow. First 
week ending today (Wed.) looks 
like big $157,000. 

Holding, natch! In ahead, “Pa- 
jama Game” (WB) and stageshow 
(Sth wk), $125,000, to wind a a 
strong run, with Labor Day w 
hitting a new high here for such 
holiday session. 

Rivoli (UAT) (1,545; $1.25-$3.50) 
—"Around World” (UA) (52d wk). 
The 5ist stanza finished yesterday 
(Tues.) was oe copacnty $37,100 for 11 
shows. week was the 
same for YF ~ the same number 
of ormances. Will have finished 
a full year here on Oct. 17. 

Plaza (Brecher) (525; $1.50-$2)— 
“Love in Afternoon” 


(AA) (Tth 
wk). Current frame ending tomor- 
row (Thurs.) is headed for nice 


$8,500. Sixth week was $11,000. 
Roxy (Nat'l. Th.) (5,717; 65-$2.50) 
—“Sun Also Rises” (20th) and 
stageshow (7th-final wk). Present 
round winding up tomorrow 
(Thurs.) looks to drop to light $31,- 
000. Sixth was $44,000. “My Man 
Godfrey” (U) opens Friday tu. 
State (Loew) (3,450; 78-$1.75)— 
“Until They Sail” (M-G), Opened 
te ad (Tues.). In ahead, “Port- 
nd Expose” (AA) (24 wk- 5 days), 
sagged to drab $5,000. First week 





| 
| 


Carnegie 
$1.25-$1.80)—“Sins of Casa- | $5,600 


Capitol 
—"“Joker Is Wild” (Par) (2d wk).|¢ 


was $12,500 
Sutton (R&B) (561; 95-$1.75)— 
“Alligator Named Daisy” (Rank). 
FS power Sunday (6). In ahead, 
nish Gardener” (Rank) (4th 
wk), was fair $4,700. Third week, 
Trans-Lux 52d St. (T-L) (540; $1- 
$1.50)\—"Four Bags Full” (T-L) 
(6th wk). Fifth session ended yes- 
terday (Tues.) was great $8,000. 
Fourth was $9,000. 

Victoria (City Inv.) (1,060; 50-$2) 
—‘“Three Faces of Eve” (20th) (2d 
wk). First holdover round en 
today (Wed.) is heading for g 
$13,000 or near. Initial week was 


dise” (Cinerama) (3d wk). Second 
session ended Saturday (5) was 
great $41,000, being hurt by flu 
scare as some failed to show for 
ducats a and vt ae oy 
four cupeoty 

use| threagh Ss Rn & ( 

World (Times). (400; ae 
“It ed in Park” (Ellis) (9th 
wk), th week concluded Sun- 
day (6) was solid $4,700. Seventh 
was $5,700. Stays on indef, 


‘Sun’ Sockeroo $12,000, 





bj 
rs 


same as other polis, Oct. 
Fine Arts (Davis) (468; Bo-$1.00) Biz is light to good at most 
—‘Mystery of Picasso” (Lo runs this stanza ite world 
M (7). In — series competition. “ Alse 
e Roots” ( »¢ wk), | Rises” shapes sockeroo at Keith's 
was okay $4,400 to lead city and looks in for run. 
“Jet Pilot” is ho up well in 
St. (Mess) (300; | second week at the In . “Helen 
$1.25-$1.80)—"Ri ef Moon”| Morgan St is only fairish at 
Gi (WB) (14th-final wk). The 13th/the Circle. “Action of Tiger” is 
week concluded last night (Tues.) | tame at Loew's 


This Week 

Circle (Cockrill-Dolle) (2,800; 70- 
90)—“Helen Morgan S (WB) 
and “Johnny Trouble” 
ish $8, 


Rock Roll” (Par) and “Short 
Cut to Hell” (Par . 

(C-D) (3,200; 70-90)— 
“Jet Pilot” oy (2d —. | $9,- 
500 after $13,000 opene: 

Keith’s (C-D) (1,300; 300: 75-$1. 25)— 
“Sun a ae (20th). Socko 
$12,000 Last 
Game” (WB) (2d wk), $7,000. 

Loew's (Loew) (2,427; — 
“Action of er” (M-G) and 
“Hired Gun" (M-G). 000, 


Sad $5. 
Last week, “Pickup Alley” (Col 
and “Parson and Outlaw” (Col), 





“Man of; 


Lyrie (C-D) (850; $1.25-$2.20)— 
“Around World in 80 Days” (UA) 
(9th wk), Oke $11,000. Last week, 


$13,500, but concluding a $13,500 


. 
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EVALUATE 92 NEW IMPORTED FILMS: | 


LIVELY ENTERTAINMENT, FEW CLICKS: 


While the upcoming foreign a5 


Nabes Unite to Swell 


season promises to be lively enough, 
with a plentiful supply of product, 
independent distributors aren't too 
sanguine over the prospects of 
many “hits.” 

Fact, unpleasant though it may 
be, is that the number of really 


outstanding imports has diminished 
within recent years, European qual- 
ity has gone down quite consid- 
erably and “art” audiences are 
more selective than ever. All of 
these factors combine to make the 
foreign film importing and distrib- 


uting biz more risky than ever. 


A Variety check of 12 indie dis- 
tributors shows they are offering a 
total of 92 new films for the sea- 


son ahead. Figure is apt to fluc- 
tuate as additional pix unquestion- 


ably will be acquired as the year 
progresses. Also, the total does 
not include the large number of 
Mexican, German, Italian and Jap- 
anese pictures that go to special- 
ized foreign language houses via 
certain distributors like Azteca, 
Casino Film Exchange, Grand 
Prize, etc. 

With the Italians once topping 
the field the French today are lead- 
ing the race among the various 
foreign language imports. The 


dozen distributors polled have set 
32 French features for release dur- 
ing the coming year. Figure in- 
cludes one or two French films that 
have played New York but are yet 
to get field bookings. 

Out of the 92, the British count 
for 36, of which at least 20 in 
turn will come from Rank Film 
Distributors of America. Apart 
from Rank, fully 16 British fea- 
tures have been set by the indies, 
and to these must really be added 
the British pictures being released 
by the major companies, such as 
Warner Bros. and Columbia. 

Only nine Italian films have been 
announced, In addition there are 
four German films, four from Swe- 


den, two from Japan, two Span- 
ish, and one each from Greece, 
India and Mexico. The German 


total may well rise before the 
year is out. One or two German 
films already are in prospect, but 
aren't included in the total since 
no distribution has definitely been 
set. 

Foreign film distribution _ biz, 
though being constantly pushed, 
has its troubles getting into the 
big league. Even dubbing, though 
now widely tried, hasn't necessarily 
helped some of the pictures make 


the grade. Since “Dibolique” and 
“Rififi,” both frodm the Richard 
Davis stable, only “La Strada” (in 
both dubbed and original version) 


has really made it into the bigtime. 

According to the indies, while 
the potential is there, it’s still much 
of an uphill battle to get foreign 
pix played off and their potential 
scope is strictly limited. The &x- 
ceptions, say the distribs, merely 
prove the rule, 

Following are some of the top 
contenders for b.o. honors in the 


foreign film sweepstakes: 
France—“Gervaise,” “God Cre- 
ated Woman,” “Rouge et Noir,”}- 


“Four Bags Full,” “Mitsou” and 
“Grand Rue.” 

Italy — “Of Lime and Love,” 
“Guendalina,” “Nights of Cabiria,” 
“Calabuche” and “Wife for a 
Night.” 

Germany—"Liane,” “08/15” and 
“Captain v. Koepenick,” for which 
distribution isn’t as yet definitely 
set. 

Greece—“Woman in Black” and 
“Bed of Grass.” Latter already has 
had dates outside N.Y. State. 











Philly’s Art Outlets 


Philadelphia> Oct. 8. 


Adding to the growing list of 
Philly art houses, a group of nabes 
have banded together for the early 
showing of art films. The houses, 
strategically located in the city and 
suburbs, include the Bryn Mawr, 
Narbeth, Hill, Lawndale, Spruce 
and Harrison, West Chester, Pa. 

Pix skedded include “Lost Hori- 
zon,” “Fernandel, the Dressmaker,” 
and the “Rising of the Moon,” 
which recently played the midtown. 

The Bala, in the suburbs, lately 
converted to a first run art policy, 
preemed with “Sorrento,” Sophia | 
Loren starrer. Other well estab- 
lished art theatres in Phila. are 
the Green Hill, Studio, World and 
Lane. | 











Writers’ Foresight | 


=e Continued from page 4 =| 


voted to make no specific demands | 
now, but to ask for the right to re- 
open the contract when the oh 
tuality arises. In the first cate-| 
gory, the negotiators were told to) 
ask for a flat 10% of the apetiete | 
gross from pay-tv. 

Sliding scale formula will be ap-| 
phied to the second category, This) 
has its accounting basis in the! 
negative cost and the pay-tv gross. 
Negative cost is divided by five to) 
obtain a unit of gross. When a pic-| 
ture earns one such unit of its 
gross from pay-tv, the writer's) 
share is to be 112%; for every suc-| 
cessive such unit the film grosses 
the percentage jumps 142% until} 
a maximum of 712% is applied 
against the fifth unit and all 
moneys thereafter. 





| 





Sam Cummins’ Jewel Produc- 
tions distributing “Forbidden Since | 
Adam & Eve,” a feature length | 
documentary on nudism. it closed a | 
20-week run at the Pix Theatre, 
Washington, last week. 


}anty programs are operative, the 


| }¥ arious 


Coin Transfer 


mum continued from page 3 Gee 


000. During that same period, the| 
Gevernment paid out $30,500,000 in | 
exchange for local. currencies, of| 
which Hollywood received $5,700,- 
000 or about 19%. Both the ap- 
proval of the U.S. and the respec-| 
tive foreign government is needed 
before a contract can be put into! 
effect. 

The guaranty program for films | 
has operated in four countries—| 
Yugoslavia, Turkey, Vietnam and 
Germany. Latter is no longer opera-; 
tive 

Johnston's statement never men- 
tioned Poland where a media guar-} 
anty arrangement has been agreed! 
'on in connection with the projected | 
purchase of some 50 or 60 pix by 
the Poles. 











Teo Much 





‘Forcing’ of Art Films? 


Boston’s Cy Harvey Sees Some Traces Growing of 
Delusions Grandioso—Time Alone the Best 
Expansion Factor 














Foreign film business in the United States suffers from “big” think- 
ing, says Cy Harvey, partner with B. Haliday in Janus Films and oy 
recently returned from a lengthy European trek. 

Harvey, who with Haliday owns the Brattle Theatre in Boston area, 
said he was extremely disappointing by the kind of films he saw in 


Europe. 
for next year,” he commented, 


“It's not been good for this season, but it'll be a lot worse 


He explained that European producers were cutting costs and, in 


their low-budget pix, 


{the films an even chance to recoup locally. 
outgross the ones with the conventional stars,” said Harvey, 


were using local radio and other stars to give 


“Sometimes these pictures 
“but they 


of course have no value at all for us here in the States.” 


Harvey opined that too many of the U.S. indies handling imports 
were trying to make the business into something which, by its very nature, 


it can’t be. “This is a limited field,” he emphasized. 
| panding it, and pushing it, won’t help. There is no use pretending that 


“Artificially ex- 


| American exhibitors are just waiting for foreign films. They aren’t. 


Except for a couple of top pictures, the rest actually get very small 


circulation, let’s face it!” 
Harvey said he favored 


“natural” expansion, which was a matter 


Noting that American films were! of time, and noted that his own Janus outfit wasn’t in any hurry to 


| by far outnumbering Soviet pix in| enter the “bidding” 


| Yugoslavia, Johnston posed the| 


prestige hungry,” he said. 


race for the top overseas product. “‘We aren’t that 
“We don’t insist on wide distribution with 


question of what would have hap-| a tremendous overhead. But, we can also point to the fact that we 
don’t have a single picture in the red.” 


|pended had U.S. films been avail- 
| able there during the past five 
years. “Is there any doubt whose 
pictures would have filled the 
vacuum?” he asked. 

Johnston said Hollywood had 
made reluctant use of the media 
guaranty program “except where 
|conditions have dictated it.” He 

added: “We prefer to handle our 
own affairs without handouts or’ 
subsidy. In this respect we are 
unique among world motion pic- 
ture businesses.” 

MPEA topper said the guaranty 
program was “intelligently planned 
and prudently administered. It is, 
in fact, an example where the oft 
maligned bureaucracy of govern- 
ment does a shrewd business-like 
job.” He argued that the program 
be continued as part of the war for 
the mind of man. 

In countries where media guar- 


| Information Agency passes on pix 
| that are exported to the respective 
areas. Some in the industry feel 
that the total of films rejected for 
reasons has been un- 
‘ necessarily large. 





Amusement Stock Quotations 


For Week Ended Tuesday (8) 


the big indie outfits 


lowest possible overhead. 
own offices aM over the country, 


bigness. 


Washington, Oct. 8. 


Artists Pictures common stock fea- | 


mission. 


shares, building up to a total of 
25,386 of the stock. Samuel Broidy 
added 1,500 for a total of 61,718. 
George N. Blatchford unloaded his 
2,000 shares. W. Ray Johnson sold 
all his 5,000, and A. B. MacDonald 
got rid of his 1,000 shares. Har- 
old J. Mirisch liquidated the 
12,000 shares he held in his own 


Kenilworth Investment Co. 





“March of the UNO,” 
created for the event. 
Although it was not planned, 
the Volkstheatre and Hosefstadt 
Theatre produced plays especially 
appropriate for Vienna’s — 
conclaves. The Josefstadt 
Graham Greene's “The. Potting 
Shed,” with its religioso back- 
ground, and the competing Volks- 
theatre is offering “Midday’s Sum- 
mer Dream” by John Priestley. 


specially 


Atomic World War III. 
owned theatres stuck to their class- 


“The Concert” and 
Millionaire”; the 


fly,” while the Volksopera has the 


Who Bought What Film Shares 


| Robert H. O’Brien bought himself 
Substantial dealings on Allied | 500 Loew’s, Inc., on becoming asso- 
{ciated with that corporation. B. 








| 





Janus is releasing the Swedish “The Summer Wind Blows” and has 
Picked up the Spanish “Death of a Cyclist” and the French “The 
Heroes are Tired.” It’s closing a deal for another French film. 

Janus’ policy is to stay away from the top-rated Continental films 
and, instead, to concentrate on the smaller European pictures which 
‘the rest of the distribs will overlook. Harvey expressed surprise re 
“with tremendous overheads, which have to keep 
feeding their distribution setup with product, come what may,” and 
said his answer was in the careful handling of fewer films, with the 


In sum and substance, Harvey argued that the big indies, with their 
have grown beyond the safe economic 
scope of the foreign film and now have become prisoners of their own 





Gerald Cantor added 5,000 Na- 


tured last month’s “insider” trans-| tional Theatres common, for a to- 
actions in film industry stock, ac-| tal of 50,000 shares. Herbert 2 
cording to the monthly report of | Yates purchased 6,800 Republic Pix 
the Securities and Exchange Com- | | common, now owns 

George D. Burrows added 2,100} 


060, 

Harry ‘Brandt, the Mr. 
Trans Lux Corp., purchased an- 
other 1,800 shares for himself and 
one of his foundations. 

Matty Fox reported divesting 
3,500 shares of C & C Television 
Corp. common, which left him with 
576,200. The Fox stock is listed 
as “held as collateral against 
loans.” Walter S. Mack got rid of 
14.600 shares of C & C Television. 


name but retained 17,000 in his' He retains 206,271. 


Arthur Levey sold 22,850 shares 


Carl B. Heine bought 200 Asso- of Skiatron Electronics and Tele- 
ciated Motion Picture Industries| vision common stock, He . still 
common for a total of 420 shares. ! owns 407,431. 


Lotsa Vienna B.0. Harmony 


Continued from page 1 








Foreign Affairs before Hitler and 
tried te come to terms with Briand, 
then French Foreign Minister) vies 
with Chaplin’s “The Kid,” a clever 
move by the distributors, as the 
delegates from the East will have 
a chance to see the picture, for 
which Chaplin recently 
“too much dollars” for exporting 
inte the Soviet Union, 

The Ronacher Variety Show ~ 
fers an international program, 


This is the story of England after | | do the two leading night clubs, the 
The state- | Casanova and Moulin Rouge. 


As additional attractions, 


ten 
ical repertory; the Burstheatre has “cellar” theatres are showing their 
“Peasant as | talent. mostly 
State opera is | | situated in old Vienna cafes, were 
continuing with Richard Strauss’ | the stepping stone for many play- 
“Elektra” and Puccini’s “Butter-| ers, now of marquee value. 


The little stages, 


The Imperial Hotel has opened 
the Russians until 


oldtimer “Martha” by Von Flotow | (occupied by the 


‘80 DAYS’ CLICK REVIVES 
PARADE OF STARS 


(excellently produced) with Oscar | 1955), but the proposed new Hilton 
Strauss’ “Waltz Dream” and Franz | project is not getting on—the ice- 
Lehar’s “Land of Dreams” rotat-| skating company, owner of the 


“Star parade” type of film seems 
to be making a comeback in Hol- 


lywood. 
Irwin Allen’s “Story of Man- 
kind” employs 50 stars in varied 


parts as great men and women in 
history. It fellows the pattern em- 
ployed by Mike Todd in his 
“Around the Worid in 80 Days.” 
Now, Darryl F. Zanuck plans to 
have stars galore in his “De Luxe 
Tour,” and 20th-Fox has skedded 
n all-star cast for an as yet un- 
nnounced film. Allen plans to use 
2 stars in his “The Big Circus.” 


ing. Fritz Fisher's production of 
Emmerich Kalman’s “Circus 
Princess,” to be continued until 
Christmas, is good old Vienna in 
the new musical style. It will be 
followed by Robert Stolz’s new! 
“Dancing Into Happiness.” 


| territory, is objecting. 


Discipline in prices is rather 


good. Naturally, there are «xcep- 
tions to the rule and some dele- 
|gates already have complained 


| about the excessive prices, but all 
in all the already almost world 





N. Y. Stock Exchange 
1957 Net 
h Low Weekly Vol. Weekly Weekly Tues. Change 
in 100s High Low Close for wk. 
1744 1114 ABC Vending 36 147% 14% 1438 —% 
24%, #1653 Am Br-Par Th 164 185% 1658 16% —1% 
3648 26% CBS “A” .... 159 2778 26% 27 — %4 
35142 25 COG. us, @ 27 25 2532 —1'4 
2014 16% Col Pix ..... 22 17 1614 16% — %4 
1954 13% Decca ..... 62 17 1558 1534 — 5% 
115 8154 Eastman Kdk, 142 + 93°4 92 9212 —%M% 
4% 3% EME...:.... 335 37% 31% 3% —%% 
10% 738 List Ind. ... 295 938 85g 834 —% 
22 1434 Loew’s ..... - 188 1512 1434 15 —MM% 
914 73% Nat. Thea. ... 128 91% 834 ) + % 
36% 28% Paramount .. 52 3314 32 32% —2 
1834 12% Phileo ...... 104 14 1254 1258 —138 
40 weve . ROR ess 3 32 297% 3018 —% 
8% 53 Republic .... 78 6 554 558 — % 
13% 11 Rep., pfd..... 5 113% 11 ll —"% 
18% 14% Stanley War 38 1678 161% 1634 +% 
29% 22 Storer ..... oe Bi 2234 2216 2238 — 
3034 22% 2 ad we 24 2314 23% —% 
2544 182 United Artists 19 1934 1834 19 —M% 
30% 2356 Univ. Pix .. 7 25 24% 241% — %4 
73 68 Univ., pfd... *10 70 70 70 — | 
28% 1912 Warner Bros. 57 2034 1934 20 — 
12642 91% Zenith ...... 81 4611534 «44110% 111 —4%4 
American Stock Exchange 
444 2% Allied Artists 44 2% 254 234 — 
104% =+754 «All Art., pfd 21 Tis 734 1% — 
11% 7% Asso. Artists 60 8% 738 714 — % 
1% 53 C&CTele.. 91 11/16 9/16 5g — 
6% 4's DuMont Lab. 72 47% 4% 458 — 
45g 2'2 Guild Films . 139 312 316 3% +%M% 
9% «#67 Nat'l Telefilm 68 712 7 7 —% 
Q 314 Skiatron .... 55 72 714 1% — 
8% 84) Technicolor 111 434 412e 434 + % 
5% 378 Trans-Lux ... 5 419 414 412 —%* 
Over-the-Counter Securities 
Bid Ask 
Ampex ..... dageeercocrevcceres ° 41 4558 —219 
Chesapeake Industrie® .....00000ssese00e 17% - 2% _ 
Cinerama Inc. CReRSeeecrcccccccces 1% 15% —% 
Cinerama Prod. ee eeeeee eee eee eee 2% 214 — %& 
DuMont Broadcasting .........+.6++0++6° 7% 8% -— 
BNE TMORTS .. ccpetsewrsedccscccese 1% 2% -- 
OPRMas Pilate .. ..cisvavectivcscsccccsce 1% . 134 ms 
Polaroid cope EP UeS 20 60 be coon 7 42% 455% — % 
U. A. Theatres Te PT UTE LOSE Cee eee eee eee) 4 458 = 
Walt Disney ery) |  y PV TTA TEE 16% 18 +1% 


* Actual Volume. 


(Quotations furnished by Dreyfus & Co.) 


Another curiosity is the program | standard prices were not raised, 
of some film houses. Pacifists and The Viennese, usually modest, 
warmongers, both have their are satisfied with their role as 
chances. On the one hand, Metro's | hosts to the Atomic commission. 
“Flames of Africa,” MGM, called|They are adding music to the 
here “Mau-Mau,’ is shown. The | | cacophonies of such conferences— 
latest West German picture, “Stres-| and Vienna music is traditionally 








eman” (Streseman was Minister of | full of melody and harmony. 











Sa 





Wednesday, October 9, 1957 


od 


A MOTION PICTURE 
INDUSTRY MILESTONE 


marking unmatched boxoffice history! 
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ST YEAR... November 9th will 
Theatre, New York, of the first public perfo 


CECIL B. 


? PRODU | 


THE TEN COM 


hown across America in a limited number 
icture of all time has long since outpaced 
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Financed by Yank Coin, West Berlin's 
$5,000,000 Congress Hall Opens With 
U.S. Talent Lineup in Varied ‘Arts’ Bill 


By HANS HOEHN 
Berlin, Oct. 8. 

Congress Hall, intended to be 
a public discussion auditorium, 
Yankee-style, has opened here in 
West Berlin on the perimeter 
of Communist Germany. Costing 
some $5,000,000, the highiy mod- 
ernistic edifice which has been 
described by Berliners as two open 
oysters joined together, is the pet 
project of Eleanor Dulles, sister of 
John Foster Dulles, the U.S. Secre- 
tary of State. The money was 
provided via a so-called Benjamin 
Franklin Foundation, established 
for this purpose in the States. 

As an “American Town Hall” 
demonstgation, the building has an 
oval platform but no proscenium. 
This was the setting under which 
the N.Y. legit manager, Gertrude 
Macy (long with Katharine Cor- 
nell), staged the inaugural week's 
entertainment events. These were 
selected to bring a varied “arts” 
tone to the occasion, despite the 
basic political debate purpose of 
the hall. American funds (State 
Dept.) subsidized the visits here of 
a variety of U.S. talents, including 
Lillian Gish, Eileen Farrell, 
Martha Graham, Hiram Sherman, 
the Julliard Quartet and Virgil 
Thomson. 

Congress Hall debut coincided 
with and overlapped Berlin’s own 
annual fall Arts Festival. Mrs. 
Virginia Inness-Brown, head of the 
New York City local chapter of the 
American National Theatre & 
Academy, has been here as State 
Dept. delegate. 

Wilder a Wow 
A real hit with the Berliners was 


Thornton Wilder, the American 
novelist-dramatist, whose method 
of introducing seven one-act plays 


was highly offbeat for here. With 
his hands in his pockets, a crushed 
chapeau on his head, joking in both 
English and German, Wilder won 
an ovation. He also appeared in 
“The Wreck on the 5:25,” one of 
three short works of his authorship. 

Lilliam Gish was warmly received 
for her acting in Tennessee Wil- 
liams’ “Portrait of a Madonna,” 
which resembles a _ capsulated 
“Streetcar Named Desire.” 

Fileen Heckart scored strongly 
in Eugene O’Neill’s “Before Break- 
fast” and Ethel Waters dittoed in 
Wilder's “Bernice” and “Happy 
Journey Po Trenton.” 

Other one-acters included Ten- 
nessee Williams’ “This Property Is 


Condemned” with Bill Gunn and 
Billie Allen (both very good) and 
William Saroyan’s “Ever Been In 


Love With a Midget” which gave 
Hiram Sherman the opportunity to 


show up as an amusing boasting 
cowboy. 

Others who appeared in the 
various plays included Richard 
Ward, John Becher, James Daly, 
Cvnthia Baxter, Vinie Burrows, 
All plays were necessarily per- 


formed without curtain and hardly 


any decor 

Special attention went to the 
first German appearance of Martha 
Graham who performed “Judith,” 
with music by William Schuman. 


Although her modern dancing may 





not have appealed to all, she too 
garnered strong applause and local 
reviewers lauded her as “a very 
interesting personality.” She was 
backed by the Radio Symphony 
Orch (the former RIAS Symph 
Orch) under the baton of Virgil 
Thomson, long-time music critic 
for N.Y. Herald Tribune. Thomson 
presented also one of his own 
works and U.S. composers, Aaron 
Copland, Douglas Moore and 
Charles Ives. Julius Baker, Ameri- 
can flutist, clicked as_ soloist, 
soprano Eileen’ Farrell, with 
George Trovillo on the piano, and 
the Juillard Quartet, were touted 
by the local music critics. 
Cultural Festival 

First week of the Seventh Ber- 
lin Cultural Festival, which opened 
here Sept. 22, belonged to the hal- 
let. There has been a considerable 
number of new plays, concerts and 
Operas in addition to numerous 
frame events these past seven days, 
it's true, but the most applauded 
and most interesting (also in a con- 
troversial sense) programs had 
been offered on the ballet side. 
After the appearance ot American 





dancer Martha Graham, Berliners 
Saw guest performances of the out- 
standing Ballet Theatre de Paris 
de Maurice Bejart, the ballet en- 
semble of the Municipal Opera, 
Lucchino Visconti’s ‘“Maratona” 
(music by Hans Werner Henze) 
with Frenchman Jean Babilee as 
star plus Tana Herzberg, along 
with several other local ballet per- 
formers, at the Tribuene. 

Undoubtedly, the loudest ‘ap- 
plause went to French avantgardist 
Maurice Bejart and his troupe from 
Paris. Bejart had feared that the 
stage of the 400-seat theatre in 
Congress Hall was too small. It 
was so small he had to skip near- 
ly all decors. Nevertheless, it 
turned out to be a big success for 
this ballet ensemble. This suc- 
cess was even bigger the follow- 
ing day when this ensemble ap- 
peared on the huge stage of the 
1,200-seat auditorium. 

Despite the fact that this stage 
was too huge and meant a handi- 
cap for Bejart and his company, 
latter knew how to convince the 
most fastidious critics by their un-; 
usual dancing esprit and technical 
brilliancy. Bejart clicked in par- 
ticular with “La Symphonie Pour 
un Homme Seul,” with music by 
Pierre Henry. Bejart troupe pre- 
sented 15 different ballet works 
within three days. 

Gala night at the Municipal 
Opera was for the first German per- 
formance of Igor Stravinsky's 
“Rites of Spring” (Sacre du Prin- 
temps) and preem of Hans Wer- 
ner Henze’s “Marathon,” both done 
in the modern dance tradition. 

Choreographer for “Rites” was 
Mary Wigman, Berlin’s grand old 
(she is 71 now) lady of the. mod- 
ern dance. Her classically simple 
patterns, bold and superbly con- 
trolled chorus a d appropriate vi- 
tality won great praise from crix 
and audiences. Visconte’s ballet, 
“Marathon,” which Henze com- 
posed, couldn’t win that much 
praise. With two jazz bands, piano 
and phonograph added to the us- 
ual pit instruments plus cameras, 
bulb lights and talking reporters 
on the stage, the dancers portrayed 
a 600-hour jazz marathon with 
rather controversial effect. 

The whole thing, admittedly in- 
teresting in parts, bordered often 
on the banal if not silly. Result 
was that part of the audience 
turned yawns into catcalls and 
gave out with loud opinions. Ob- 
jection was found also with the 
jazzy music by Hans Werner Henze 
who seemingly never fails to raise 
a rumpus. However, there were 
also lots of bravoes, particularly 
Babilee. Reviews were more on 
for the graceful Frenchman Jean 
the negative side for the entire pro- 
duction. However, some wrote 
that every experiment deserves 
appreciation. Hans: 


British Lion Films Net 
Off $126,000 in Year; 
BL Studio Also Dips 


London, Oct. 8. 
British Lion Films Ltd., report 
a trading loss of $59,000 for the 
year ended last March 31, com- 
pared with a $77,000 profit regis- 








tered for the 14 months up to the 
same date in the previous year. 
However, after taking into account | 
dividends and debenture interest | 
receivable from the British Lion | 
Studio Co. and other interest | 
amounting to $163,000, the parent 
company winds up with a net profit 
for the period of $48,000. This is 
$126,000 below the figure for the | 
preceding year. 

The British Lion Studio Company 
Ltd., shows a trading profit of | 
$397, 000, a drop of over $60,000 
from last year. During the next 
few months the Studio's earnings | 
will be substantially reduced while 
an extensive program of modern- | 
ization and repair work on the four 
main stages at Shepperton is car- 
ried out. 

The remodelling will cost the 
company around $770,000, and it’s | 
reported that the Studio’s trading | 
profit for the current year may 
show a loss. Net profit for the Stu- 


dio was $107, 800. 








Ballet Theatre to Rep 
America at Brussels; 
Also Penetrating Soviet 


The American Ballet Theatre 


will be the first U. S. dance com-' 
pany to tour the Soviet Union. The | 


terp troupe will play major Rus- 
sian cities as part of a trek that 
will include dates in Poland and 
Czechoslovakia. The unit is slated 
to play the Iron Curtain countries 
next April and May prior to hitting 
Germany, Norway, Sweden, Den- 
mark, The Netherlands, Belgium 
and France. 

- The tour will be made in coop- 
eration with the President's Special 
International Program for Cul- 
tural Relations, administered by 
the American National Theatre & 
Academy. In Belgium, the dance 
company will officially represent 
U. S. ballet at the Brussels World’s 
Fair during the July 2-4 American 
National Days. 


Arg. Exhibs Ask 





B.0. Tax Repeal! 


Buenos Aires, Oct. 1. 


The Federation of Argentine Ex- 
hibitors, which represents the 
eight associations banding togeth- 
er exhibitors throughout the coun- 
try, has submitted a note to the 
Provisional Government, recom- 
mending repeal or temporary sus- 
pension of the 15% boxoffice tax 
decreed last Aug. 1, and designed 
to provide funds for national school 
building. The exhibitors’ note un- 
derlines the fact that cinema ad- 
missions have been frozen since 
April of 1953 and a deaf ear has 
been turned to all pleads that prices 
be increased to a level consistent 
with rising costs. Nevertheless, 
this 15% tax was applied. 


Combined with the Screen In- 
stitute’s 10% tax for promotion of 
local production, a total increase 
in admissions of 25% has been im- 
posed on the public this year. To 
these must be added other national, 
municipal and provincial taxes, 
which must inevitably force down 
attendance figures. 

Exhibs also point out that in 
general the net admission must be 
shaded 50% with distributors of 
the films, leaving them a net in- 
sufficient in most cases to cover 
all routine costs of exhibition. Then 
there are other taxes which the 
exhibitor pays and not the specta- 
tor. 

Part of the note stresses that 
through a progressive stage of tax- 
ation, film theatres are being con- 
verted into tax-collection agencies 
for the government, from which 
third parties benefit, and quite in 
opposition to the policy hitherto 
vaunted of insuring cheap enter- 
tainment for the population. 

The note is couched in terms 
adopted lately by other business 
and enterprise when the govern- 
ment has asked for assistance in 
combating a gerenal rise in the 
cost of living. Businessmen have 
been frank in pointing out that the 
government alone is to blame, 
through adoption of mistaken pol- 
icieg and measures at the instance 
of demagogic political advisers and 
inexperienced ministers. 

It is understood in production 
circles that the National Screen 
Institute has been negotiating with 
the Industrial Credit Bank for the 
purchase of the old Emlco studios 
at Martinez. Proceeds of the 10% 
National Screen Institute tax on 
cinema boxoffice would be used 
to produce Argentirie films there. 
| Some of the proceeds also may be 
|used to subsidize the three native 
newsreel producers who are un- 
| able to make both ends meet. 





'Many Register For 


London Variety Meet 
London, Oct. 1. 
Over 520 registrations from for- 
eign tents already have been made 
for next year’s Variety Club con- 
vention, to be held for the first 
time in London. Final figure is 
| likely to be around 600, and to en- 
lable several American tents to 
make their arrangements the regis- 
tration deadline date has been put 
| back from Nov. 1 to 30. 
The convention will tee off with 
a dinner and ball to be held at the 
Guildhall, an historic building in 
the city. Other social functions al- 
ready set include banquets to be 
sponsored by Pepsi Cola and Coca 
Cola, and a third by a British ice 
cream manufacturer, 








Legit Theatre Booms in So. i. 
Friend Runs Year, ‘Look Back’ Due 


~ 





+ 


Touring Editions of Old 
Paris Productions To 


Pace Lausanne Season 


Lausanne, Oct. 1. 

Legit in the French part of 
Switzerland, of which this 115,000- 
population city is the country’s 
fifth biggest, presents a peculiar 
picture. Local productions are kept 
down to a strict minimum, and al- 
most the entire October-April sea- 
son is made up of touring editions 
of Paris productions. 

The 1957-58 lineup of the Thea- 
tre Municipal offers three U. S. 
plays, Tennesse Williams’ “Cat on 
Hot Tin Roof” with Ginette Le- 
clere and Balpetre (with an “adult 
only” tag!); Robert Anderson’s 
“Tea and Sympathy,” with Michel- 
ine Presle in the Ingrid Bergman 
role and Yves Vincent; and Wil- 
liam Faulkner’s “Requiem for a 
Nun,” with the original Paris cast 
headed by Catherine Sellers and 
Mare Cassot. 

Paris shows include Jean Girau- 
doux’ “Amphitryon 38” (starring 
Jean-Pierre Aumont, Gaby Sylvia, 
Gilbert Gil); Eduardo Scarpetta’s 
“Misery and Nobility” (Compagnie 
Jacques Fabbri); Robert Boissy's 
“Jupiter” (Marina Vlady, Robert 
Hossein); “L’Ecole des Cocottes,” 
by Armont and Gerbiden (Andre 
Luguet, Micheline Dax); Moliere’s 
“Tartuffe” (Fernand Ledoux, De- 
nise Grey, Lucien Baroux, Marie 
Dea); Michel Andre’s “Virginie” 
(Jean Paredes); Pirandello’s 
“Clothe the Naked” (Renee Faure); 
Anouilh’s “Ring Round Moon” 
(Dany Robin, Georges Marchal); 
Bertlot Brecht’s “Caucasian Chalk 
Circle”; Armand Salacrou’s “A 
Woman Too Honest” (Sophie Des- 
marets) and Claude Magnier’s long- 
run hit “Monsieur Masure.” 

Also, the Comedie Francaise is 
set for two galas next March, pre- 
senting on a double-bill two clas- 
sical comedies by Marivaux and 
Moliere. Local Lausanne produc- 
tions this winter will include, 
among others, a spectacular new 
stage adaptation of Victor Hugo’s 
“Les Miserables” for the yearend 
holidays. Jean Davy from the Com- 
edie Francaise will star. 

This city’s second legit outlet, 
Theatre de Beaulieu, does not op- 
erate on a continuous policy, but 
presents mostly big-scale shows or 
operas as occasion wdrrants, 


10-DAY LONDON FILM 
FEST PREEMS OCT. 16 


London, Oct. 8. 


The 10-day London Film Fes- 
tival, which opens Oct. 16, will 
feature 15 pictures of outstanding 
merit which were screened at this 
year’s European festivals. They in- 
clude Japan’s “Throne Of Blood,” 
“A Face In Crowd” (WB), Russia’s 
“The 41st” and the special prize 
winner at the Cannes fest, “Kanal,” 
from Poland. 

Two Italian entries are “Sleep- 
less Nights” and “Night Of 
Caliria.”. From France comes 
“Crimson Curtain” and “Port des 
Lilas.” The West German con- 
tribution is “Captain From Koe- 
penick,” and from the Eastern sec- 
tor is “Deceived Till Doomsday.” 
The program is completed by “The 
Laplanders” (Norway), “House Of 
The Angel” (Argentina), “Seventh 
Seal” (Sweden), “The Unvan- 
quished” (India) and “A Sunday 
Romance” (Hungary). 

The festival, which is being pre- 
sented by The Sunday Times in 
association with the British Film 
Institute, will mark also the open- 
ing of the new National Film Thea- 
tre on the South Bank. 


Siegel Plans Talks With 
Bergman on New Film 


London, Oct. 8. 

Sol C. Siegel, who at present is 
half way through a 10 day Euro- 
pean visit, is planning talks with 
Ingrid Bergman in Paris to discuss 
a new picture. 

He said that was the main rea- 
son for coming to Europe. Siegel 
also is giving the British country- 
side the o.0. for future locations 
during his stay. . itis: 
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By EVELYN LEVISON 


Johannesburg, Oct. 1. 

Theatre business in Johannes- 
burg is booming. Brooke Theatre, 
built two years ago for actor-man- 
ager Brian Brooke, has just broken 
all South African records with 
“The Boy Friend,” being the long- 
est run of any show at one theatre 
in this country. Author Sandy Wil- 
son, imported from Lendon to 
produce his money-spinner, proved 
with his polished staging that given 
the right entertainment, audiences 
here can sustain a show long 
enough to make it profitable. When 
the season ends the middle of this 


|month, “Boy Friend” goes off on 


a sixmonth tour of the Union and 
the Rhodesias. Another record set 
here was to make the first time a 
show in South Africa has provided 
actors with over a year’s continu- 
ous employment. 

Independent producer Taubie 
Kushlick moves into the Brovke 
after “Friend” closes to stage John 
Osborne’s “Look Back In Anger,” 
just given N. Y. preem, the same 
month. Actor Alan Dobie, who 
took over the role of Jimmy Porter 
from Kenneth Haigh at London’s 
Royal Court Theatre, is starred, 
Supporting cast is culled from lo- 
cal artists. Forthcoming shows at 
the Brooke include Hugh Williams’ 
“Plaintiff In A Pretty Hat,” star- 
ring Leo Genn, and the British 
musical success, “Grab Me A Gon- 
dola.” 

At the Rep Theatre, Loncéon 
actress Sonia Dresdel stars in the 
Hugh Mills thriller, “The House By 
The Lake.” Home again after a Eu- 
ropean search for plays, producer 
Leonard Schach has scheduled a 
Cape Town opening of “Look Back 
In Anger” at the Hofmeyr Theatre 
in November. Johannesburg ex- 
cepted, Schach holds all South 
African and African Federation 
rights for this play, which will tour 
following the Cape season. 

In December, Schach transfers 
to Johannesburg to stage “Summer 
Of The 17th Doll,” presented in 
association with National Theatre 
Organization at the Rep Theatre, 
with Marjorie Gordon in the fem- 
inine lead. Miss Gordon comes to 
“The Doll” straight from “Dial ‘M’ 
For Mirth,” an intimate revue at 
the Library. This rapid leaping 
from role to role is characteristic 
of Johannesburg’s expanding en- 
tertainment scene, where there are 
currently more plans for new pro- 
ductions than theatres in which to 
house them. 

A revue production on a larger 
scale is booked in at His Majesty's 
Theatre in October when British 
comedian Tommy Trinder opens 
in “You Lucky People,” presented 
by George and Alfred Black in co 
laboration with African Consoli- 
dated Theatres. Among the acts 
supporting Trinder are Shirley 
Burniston and Harry Morney, Pari- 
sienne singer Odette Crystal the 
Lentini Brothers and the Tanner 
Sisters. 

African Theatres (now controlled 
by 20th-Fox) will present Broad- 
way’s “Pajama Game” for Christ- 
mas, with some U.S. principals to 
add zest to the South African 
scene. 


Naples Fire Hits Revue 
Co., Stalling Rome Preem 


Naples, Oct. 1. 

Fire destroyed the stage and 
backstage afeas of Naples’ Polite- 
ama Theatre, causing about $100,- 
000 damage. It burned props, 
scenery and costumes of the Wanda 
Osiris Musical Revue Co., forcing 
the group’s Italian tour to be set 
back at least a month. Osiris’ unit 
was due at Rome’s Sistina Theatre 
this week. 

Damage to the company, not in- 
sured, was some $25,000. By a 
freak coincidence, all the com- 
pany’s music and scripts (Naples 
was used as a tryout) also were 
burned in the blaze. They will 
have to be put together again from 
tape-recorded fragments used by 
choreographer Paul Steffens for 
playback purposes. 

Estimated that it will take about 
a month for Miss Osiris’ company 
to resume its tour, under the aegis 
of producer Gianni Anerbi, Felt 
that dates lost via the fire will 
prove more damaging, financially, 
than the actual materia] loss, More 
than 80 people are affected, sidieeog 
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French Legit Seasen Starts Slowly; 
‘Golddigger’ Shapes Ist Real Hit 





Paris, Oct. 1. + 


New legiters are pouring in as 
theatres get their entries started 
in an effort to cash in on the biz 
that stems from the Auto Salon in 
October. Second batch is then 
siphoned in for the Christmas sea- 
son. New group aims mostly for 
“boulevard” audiences. These are 
some which look in for good runs, 
but only one seems. of top hit 
calibre so far. 

This first real hit is the one up | 
by Jacques Deval. It is his “La 
Pretentaine” (The Golddigger) at 
Theatre Ambassadeurs-Henri Bern- 
stein. Stereotyped but glib and 
racy, this pokes fun at obvious 
U.S. types as a Frenchman and 
Frenchwoman head for America to 
find rich mates. She has a cabin, 
bought with lifetime savings while 
he is a stowaway. Both lose their 
rich prey and the French pair fails 
in love, deciding to go back to Paris 
where the Yanks spend their 
money anyway. . 

It has enough clever lines to 
overcome the conventional plotting 
and familiar satire. This is the 
kind of light fare which will get a 
following here. For the US., it 
looks too slight and too Gallic for 
Broadway. It is neatly acted and 
well mounted. 

Alfred Adam’s “La Terre Est 
Basse” (The Earth is Low) pulled 
into the Theatre La Bruyere for 
what appears like a short stay. 
Play is about a chronically lazy 
man who becomes the confidant 





French Drama Is 


Real Family Service 

Five Walter Reade drive-ins 
in New Jersey have added a 
“Small €hange Room” as a 
new facility. Service provides 
a special room where babies 
ean be changed and diapered. 

Free diapers, baby oil and 
powder for infants is available. 


Crimped Badly 


Italian Press Divided, 
Like British, on Merits 
0 Cas Ne Pe 


First reactions ~to the Ischia 
preem (for Continental Europe) of 
Chaplin’s “A King in New York 
essentially mirror the British press 
impressions of a few weeks ago— 
some raves, several thumbs-down 
opinions. The accent was on the 
political slant of the film’s second 
half. While some of the press 
avoided comment enti . 
carried lengthy reports about the 
Ischia opening, Chaplin's arrival 
and personal views and feelings, 
and about the pic itself. 

Most raves came from the left- 
wing elements. Others deplored the 
comedian’s new bitterness, especi- 
ally in the scenes coming near the 
end, when they claim he switches 
to pamphleteering. One observer 





By Old Ways 


Paris, Oct. 8. | 
Legit producer - actor - director 
Jean Mercure has just published, in| 
the highbrow weekly Arts, the re-| 
sults of a study he had made on 
the poor state of theatregoing in 
France today. This public opinion 
survey was underwritten by private 
funds and has turned up some in- 
teresting facts on France's peren- 
nial legits “crisis.” 


felt the pic had a “feeling of re- 
venge” about it. 

Those scribes who took time out 
from political analyses of the pic 
noted that, generally, the pie dis- 
appointingly. lacked humor except 
in spots. Dawn Addams’ perfor- 
mance in the pie was, however, 
unanimously praised, some citing 
it as “brilliant,” and adding it to 
the long list of Chaplin “discover- 
ies” in the field of young femme 
talent. 

An elaborate affair, the preem 
was staged on the Island of Ischia 
with Angelo Rizzoli (whose Cine- 


France has more legit houses! riz is releasing pie in Italy) acting 


than any other important: center 
and averages about 160’plays per 
year. Rising costs have made 


amortization difficult and Mercure 


of a dynamic businessman. He 
helps the man when biz fails. But 
when he realizes that he might 
have to go to work, when the ex- 
ecutive type is again going to the 
top, he prefers to take a prison rap 
for him. Idea is okay but never 
fully realizes its possibilities, long 
talky stretches hurting its chances. 
Kept Young Man 

Constance Coline’s “Regrets 
Eternels” is about love breaking 
up the dull tenure of life in a pro- 
vincial town. A restless young man, 
being kept by an aging woman, 
falls in love with. her married 
friend for ensuing complications. 
Piece is well acted but is not 
enough to make this ef Stateside 
interest. It might do for a fair run 
here. : 

Theatre Antoine has “Le Coeur 
Volant” of Claude-Andre Puget. 
This is about the “filibustiers,” 
legal pirates in the 17th Century. 
K mainly concerns a captain who 
returns to marry his intended. But 
the law of the milieu has the buddy 
system allowing the friend to. spend 
the first night with the,pride. As a 
play, this lacks the swashbuckling 
element, and is somewhat slow. 
This is of little interest for Broad- 
way but seems to have screen pos- 
sibilities. Locally it has enough to 
make it probable for a good run. 
Word-of-mouth should help, but 
crix were lukewarm here. 





felt his study was therefore neces- 
sary to. makc some recommenda- 
tions to improve conditions as a 
new legit season gets under way. | 

Report states that 60% of the’ 
Parisian population do not go to 
the theatre and among these most 
are between the ages of 18 to 24. 
Thus youth seems to have left the 
theatre to the oldtimers. Those 
that do go frequent the state sub- 


as host. Several observers noted 
that many members of the govern- 
mental group of pic officials, which 
had been present in Ischia (also 
hosted by Rizzoli) for three days 
previous to the Chaplin opening to 
discuss plans for the European 
Common Market, hurriedly left the 
island only a few hours, before 
“King” was unveiled. Some see in 
this a pointed snub, others merely 
a diplomatic avoidance of what 
might have been viewed as official 
Italo government (or industry) en- 
dorsement of the still-controversial 


sidized Theatre National Populaire! film figure and his latest film. 


and the Comedie-Francaise. These 


have mainly classics, so it looks| 





like the younger set has dropped dh « 
the living contemporary theatre to arisiah 
a great extent. | 


Some reasons givén for this are 


the poor system of ticket sales. | 


with boxoffices closing just when 
workers complete their labors, plus 
the high prices which sometimes 
makes it difficult even for the 
medium-salaried workers. Traffic 
congestion has also led to less 
theatregoing. 

Some solutions suggested have 
been a free telephone ticket serv- 


ice to be paid for by the theatres, | 


and a card for reduced tariffs for 
different social and wage groups 
allowing them at least six attend- 
ances per at special rates. 





FRENCH RAPS RUSH TO-| For Sunday Costumes 





START NEW FILM FUND 


London, Oct. 8. 

It was a “risky thing” for the 
statutory levy to start operating 
on Oct. 20, when there was a vital 
dowbt existing in the interpreta- 
tion of regulations governing its 
distribution, said Sir Henry L. 
French, president of the British 
Film Producers Assn. He was 
speaking at a press confab about 
the clause which bars pictures 
from the benefits of the British 
Film Fund in certain circum- 
stances when excerpts from them 
are screened on tv in this country. 

The clause in regulations states 
that a film, which is exhibited to 
the public on tv, other than as an 
excerpt lasting not more than five 
minutes, will be precluded from 
the benefits of the Eady levy. 

In effect, if a film is screened 
for five minutes as an excerpt and 
at a later date aired again as an 
excerpt, it could technically mean 
that it was no longer entitled to 


The Royal Albert Hall is enter- 
ing showbiz management for the 
first time in its history. The cor- 
poration is ying up with impre- 
sario Victor Hoc’ 





Glasgow, Oct. 1. 
The Urals Ensemble, leading 


*| suave as a 
~| Litten is miscast in the Lamoureux 


Scores in Zurich 
Zurich, Oct. 1. 

Following a pre-seasonal limited 
engagement of* the Munich Lore 
Bronner Co. with Swiss author 
Peter Buerki’s comedy “Dreams in 
| Paris,” local legit house Theatre 
am Central has opened its regular 
1957-58 season, with Karin Jacob- 
sen’s German adaptation of a Paris 
hit comedy, “La Maniere Forte,” 
by Jacques Deval. Play's offbeat 
title here is “Simone, the Lobster 
and the Oil Sardine.” It is di- 
rected by Erwin Kohlund. 

Swiss preem of the “Tovarich” 
author’s comedy, first performed 
two years ago in Paris with Robert 
Lamoureux and Genevieve Page, 
looks promising. It ¢ here 
with both public and press. This 
is chiefly because of racy, stepped- 
up direction and ideal casting of 
the femme lead via Hedda Ippen. 
She imparts slick acting as well as 
glamour to the role. Pero Alex- 
ander, from Munich, is properly 


part, but makes the best of it. Karl 


ad | Wagner and Lisette Oesch contrib- 
4 ute effective bits. 


It is doubtful whether Theater 
am Central will finish the current 
season as a legiter. It may have to 
switch to a picture policy, a move 
contemplated at the end of last 
season. This is because the fin- 


“| ancial burden is getting too heavy 


Tor this house which operates with® 
out a subsidy. 


Ex-Cutter to Buy Studio 


London, Oct, 8. 








Soviet choir and dance eee Julian Wintle, Rank contract pro- 


opens a British tour at the King’s 


payment from the fund. Sir Henry! Theatre’ here Oct. 14. The com- 


/ ducer, is negotiating to buy Bea- 
consfield Studios from Sydney 


West End Okay; ‘Jim’ Tops at Sock 
$11,000, For A Man’ Stout at 8146, 
King Big 106, Days Capacity 146 





Foldes Now a Prof 


Bad Homburg, Oct. 8. 

_ Hungarian-American convert 
pianist Andor Foldes, who 
spends six months a year con- 
certizing in the States and the 
other half performing in Eur- 
ope, has been named special 
instructor at the High School 
for Music in Saarbrucken, tak- 
ing the position vacated by the 
death of concert pianist Wal- 
ter Gieseking. 

With the new assignment 
goes the honorary title of “pro- 
fessor.” 


Deep-in-Profit 
US. Grosses For 
Scotland's Watch 


Scotiand’s Black Watch Regi- 
mental Band and Pipers (plus 
eight Highland Dancers) is a box- 
office cleanup to date in the U. S 





London, Oct. i. 

The new Boulting Brothers com- 
edy, “Lucky Jim,” has taken the 
lead in the b.o. stakes here among 
firstruns in the current stanza. 
Prospects are for a smash $11,000 
or more in opening round at the 
Gaumont. A keen runnerup is “Oh! 
For a Man!" hypoed by Jayne 
Mansfield’s personals, which is set 
for a stout $8,500 in its initial 
Carlton “sesh. 

Best business is currently being 
done by a few of the holdovers. 
“Around World in 80 Days” is ca- 
pacity again in its 13th Astoria sesh 
with $14,000 for 10 performances. 
“A King in New York” looks fancy 
$10,000 in third week at Leicester 
Square Theatre. 

“Campbell's Kingdom” shapes 
steady $6,200 in fourth round at 
the Odeon, Leicester Square. “Men 
in War” is solid $9500 or near in 
second frame (nine days at the Lon- 
don Pavilion. “Hatful of Rain” is 
stout in second week. The theatre 
is now closed for redecoration, re- 
} opening next week with “Pride and 
(the Passion.” 

Estimates for Last Week 

Astoria (CMA) (1,474; $1.20- 
$2.15)—“‘Around World in 80 Days” 

(UA) (18th wk). Capacity $14,000 
{for 10 performances per usual. 
Carlton (20th) (1,128; 70-$2.15)— 





It is duplicating the previous tour |“Oh! For a Man!” (20th). Set for 
of big arenas engineered by Sol stout $8,500 or near in opening 
Hurok two seasons ago on behaif | "ound. , 3 
of the Scots Guards. Latter set) Casino (Indie) (1,337; 70-$2.15)— 
the pattern of sellout, and was “Cinerama Holiday” (Robin) (87th 
then a calculated risk of the con- Wk). Great_$19,000. 
cert impresario. Empire (M-G) (3,099; 55-$1.70)— 
Black Watch opened at Madison “High Flight” (Col) (3d wk) Fair 
Square Garden, N.Y., to a $111,000 $7,000 or near. Second week, 
take on three performances, in-| $8,000. “Tea and Sympathy” (M-G) 
cluding a Sunday matinee. (It re-| preems Oct. 3. 
turns to the Garden for two addi-| Gaumont (CMA) (1,500; 50-$1.79) 
tional appearances Dec. 1 and Dec. | —“Lucky Jim” (BL). Heading for 
5, part of a week's stretch of the | smash $11,000. 
original tour. Two other sellout! Leicester Square Theatre (CMA) 
stands, Phiiadelphia and Washing- | (1,376; 50-$1.70)—"A King in New 
t get one repeat each). | York (Archway) 3d wk). Still in 
troupe of marching bands-| chips with a fancy $10,000 or near 
men is fully kilted (Scots were part | this round. Previous week was 
kilted, part trousered) and thus far| $11,200, well above average for 
has been averaging ‘some $21,500' theatre. Pic is running concur- 
per date. For the 17 completed | rently at the Cameo-Poly, a West 
concerts as of the weekend, the | End art house. 
grand total was $365,000. Boston| lLendon Pavilion (UA) (1,217; 50- 
yielded a gaspy gross of $41,823. | $1.70)—“Men In War” (UA) (2d 





wk). Solid $9,500 in nine days. 
Yanks Watch Progress cal aetaien t Oe 8 win Pride 
Of Europe Film Pool 
For Combine Vs. U.S. 


Rome, Oct. 1. 
Yank ebservers are watching re- 
sults of the recent three-country 
Ischia conference (‘at which an- 
other step towards the Edropean 
Film Pool was announced, three 
nation co-productions) with inter- 


jena Passion” (UA). 

Odeon, Leicester Square (CMA) 
| (2,200; 50 - $1.70) — “Campbell's 
| Kingdom” (Rank) (4th wk). Steady 
| $6,200. Last week, $6,700. “Robbery 
| Under Arms” (Rank) follows Oct. 


Odeon, Marble Arch (CMA) 
(2,200; 50-$1.70) — “Seven Thun- 
ders” (Rank) (2d wk). Moderate 
$3,900 after $4,300 opening week 

(Par) (1,902; 70-$1.70)— 


| 





est, es ially in view of ssibl “Adventures of Omar Khayyam” 

uiadine ph ditishetions ie 1. & |(Par) (2d wk). Fair $6,000. “Bridge 

product as a result of the new Con- ‘on River Kwai” (Col) preems Oct, 
2 


tinental setup. 

According to the grapevine here, 
the question of actual cutting of 
screen quotas for U. S. films (or, 
in some countries, of their adop- 
tion) has been put off for the time 
being, perhaps’ even until next 
year. Another interesting note on 
the conference is the fact that the 
Germans, who have always been 
known as the more reluctant mem- 
bers of the common market com- 
mittee, this time cooperated fully. 
At the time of the recent Venice 
Film Festival, there were persist- 
ent reports that the Germans 
would even boycott the Ischia 
meetings in protest over the non- 
acceptance of a German pic, “Rob- 
inson Soll Nicht Sterben,” in the 
Venice competition, 

Same sources also indicate that 
the Germans will soon push for 
film aid legislation in their own 
country, in order to place them- 


France and Italy, both of which 
receive government aid. This step 


Rialte (20th) (592: 50-$1.30)— 
“Hatful of Rain” (20th) (2d wk), 
Stout $5,300 or near after $6,000 
opening week. 

Ritz (M-G) (432; 50-$1.30)—“‘Gun 
|Glory” (M-G). Great $4,000. 
| Warner (W3) (1,785; 50-$1.70)— 
“No Sleep Till Dawn” (WB) (2d 
wk). Poor $3,500 after $3,700 open- 
ing session. “Woman in Dressing 
Gown” (ABP) opens Oct. 3. 


MUNICH’S ANNUAL BEER 
FEST LURES 6,000,000 


Munich, Oct. 1. 
Proving that no other form of 
entertainment outdraws a good 
beer bust, six million visitors from 
12 lands are due to take part in 
the festivities of the Oktoberfest, 
now running here, Germany's big- 








selves on an equal footing with| gest and most famed carnival, fair 


and festival. 
The big brew features giant tents 


is felt a vital premise fo further owned by Germany's top beer mak- 


said that in its present .form the 
clause was not clear enough to de- 
cide whether a producer, who had 
no intention of turning his picture 
into atv film for many years 
ahead, was safeguarded if its dis- 
tributer had it aired on tv. 

The BFPA has written to the} 
Board of Trade pointing out the 
necessity for official clarification 
of the points at issue at the earliest 





possible date. ‘ 


pany of 70 is presented by the | Box. The deal will shortly be final- 
British Soviet Friendship Society. | ized and Wintle will take over on 
Group hails from Sverdlousk, on | March 1. Wintle, who has a year 
the’ border of Europe and Asia, and | of his Rank céntfact still to run, 
began as a simple $e choir re- | will make feature and ty-films. 
cruited from talent. It} At present Beaconsfield has one 
via waxings. and @ small one. Win- 
ble will play also at r large 





large stage 
tle intends to build anothe 


Leeds, Cardiff, Wales, and in Liver-| stage. Wintle began his career at 
poo!. On Nov. 11, it opens a three- | Beaconsfield Studios 23 years ago 
weeks’ stint at the Theatre Royal, | as an assistant-cutter at a weekly 
Drury Lane, London. wage of $4. 


concrete establishment of the 
three-country pact. 

Next meeting of the permanent 
committee has been scheduled for 
Hamburg, Nov. 25-27. 


Andrew L. Gold has joined Vidi- 
cam as exec y.p. to supervise out- 
fit's expansion into commercial 
and industrial film production. 
Gold formerly was exec producer 








for Pathe. 


ers, and geared to hold as many 
| as 10,000 beer guzzlers each. Local 
|variety acts, music and dancing 
/help wash down the drinks, and 
12 acres of land are required to 
hold the enormous event. 

The Oktoberfest, which started 
| Sept. 21, runs through Oct, 6 this 
year. The October date has been 
advanced for the last few years to 
take advantage of the good guz- 


izling weather in the fall. 
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This is the story of a four-day leave... 

the guy who took it...the girls who shared it 
...and the wonderful love that happened 

in the middle of it all! 
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New Pix Fail to Help 
Mpls.; ‘Morgan’ Sad 86, 
‘Wonders’ Big 136, 61 


Minneapolis, Oct. 8. 

With the second successive 63,- 
500 capacity crowd attending the 
Saturday Minnesota U’s football 
game and its diversion of attention 
away from the first-runs, the Loop 
boxoffice continues its under par 
course, Helping to shove grosses 
down is another comparatively 


drab downtown lineup of newcom- 
ers. “Helen Morgan Story” is light 
at Radio City while “Fuzzy Pink 
Nightgown” looks drab at ae 
um. Hard-ticket 

Wonders of W orld” and nape 
World in 80 Days,” in their 61st 


and 13th weeks, respectively, are 
benefitting from transients here 
for grid game. “Jet Pilot” in its 
third stanza downtown still is nice 
at Lyric. ; 
Estimates for This Week 


Academy (Mann) (847; $1.50- 
$2.65) — “Around World” (UA) 
(13th wk). Short of capacity at 
many performances now, but still 
hefty at $14,500. Last week, 
$15,000. 

Century (SW-Cinerama) (1,150; 
$1.75-$2.65) “Seven Wonders” 
(Cinerama) (61st wk). Slipping 
some, but a boxoffice marvel at 


sock $13,000 for this stage of run. 
Last week, $12,000. 

Gopher (Berger) (1,000; 85-90)— 
“House of Numbers” (M-G). Slow 
$3,000. Last week, “My Gun Is 
Quick” (UA) and Basilio-Robinson 
fight pictures (UA), $4,000 

Lyric (Par) (1,000; 85-90)—‘“Jet 
Pilot” (U) (m.o.). Here after two 
smash Radio City weeks. Still well 
up in money at $5,000. Last week, 
“Armored Attack” (NTA) and 
“Battle Stripe” (NTA) (reissues), 
$6,800 in 8 days. 

Radio City (Par) (4,100; 85-90)— 
“Helen Morgan Story” (WB). 
Given a fine ad campaign, but title 
means little to local film fans and 
cast lineup is not too potent. Mild 


$8,000. Last week, “Jet Pilot” (U) 
(2d wk), $8,500. 
RKO Orpheum (RKO) (2,800; 


85-90)—"'Fuzzy Pink Nightgown” 


(UA). Slight $4,000. Last week, 

“Woman of River” (Col) and 

“Brothers Rico” (Col), $4,300. 
RKO Pan (RKO) (1,800; 85-90)— 


“Mister Rock and Roll” (Par) and 
“Stowaway Girl" (Par). Teen-agers 





going for this. Okay $4,500. Last 
week, “Parson and Outlaw” (Col) 
and “Domino Kid” (Col), $3,200. 

State (Par) (2.300; 85-90)—‘Ac- 
tion of Tiger’ (M-G). Sad $4,500. 
in 5 days despite preview. Last 
week, “Forty Guns” (20th), $5,500: 
House rented for convention Mon- 
day and Tuesday, 

Suburban World (Mann) (800; 
85)—"'Time of Desire” (Indie) (2d 
wk). Good $2,000. Last week, 
$3.000. 

World rMann) (400; 85-$1. 25)— | 
“Green M: in ’ (DCA). Good $5,000. | 
Last week, “Sun Also Rises” (20th) 
(Sth wk), $3 200, 

~ CHICAGO ~ 
(Continued from page 9) 
—"No Down Payment” (20th). Fine | 
$29,000 Last week, “Sun Also | 
Rises” (20th) (5th wk), $13,000. 

Palace (SW-Cinerama) (1,484; 
$1.25-$3.40) —- “Seven Wonders of 
World” (Cinerama) (42d wk). Beefy 
$28,000. Last week, $24,500. 


Roosevelt (B&K) (1,400; 65-90)— 
“Quantez” (U) and “Publie Pigeon 


No. 1” (U) Tidy $18,000. Last 
week, “3:10 to Yuma” (Col) and 
“Brothers Rico” (Col) (2d wk), 
$12,000 

State-Lake (B&K) (2,400; 90- 
$1.50)\—"“Jet Pilot’ (U) (24 wk). 
Sock $22,000. Last week, $34,000. 

Surf (H&E Balaban) (685; $1.25) 
—Brothers in Law” (Cont). Brisk 
$6.300. Last week, “We Are All 
Murderers” (Kings), $3,000. 


Todd's Cinestage (Todd) (1,036; 


$1.75-$3.50 ‘Around World” (UA) 
(27th wk Packed $25,600. Last 
week, sz ime 


United Artists (B&K) (1,700; 90- 


| Clouds” (Rank), 


| Last 





LOS ANGELES 


(Continued from page 8) 
“Torero” (Col) and “Town on, 
“Trial” (Col). Wobbly —— 
Last week, State, “Sign of P. 

(U) and “Land of Pharaohs” WB) 
(reissues), $5,500; Vogue, “Pajama 
Game” (WB) (5th wk), $2,800; El 
Rey, “High Society” (M-G) and 
“Teahouse August Moon” (M-G) 
(reissues), $1,400. 

Fox Wil- 


Pantages, 
shire (Metropolitan - RKO - FWC) 
(2,213; 2,812; 2,298; 80-$1.80) — 
“Joker Is Wild” (Par) and “Way- 
ward Girl” (Rep) (Orpheum, Pan- 
tages only) (2d wk). Sturdy $21,000 
or close. Last week, $32,300. 
Hillstreet, New Fox, Wiltern 
(RKO-FWC-SW) (2,752; 965; 2,344; 
90-$1.50)—“Jet Pilot” (U) and “Joe 
Dakota” (U) (2d wk). Off to $16,- 
000. Last week, $31,400 
Paramount (F&M) 
(1,468; 90-$1.80)—“Interlude” ‘U) 
(3d wk). Up to good $5,500. Last 
week, $4,400 


Chinese (FWC) (1.908; $1.25- 
$2.40)—"Sun Also Rises” (20th) 


(6th wk). Perks to $8,700. Last 
week, . 
Fine Arts (FWC) (631; 90-$1.50) 
—‘“Perri” (BV) (6th wk). Tidy 
$3,800. Last week, $4,600. 
Egyptian (UATC) (1,503; 80- 


$1.80)—“Jeanne Eagels” (Col) (9th 
wk). Hefty $6,500. Last week, 
$6,100. 


Warner Hollywood (SW-Cine- 
rama) (1,384; $1.20-$2.65)—“Seven 
Wonders of World” (Cinerama). 
Started 18th week (6) after great 
$26,300 last week. 

Carthay (FWC) (1,138; $1.75- 
$3.50)—"‘Around.. World 80 Days” 
(UA) (42d wk), Hefty $26,000, Last 
week, $25,100. 

’ Warner Beverly (SW) (1,612; 
$1.50-$2.30)—"10 Commandmen ts” 
(Par) (47th wk). Fine $19,700 in 
four days. Last week, $19,200. 

Vagabond (Rosener) (390; ca 50) 


—"The Roots” (Indie). NSG $3,500. 
Last week, “Torero” (Col) (11th 
wk), $2,100 


Canon (Rosener) (533; $1.50) — 
“Green Man” (DCA) (4th wk). Fine 
$4,000. Last week, $4,100. 

Crest, Sunset (Lippert-Cohen) 
(800; 540; $1.25-$1.50) — “Nana” 
(Indie) (5th wk). So-so $3,600. Last 
week, $4,500. 





BOSTON 


{Continued from page 8) 
Wife” (20th) and “Smiley” (20th), 
$7,500. 


Paramount (NEW) (1,700; 60- 
$1.10)—-“Black Scorpion” (WB) and 
“Lawless Eighties” (Rep). Solid 
$15,000. Last week, “Guns Don’t 
Argue” (Indie), and “Hell Canyon 
Outlaws” (Rep), $20,000 

Pilgrom (NET) (1,100; 65-95)— 
“Forty Guns” (20th) and “Under 
Fire” (Indie). Okay $5,000. Last 
week, “Quantez” (U) and “Out of 
same, 

Saxon (Sack) (1,100; $1.50-$3.30) 

—Around World in 80 Days” (UA) 
(27th wk). Fancy $24,000. Last 
week, $25,000. 

Trans-Lux (T-L) (724; 75-$1.10) 
—‘Flesh Merchant” (Indie) and 
“Gri-Gri” (Indie). Nifty $5,500. 
week, “Fernandel, Dress- 
maker” (Indie) and “Papa, Mama, 
Maid” (Indie), $3,500. 

Orpheum (Loew) (2.900; 
$1.25)—"“Gun Glory” ‘(M-G) 
qane on Dead Jockey” (M-G). Good 
$13,000. Last week, “Until They 
Sail” (M-G) and “Trooper Hook” 
(UA) plus fight pix, $12,500. 

State (Loew) (3,500; 75-$1.25)— 
“Gun Glory” (M-G) and “Tip on 
Dead Jockey” (M-G). Okay $9,000. 
Last week, “Until They Sail’ (M-G) 
and “Trooper Hok” (UA) plus fight 
pix, 


75- 
Ahn 





SEATTLE 


{Continued from page 9) 
$10,000. Last week, “Sea Wife” 
(20th) and “Restless Creed” (20th) 
(2d wk), $4,800 in 4 days. 

Music Box (Hamrick) (850; 90- 
$1.25)—“Pajama Game” (WB) (6th 
wk) and “Happy Road” (M-G), (3d 





$1.50)\—"“Joker Is Wild” (Par) (2d | wk). Hot $4,500. Last week, $5,300. 
wk). Par $15,000. Last week,| Ngusie Hall (Hamrick) (2,200; 90- 
$24,000 $1.25)—“Jet Pilot” (U) and “Joe 

Woods (‘Essaness) (1,200; 90-| Hzkota” (U) (3d wk). Big $7,500. 
$1 BO) Story of — Costello” | Last week, $8,800. : 
(Col). appy $25,000. Last week, 

“Portiand Expose” (AA) (2d wk), Orpheum (Hamrick) (2,600; 90- 
0 so any | ee me a. Sal ata 
World (Indie) (606; 90)—“Stella” | . a .: 
(Burst). Sock $6,400. Last week. | !n 6 days. Last week, "Beginning 
“Young and Passionate” (Indie) (2d of End” (Rep) and “Unearthly 

wk), $2,500. (Rep), $6,200. 

Ziegfeld (Davis) (435; $1.25-| Paramount (‘SW-Cinerama (1,282; 
$1.50 —"‘Julietta” (Indie). Slight | $1,20-$2.65) — “Seven Wonders” 
$3,000. Last week, “Torero” (Cal) | (Cinerama) (7th wk). Great $13,000. 
(3d wk), $2,800. | Last week, $13,200. 


‘RAINTREE’ WOW 156, 
L’VILLE; ‘PILOT’ 126 


Louisville, Oct. 8. 

Big news here this week is 
“Raintree Country” on world 
preem. It is smash at the Brown. 
“Jet Pilot” at Rialto also is socko. 
The Kentucky looms nice with 
“Interlude.” 

Estimates for This Week 

Brown (Loew's - Fourth Ave.) 
(1,000; $1.25-$2)—"Raintree Coun- 
try” (M-G). After world preem 
Wednesday (2) for invited audi- 
ence, looks smash ($15, 000 for first 
week. Last week, “Around World” 
(UA) (18th wk), $10,000 

Kentucky (Switow) (1,200; 50-85) 

—“Interlude” (U). Okay $6,000. 
Last week, “Beau James” (Par) and 
“Lonely Man” (Par), $8,000. 

Loew’s ‘Loew-U. A.) (3,000; 50- 
85)— "Amazing | Colossal Man” (AT) 
and “Cat Gir)” (Al). Fair $8,000. 
Last week, “Pickup Alley” (Col) 
and “Woman of River” (Col), same. 
* Mary Anderson (People’s) (1,200; 
50-85)—"‘Brothers Rico” (Col) an 
“White Squaw” (Col). Modest 
$5,000. Last week, “Helen Morgan 
Story” (WB) $6,000. 

Rialto (Fourth Avenue) 
74-99)—"Jet Pilot” (RKO). 
$12,000. Last week, “Sun 
Rises” (20th) (2d wk), $8,000. 


‘Sail’ Sluggish $5,000, 
Port.- ‘Pilot’ Big 96, 3d 


Portland, Ore., Oct. 8. 

Top showing of regular runs 
here this stanza is being made by 
“Jet Pilot,” which is rated smash in 
third week at the Fox. Newcom- 
ers are uniformly weak, with 
“Pickup Alley” paired with “Broth- 
ers Rico’ best of these with a so-so 
stanza at Orpheum “Game of 


(3,000; 
Also | 





Love” looms nice in third session 
at the Guild. “Around World in 
80 Days” still is in chips in 25th 


frame at the Broaway. 
Estimates for This Week 

Broadway (Parker) (980; $2- 
$2.50)—“Around World In 80 Days” 
(UA) (25th wk). Socko $9,500. 
Last week, $9,300. 

Fox (Evergreen) (1.536; $1-$1.50) 
—"Jet Pilot” (RKO) and “Please 
Murder Me” (DCA) (3d wk). Smash 
$9,000 or near. Last week, $12,- 
600. 


Guild (Indie) (400; $1.25)\— 
“Game of Love” (Indie) (3d wk). 
Nice $3,000. Last week, $3,800. 


Liberty (Hamrick) (1,890; 90- 
$1.25)—“Until They Sail’ ‘(M-G) 
and “Decision Against Time” 
(M-G). Slow $5,000. Last week, 
“Valerie” (UA) and “Street of 
Sinners” (UA) (6 days), $3,600. 


Orpheum (Evergreen) (1,600; $1- 
$1.50) —"‘Pickup Allgy™ (Col) and 


“Brothers Rico” (Col). So-so 
$6,000. Last week “Unholy Wife” 
(RKO) and “That Night” ‘U), 
$6,500. 

Paramount (Port-Par) (8.400; 90- 
$1.25) — “Cyclops” (ndie) and 
“Daughter of Dr. Jekyll’ (Indie). 
Drab $5,000. Last week, “Short- 
cut To Hell’ (Par) and “Mister 
Rock, Roll” (Par), $5,000 





SAN FRANCISCO 


(Continued from page 8) 
$3,200. Last week, “Last Bridge” 
(Indie) (4th wk), $2,800. 

Vogue (S.F. Theatres) (364; $1.25) | 
—"“Time Of Desire” (Indie). Big 
$5,500. Last week, “Young and 
Passionate” (API) (4th wk), $2,000. 

Bridge (Schwarz) (396; $1-$1.25) 

yo in Park” (Indie) (4th 
wk). Fine $2,500. Last week, $2,800. 

Coronet (United Calif.) (1,250; 
$1.50-$3.75'—"‘Around World in 80 
Days” (UA) (41st wk). Fine $23,000. 
Last week, same. 

Rio (Schwarz) (397; $1.10)— 
“White Sheik” (Indie). Mild $1,200. 
Last week, “Kind Hearts, Coronets” 
(Rank) and “Lavender Hill Mob” 
(Rank) (reissues) (2d wk), $1,500. 


Presidio (Hardy-Parsons) (774; 
$1.25-$1.50) — “Miller’s Beautiful 
Wife” (DCA) (2d wk). Fine $3,500. 


Last week, $4,500. j 


KANSAS CITY 


(Continued from page 9) 


(Indie). Handsome $2,500; holds. 
Last week, “French Are Funny 
Race” (Indie), $1,200. 

Roxy ‘Durwood) (879; 75-90)— 
“Until They Sail’ (M-G). Pleasing 
$6,000; holds. Last week, “Sun Also 
Rises” (20th) (4th wk), $3,500. 

Tower (Fox Midwest) (1,145; 
$1.25-$2)—“‘Around World” (UA) 
(19th wk). Steady $8,000. Last week, 
same. 

Uptown, Fairway, Granada (Fox 
Midwest) (2,043: 700; 1,217; 75-90) 
—"Sea Wife” (20th) and “God Is 
My Partner” (20th). Light $9,000, 
with Esquire tropped from combo. 





Last week, “Jet Pilot” (U) at Up- 
town, Fairway and Esquire (820 
seats) (2d wk), $7,900. 





Great | Big $2,000. 





| 


| 





‘Expose’ Fancy $11,000, 
Denver; ‘Pilot’ 106, 2d 


Denver, Oct. 8. 

“Portland Expose” looms as best 
newcomer here this round but for 
most part the new product is weak. 
“Pickup Alley” and “Mr. Rock and 
Roll” both are very sluggish. 
“Interlude” looms fast in second 
Centre round while “Jet Pilot” 
shapes lively also in second at Or- 
pheum. “Around World in 80 
Days” goes into 22d week at Tabor. 

Estimates for This Week 

Aladdin (Fox) (1,400; 70-90)— 
“God Is My Partner” (20th). Fair 
$2,500. Last week, “10 Command- 
ments” (10th wk) (after 13 at Den- 


ham), $3,000. 
Centre (Fox) (1,247; 70-$1.25)— 
“Interlude” (U) (2d wk). Fast 


$9,000. Last week, $11,000. 
Denham (Cockrill) (1,428; 70-90) 

—"“Mr. Rock & Roll” (Par). Mild 

$5,000. Last week, “Unholy Wife” 


(Par). 

Denver (Fox) (2.525; 70-90)— 
“Pickup Alley” (Col) and “Woman 
of River” (Col). Slow $9,000. Last 
week, “James Dean Story” (WB) 
and “Johnny Trouble” (WB), 
$7,000. 

Esquire (Fox) (742; 75-90)— 
|“Doctor at Large” (U) (3d wk). 
Last week, $3,000. 

Lake Shore Drive-In (Monarch) 
(1,000 cars; 75c)—“Teenage Thun- 
der” (Indie) and “Carnival Rock” 
(Indie). Fine $10,000. Last week, 
on subsequents. 

Orpheum (RKO) (2.600; 70-90)— 


“Jet Pilot” (U) and “Pawnee” 
(Rep) (2d wk). Lively $10,000 or 
over. Last week, $17,500. 

Paramount (Wolfberg) (2.200; 
70-90)—"“ Portland Expose” (AA) 
and “Hold Back Night” (AA). Good | 


$11,000 or under. 
reissues, 

Tabor (Fox) (930; $1.25-$2.50)— | 
“Around World in 80 Days” (UA) 
(21st wk), Fair $6,000. 
same. 

Vogue Art (Sher-Shulman) (442; 
75-90)—"Don Giovanni’ (DCA). 





'ery” (Indie), $1,000. 
WASHINGTON 
(Continued from page 8) 
Last week, “Deerslayer” 


disappointing $5,000. 

Keith’s (RKO) (1,859; 85-$1.25)— 
“Jet Pilot” (U) (2d wk), sock $13,- 
000 after big $17,000. Stays 

Metropolitan (SW) (1,100; 85- 
$1.25) — “Helen Morgan Story” 
(WB). Nice $9,000. Last week, 
“Portland Express” (AA), $5,500 in 
6 days. 

Palace (Loew) (2,350; 85-$1.25)— 
“Sea Wife” (20th). Solid $16,000, 
helds, Last week, “Sun Also Rises” 
(20th) 15th wk), $9,000. 

Plaza ‘(T-L) (275; 90-$1.35)—“Pas- 
sionate Summer” (Indie) +3d-final 
wk). Steady $2,000 after $2,500 last 
week, 

Trans-Lux (T-L) (600; 90-$1.25)— 
“Jeanne Eageis” (Col) (10th wk). 
Winds up with a mild $1,500 in 5 


| days: after $2,500 last week. 


Uptewn (SW) (1,100; $1.25-$3)— 
“Around.the World in 80 Days” 
(UA) 27th wk). Solid $16,000. Last 
week, $15,000 

Warner (SW-Cinerama) (1,300; 
$1.20-$2.40) — “Seven Wonders” 
(Cinerama) (41st wk). Tapering off 
with good $9,000 after ‘$10,000, 
thanks to extra show, last week. 


| Stays. 





)H. B. Meiselman Adds 
His 24th Film House 


Greensboro, N. C., Oct. 8. 

Varsity theatre at Chapel Hill, 
which closed three weeks ago, will 
reopen soon, reconstructed, reno- 
vated, and redecorated, as the 
“New” Varsity on Oct. 18. 

H. B. Meiselman is the new 
owner. He has a 20-year lease from 
Mrs. W. B. Sorrell, owner of the 
building. It’s the 24th theatre he 
is operating. The largest of his 
present 23 is the Miracle in Fay- 
etteville. Among others are those 
in Charlotte, Wilmington, Kinston, 
Laurinburg, and Rockingham. 

There will be 650 of the new) 
seats instead of, as before, 700. 


Beck’s Screencraft Deal 


Alexander Beck Films last week 
inked a deal with Screencraft Pic- 
,ures for exclusive fore'gn distribu- 
tion of all of Screencraft's product. 

Package comprises some 150 full- 
length features and westerns, 500 
shorts and two tv shows; “The 
Mickey Rooney Show” and “Judge 
Roy Bean.” 








Rouben Mamoulian due in from 
the Coast today (Wed.) for a short 
stay. Chairman of the committee 
for the Second Festival of Film 
Artists, he’ll later go to Rochester 
where the event takes place Oct. 
26. Sponsored by Eastman House 
of Photography. 





| 
| 


Last weék, | Sie wil perhaps WB, 


| Good $1,500. Last week, “On Bow- | 


| 











Par Buys Esquire 


Continued from page 5 Gees 





stances presents itself in other 
areas other moves in exhibition 
will be forthcoming. 

Par was the first major produc- 
er-distributor to divorce from do- 
mestic theatres. The effective date 
was Jan, 1, 1950. That the corpor- 
ation did take the lead was re- 
garded as particular noteworthy 
because it had the greatest theatre 
holdings, with about 1,000 houses 
operated in partnership with local 
exhibs and over 400 others owned 
over 95%. 

Par’s decree in the industry an- 
titrust suit contained no language 
enjoining the film company from 
re-entering exhibition. Similarly, 
the new Par theatre company 
which was organized, United Para- 
mount Theatres, was not barred 
from going into production, which 
it has done. 

The RKO picture and theatre 
companies likewise have freedom 
to move. All other majors require 
Department of Justice and Federal 
Court approval, the first being 
tantamount to the other. 

Where Stand the Feds? 

But to what extent can Par re- 
enter exhibition without incurring 
the wrath of indie exhibs? The 
point has significance for if enough 
pressure were to be brought upon 
the D. of J. the Feds would be in 
an embarrassing position. How 
come, it might be asked, Par 
is not restricted in the same man- 


Last week, on | ner that are Warners, 20th-Fox and 


Metro? 


And if the indies don’t ask the 
20th and 
| M-G will 

The District Court in N. Y. has 
retained jurisdiction in the indus- 
try legalistics. Meaning the case 
conceivably could be opened almost 
at any time by any of the parties. 
Exhibitors, including the major 
chains, have expressed themselves 
as agreeable to the idea of other 


20th), | exhibs going into production. But 


; they haven’t said anything yet 
about a major film company segu- 
ing back into exhibition. 


Delaware Court 


Continued from page 7 =a 








| rounding the election of Louis’ B. 


Mayer and Samuel Briskin as di- 
rectors of the corporation. 

Action by the attorneys followed 
closely upon a Chancery Court de- 
cision issued on Aug. 26, in which 
Chancellor Collins J. Seitz ruled 
that the election in which Mayer 
and Briskin were named to the di- 
rectorate of Loew’s was invalid. 

As another action related to the 
legal battle centering around 
Loew by yy Seitz has filed 
in the rt of Chancery his order 
in which he has acquiesed to the 
motion entered by Joseph Tomlin- 
son to become an intervenor, as a 
plaintiff, in the action of Ralph B, 
Campbell versus Loew’s and Jo- 
seph R. Vogel, William A. Parker, 
George L. Killion and John L. 
Sullivan. 

Chancellor Seitz’ order is based 
upon his opinion handed down Oct. 
land authorizes the intervention of 
Tomlinson in the case as a “stock- 
holder and director.” Ten days is 
granted for answer to the inter- 
vening complaint. 

The order from the chancellor 
bears the signature of David F. 
Anderson as atorney for the de- 
fendants in the action. 


(ee A Sem 


Copyright Powwow 


=e Continued from page 1 Seems 


| manufacturers and broadcasters. 
A preliminary report states radio 
performances by top drawer art- 
ists have been copied and pirated 
as discs sans royalty to perform- 
ers. UNESCO has drafted a 
treaty in cooperation with the 
Berne Copyright Union, which 
would provide protection of such 
rights on an international basis. 
The protection of stage designs 
will be considered at the request 
of the Australian National Com- 


‘mission for U 


A recent survey shows the U.S. 
industries concerned with copy- 
righted material gross between six 
and six and a half billion dollars 
annually at home. Most sizable 
overseas market for such indus- 
tries is that of pix biz. 
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GOLD DIGGERS! 


ome "LES GIRLS” BIGGEST 
ieee NON-HOLIDAY BIZ IN “%, 
ge al MORE THAN A YEAR AT \fi\ 
re a THE HALL. TOPS TERRIFIC \\<\ 

“ “= "TEAHOUSE!” (in spite of RAIN | 
and WORLD SERIES.) 














~—there’s 7 pages and a cover 
* about “LES GIRLS"—and here's 
what LIFE says: 

“Colorful adventures of a traveling troupe 
of entertainers...this movie is all pure 
fun and delight! ... A comic triumph! ... 
Lively dancing! ... Full of pleasant music!” 


Join 
L=s GIRLS 


(Rhymes with “playgeeis”) 
and see a world of entertainment! 





RADIO CITY MUSIC HALL 





ABOVE: One of the N.Y. ads 





FLATTERY IS “LES GIRLS” BEST FRIEND! LISTEN! 


“BEST BOX-OFFICEBUYINTOWN.” “HONEY OF A MUSICAL.” 


: ooliiort, Maver ; —Pelswick, Journal-Amorican 
****k—"FOUR STARS. TOPNOTCH “A PICTURE TO SEE TWICE.” : 
ENTERTAINMENT.” — —Comeron, News —Winsten, Post 

“A JOY AND DELIGHT!”’—crowther, times QUT OF THIS WORLD.” —Hedda Hopper 
“MOST SPARKLING OF ALL.” “SOMETHING TO CHEER ABOUT.” 
*  —Cook, World-Telegram - —Lovella Parsons 


M-G-M presents a Sol C. Siegel Production of Cole Porter’s “LES GIRLS” starring GENE KELLY+ MITZI GAYNOR 
KAY KENDALL: TAINA ELG : co-starring Jacques Bergerac + Screen Play by John Patrick . Story by Vera Caspary 
Music and Lyrics by Cole Porter-In CinemaScope And Metrocolor+ Associate Producer Saul Chaplin: Directed by George Cukor 
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In Westerns, 


Hollywood, Oct. 8. 

Almost unconsciously, muiiy- 
wood has picked up the tag line of 
an old joke to symbolize its height- 
ened battle for the attention of 
the entertainment-minded public. 
The gag, of course, is the one about 
the backbencher who interrupis a 





Jearned French parliamentarian’s 
discourse on the minor, but im- 
portant, difference between men 


, 











As In Sex, Vive La Diff | 


W. R. Frank Battling To - 
~ Retain Liquor License 


against suburban West St. Paul and 
two individuals who were granted 





and women 

“Vive la difference,” he pena 
and Hollywood is saying the same! 
thing | 

It’s the difference that counts, | 
producers contend, 

The attitude is well expressed | 
by Julian Blaustein, currently ihe 
man under the gun because he is 
readying release of a $1,750,000 
segebrush saga at a time when the 
television screen 
repetitions of the deadly walk 
down a dusty street and speakers 
vibrate with the clatter of hooves. ! 


Blaustein’s film is titled simply 
“Cowboy At a quick glance, it 
would seem that the title repre- 


sents quick jeopardy in a market 
saturated with cowpokes of al 
sizes, shapes and schizophrenic | 
qualities | 
“There's a difference,” Blaustein 
contends with vigor. “And it’s the 


difference that will keep motion 
pictures flourishing despite tele- 
vision. it's scope and quality 


against a small sereen and no real 
production values,” 
Not, the producer hastens to add, 


that he's knocking the rival me- 
dium. But he points out that tele- 
vision is limited economically by 
what can be spent on a half-hour 


er even an hour-film since the coin 
represents an outlay by a sponsor 
and not an investment against a 
possible return from the boxoffice. 





As a result, westerns in particular 
must have a familiar look on tele- 
vision and the theatrical film pro- 
ducer is therefore wise to take the 
most possible advantage out of lo- 
cations and natural assets to give 
his picture extra value. 

The p cal look, however, is | 
only part ol the difference, The | 
size of t creen is another im- 
portant factor, particularly in 
terms of any kind of an action 
story And, Blaustein points out, 
features can develop and present 
story poi that television doesn't 
have time to offer 

“The average half-hour’ west- 
ern Blaustein believes, “gener- 
ates appeal only after repeated 
viewing lhe set characters be- 
come familiar and their actions un- 
derstandable It has to be that) 
way because with only about 27) 
minutes in which to work, the| 
writer h to get into the action 
q ick. Features on the other hand 
caa take some time to develop the | 
characters betore getting into the} 
real action sequences As a re- 
sult, the general story unfolds with 
more validity and with greater au- 
dience enjoyment.’ 

Blaustein firmly believes that au- | 
dience will see and recognize these 
differences. Consequently the big! 
western will attract while “the run- 
of-the-mill western, the program- 
mer, may find it tough sledding in 
view of the preponderance of west- 
ern fare on television.’ 

Overall, however, Blaustein is 
convinced that television can help 
the w nade film more than it] 
can hurt Good western program- 
ming on television whets the ap-| 
petite for more and longer stories | 
of the same kind And there's al- 


ways the strong possibility that an! 
audience previously j 
ested in the outdoor type of film | 
may be drawn to it by a succession | 





of well-done shert telefilm ver- 
sions 
i l 
Pre-Holiday Slack 
aa Continued from page 3 aoa 
Silly to deliberately create ups- 
and-downs in quality.” 

Yet h less product to handle, 
and the risk spread over fewer and 
more expensive pictures, many of 
the co ies prefer to play it 
safe. What happens during the 
holidays y the exhibs, is that the | 
product bunches up in the “feast | 
or famine” pattern, which can 
profit only a comparatively few 
films 


Several theatremea feel very 
strongiy that the distribs are fol- 
lowing a mistaken policy, particu- 
larly since business in many spots 
over the country in recent weeks 


mirrors endless | jj 


a transfer of the liquor license 
from the eafe operated in conjunc- 


tion with his film theatre to an-| 


other location. 

Frank in his action seeks to en- 
join the license holders from us- 
ing it in the location where they've 
moved from the West Twins thea- 
tre enterprise. He also wants the 
court to compel the West St. Paul 
council to give the license back to 


m. 

Originally the holder of the li- 
cense himself, Frank transferred 
it to the present holders when they 
leased the restaurant part of the 
building from him. He claims he 


evicted the lessees when they al-| 


legedly failed to keep up with 
the rent. 

Even after he told the council 
that he’d have to close the theatre 
if he lost the restaurant liquor li- 
cense because the profits from li- 
quor alone have been keeping the 
enterprise out of the red, the of- 


ficials refused to return it to him. 


ABE MONTAGUE TO 
DETAIL CONCILIATION 


Abe Montague, Columbia _ v.p. 
and key distribution figure in or- 
ganizatior. of the industry's con- 
ciliation system for working out 
exhib-distrib differences, has called 
a meeting of his division managers 
for New York Friday (11) for a 
verbal workout on how the system 
is to work. It goes into effect 
Nov. 1. 

Domestic sales manager Rube 
Jackter will conduct a conference 
on selling plans for “Pal Joey” and 
“Bridge Over the River Kwai.” 








FILM BOOKERS SHIFT 
Lombardo To Col—Cuddy For 
Rank In Boston 
Albany, Oct. 8. 


Anthony Lombardo, assistant 


booker for Wniversal since June, | 


1955, became head booker for Co- 
lumbia Monday (7). He replaced 


William Cuddy, who resigned to) 


accept a similar position with the 
J. Arthur Rank organization in 
Boston. 

Cuddy, who has been associated 
with the industry for more than 35 
years and who at one time sold for 
Fox. came here last spring after 
the RKO exchange closed in 
Boston. 


’ 
Buena’s Cerman Import 
Hollywood, Oct. 8. 
Buena Vista has acquired dis- 
tribution rights to German-made 
“Story of Vickie,” its third foreign 
import. Others are “If All Guys 
in World” and “Most Noble Lady.” 
Disney has also signed to finance 
star Romy Schenider in a series 
of personal appearances with film 
in States. 








Sarah Productions Ine. has been 
authorized to conduct a motion pic- 
tures and theatrical business in 


not to inter-| New York, with capital stock of 200 | "eviewers and columnists. 


shares, no par value. David Harri- 
son Storper is director and filing 
attorney. 


For Theatre Adiunct 


Circuit ewner W. R. Frank has 
gone to court to seek an injunction 


ARTHUR LUBIN’S ‘JAPAN’ 


Shown In Capitol To Japo-Yank 
Invitees 
Washington, Oct. 8. 
Producer-director Arthur Lubin 


| hosted reception and screening of | 


his latest film, “Escapade in 
Japan,” at MPAA’s Academia past 
| week. In addition to the usual 
complement of newsmen and radio- 
|} tv reps who traditionally attend 
such previews, Universal publicist 
David Poliand had officials of the 
Japanese Embassy as well as local 
Japanese businessmen pius State 
| Dept. reps 
Since film, 





dealing with esca- 


} 
' 
and a Japanese, is liberally 
| sprinkled with Japanese language, 
ithe two-language audience almost 
| literally participated in film's dia- 
logue. 

U. S. Information Agency sent 
la staff to tape comments. of both 
j; Americans and Japanese in audi- 
ence for use on “Voice of Amer- 


| ica.’ 





‘Sel 20th’s ‘Big Show’ 
Trailer in Ad Copy 


| Minneapolis, Oct. 8. 
| » United Paramount here is trying 

the experiment of using the 20th- 
| Fox trailer film, “The Big Show,” 
lfor what it calls a “springboard” 
}from which to launch publicity for 

films in general and for specific 
| forthcoming pictures in particular. 


| It's presenting the film as a spe-| 


cial feature added attraction with 
“Forty Guns” at the State here, 
playing it up in newspaper ads 
jas “an advance peekview” of 1958's 
|new models in movies,” and will re- 
| peat the procedure throughout the 
circuit. 

| “We're fashioning the idea along 
jthe lines of introduction of new 
jvearly auto models,” explains Ev 
| Seibel, the circuit's advertising and 
| publicity head, in an _ elaborate 
| brochure-press book that has gone 
out to all house managers. 

| “Fox on May 
neapolis loop theatr® to present 
‘The Big Show,’ issuing invitations 
to the motion picture trade and lo¢ 
cal personalities in newspapers, tv 


and radio,’ he points out in the 
; brochure. “Fox representatives 
|contacted the newspapers in ad-| 


|vance of the screening and after- 
wards to garner publicity on the 
subject and its showing. 

| . “But the only newspaper cover- 
age in Twin Cities newspapers was 
two inches in the Minneapolis Star 
| announcing its showing and a brief 
Minneapolis Tribune columnist 
comment. Hence, the public ex- 
posure to ‘The Big Show’ was vir- 


tually nil and that’s why, four 

months later, we're doing this.” 
Seibel says he feels that the 

subject, mainly intended for ex- 


hibitors and for publicity purposes, 
also can help the boxoffice during 


the coming months by its exposure 
in the present fashion to theatre 
patrons, especially in view of the 
ifact that hereabouts, at least, the 


outside publicity results were neg- 
ligible 





Boston Critics Toddling It 

Boston, Oct. 8. 
Hub film critics will attend 
Mike Todd’s Madison Square Gar- 
den party on Oct. 17. Ben Sack, 
owner of the Saxon, where, 
“Around World in 80 Days,” is now 
in its 27th week with grosses con- 
sistently in the $24,000-$25,000 
figure, Beacon Hill and Gary and 
|his gen. mgr., Sam Richmond, are 
rounding up a big group of Hub 


The Hub delegation will be 
trained down and hotel lodged 
with Todd picking up all the tabs. 

















Burton W. Parker drove a 195 


about the Cecil B. DeMille film 
of Frisco, went up to a pU@ticema 


ter: “I was mulline the picture 


is an extensive ease of car theft 





has been anything but good. 


then on, and to turn) myself in.” 

For the car Parker was driving didn’t belong to him. He'd stolen 
it in El Paso, and, as it turned out, three times before had served 
prison terms for driving stolén cars across state tines. 

Judge Carter took note of the voluntary surrender, and the 
film's apparent effect, but said: “I have a duty to society, and this 





Who Needs Press Agents? 


[AFTER THIS DeMILLE WHOPPER] 


San Francisco, Oct. 8. 
7 auto from E} Paso, Tex., to Sac- 


ramento, Cal., arriving in Sacramento last Sept. 10. That night he 
went to see “The Ten Commandments.” 
Next day, driving south through the Frisco Bay area, he thought 


and at San Jose, 60 miles south 


n. 


In Federal court last Friday (4) Parker told Judge Oliver J. Car- 


over. I vowed to go straight from 


Parker is now serving five years. 


| pade of two moppets, an American }. 


15 rented a Min- | 


‘PRIDE & PASSION’ AT 
DOWNTOWN ADMISH 


Minneapolis, Oct. 8. 
|} For the first time ever here the} 
|same advanced admission as dur- 
| ing its loop first-run is being charg- 


—=—_—_————___—_——— SE» 
O’Neill’s ‘Elms’ 
=———s Continued from page 2 eee 


When shooting was completed, 
only one minor line of dialog drew 





jed by a neighborhood house for a 
— in the 28-day clearance | 
slot. 

| Playing United Artists’ “The 
Pride and the Passion” day and 
date, the outlying Terrace, River- 
view and Varsity have upped from , 
their regular 85c to $1.25. Latter | 
is the same tap that prevailed at 
the RKO Orpheum during its 
five-week firstrun. 

The tric of theatres have the 
picture to themselves at this time, | 
it not having been dated inte any 
other of the half-dozen other 28 
day houses. 


| 





| j 


Mexican Muscle 


Continued from page 3 
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Sept., 1958, when all payments will 
have been made. Meanwhile, Az- 

| teca and Clasa-Mohme continue to 
function as separate units. 


| Columbia, very active in Mexi- 
{can production (it distributes the 
| successful Cantinflas pictures 
| among others), decided earlier this 
year to handle this product on its 
own in the U. S. Plan is to have 
24 films for release in the year 
} ending next July, Gradually, this 
| total will be increased. There are 
some 500 houses playing Mexican 
) pix in this country, The annual 
|} gross delivered by them is esti- 
| mated to be around $3,500,000. 
What appears to have hapvened 
| is simply that Azteca. to maintain 
| its position in the market, told ex- 
hibitors that, if they played the 
Columbia films, their regular sup- 
ply of Mexican product wou!ld be 
| reduced or cut off. With Columbia 
| offering only 24 films. such a threat 
is a potent one and, if carried out, 
would in effect force the theatres 
to close. 
What Azteca reportedly has pro- 
posed is to let Columbia have a 
| booking every seventh week, which 
| would cut Col to 14 films ‘count- 
ing the double change). Columbia 
| has rejected any such notion on the 


‘side force 


an objection and when it was re- 
moved, the Seal was granted. 

However, Hartman pointed out, 
changing mores probably had as 
much to do with the green light 
for the film as did the changing 
regulations of the Production Code 
Administration. 

“In some quarters,” Hartman ad- 
mitted, “this is regarded as a dirty 
story. Actually, its’ a highly moral 
one. There's an attraction between 
the son and the young wife, but it’s 
a normal one and there’s nothing 
suggestive about it. Then they 
have an affair and eventually she 
kills the baby. But they know 
they've committed a sin. No out- 
is needed to achieve 
punishment. They go themselves 
to the sheriff.” 

Hartman noted that there has 
been some discussion about cast- 
ing Sohpia Loren as the girl in- 
volved in the New England drama. 
The idea actually can be attributed 
to the playwright. 

“In his treatment,” Hartman re- 
vealed, “we discovered that he 
suggested that the girl be an im- 
migrant, rather than ‘a_ school- 
teacher. He felt it had greater 
dramatic value—and with this rec- 
ommendation from O'Neil! himself, 
the casting of Sophia Loren be- 
came plausible.” 

Production represents the culmi- 
nation of a longtime ambition for 
Hartman. He has been engrossed 
in the drama since, as a young ac- 
tor, he saw it in New York. When 
he became production head of 
Paramount a few years ago, he dis- 
covered it could be purchased for 


$5.000 down, with a maximum price 


of $75,000. He encouraged its pur- 
chase and kept on picking up op- 
tions. When he finally decided to 
leave his production post to go into 
independent production, it was one 
of the properties he acquired from 
Paramount with which to start 
business. 











|theory that there should be free 
| competition in the market, 

There was a meeting among the 
Spanish-language house operators 
in Gotham some months ago, at 
which much enthusiasm was ex- 
pressed for Col’s entry into the 
market. Group never. got organ- 
jized since the exhibs couldn't 
|agree on the leadership,cf Max 
| Cohen of the Cinema Circuit. It’s 
junderstood that Cohen also is 
| planning to bring suit agaigst Az- 
teca and Clasa-Mohme, charging 
' collusion. 

According to those close to the 
Mex film field, the distribs have 
shied away from no method in their 
determination to dominate the 
market. In some instances, “un- 
ruly” exhibitors were said to have 
been threatened with the construc- 
tion of new houses to be run in 
competition with them. ‘(Shades of 
the Paramount et al antitrust suit 
charges.) 

It’s noted that the Mexican situ- 
ation represents a curious turn- 
about since most foreign govern- 
ments are forever pressuring the 
American companies to distribute 
their pictures in the U. S. Here, 
the government-influenced Cimex 
is seeking to retain the distribution 
largely in its own hands. 

Situation became confusing last 
year when Sam Seidelman set up a 
third Mexican film distribution 
| outfit in New York. That was at | 
| approximately the time that Azteca 
i and Mohme were negotiating. Con- | 
}elusion of the negotiations saw 

- Seidelman moving over to become 
the Azteca head in New York and | 
dissolving what many had called 
|merely a “front” organfzation. 
| Since then, Seidelman has departed | 
|from Azteca amidst considerable | 
ill-feeling and charges of misman- | 
agement. } 

{ Due to Mexican financing ar- | 
| rangements, many of the local Mex 
| producers are bound by Cimex, i.e. | 
| their pix automatically go via that 
| setup. Some producers have more | 

| freedom of action, but their num- | 
| ber is comparatively small. Of all 
| the foreign industries, the Mexi- 
cans achieved by far the biggest 

U. S. gross for their films in 1956. 

Sereen Associates Inc. has been 
authorized to conduct business in 
New York, with capital stock of 
200 shares, no par value. Michael 
F. Mayer is a director and filing 
attorney. 











Candid Perlberg 


Continued from page 5 


petish, buried himself as a real 
thorn in the MPEA side in that he 
repped really both sides. He was 
sent by the State Dept., after a 
thorou¢h briefing, and yet he’s also 
one of Hollywood's top directors. 
Thus his status appears to have 
blanked out Baldwin, and Periberg 
apparently didn’t play a shrinking 
lily role in his dual capacity. It 
avpears, from a distance, that 
Baldwin held his fire for fear of 
creating open friction in the Amer- 
ican camp at the fest. 

MPEA feels that much of the 
criticism revolving around the se- 
lection of the American entries at 
the various fests is unfair and re- 
flects ignorance of true conditions. 
Fact is. savs MPEA. that the choice 
of entries is greatly narrowed by 
a hest of circumstances that have 
basical'v rothing to do with the 
event i‘self. For one thing, the 
companies nominate their own 
films for MPEA to choose from. 
For another, the selection quite of- 
ten depehds on whether a given 
picture is ready, and whether it is 
convenient for the company to 
have it at the fest. 

Uneer most fest rules, an entry 
can't have been released anvwhere 
except in its countrv of origih. This 
in itself is an inhibiting factor, par- 
ticularly now when American films 
freaquentiv oven abroad before 
they're even seen in the U. S. Lat- 
est evample would be “Bridge on 
the River Kwai,” which preemed 
in London last week, but won't be 
seen at the Palace in N. Y. until 
just hefore Christmas. 


MPEA execs have the whole . 


question of fest selections under 
advisement, and they themselves 
mke no bones about the fact that 
MPEA also isn't overly happy with 
the tvpe of film it’s been sending to 
the fests. Nevertheless, no drastic 
departure from current selection 
methods is expected. 





* Jerry Pickman, Paramount's ad- 
pub v.p., cutting down on the pace. 
He went off on a quickie to Europe, 
returned to Gotham, immediately 
winged to South America, got back 
at the past weekend, and was sup- 
posed to leave for Tokyo yesterday 
(Tves.). He put the latter hon back 
until this upeoming weekend. 
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One-Horse Burg (Louisville) Turns 
One-Picture Town for ‘Raintree 


By GENE ARNEEL 


Louisville, Oct. 8. 

The records aren’t clear as to 
when Hollywood started the jun- 
ket but it goes so far back that 
psychoanalysis at the junket de- 
vice would hardly be in order to- 
day. But consider the results— 
the causes and effects—and it’s 
obvious why this method of draw- 
ing attention to a picture is im- 
portant currently. That is, of 
course,-if the picture is of suffi- 
cient stature to warrant a trip of 
a couple of thousand miles to see 
it. Otherwise, only resentment 
would be stirred. | 

A mention might be made up 
front, ‘oo; of the possible dangers 
entailed. As every pressagent 
knows, if the traveling newsmen 
are subject to bothersome delays 
in getting from one point to an- 
other, if accommodations aren’t 
if other inconveniences 
crop up, or the right kind of pro- 
tocol isn’t conformed to, well, 
fourth estaters are known to air 
their beefs via the line-o-type, and 
the picture is the loser. 

Metro, who perhaps wrote the 
junket book,“had a party here in 
Louisville last week. And the 
who participated, re- 
porters and critics from New 
York, Los Angeles and Boston 
plus screen personalities, about 
90 in all, found the machinery 
well oiled. 

48 Cars of V.LP.’s 

They saw a town (650,000 popu- 
lation) full of excitement about 
a picture (“Raintree County”). 
The junketeers were transpor‘ed 
to the downtown business district 
from the airport in 48 new cars 
and found the streets lined with 


“few chums” 


local people three deep. This 
came after the skillfully maneu- 
vered arrival, the debarkation 


from the two DC-47’s being simul- 
taneous and thus was avoided any 
awkwardness in the reception by 
the civic brass. Plane from Chi- 
cago had to circle the field about 
20 minutes to accomplish this 
(the N.Y. flight was a little late). 

The burg’s- police were out in 
force to escort the motorcade and 
maintain order, 

M-G had some fancy dressing, 
personality-wise, and the person- 
alities made like impressive good- 
will ambassadors. Main part of 
the gang which arrived Tuesday 
(1) included Ann Miller, George 
Murphy, Eva Marie Saint, Van 
Johnson, Terry Moore, Russ 'Tam- 
blyn, Tom Drake and Myrna Han- 
sen. Elizabeth Taylor and hus- 
band Mike Todd came in Wednes- 
day (and unabashable Todd felt 
no restraint in announcing in the 
press room following the preem 
that “you have to admit Liz was 
great in the picture.”) 

Also participating was a con- 
tingent of Metro sales execs head- 
ed by v.p. Charles M. Reagan, 
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practically the entire New York 
ad-pub department headed by v.p. 
Howard Dietz and studio publicity 
chief Howard Strickling. Present 
also were studio musical director 
Johnny Green and writer Millard 


Kaufman. 
Beggers-Off 
Among the few who didn't show, 
because 


Also begging off were the top crit- 
ics of the N. Y. papers (excepting 
the Times’ Bosley Crowther) who 
claimed they were too tied up 
with reviewing chores. 

(Site of bivouac was the Brown 
Hotel, which proved a trade angle 
oddity since it’s owned, in part, by 
Joseph Tomlinson, Loew's gadfly- 
in-chief stockholder.) 

Ed Sullivan was on hand to su- 
pervise a film report for exposure 
on his “Toast of the Town’ airer. 

The coverage was, of course, 
strictly front-page locally and the 
key city scribes wired beaucoup 
words. This represented one of 
the big values of a junket. The 
publicity was enormous and it’s 
this kind of penetration that can 
hardly be achieved any other way. 

The psychology of the junket, of 
course, is that something big is be- 
ing done about a particular picture 
oe. therefore the picture must be 

Activities included a welcome 
dinner by the Louisville Chamber 
of Commerce, a “Raintree County” 
ball put on by the Colonettes 
(wives of the Junior Chamber of 
Commerce) for the benefit of the 
Children’s Hospital of Louisvil'e, 
a barbecue at the Matt Wynn Wil- 
liamson horse farm, a couple of 
bands for the street hoopla, the- 
atre (the Brown Theatre operated 
by Irving Long), front ceremonies, 
introduction of the stars as part of 
the streetscene and again inside 
the house, nice-to-have-you talks 
by Gov. A B. (Happy) Chandler 
and others, an  after-premiere 
party and finatly, Thursday (3) 
noon, homeward bound for the 
junketeers. 


Often billed as a one-horse town 
(once a year; the horse is the win- 
ner of the annual Kentucky Derby), 
Louisville became a one-picture 
town. And M-G is hopeful that 
the excitement generated here 
about “Raintree County” will 
— off on the rest of the coun- 
ry. 





Notes from Louisville: All was 
lovey-dovey between Mike Todd 
and Metro. Todd permitted his “80 
Days Around the World” to be 
closed at the Brown Theatre, al- 
though more playing time could 
have been gotten out of the run, 
so M-G could hold its world preem 
of “Raintree County” at the house. 

M-G inserted an ad in the press 
quoting Todd as saying he was 
pleased that “Raintree” was the 
picture following his—“glad not 
because my wife’s in ‘Raintree 
County’ but becaue it’s a tremen- 
dous picture.” Todd edited the ad 

film and dramatic 
critic on the Courier, marked his 
50th year in show business. M-G 
presented him with a watch on the 
occasion . . . M-G starlet Myrna 
Hansen ingratiated herself with 
the natives via a heavy sked of 
cuffo appearances on a local radio- 
television “Crusade for Children” 
show .. . Following the preem 
round of activities, Charles Reagan 
and his sales cabinet ed on for 
a few days of huddles anent future 
plans for “Raintree,” “Les Girls” 
and other product .. . Triangle 
Publications’ Herb Stein came in 
|from the Coast, then winged to 


Gotham for a visit .. . The Todds 
| went to Lexington . . . Local press’ 
“Raintree” critical ion was 


mixed. Courier loved it, the Times 
had reservations. 

Screenwriter Millard Kaufman 
(he did the “Raintree County” 
script) took a rap at his eslieeneas 
who simply for shock values are 
dealing in vulgar or obscene ma- 
terial. He said he’s aware of sev- 
eral pictures in which dirty words 
and situations are written in for 
no valid purpose at all and they're 
distasteful.’ He’s not asking for 
censorship, instead feels that the 
Hollywood people _ themselves 
should, as a matter of principle, 
should avoid morally offbeat ma- 
terial unless it can be presented 
-, essential to the story, and is 

not reached out for as gex for thc 


‘sake of sex. 





of other commitments | 
were Marge and Gower Champion. | 





SOL KRIM LEASES HOUSE 
Will Enter Other her Businesses With 
Three Brothers 





Detroit, Oct. 8. 

Sol Krim, owner of a 1,000-seater 
bearing his name, has leased it ta 
Trans-Lux Theatres for 20 years 
for an undisclosed figure. Trans- 
Lux takes over in 90 days 
with complete refurbishing begin- 
ning immediately but without dis- 
ruption to operation. Theatre will 
be known as the Krim Trans-Lux. 

Deal was first reported in 


| VarieTy several months ago. 


Theatre, built 16 years ago by 
Krim, was the first Detroit situa- 
tion fer foreign art films. 

Krim said: “I am not leasing 
the Krim Theatre because of any 
fear as to the future of the motion 
picture industry. On the contrary, 
I am only leasing my theatre so 
that I may be able to devote my 
energy to various other endeavors 
in the allied fields of entertain- 
ment.” 

Krim’s father, Leon, owned film 
and legit houses and was also a 
concert impresario. Krim family 
at one time operated 30 theatres. 
Krim keeps his Detroit residence 
but will be in Hollywood frequent- 
ly. In his future, undisclosed ven- 
tures, he will be affiliated with his 
brothers Mac, Harry and Leonard 
and his long-term secretary Gwen 
Griffiths, 


St. Paul Exhibs 
Threaten Suit 
Re ‘Clearance’ 
St. Paul, Oct. 8. 

Unless the film companies im- 
mediately do an about face and ad- 
here to the local clearance setup 
which they're now alleged to be 
flaunting, the St. Paul group of 
the Exhibitors Trade Association 
(formerly North Central Allied), 
comprising neighborhood exhibi- 
tors, will institute legal proceed- 
ings in quest of relief. 

At a meeting called by Martin 
Lebedoff, the group’s chairman, 
the decision was made to serve an 
ultimatum on the distributors, call- 
ing upon them to halt withholding 
of pictures beyond the 28-day limit 
after their downtown first-runs. 

The film companies will be noti- 
fied that the penalty of non-com- 
pliance will be a federal law court 
suit to obtain a writ of mandamus 
to compel the servicing of subse- 
quent-run exhibitors on the “rea- 
sonable” established clearance 
schedule. 

On top of another product short- 
age the distributors’ “disregard” of 
clearance is making it more diffi- 
cult than ever for local neighbor- 


hood exhibitors to keep going and 
r— Sa up in arms, claims Lebe- 
off. 





\Irwin Allen's Slants on Stars - 


+ 





National 12'/2c Divvy 
Los Angeles, Oct. 8 

Quarterly dividend of 12'% 
cents per share was declared 
by the board of directors of 
National Theatres. 

Divvy on common stock ifs 
payable Oct. 31 to record of 
Oct. 17. 


ESQUIRE IN OMAHA 
CLOSED—ONCE MORE 


Omaha, Oct. 8. 
Fox Midwest Theatres closed its ; 
Esquire Theatre at the close of 








business last Tuesday (1), leaving 
the circuit without a standard 
firstrun in Omaha's downtown 


loop for the first time in years. In | 
recent weeks operation of the) 
house had simply become too mar- 
ginal to risk, and it was therefore 
shuttered, according to Leon Rob- 
ertson, city manager. | 

An 820-seater next to the Tower 
Theatre, Esquire has had a spotty 
career over the past half dozen 
years, being opened and closed a | 
score of times, playing top specials 
at one time, grinding actioners at 
others, and most recently being in 
the first run combination playing 
day and date with the midtown | 
Uptown, suburban Fairway and | 
Kansas side Granada. 


In the latest hook up the Esquire , 
replaced the Tower next door and 
traditionally the downtown link. 
Esquire was moved into the picture | 
when the Tower was refurbished | 
and reequipped to play Todd-AO. 
Tower is having a sensational run 
on “Around the World,” but Es- 
quire has never reached the Tower 
level in playing regular first runs. 

Jack Allen, Esquire manager, for 
the time being becomes a roving 
manager relieving other managers 
for vacation spells, etc. Any re- 
opening of the Esquire soon is un- 
like'y circuit bosses indicated. 
Tower conceivably could rejoin the | 
combo if “World” ever wears out. | 








Halas & Batchelor Sets 
Irene Lee as N. Y. Rep 


Halas & Batchelor Cartoon 
Films Ltd., headed by the husband 
and wife team of John Halas & 
Joy Batchelor, has opened produc- 
tion and liaison offices in Gotham. 
Irene Lee is in charge of the office. 

Company specialty is animated 
films and has international awards 
and prizes to its credit. Last 
Halas & Batchelor feature to be 
seen here was “Animal Farm,” re- 
leased by Louis de Rochemont As- 
sociates. 

Halas & Batchelor also turn out 
a lot of tv commercials and spon- 





sored films. 





Figaro Signs Susan Hayward 





Mankiewicz Returns to 


Sideline Under Way With Saint Subber 


N.Y.—Company’s Legit 





Figaro Inc., indie company 
headed by Joseph L. Mankiewicz 
with NBC in as 50% owner, is 
about to branch out. Outfit this 
week signed Susan Hayward to 
star in “The Barbara Graham 
Story,” which Walter Wanger will 
produce under the Figaro banner, 
(Mankiewicz came into New York 
Sunday (6) after completion of 
“The Quiet American,” which he 
produced, directed and scripted, 
and which was made in Ceylon and 
Rome. ) 

“Square Root of Wonderful,” 
Figaro-Saint Subber legit co-pro- 
duction, starts its out-of-town try- 
outs tomorrow (Thursday), and 
television activities are now clos- 
er in prospect. 

Mankiewicz has been away from 
home (New York) 10 months and 
has no yen for any more traveling 
for a while. He wants to work 
with N.Y. talent “which is fresh 
and unlike the talent deposits of 
Hollywood.” He’s elated about 
Miss Hayward’s deal for, i*’s noted, 
the actress could have formed her 
Own company but Figaro offers 
her the production guidance. 

He hopes to put other proper- 
tfes into shape for the cameras, 


not necessgrily his own produc- 
tions but those of cutsiders under 
the Figaro banner. First player 
contrac‘ee was Giorgia Moll, 
Italian-German actress who ap- 
pears in “American” with Audie 
Murphy and Michael Redgrave. 

“American” was brought in at a 
negative cost of $1,500,000, “but 
it doesn’t matter what a picture 
costs—the public doesn't care,” 
commented Mankiewicz. Al‘ hough 
star names frequently give a good 
picture added boxoffice power, 
this doesn’t always obtain. “Mar- 
ty,” for example, might have been 
hurt had it a big personality, he 
thought. 

Mankiewicz mentioned his own | 
productions have never made 
Variety's all-time list of top 
money-makers ($4,000,000 and up 
in domes‘ic rentals) but he has | 
no intention of trying any differ-| 
ent kind of approach. 

He’s going on making product 
as he thinks it should be made 
and seeking out the best means of 
merchandising. On his immediate 
agenda is “American” releasing 
plans, discussions with execs at 
United Artists, distributor of the 





} 





pic‘tre. 


| away. 
| okay, except that they should take 


personallv 


| as check rooms and 


And Trademark Value With Age 


Older stars should manage to 
“age gracefully” in their screen 
roles, producer Irwin Allen said in 
Gotham Monday (4). “He noted 
that, in toto, there were more stars 
on the scene than ever before, but 
said that the number of “new” 
stars had deelined sharply. 

Allen recently produced “The 
Story of Mankind” for Warner 
Bros., which has 50 speaking parts, 
most of them filled by “stars.” 
Earlier, Allen had produced “The 
Animal World” for Warners. Lat- 
ter should end up with a $500,000 
to $1,000,000 worldwide profit. 

A star, said Allen, “is a name 


| personality whose name is quickly 


recognized hy the public. In re- 
cent years, the term ‘star’ also has 
come to mean someone who can 
‘sell’ a picture. It’s almost like a 
brand name.” 

The old stars, observed Allen, 
| never seem to die, or even fade 
He opined that this was 


into account their aging process in 
the parts they take 

While no definite distribution 
poticy has been decided on for 
“Story of Mankind,” Allen said he 
favored roadshowing 
any big attraction. “I believe the 


| public wants to get the feeling they 


are seeing something special,” he 
commented, “Roadshows have a 
psychological effect. Somehow, 
| the picture hecomes twice the show 
‘if it’s roadshown.” 

Allen’s next—on leave of ab- 
sence from WB—will be “The Big 
| C'reus” for Columbia. It'll prob- 
ab'y be done in the Todd-AO proc- 
ess and will have 62 speaking 
parts. 

Producer sald*“Story of Man- 
kind” was being released at psy- 
chologically the right time, what 
with the satellite launching and 
H-Bomb ‘tests. Film's story is 
framed against a trial in Heaven, 
called to decide whether mankind 
should or shouldn't be allowed to 
set off a super bomb which might 
festroy the earth. Beginning of 
the world is represented in such 
a way as not to offend any religious 
group, Allen held. 





Prof. Robert Gessner sails this 
(Wed.) morning on the Queen Eliz- 
abeth for a series of lectures, at the 
invitation of the British Film In- 
stitute. which will keep him abroad 
until Christmas. 





PUBLIC HEARING 


STATE OF NEW YorK 
MINIMUM WAGE 
DEPARTMENT OF LABOR 

Pursuant to Section 656 of the Labor 
Law, the Amusement and Recreation Min- 
imum Wage Board, prior to recommend- 
ing minimum wage standarts for the 
Amusement and Recreation Industry in 
New York State, will hold public hearings 
for interested parties in 

Rochester, Friday, October 25, 1957, at 
10 A.M.—Rochester Chamber of Com- 
merce, Assembly Hall, 55 St. Paul Street, 
Rochester, New York. 

Albany, Friday, November 1, 1957, at 10 
A.M.—Assembly Chamber, 3rd floor, State 
Capitol, Albany, New York. 

New York City, Friday, November 8, 
1957, at 10 A.M.—Wendell L. Willkie Me- 
morial Auditorium, -Freedom House, 20 
West 40th Street, New York 18, New 





York. 
DEFINITIONS 
1. Amusement and Recreation Industry. 
The “Ama@sement and Recreation Indus- 


try” is defined to include all establish- 
ments whose primary service is to pro- 
vide amusement, entertainment, or recre- 
ation, including establishments which pro- 
duce and distribute motion pictures and 
services allied to this, euch as casting and 
rental of motion picture film or equipment. 
= industry also includes owners, les- 
and concessionaires whose business 
is ‘incidental thereto or in connection 
therewith, or a part thereof, and such 
services as are allied therewith. 

The industry includes but is not limited 
to motion picture and other theaters. 
dance halls and studios, ballrooms, bow!- 
ing alleys, billiard pariors, skating rinks, 
riding academies, race tracks, and stables, 
amusement —— and centers, penny ar- 
cades and other coin-operated amusement- 
device parlors, athletic fields, arenas, bail 
parks stadiums, swimming pools, 
beaches, gymnasiums and slender‘zing sa- 
lons golf courses, tennis courts, carnivals, 
circuses, boathouses, card clubs, and other 
similar ec‘eblishments, as well as play- 
producing or other entertainment -produc- 
ing companies, theatrical agents, ticket- 
brokers, and ‘essional sports promot- 
ers. The industry also includes allied serv- 
ices operated in connection with amuse- 
ment and recreation establishments, such 
parking lots. 

The industry excludes (a) establish- 
ments engaged in the operation of radio 
and television broadcasting stations, and 
(b) nen-profit organizations organized ex- 
clusively Plot religious, charitable, or ed- 
ucational purposes. 

2. Employees. Women 21 years of age 
and over and all workers of either sex un- 
der the age of 21 years employed in the 
amusement and recreation industry 

(Pursuant te Section 663-a of Article 19 
of the Labor Law all of the provisions of 
a minimum wage order apply also to 
males 21 years of Ay and over.) 

PAUL R. HAYS. CHAIRMAN 

AMUSEMENT AND RECREATION 

MINIMUM WAGE BOARD 
Octaber 1, 195%.» 4 /a ‘ 
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‘Sunrise Semester, 


TVs First ‘Hit’ 


Gets Renewal,’ Unprecedented Space 


By BOB CHANDLER 


First unquestioned hit show of 
the new television season has al- 
ready gotten a “renewal.” Show 
is the WCBS-TY, N. Y., “Compara- 
tive Literature 10,” the college 


“Sunrise Semester” course aired 
6:30 to 7 a.m. cross-the board in 
coopération with New York U., and 
the “renewal” is the decision by the 
school and station to televise 


“Comparative Literature 20” next 
February. 

Program, despite for perhaps be- 
cause of) its early hour, has taken 
Gotham by storm, grabbing off 
more space both in the dailies and 
national mags than any other new 
show this season and certainly any 
other local show in WCBS-TV his- 
tory. Special rating has given it 
a 13 Trendex, which translates to 
62,000 homes (WCBS-TV figures 
124,000 viewers). At that, because 
the special Trendex covered urban 
areas and the show gets a heavy 
suburban audience, the station be- 
lieves that the audience may be 
underestimated. 

The “Comparative Literature 
20” course's subject matter hasn't 
been decided yet, primarily be- 
cause N. Y. U. has never offered 
such a course and the demand for 
it was created by the success of 
the current series, dealing with 


the modern novel from Stendhal. 


to Hemingway. Prof. Fleyd Zulli, 
of the school’s romance languages 
department, who's conducting the 
current course, will also do “Com- 
parative Lit 20.” 

Press and magazine reaction, 
much of it pegged to the sellout of 
Stendhal's “The Red and the Black” 
and Balzac’s “Pere Goriot” in all 
New York bookstores (and an un- 
precedented run on library copies), 
has been unprecedented in scope. 
On the national magazine side, 
both Time and Newsweek devoted 


their lead pieces in the radio-tv 
sections to the program. In prep- 
aration are pieces in Life, Glam- 
our, the Saturday Review of Lit- 
erature, the New Yorker, Reader's 


Digest and Harper's. Aside from 
heavy local coverage, stories were 
carried by the AP national wire, 


Publisher's Weekly, and yarns are 
in the works for the Wall Street 
Journal, the Sydney (Australia) 
Morning Herald and Hearst's Pic- 
torial Weekly supplement. Zulli 


has made two Voice of America 
broadcasts, in German and French, 
while the Canadian Broadcasting 
Corp. did a story on the show. 
Program has even gone commer- 
cial, with Gotham bookstore 
Barnes & Noble taking spots 
around the program, first time the 
‘Continued on page 46) 


1-Up's $300,000 

DS davv, 

For ‘Dec. Airlift 
Chicago, Oct. 8. 

Seven-Up, spreading its Yuletide 
cheer early as it has for the past 
two years, has scheduled a budget 
of $300,006 on four tv and five 
radio shows for its annual “Decem- 
ber Airlift." Idea is to saturate 
the airwaves in a concentrated 
period—one, incidentally, in which 
a lot of soda pop product is sold— 
hitting all age levels and segments 
of the family. 

Through Jack Mosman, radio-tv 





director of J. Walter Thompson 
agency in Chicago, Seven-Up 
bought 12 quarter hours (36 com- 
mercial minutes) on ABC-TV’'s 
“American Bandstand,” eight 


commercial minutes on NBC-TV’s 
“Tonight,” two participations on 
NBC-TV's “Wagon Train,” and a 
single one-minute announcement 
on ABC-TV's “Sugarfoot” (Nov. 
26). On radio, Seven-Up purchased 
three participations on CBS’ 
“Amos and Andy” and three each 
on “Bandstand,” “One Man’s Fam- 
ily.’ “Pepper Young’s Family,” and 
“My True Story,” all on NBC. In 
addition, Seven-Up has alternate 
weeks of “Zorro,” its regular series 
on ABC-TV, with AC Sparkplugs 
co-sponsoring. 

Saturation sked begins Nov. 18 
with first participation on “Band- 
stand” and runs through Dec. 30. 
According to JWT, Seven-Up sales. 
which are normally hot during the 
holiday and pre-holiday period. 
have gotten a terrific boost in the 
past from the. “Airlift.” 


> 





+ 
| 
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Here Comes Jess Barker, 
Chi’s Ice Cream Man 


Chicago, Oct. 8. 

Jess Barker, known best as the 
| erstwhile spouse of actress Susan 
|Hayward although he’s an actor 
| himself, has signed a contract with 
| Goldenrod Ice Cream here to rep- 
| resent that product in its promo- 
| tions. 

Principally, Barker will do a 
daily hourlong deejay show for 
Goldenrod on WCFL at 10:30 a.m. 
starting Oct. 14. He'll also make 
personal appearances for the ice 
cream maker at store openings, 
food fairs, parades, sales meetings 
and generally as “the personifica- 
tion of the company.” Barker will 
also be tied in with the company’s 
merchandising and _ advertising 
campaigns. 


TNT's $2,471,215 
Nine-Month Gross 


TNT closed-circuit television 
produced gross revenues of $2,471,- 





Sept. 30, according to Nathan L. 
Halpern, president of the TNT 
companies—Theatre Network Tele- 
vision and TNT Tele-Sessions. De- 
scribing the take as a new record 
in closed-circuit communications, 
Halpern said the total amounts to 
82° of the business done by the 
entire large-screen, closed-tv in- 
dustry during the nine-month 
period. 

TNT, Halpern’ reported, has 
completed 140 telecasts for 6,000,- 
000 special viewers in 7,243 hotels, 
theatres and auditoriums. It has 
served 64 corporate clients, 36 ad- 
vertising agencies for closed-tv 
business meetings besides televis- 
ing the recent Robinson-Basilio 
fight. 

Sales meetings, advertising and 
promotion plans, and. stockholder 
meetings were among the principal 
uses of the medium during this 
period. Not only was there an 
increased use of closed-tv, Halpern 
noted, but period was markeed by 
repeats among major clients—Gen- 
eral Electric, for example, using 
TNT facilities for its ninth closed- 
circuit tele-session; Chevrolet was 
General Motor’s fourth; IBM's its 
second; Dodge its third; Upjohn its 


for fund-raising three times in the 
first four months of this year. 


Glenn Ford’s 1-Shot — 


Glenn Ford makes his ty acting 
debut as narrator of CBS-TV’s 
public affairs one-shot on Civil De- 
fense, “The Day Called X.” Ford 
was signed last week for the stint 
by public affairs producer Harry 
Rasky, who’s turning out the filmed 
half-hour for Dec. 7 airing. 

Film is being shot in Portland, 
Ore., and demonstrates the evacu- 





215 during the nine months ending | 


fourth; while UJA utilized TNT) 


jation techniques of a city ynder 
| A-bomb attack. 


MBS Boasts SRO 
On Capsule Segs; 
bd 
We're in Black’ 
Mutual, which adopted the news 
jand special events, plus recorded 
musie formula last June, is now 


|operating in the black, under the 
|stewardship of prez Paul Roberts 








who took over from the RKO 
Teleradio management group on 
Aug. 8 


Roberts reports that the net is 
sold out until Oct. 21 on all of its 
114 half-hour five-minute news- 
jcasts, plus the eight-seecond and 
|20-second adjacencies, The news- 
casts, plus sports and special 
levents, religioso programming 
jand the multi-message mystery 
| block are the vehicles offered for 
network sponsorship under the 
limited programming concept 
adopted under the new plan. 

Telling of his stewardship since 
Aug. 8, Roberts reeled off some of 
| the accounts attracted by the net’s 
format, all taking five-minute 
|newscasts and/or the adjacencies. 
| They include Jello, General Mo- 
tors, Kent Cigarets, Benrus 
Watches, and the Kraft renewal, 
| as well as General Foods, Chrys- 
| ler Corp., Rhodes Pharmical as 
well as others. Good portion of 
lthe biz is short term, but Roberts 
lis optimistic about the net’s po- 
| tential. 

Profit for the month of August, 
the first month under the reigns 
of Roberts, was small, reportedly 
in the neighborhood of $6,000. Be- 
sides the new biz, helping the sit- 
uation was the lop off of many 
execs formerly associated with 
RKO Teleradio. The black ink, too, 
is impressive when compared to 
the losses under the RKO regime, 





prior to the changeover to the 
news-special events-and-fill-in-mu- 
sic format, 


Current biz is running to about 
$600,000 monthly and Reberts is 
hopeful of realizing a profit in the 
six figures by the end of the year. 

In a possible network program- 


(Continued on page 46) 





AFTRA’s Beef: Too Many Walk-ons’ 


An increasing source of bitterness among New York's television 
acting fraternity is the use of non-union amateurs in one-shot walk- 
ons in the live dramatic field. Under AFTRA rules, anybody can 
do a walkon once before having to join-the union, and there’s been 
an increasing tendency to turn over such one-shot bits to favored 
amateurs, 

In one recent instance, a w.k. star had his three children do walk- 
on parts in a program in which he was starred. Jn another case late 
last season, the final show of the year had secretaries and other 
personnel in the production staff doing the walkons. In still another 
case this year, a third dramatic show used a retired real estate deal- 
er and a housewife. 

Actors are sore because the people used were doing it just for 
“kicks,” without any intention of making a career out of acting. 
Producers weren't trying to avoid paying regular fees—the ama- 
teurs got scale salaries. But, say the actors, the producers were do- 
ing wrong by the professionals. Every walkon helps, both in terms 
of feeding a family among the lesser-known thesps (and it’s the 
hungriest actors who need the walkons), and in giving them cre- 
dits which can help them further their careers. There's also many 
an instance where a walkon becomes a speaking role in the course 
of a rehearsal, and the professional actor is deprived of.that much 
more of an opportunity for a break. 


Nothing Too Good for Our Client’ 
Key Sinatra, Boone Guest Shots 


Frank Sinatra will definitely ap- 
| pear on NBC-TV as the host of a 
one-shot on “Club Oasis,” even 


Readers gest Shifts | though he signed an exclusive tele- 
: vision pact with ABC-TV. The 
Biz From MBS to NBC latter web has decided to comply 
NBC Radio has copped the Read- with the “needs” of its major bank- 
ers Digest account — from hone rollers by a - - — — 
tual, which brought the mag back|to appear on e rival networ 
to network radio awhile back with | but by going so far as to predict 
two 10-day saturation campaigns. | the appearance of another of its 
Readers Digest inked a deal | stars, Pat Boone, on NBC-TV this 
with NBC Radio for $20,000 net | season. 
weekly for a 13-week period, buy-| Sinatra will appear on NBC-TV's 
ing one-quarter sponsorship in 42/ “Club Oasis” as a one-time host on 
half-hourly newscasts weekly. NBC | Jan. 18, 1958. Boone, though no 
Radio also agreed to give the mag | date was discussed, is expected to 
some cross-plugs in their news and | appear on the Dinah Shore show 
commentary shows. on NBC-TV sometime later this sea- 
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(Oct. 

Zorro (film). Western, ABC, 8 

All-Star Golf, Golf, ABC, 4 to 
Parkson. 


Myers via Young & Rubicam. 


TV Network Premieres 


9-20) 


THURSDAY, OCT. 10 


to 8:30 p.m., AC Spark Plugs via 


D. P. Brother, Seven-Up via J. Walter Thompson. 
SATURDAY, OCT. 12 


5 p.m., Miller Brewing via Math- 


isson & Assoc., Wildroot via BBD&O (44 open). 
What’s It For? Panel, 10 to 10:30 p.m., Pharmaceuticals Inc. 


WEDNESDAY, OCT. 16 
Tombstone Territory (film). Western, ABC, 8:30 to 9 p.m., Bristol- 


THURSDAY. OCT. 17 
Navy Log (film). Documentary-drama, ABC, 10 to 10:30 p.m., 


U.S. Rubber via Fletcher D. Richards. 


FRIDAY, 
Patrice Munsel Show. Music, ABC, 8:30 to 9 p.m., Buick and Frig- 


idaire, both via Kudner. 


Colt 45 (film). Western, ABC, 
via BBD&O. 


all via BBD&O. 


13, 9:30 to 11 p.m., Standard Oil 
son. 
Green Pastures (color). NBC, 





OcT. 18 


Frank Sinatra Show. (film). Music, drama, ABC, 9 to 9:30 p.m., 
Liggett & Myers and Bulova, both via McCann-Erickson. 


10 to 10:30 p.m., Campbell Soup 


SUNDAY, OCT. 20 
Omnibus. NBC, 4 to 5:30 p.m., 
M. Mathes, Aluminium Ltd. via J. Walter Thompson (1/3 open). 
The Twentieth Century (film). Documentary, CBS, 6:30 to 7 p.m.. 
Prudential via Reach, McClinton & Co. 
The Chevy Show (Dinah Shore) (color). Music-variety, NBC, 
9 to 10 p.m., Chevrolet via Campbell-Ewald. 
Loretta Young Show (film). Drama, NBC, 10 to 10:30 p.m., Proc- 
ter & Gamble via Benton & Bowles. 
SPECIALS 
Pinocchio (color). NBC, Sunday, Oct. 13, 6:30 to 7:30 p.m., Rex- 


(alt. wks.), Union Carbide via J. 


The Edsel Show (Bing Crosby, Frank Sinatra). CBS, Sunday, 
Oct. 13, 8 to 9 p.m., Edsel via Foote, Cone & Belding. 
Standard Oil 75th Anniversary Show (color). NBC, Sunday, Oct. 


of New Jersey via McCann-Erick- 


Thurs., Oct. 17, 9:30 to 11 p.m., 


(first of “Hallmark Hall of Fame” series), Hallmark Cards via 
Foote, Cone & Belding. 





guest appearance would be made 
a 
Coverage on Liz 


fag if Miss Shore did not promise 
Ottawa, Oct. 8. 


to reciprocate by appearing on 
Television and radio coverage of 


| Boone’s ABC show. 

| ABC sponsors Liggett & Myers 
the visit to Ottawa this month by 
Queen. Elizabeth will cost the Ca- 


|and Chevrolet also have programs 
jon NBC. L&M, for Chesterfields, 
nadian Broadcasting Corp. more 
than $275,000. Figure was given by 


Alphonse Ouimet, CBC’s g.m.,, on 
Montreal - Ottawa-Toronto closed 
circuit press conference. Ouimet 
called the Royal visit the most am- 
bitious project by CBC television 
in its five years of operation. 
Ottawa CBC staffers will be aug- 
mented by other CBC personnel to 
bring the total staff in the Capital 
for the visit to approximately 300. 
During the four days of Her Maj- 
esty’s and Prifice Phillip's stay, 
CBC will air 20 hours each of radio 
and television in English and the 
same time in French, using 40 
commentators, six of them women, 
equally“divided between the two 
national tongues. Ouimet did not 
state the amount, but said much of 
the tv and audio broadeasts would 
be supplied to U.S. webs with the 
understanding they would be aired 
in the U.S., sans commercials. 
CBC assigned six w.k. Canadian 
writers to produce historical back- 
ground for commentators. Subjects 
will cover the Ottawa-Hull district 
and the role of the monarchy in 
Canada and will be used to give 
documentary continuity to the 
overall airing of the Royal visit. 


Philly WFIL Maneuvers 
Father & Son On-the-Air 
Reunion in Death Scare 


Philadelphia, Oct. 8. 

A dramatic three-way long-dis- 
tance telephone hookup aired live 
over WFIL (5) reunited a father 
in New Britain, Conn., with his 
son in Phila., after an anguished 
phone search for the son believed 
killed in an auto accident’. 

In New Britain, Donald Mce- 
Queeney’s daughter announced 
that she had just heard over the 
radio that her brother, Robert, 20, 
of the U.S. Navy had been killed, 
while driving from Virginia Beach 
to Philly to see his girl friend. 
Calls to police and naval stations 
were fruitless. 

About nine in the morning a call 
was made to WFIL, and Jack 
Steck, the station's director of op- 


(Continued on page 46) 








bankrolls the Sinatra ABC show, 
soon to launch on Fridays, and it 
also owns “Oasis.” Chevy has 
Boone on ABC and Miss Shore on 
NBC. Both sponsors want to use 
their ABC performers on NBC, and 
both, evidently, have been success- 
ful in impressing this fact on ABC. 
In the case of Miss Shore, while 
no promises have been made, it is 
held possible that she will appear 
on Boone’s ABC show for Chevy. 

Initially, ABC cracked down 
when NBC announced that Sinatra 
would appear on a Nov. 23 “Oasis” 
stanza. Network said that it had 
not been informed of the move, and 
initially merely wanted to pro- 
tect Sinatra, who begins in mid- 
October, until he was firmly es- 
tablished as an ABC performer be- 
fore permitting him to do an NBC 
stand. Sinatra, says McCann-Erick- 
son, agency for L&M, is in fayor 
of the NBC special. 

McCann added that the reason 
it was putting off the Sinatra ap- 
pearance until Jan. 18 is that if 


(Continued on page 43) 


ABC Radio Folds 
Hollywood Tents 


Hollywood, Oct. 8. 

ABC Radio will puil out of Holly- 
wood within the next six months 
and move all playback operations 
to Frisco. What remains of local 
activity will be transferred to either 
the web's Television Center or at 
the transmitter site. NBC recently 
closed out its network originations, 
air mailing all tapes to N.Y. for 
feed to the web from there. 

ABC has three-year lease on Vine 
St. property running to December, 
1960, but is trying to make a sub- 
leasing deal. Only shows fed the 
network from here are four relig- 
ious programs whic! are taped. 
“Old Fashioned Revival Hour” airs 
live from Long Beach. News broad- 
casts would also come out of Frisco. 

Final decision on disposition of 
the Vine St. studio will be made 
this week with the arrival from 
N.Y. of heads of the business af- 
fairs, engineering and accounting 
departments. Move to Frisco is for 
reasons of economy. Web’s station 
there, KGO, is ABC owned and op- 
erated. 
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‘MEET ME AT THE BEVHILLS’ 





Kaiser-Armstrong to NBC: Thanks’ | 


It hasn't taken NBC-TV too long to regret the day it chased Kal- 
ser Aluminum and Armstrong Cork away. For within the span of 
a Single week, both advertisers gave NBC plenty of cause for re- 
gret. Kaiser, which switched over to ABC and agreed to chance the 
risky Sunday night slotting for its “Maverick” series, gave NBC 
grief week before last by clobbering Steve Allen in the 8 to 8:30 
time period (and beating the 7:30 to 8 “Sally” as well). 

And Armstrong, which switched its “Circle Theatre” over to 
CBS, made an auspicious bow last Wednesday (2) with its “Dead 
Sea Scrolls” script and promises to establish it as the strongest 
alternate programming yet to CBS’ “U.S. Steel Hour,” posing a 
aces competitive threat to NBC’s "This Is Your Life” than ever 

erore. 

The Kaiser-Armstrong walkout, which took place late last spring, 
stemmed from NBC’s insistence they move from their alternating 
Tuesday night 9:30 to 10:30 perch up a half-hour later to the 10 
to 11 period. NBC point was that research proved that live drama 
gets bigger audiences at 10 p.m., and that NBC wanted to program 
the 9:30 period differently anyway. Both advertisers balked, refus- 
ing to buck the competing “$64,000 Question” without some kind of 
leadin advantage. When tire situation became a standoff, NBC issu- 
ed its ultimatum, “10 o'clock or nothing.” and Kaiser and Arm- 
strong strolled. 


Small War on Madison Ave. 


Court Dismisses Suit Aimed at Barring Schrafft’s 
Coffee Wagons From CBS Bldg. 


Chi’s Educ’l Spec 














CBS has won the battle of the | 
coffee break. 


CHOPPING SEASON 
WITH EVE ON JAN 


By GEORGE ROSEN 


The Treyz-Kintner-Robinson & 
Sante Fe rolls into high this week 
with the three tv network pro- 





rgram braintrusters stepping up 


their N. Y.-to-L. A. shuttling in (1) 
anticipation of the first round of 
’57-'58 casualties; (2) strengthen- 
ing the entries that still have a 
chance of making it. 

The Beverly Hills Hotel has, to 
all intents and purposes, become 
the “world capital” for “v.p.’s in 
charge of delivering shows.” “Cof- 
fee and pilots” is the menu’s piece 
de resistance as the buyers & sell- 
ers congregate daily. As far as the 
three networks are concerned, 
there’s only one topic: “We've got- 
ta mend our fences and have our 
schedules in top shape by Jan. 1.” 

To this end, the first 13-week go- 
round will probably wind up with 
some half-hour program lopoffs. 
Particularly in trouble are the 
batch of new situation comedies, 
notably on NBC and CBS, which 
have not only failed to catch fire 
but have invited some diminishing 
Trendex returns in contrast to last 


\Nice Work If You, Etc.— 


CBS-TV May Drop ‘Kangaroo, Dean, 
Return 7-9 A.M. Time to Stations 


‘ After some four unsuccessful 





years in early-morning network 

| programming, CBS-TV may drop 
| out of the 7 to 9 picture altogether, 
| Web’s brass will meet within a 
TV next Sunday (13) to con- | couple of weeks to come to a final 
vince Art Buchwald to fly | “one-way-or-the-other” decision on 
po pettgge agg * aa Se its 7 to 9 a.m. schedule, currently 
fee plus a 10-day all-expense | comprising the new Jimmy Dean 
voucher exceeding a couple of | show, “Captain Kangaroo” and two 
thousand dollars did the trick. quarter-hour news shows. 


When Buchwald goes on the | L 
, : ; ikelihood is that either one or 
show he'll do a 60-second intro | noth aCe” colenisiaieely ‘enn 


for ne Jane Powell Parisian | ments will be scrapped, though no 
pos sone decision has been reached. In 


either case, the move to drop the 
been notoriously weak sponsor 
of its high percentage of kiddie 


é ° > |} programs and scram the early- 
Studio ts | morning area will be a painful one 
|for the network. Both Dean and 
draws. 
viewers) has been unable to tap 


It took a bit of persuasion 
for the producers of the Stand- 
ard Oil 75th anni spec on NBC- 








has 


“Kangaroo” have been strong criti- 
Y R al al and rating successes, but have 
. 
2-Year Renewal; 
“Kangaroo” 
‘ been a major source of anxiety for 
May 0 to ast the web. Despite extremely high 
, Nielsen ratnngs, the show (because 


in particular 


CBS-TV scored a major coup 








season. Both NBC and CBS are al-| this week in getting Westinghouse | 


“Studio One,” not for 


much sponsorship, and the series 
is very much of a losing proposi- 


New York Supreme Court ref- | 


Chicago, Oct. 8. 


ways aware that the slotting of |t® Tenew 


eree Isidor Wasservogel last week! In what it terms an “educational 
dismissed a suit filed by Colbee’s, | spectacular,” WTTW, the educa- 
the w. k. restaurant in the CBS | tional station here, is televising a 
building at 485 Madison Ave., seek- | conversation between architect 
ing to enjoin riyal Schrafft’s res-| Frank Lloyd Wright and poet Carl 
taurant chain from bringing its | Sandburg on Oct. 29, with Alistair 
coffee wagons into CBS quarters | Cooke as the catalyst. Wright and 
for coffee break service to the net-| Sandburg, who have seen each 
work’s employees. other only once in the past 20 
Colbee’s had brought the suit on | years, will be in the Windy City for 
the basis that the Schrafft’s service “Chicago Dynamic,” a U. S. Steel 
constituted a violation both of the | public relations project. 
Colbee lease and the CBS lease| WTTW is filming the show and 
of the premises. Building is owned | availjng it to other educational and 
by the Madison 52d Corp., and the | commercial stations. 
landlord as well as CBS and 
Schrafft’s were named: defendants. 








Seems Colbee’s had an outgoing 
service which it abandoned about 
eight years ago. Since then, the 
CBS employees have had to fend 
for themselves, sending out to 
neighboring drug stores and lunch- 
eonettes for coffee, etc. Last Feb-, 
ruary, CBS invited Schrafft's, lo- 
cated across the street, to bring in 
its wagons, and Colbee’s promptly 
filed suit. 

Basis of the Colbee complaint 
is that its lease gave it the exclu- 
sive rights to any outgoing order 
business in the building, and en- 
joined the landlord from permit- 
ting any other portion of the build- 
ing to be used as a restaurant or_| 
eating place or cigar stand. Lease 
allowed CBS, however, to maintain 
private dining facilities for its ex- 
ecutives. 

Wasservogel ruled that in allow- 

(Continued on page 46) 


Station Relations 
Nod to Ed Bunker 


Ed Bunker, for the past three 
years general manager of CBS- 
TV's Milwaukee o&0, WXIX, has 
been appointed v.p. and director 
of station relations at the network, 
succeeding Ed. Shurick, who's 
moving to Blair-TV as exec v.p. 
Bunker will be replaced in Milwau- 
kee by Frank Shakespeare Jr., 
general sales manager of the web's 
flagship WCBS-TV in New York. 

At the same time, the network 
moved Robert F. Jamieson, for the 
past six years manager of sales 
service, into the station relations 
sphere in the new post of manager 
of station contacts, reporting to 
national station relations manager 
Carl Ward. Succeeding Shake- 
speare at WCBS-TV will be Nor- 
man Walt, account exec with CBS- 
TV Spot Sales’ Gotham homeoffice. 

Bunker has been with CBS since 
1949, having served with the web 
as general sales manager of KNXT 
and the web’s Pacific Coast net- 
work before taking on the job of 
running the Milwaukee UHF’er 
after its purchase by CBS was au- 





| Rosenhaus-Pollock eombine. 





thorized in November of 1954. 


NTA’s $3,550,000 
Newark Buy; To 
Seek More TV ers 


After weeks of negotiation, 
WATYV and WAAT AM & FM have 
gone to National Telefilm Associ- 
ates for the purchase price of 
$3,550,000. The film distrib re- 
ports it is pushing ahead with p'ans 
to buy other video outlets as soon 
as possible, 

Sweeping changes are in store 
for the Newark-based video sta- 
tion, which operates on Channel 
13. NTA, now awaiting FCC ap- 
proval of the sale, intends to elimi- 
nate the heavy amount of foreign 
lingo television which seller Irving 
Rosenhaus has been programming 
of late. Furthermore, it will once 
more revert to an earlier starting 
time; Rosenhaus a few days ago 
shortened the sked by a couple of 
daytime hours and begins now at 
3:30 p.m. 

NTA will pay Rosenhaus, his 
brother Matthew, who is prexy of 
Pharmaceuticals Inc., and his part- 
ners and in-laws the Pollocks, 
$2,550,000 in cash over a seven- 
year period. Another $1,000,000 
out of future net profits is due the 
NTA 
said that the original owners are 

(Continued on page 46) 


Kastor, Farrell Named To 
Handle Wagner Campaign 


Kastor, Farrell, Chesley & Clif- 
ford agency has been retcined by 
Mayor Wagner to handle his re- 
election campaign. 

Initial plans by the agency 





call for the N. Y. Mayor to make 
10 five-minute film programs en- 
titled “The Mayor Speaks Out,” 
dealing with civil rights, juvenile 
delinquency and other topics of 
interest. Series is scheduled to 
run from Oct. 9 through 21. 


their respective Sunday 7:30 en- | just one year but for two full sea- 


tries, “Sally” and “Bachelor | Sons. 
permitted" ABC's | that 
“Maverick” to move in lock, stock | the 


Father,” has 
& Trendex, with subsequent harm 
to the Ed Sullivan-Steve “Allen 8 
o'clock shows. 

But “Sally” and “Bachelor 
Father” are not the exceptions. 
CBS-TV’s “Dick and the Duchess,” 
“Eve Arden Show” and the held- 
over Gale Storm Show and “Mr. 
Adams & Eve” along with NBC's 
“The People’s Choice” (also a 
holdover) are already either trou- 
ble spots or potential ones. It’s 
possible that one or two will make 
it (since it’s traditional that situa- 
tion comedies build slowly) but 
there is virtual agreement among 
the networks, based on early 
Trendexes, that the day of the uni- 
versal acceptance of the situation 
comedy is over. Sponsor resist- 
ance to this area of programming 
is at its peak. 

If ABC’s Ollie Treyz and his 
program chieftain Jim Aubrey 
aren't exactly strangers to the Bev- 
hills precincts these days it’s be- 
cause of the awareness that this is 
the season ABC will have to make 
good. Now that most of the new 
season’s entries are accounted for, 
there’s a realistic evaluation going 
on with an eye toward an early 
scrapping of the weakies and bol- 
stering the-more solid segments. 
But of immediate concern is the 
desire to grab off a promising 
half-hour entry for the Sunday 
night 8:30 slot to bridge “Maver- 
ick” and the upcoming Sid Caesar 
show. 

NBC, heartened by its new com- 
petitive status on the basis of rat- 
ings thus far (see separate story), 
nonetheless is the first to admit 
that there are a minimum of half 
a dozen soft spots that will have 
to be eradicated. Three and pos- 
sibly four of the 7:30 to 8 segments 
are in trouble, including the afore- 
mentioned “Sally” on Sunday 
which, despite an impressive ini- 
tial episode, has since been a dis- 
appointment. Nat King Cole's 
Tuesday 7:30 show has been deliv- 
ering declining ratings. 
day “Saber of London” 7:30 seg- 
ment is extremely doubtful, Thurs- 
day’s “Tic Tac Dough” is still a 
question mark. 

The Procter & Gambl 





The Fri-| 


There had been some doubt 
Westinghouse would renew 
longrunning Monday night 
dramatics at all, so that the two- 
year renewal comes as an extra 


tion. Key to its long run on CBS, 


, despite the red-ink situation, has 


been the prestige factor. 

Dean is a fairly recent addition, 
going back only to last spring. The 
country & music segment has been 


coup for the web. Renewal takes | punning about even, rating-wise, 
effect Jan. 1 with NBC's “Today,” but thus far 

Still unresolved, however, is the| has been able to draw only one 
question of a shift in origination | sponsorship bid. Decision here will 
from New York to the Coast. Spon- be whether to give Dean an exten- 
sor and McCann-Erickson have) sion to see what happens in the 





| 


been toying with the idea, on the | 
basis that the Coast origination | 
would make available a lot more! 
of the name talent than is cur-| 
rently on tap in New York. The; 
greater reliance on names stems 
from Westinghouse’s hopes of 
boosting the show's ratings. 

Deciding factor in the renewal, 
or at least in its timing, was Mon- 
day night’s show, which with Bar- 
bara Bel Geddes starring, out- 
Trendexed NBC's “Suspicion” 
stanza (see Trendex boxscore). 
There had been some concern the 
week before, when “Suspicion” 
easily outrated “Studio One” in 
its premiere on NBC, that the new 
NBC entry might prove too potent 
Competitively for “Studio One.” 
That concern was largely erased 
by this week's ratings, and the re- 
newal came through yesterday 
(Tues.). Westinghouse is also said 
to have been impressed by the 
quality of the “Studio One” shows 
thus far this fall, and the upcom- 
ing plays now on the drawing 
boards. 


NBC-TV Dickers Studio 
Lease With N.Y. Space 
At Alltime Premium 


Studio space in New York for 
television drama is at an alitime 
premium, so much so that NBC 
is currently negotiating a lease with 
ABC for the latter’s large TV-2 in 
which to heuse the live sessions of 
“Suspicion.” Deal, if one material- 
izes, should be set this week. 

“Suspicion” situation exemplifies 
the overall situation, according to 
producer Mort Abrahams, who did 
his first show Monday night (7) at 





| NBC’s 8-H in Radio City, and moves 


down to the web’s Brooklyn color 
studios for the next edition of the 


ed | black-and-white show. After that,| 


“Meet McGraw” Tuesdays at 9 is| he’s not sure wher. he'll wind up. 


just a question of time. 


The net-| though the ABC deal would solve 


work would like to chuck it pronto. | the problem. Even then, with dif- 
Similarly the network isn't happy | ferent contrel room setups and dif 


about Thursday’s 


“People’s | ferent cameraman-director 


lines, 


Choice,” with Young & Rubicam, | some rewiring would be necessary. 
on behalf of sponsor Borden, in-| 


Trouble is, says Abrahams, the 


way of new client coin, or to drop 
him along with the entire morning 
lineup and get out of the unprofit- 
able a.m. business altogether. 

In the event CBS decides to 
scram the morning, the time will 
| be turned over to the stations. 





Rexall Mullng 
~ Hansel & Gretel’ 


Rexall, which is sponsoring next 
Sunday’s (13) “Pinocchio” hour spe- 
cial on NBC-TV, is aiso mulling a 
second fairy tale presentation for 
scheduling next April. Latter would 
be a tv version of “Hansel and 
| Gretel” and would be brought in 
| under the same production auspices 
as “Pinocchio” with David Susskind 
as executive producer, Herb Moss 
as producer and with a Yascha 
Frank “created and staged by” tag. 

The “Pinocchio” presentation has 
been the springboard for Rexall's 
major merchandising push this fall, 
representing an overall expenditure 
in excess of $1,000,000. Similarly a 
| merchandising-promotion campaign 
| Spring merchandising - promotion 
|} campaign would be built around 
ithe projected “Hansel” telecast. 


British TV, Too, Has 








| A Talent Problem 


Loadon, Oct 8. 

John McMillan, Associated-Re- 
diffusion’s program controller, 
planed to Hollywood last Sun. for 
a four-day quickie to discuss ar- 
rangements for top Hollywood ial- 
ent to appear in a projected A-R 
program. 

McMillan was cagey about the 
proposed show, but said it would 
not be a vaude type offering. He's 
scheduled to return to London on 
Thurs, 








quiring as to new availabilities. | networks in the past few years have 
Friday is practically loaded with! been concentrating on theatre ac- 
shaky entries, including “Saber,” | quisitions in expanding their studio 
“Life of Riley” and “The Thin facilities. And there isn’t a theatre 
Man.” “Court of Last Resort,” | in New York, says Abrahams, that 
which premiered last week, is still can adequately handle an hour 
a wait-and-see proposition. dramatic show. 

Major Saturday concern revolves; Abrahams expects the need for 
around the alternating “Club!| more large stud.o space to inten- 
Oasis” and Polly Bergen shows. sify in the near future. 


Geo. Wolf Exits R&R 


George Wolf resigned yesterday 
»(Tues.) as radio-tv veep of Ruth- 
rauff & Ryan after three years 
with the agency. Parting was ami- 
cable. 

Wolf has set no future plans, 
though he's considering setting up 
jhis own tv packaging firm. 
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Ealing Studio Dickers Sale Of 
Pre-45 Releases to British TY 


London, Oct. 8. . 

The entire pre-1945 backlog of 
Ealing Studios may be made avail- 
able to tv if a deal between the 
studio and Britain’s ABC-TV comes 
to fruition. Negotiations, which 
have been going on secretly for 
some time, have now reached an 
advanced stage. 

The deal would involve between 
80 to 100 British features, repre- 
senting the studio’s entire output 
until the time they had a releasing 
affiliation with the Rank Organi- 
zation. They include a big batch 
ot Gracie Fields and George Form- 
by comedies and all the wartime 
dra oas produced at the studio. 

If the deal comes off it will be 
the biggest of its kind yet negoti- 
ated in Britain and could well be 
indicative of a trend in following 
the already established Hollywood 
pattern. The network, which is 
currently screening a batch of the 
late Sir Alexander Korda’s pic- 
tures, operates the Midlands and 
Northern outlets at weekends. 

From the point of view of the 
program companies, a regular flow 
of British features is a boon in 
helping them te fulfill their quota 
obligations. Roughly less than 15% 
foreign material is allowed on the 
commercial web and the whole of 
that time is largely taken up by 
imported filmed series. 

In the current negotiations with 
ABC-TV, Ealing, it is understeod, 
is pressing for complete control 
over the presentation of the films 
on tv and is insisting that they 
should not be aired more than 
once, The studio has rejected any 
suggestion of an outright sale of 
their backlog to tele, but instead, 
is offering a license for a single 
showing only of each of the pic- 
ures involved in the negotiations. 


NTA Canada Deal 
On 20th Features 


National Telefilm Associates has 
scored the first large-scale sale of 
feature programming to a national 
advertiser in Canada, with Ameri- 
can Home Products taking one- 
third sponsership of 20th-Fox fea- 
tures for weekly telecasting in 17 
Canadian markets. 

Deal, set by Young and Rubi- 
cam in Toronto, is on behalf of 
American Home Products White- 
hall Pharmacal Division. Repping 
NTA was David Griesdorf, prez 
and general manager of NTA Tele- 
films (Canada) Ltd. 

The feature programs to be 
called “Premiere Performance,” 
although not associated with the 
NTA Film Network in the U. S., 
will begin tomorrow (Thurs.) and 
run for a 52-week period. 

Markets ordered include Calgary, 
Peterborough and _ Kitchener, 
which will carry the feature sched- 
ule Thursday evenings. Set for 
Friday evening showings are Mon- 
treal, Ottawa, Toronto, Vancouver, 
Kingston, London, Regina, Barrie 
and Winnipeg. Saturday playdates 
have been scheduled in Halifax. 
Saint John, N.B., Sydney and 
Moncton will televise the features 
Sunday afternoons and Edmonton 
is scheduled for Thursday eve- 
nings, beginning Oct. 17. 

First cycle of pix will include 
“Suez,” “Forever Amber,” “Gentle- 
men’s Agreement,” “Leave Her to 
Heaven” and “13 Rue Madeleine.” 


GUILD EXPANDING 
BLURB PRODUCTION 








Guild Films commercial division, 
which may shortly fall under the 
command of Norm Alperin, is plan- 
ning to expand by establishing 
blurb production facilities in Mex- 
ico City and London (where it 
also will do regular telefilm pro- 
gramming) and in Puerto Rico. It 
will also maintain the New York 
operation 

Alperin, now called commer- 


cials sales exec, is expected to take 
ever as official chief of the blurb 
setup for Guild. Job was held by 
Wally Gould until he moved over 
to Television Programs of America 
several months ago. Nox Lempert 


widt continue as exec producer, 





Don’t Look Now, But It’s 
Only a ‘Tachistoscope’ 











Hollywood. 
Editor, VARIETY: 

The current hullabaloo about so- 
called hidden commercials and 
subliminal projection brings to 
mind my own background and my 
own fears for the future. 

The flash device, upon which hid- 
den commercials is based, is none 
else but the good old tachistoscope 
or flash-meter. This device can be 
bought in many camera stores, It 
is well known to GI’s who studied 


the flash method of aircraft recog- | 


nition. 

This device is mainly used in 
speed-reading training, whereby 
numbers and groups of words are 


Balto’s New WJZ-TV Cuts 
Some Fancy ARB Capers 
In First Month Ratings 


Baltimore, Oct. 8. 
Combination of top feature pix 
| and local live personality shows 
|appears to have done the trick 
| for Westinghouse’s ‘new station ac- 
| quisition here WJZ-TV, judging by 
| the latest September American Re- 
| search Bureau ratings, the first rat- 
| ing period since the _ station 
| changed its call letters and com- 
| pletely overhauled local program- 
ming. 

September ARB shows WJZ-TV 
| with 35.5 share of audience, sign- 
jon to sign-off, ahead of NBC af- 
| filiated WBAL-TV in third slot 
| with 25.1, and shaded by WMAR- 
|TV, CBS affiliate with 38.2. WJZ- 
|TV, and ABC affiliate, prior to the 
|takeover had been third in the 
| market. 

The new Westinghouse team, 
|helmed by Larry Israel and new 
program chief Joel Chaseman, 
| brought the Metro, RKO pix to the 
| station, as well as Terrytoon and 





MDM —Program or Spot Carrier? 


Is WOR-TV’s (N.Y.) “Million Dollar Movie” a program or a 
spot carrier? That’s what Screen Actor’s Guild and the advertis- 
ing agencies are going to decide when negotiations begin early 
next year for a new codified telefilm commercial contract. 

SAG seeks the program rate for all unionites who appear in 
in commecials on “MDM.” It is higher than the spot carrier rate. 
SAG says that it long ago went on record as haying declared 
“MDM” a program, and hence has been collecting fees for it as a 
program. 

SAG maintains that its position—which can affect many other 
multi-exposure feature stanzas throughout the country—has always 
been clear: That because WOR bills its advertisers as the show 
owners, in a sense, it is a program and not a spot carrier. 

A SAG spokesman the other day adlibbed an “MDM” sponsor 
intro: “Presented by...” (followed by the name of the sponsor 
or sponsors). However, it has been noted, that WOR scme- 
time in the not too distant past began to refer to sponsors in their 
introductions as “participators.” 


Only a Few Holdouts: Crawford 


Sez H’wood Talent Can No Longer Afford to Shun 











flashed at speeds anywhere from | Popeye cartoons. Additionally, the 
1/5th of a second to 1/100th of a;new WBC outlet also has gone 


TV; Cites Profit Aspects 
There are very few Hollywood 


second. The purpose of this is to 
improve concentration and the 
ability to read more than single 
words and thus to read the printed 
page that much faster. The fact 
that the flash is so fast means that 
the rapid reader is really subli- 
mininating. At NBC we use simi- 
lar devices in the Reading Im- 
provement Program which is con- 
ducted by the NBC Personne! De- 


(Continued on page 46) 


Sinatra Expands 
Coast Vidfilmery 


Hollywood, Oct. 8. 
Frank Sinatra’s Hobart Produc- 





strong for live shows, built around 
| ex-radio personalities such as Bud- 
| dy Deane and Jack Wells, program- 
|ming nearly six hours a day live. 
| In daytime, WJZ-TV was stand- 


(Continued on page 43) 


KTTVs ‘Gee Whiz’ 


Promosh on Pix 


Hollywood, Oct, 8. 

Potatoes aren't cheaper, tomatoes 
;aren’t cheaper, and neither is the 
'cost of promoting a tv show. Last 
year, when KTTV bowed on its 
| Colgate-sponsored package of old 
| Metro pix, station launched what 
| was then a block-busting campaign, 
| which added up to approximately 





tions vidfilmery, formed to shoot | $100,000 in cost. One year later, to 
his ABC series, is planning to ex-| how on a new batch of Colgate- 
pand, with Sinatra currently nego-| sponsored Metro films last Friday 


tiating for other series. 
Sinatra disclosed here he is ne- 
gotiating with Bill Mauldin for aj 


(4), the tab hovers around the $124,- 
000 mark. 
This sets some sort of record 


‘ AMBO ’ 
MAIN ST. J REE holdouts, actors and actresses who 
ROLLING ‘IN CANADA refuse to play on tv, according to 


Toronto, Oct. 8. | Broderick Crawterd, in New York 

With Hal Roach Jr. to distribute | fr some p.a.'s in between shooting 

their “Main Street Jamboree” kine- | on third year production of Ziv's 
scopes in the U. S., Ralph Foster, | “Highway Patrol.” 

former film commissioner for Aus- | “Personally, I know only of only 


tralia, and Julian Roffman, former | 
producer of “March of Time” doc- | five and they're simply afraid to 


umentaries, have teamed up to| make the step, the way I was 
oe “ee - —— ba oaege tv | afraid,” Crawford stated. Things 
m series, with p ng over | 
a defunct movie house here and | have changed quite a bit on the 
converting this to a 110 by 55 foot ; Coast, when the going phrase 
tv studio. | among unemployed talent was “can 
Tagged Meridian Films, pair's | 1 borrow $2 until tv blows over?” 
claim is that their “Main Street | Television has become very impor- 
Jamboree” is the first Canadian- | tant to the Coast film colony, with 
financed company to use an all- virtually all the majors now pro- 
Canadian cast and Canadian tech- | ducing for the medium. 
nical crew. On hoedown, square Crawford felt that he would 
dance sequences and “country mu-| rather do a syndicated series, stat- 
sic,” series will use Jack Kingston | ing that if you have a winner in 
and His Mainstreeters (8), eight | syndication, the series is profitable 
square dancers and a caller, with|in a year, the first time around, 
Helen Fielding as brunet folk-| after which residuals begin coming 
singer, Wally Trougett the teenage | in. He has a percentage share in 
hero; with Roffman directing and |the sales gross of “Highway Patrol,” 
Foster as production supervisor. and feels that residuals are an 





vidseries based on Mauldin’s| hereabouts for promoting a single 
“Willie and Joe” eharacters, also| program. Across the street from 
with Rose Franken re a series|KTTV, Paramount-owned KTLA 
based on her tome, “Claudia.” Wil- |has a campaign underway which 
liam Self, producer of Sinatra's | approximates the figure, but KTLA 
ABC series, will produce the new| js promoting its entire new pro- 
entries if the deals jell, added the | gramming lineup for the fall. 
singer-actor. : ._ | As with most such campaigns, 
Sinatra is currently making his the KTTV figure represents mostly 
directorial debut—directing Bing spots and plugs on the station itself. 
Crosby and himself in a vidfilm | However, at going rate card prices, 
for his AB€ series. Picture, now | over the past two weeks KTTV. has 
shooting (in color), will be seen | 
on his series at Christmas time, | 
and Sinatra is planning to release 
it in theatres eventually. 


Barter? Depends Who 
& How, Sez Ed Madden; 
Cites Payoff to Latex 


Generalizations about the barter 
technique, either good or bad, are | 
fallacious in the opinion of Edward | 
D. Madden, former v.p. of Inter- 
national Latex Corp., which set up | 
and currently is going on its barter | 
deal with Matty Fox's C & C Super | 
on the RKO library. | 

Madden, now prexy of Keyes, | withheld some $91,500 in time from 
Madden & Jones Agency, says the | other potential advertisers to plug 
Latex-Fox deal is proving beneficial; the “Colgate Theatre” debut 





Boom Boom 


Hollywood, Oct. 8. 

The power of old pix was 
again demonstrated when the 
Metro backlog bowed on KTTV 
for a second season under Col- 
gate sponsorship. Special 2,000- 
call survey by ARB, ordered 
by the Colgate agency, showed 
“Boom Town” swamped all op- 
position in its 150-minute 
period. 

Between 8:30-10 p.m., pic 
beat competition on all three 
networks. 














to Latex, as well as giving stations | (which, incidentally, preemed with 
wanted product. In that particular | “Boom Town” this year). There is| 
situation, the barter technique’! no way of pinning down these costs) 
proved itself out admirably, he precisely, but the figure represents | 
feels, reporting that Latex is get-' some 183 scheduled _ teleblurbs, 





ting exposure currently in over 100 
markets, declining though as a mat- 
ter of policy to list them. Latex 
deal with C & C calls for a $4,- 
000,000 annual guarantee to C & C 
over a five-year period against Fox 
organization sharing on increased 
sales of Latex products. Fox's share 
on increased sales was described as 
a small percentage. 

Madden made known that in 
some of the barter arrangements 
with stations, which also owned 
and operated radio stations, C & C 
accepted some spots on radio too, 
in the barter arrangement. The 
ad exec forecast that barter will 
continue to be utilized in the trade 
as long as distribs have good pro- 
gramming that stations want. He 
blamed the demise of the National 
Telefilm Associate's deal with Ex- 
quisite Form Bra on the lack of 
time and savvy, crediting Fox with 
putting across the only two national 
barter deals to date, the other be-| 
ing with the old MPTY library. | 


from 10 seconds to five minutes} 
long, ranging from Class AA ($600! 
a minute) to Class B ($300 a min-| 
ute) time periods. Another $19,600 
represents time allotted to KTTV} 
talent (George Putnam, Jackson | 
Wheeler, Bill Welsh, Sheriff Jonh,/| 
Steve Martin, Dick Whittinghill,} 
Del Moore, Dick Joy) for promo-| 


| tional plugs. Not included are some 


35 “stay-tuned” plugs over closing 
credits of shows with non-competi- 
tive sponsors. 

Newspaper advertising over past 
week in all metropolitan dailies and 
a large number of regional dailies 
represents another $10,000. This} 
also includes followup advertising; 
for at least another two weeks. | 

Another $1,100 went into outdoor 
advertising, with 200 seven-sheet 


“Boom Town” over the L. A. area,| lars Noel Neill, Jack Larson, John! and on 


and a skywriter emblazoned the pic}; 
title over various parts of the city, 
at a combined cost of $900, 








New Product, Too, 
For Kellogg Strip 


Aside from the newly produced 
“Woody Woodpecker” series on 
Thursday afternoons, the ABC-TV 
5 to 5:30 week day lineup will have 
other new telefilm product. It 
was originally believed that the 
Monday, Tuesday, Wednesday and 
Friday segments of the Kellogg- 
sponsored telefilm strip on the 
network would consist of entirely 
of reruns. 

Kellogg has contracted for 13 
new “Wild Bill Hickock” half- 
hours and 13 new “Superman” pix 
of the same length. Flamingo 
Films has started production on 
the first run “Supermans” and, 
depending on the speed of produc- 
tion, they will at some time in the 
near future be integrated with the 
reruns of the same title in the 
Monday slot. William Broidy will 
soon start on the cowpix, and they 
too, will be integrated with old 
“Hickocks” on Wednesdays. Both 
deals were set through Leo Bur- 





nett, agency for the breakfast 
cereal, 
“Sir Launcelot” on Tuesdays 


and “The Buccaneers” on Fridays 
over ABC-TV are entirely rerun 


}series, Walter Lantz, through Uni- 


versal-International, is tying up 
some of his “Woodpecker” car- 
toons, produced for theatre con- 
sumption but never seen on tv, 
with some fresh tv footage. 


$3,500,000 7-YEAR 
TAB ON ‘SUPERMAN’ 


Hollywood, Oct. 8. 
Over seven-year period in which 
“Superman” telepix series has been 
shooting, total of $3,500,000 has 
been spent on production, discloses 
producer Whitney Ellsworth.” 





“actors dream.” 

Enjoying the flexibility that film- 
ing allows, Crawford took off last 
summer to play a role in a feature 
film “The Swindler,” produced in 
Italy. He has formed an indie com- 
pany to produce two “offbeat” fea- 
tures in the U.S. Asked if he felt 
there is room on tv for “offbeat” 
fare, he replied in the negative, 
stating, his feeling that television is 
too young a medium. 

He credited “Playhouse 90” and 
“Climax” for making efforts in that 
direction, though, but adding 
they’ve been taking an awful pan- 
ning by the critics. 

On “Highway Patrol,” there are 
15 in the can of third-year produc- 
tion. He is discussing a new series 
with Ziv for which he would be 
a director. He explained that his 
deal on “HP” calls for him to direct 
six out of 39 episodes, but feeling 
that an actor cannot direct himself, 
he’s declined the directorial chores, 
But telefilms has opened the direc- 
torial field for him as jt has done 
with other Ziv star rformers, 
Barry Sullivan and Wendell Corey. 


Lotsa Stations 
Strip for Action 
More and more stations through- 
out the country appear to be util- 
| izing action adventure skeins for 
| stripping purposes. This seems to 
| be borne out by the track record 
}on two Ziv shows “I Led Three 
Lives” and “Mr. District Attorney,” 
being handled by Ziv’s Economee 
TV division. Lack of new situa- 
tion comedy series, only fresh one 
being “Our Miss Brooks” to be 
thrown on “the market, is one con- 
sideration. Furthermore, Ziv claims 
to be getting top dollar for its re- 
|run skeins in a market classified 
by many syndicators as soft. 
Multi-run buys on “I Led Three 
} Lives” have been chalked up re- 
}cently with the following stations: 











| 
| 


Seventh year lensing commenced| WCBS-TV, N. Y.; WAGA, Atlanta; 
posters. All day Friday (4), a heli-| last week at Ziv Studios here, with} WHCT, Hartford, Conn.; KWU-TV, 
copter towed a banner promoting! star George Reeves and cast regu-| Oklahoma City, WBAL, Baltimore; 


“Mr. District Attorney” 


Hamilton and Bob Shayne back.| with: WFA, Dallas, KSD, St. Louis, 


George Blair has been assigned io} WTVJ, Miami, 


direct first three segments. 


WOW, Omaha, 
WKY, Oklahoma City. 
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‘Nearly Everybody 


The popularity of feature films 


as tv fare was underscored in a 


recent study conducted by Alfred Politz’s Media organization, 


commissioned by WOR-TY, the fir 


st such major tv study conducted 


on a local basis, concerned not only with ratings but attitudes of 
people toward a variety of feature film programs offered in the 


New York market. 


The study, based on 1,006 personal interviews conducted during 
April 1-22, 1957 period, that in comparison with other types of tv 


programs, 75.6% find movies as e 


njoyable or more enjoyable than 


other tv programs. Specifically, 39.4% found pix more enjoyable 
than other tv programs, 36.2% found them about equal in enjoyment. 
18.1% found cinematics less enjoyable, and 6.3% had no opinion 


on the matter. 
It also was found that almost 


everyone watches cinematics on — 


tv, 88.3% of all New Yorkers in the Metropolitan area over 11 
years of age. In terms of frequency of viewing, 59.7% watch fre- 
quently (several times per week); 19.2% watch regulariy (about 
once a week); 21.1% watch occasionally. 

When people were queried about seeing a late-evening feature, 
only 34.6% sa that it would have been convenient on Monday, 


Tuesday, Wednesday or Thursday 


nights; 49.8% would have found 


it convenient to view a feature, at this time on Friday night and 


47.9% on Saturday nights, presu 


mably because they could sleep 


late the following morning. The percentage dropped to 30.1% on 
Sunday evenings, with the work-week facing most people the fol- 


lowing day. In the case of an e 


arly evening cinematic program 


only 30.0% of those questioned would have found it convenient 


to watch. 








Cn ra ene cam 


Jan. Axings, 


Telefilmery, Alerted To 


Preps New Entries 





Hollywood, Oct. 8. + 
20th-Fox's telefilmery TCF-TV is 
getting up steam again, banking on 
the possibility of some early casual- 
ties of the current season come 
January, when many of the first 
13-week cycles come up against 
option time. 

TCF-TV's production chief Irving 
Asher will have a couple of situa- 
tion comedies, among other shows, 
ready to fill the gaps that may be 
left by departing westerns. At the 
moment, TCF-TV has only one 
show on the networks, “Broken 
Arrow” (ABC) but is busy prepping 


a series based on “How Te Marry'® 


A Millionaire” which will co-star 
Lori Nelson, Merry Anders and 
newcomer Barbara Eden, to be 
syndicated by NTA and “Mr. Bel- 
vedere” which will star Reginald 
Gardiner. 

Tom Rockwell, of GAC, is financ- 
ing 50°% of “Belvedere” pilot for 
an exclusive option to represent 
show for a limited period on a 
straight 10% comission basis. Rock- 
well told TCF-TV he has a sponsor 
definitely set to buy “Belvedere.” 

Also in the works, according to 
Asher, is “Man Without A Gun” 


(Continued on page 43) 


TV ‘Global Zobel’ 
To Go National 


Myron Zobel, who dic a virtual 
one-man roadshow with his hour- 
long “Camera Inside Russia” a 
couple of seasons back, is now 
packaging a series called “Global 
Zobel” which he’s been airing lo- 
cally on KTTV in Los Angeles for 
the past 61 weeks. Zobel, via his 
Telecast Productions, is shooting 
for a national sale on the series. 

The “Global Zobel” segment had 
been airing “live” on KTTV, that 
is, using his film sequences with 
a live narration. For 40 of its 61- 
week duration, the show had also 
been carried on KRON-TV, San 
Francisco, with Zobel commuting 
between L.A. and Frisco to do the 
live narration in both cities. Film 
footage, all of it in color and con- 
sisting of enough for 46 episodes, 
was shot by Zobel on three round- 
the-world trips and includes foot- 
age of the little-known Spanish 
Foreign Legion, the fiestas-bull- 
fights at Pamplona, etc., all with 
Zobel participating. 

He’s taken the film and reedited 
and scored it, as well as shooting 
new narrational sequences, at Hal 
Roach Studies, and additionally 
has signed on Owen Crump as di- 
rector. Telecast Films, Zobel 





claims, is one of the oldest tele- 
film outlets, he having formed it in 
1941 after he quit the magazine 
publishing business 
mag, etc.). 


(Screenland 





It Figures 
Hollywood, Oct. 8. 

Scripter Louis L'Amour re- 
cently sold teleplay to War- 
ners “Sugarfoot” series en- 
titled “Man from the Hills.” 
Title was changed to “Strange 
Land.” 

Last week, L'Amour sold 
another teleplay to “Sugar- 
foot,” entitled “Man from 
Dead Hills.” If pattern fol- 
lows, this one should wind up 

“Strange Dead Land.” 








Better & Cheaper’ 
To Produce in N.Y. 
Sez Ev Rosenthal 


Strong support for telefilm pro- 
duction in New York comes from 
Everett Rosenthal, exec producer 
of Pyramid Productions, n~~ film- 
ing both “Decoy” and “Big Story” 
here, both series being distributed 
currently by Official Films. — 


Rosenthal, who has had experi- ; 


ence in the production of skeins 
both in Hollywood and in New 
York, says he doesn’t understand 
the hue and cry about the lack of 
cooperation from city officials and 
the police department. They've 
been most cooperative, h¢ avers. 
Further, he finds it “better and 
cheaper” to produce here, attribut- 
ing the lower filming costs to the 
efficiency and know-how of the per- 
sonnel operating in the East. He 
also feels that the background of 
New York for the type of dramatic 
documentary he is shooting is of 
inestimable value, especially for 


(Continued on page 43) 


SG’S MAJOR SALE 
TO HONG KONG TV 


Screen Gems last week wrapped 
up the largest single package sale 
to Hong Kong's television opera- 
tion, Rediffusion Hong Konk, Deal 
was for five half-hour series, “Rin 
Tin Tin,” “Jungle Jim,” “Bengal 
Lancers,” “Tales of the Texas 
Rangers” and “Circus Boy,” along 
with the quarter-hour Patti Page 
show. 

At the same time, the Swedish 
government system, A. B. Radio- 
janst, bought “Circus Boy” and the 
“Scrappy” and “Krazy Kat” cartoon 
package and rénewed “Jungle Jim.” 
Screen Gems’ new internationai op- 
erations director, Bill Fineshriber, 
has dropped plans for an October 
visit to the Far East and instead 
will leave Oct. 13 for Europe “for 
an 0.0. of operations there. 








CREATES POSER 
FOR INDUSTRY 


By ART WOODSTONE 


The. burgeoning telefilm commer- 
cial industry is ex to gross 
a new high of almost $49,000,000 
by the end of 1957. However, far- 
thinking trade sources fear that 
between the middle and the end 
of 1958, the now-healthy industry 
will have reached its positive max- 
imum billing power, which should 
be in the vicinity of $52,500,000. 

The ceiling on production may as 
a consequence, make it unfeasible 
for the host of telefilm commercial 
producers on both coasts and else- 
where around the U.S. to further 
expand their already expanded 
facilities and working forces. In 
the past few years, in keeping pace 
with a growing tv medium, com- 
mercial producers have been build- 
ing their establishments to new 
strength. 

Furthermore, a top limit on the 
amount of blurb production is ex- 
pected to have serious conse- 
quences on the nature of the busi- 
ness. With the probability of no 
place to go but down after 1958, 
the several production companies 
could readily be forced to accel- 
erate their competitive practices 
in order to justify large operations. 
That means an increase in every- 
thing from straight salesmanship 
and service to an increase in the 
alleged payoff that pockmarks the 
industry. 

12,000 Commercials 

The maximum earning power of 
$52,500,000 or $52,600,000 for 12,000 
commercials is arrived at by the 
projection of current earning and 
production figures. The results of 
an as yet unpublished survey of 
the field show that so far this year 
some 10,000 blurbs have been 
made for advertisers and that by 
the end of 1957 the figure will have 
gone up to between 10,500 and 
11,000. 

At the better rate of 11,000 com- 
mercials a year, producers can col- 
lectively: gross about $48,900,000 in 
1957. In 1956, producers reported a 
gross of $35,000,000 when 9,000 
commercials were made for tv con- 
sumption by filmers. However, the 
money amount is known to be actu- 
ally larger than $35,000,000 since 
some major production companies 
never publicly reported their bill- 
ings. A generally accepted estimate 
on the true gross in 1956 is one 
of almost $40,000,000, and it is on 
this figure that all the projections 
for 1957 and 1958 were based. 

Informed observers say that the 
combination of three tv networks 
and nearly 400 tv stations still does 
not provide room for more than 
1,000 spiels over the output of 11,- 
000 to be done this year. Though 
the details of the analysis are not 


(Continued on page 46) 


Down Miami Way They 
Get Up Real Early 
For Westerns on TV 


WTVJ, Miami, came up with a 
big 23.6 ARB rating for 8 in the 
morning on Saturday, Sept. 7, when 
like other Saturdays it slots its 
regular Saturday Morning Western. 

The 23.6 average for “Pals of 
Pecos,” a Republic picture, proved 
out as leader in the ARB-VarieTy 
rundown of the top 10 feature films 
for the Miami market, printed in 
this issue. It topped Metro’s “Test 
Pilot,” starring Clark Gable, Myrna 
Loy, shown Sunday evening on 
WCKT, drawing a 19.4, 

But make no mistake about the 
composition of the 23.6 audience 
watching the Western Saturday 
morning. The percentage of kids in 
ARB's audience classification ran 
from 76 to 80% for the Saturday 
morning period. Opposing “Pecos” 
during the same time period was 
“Hopalong Cassidy” which drew a 
nibble of 1.6. 








Other TV-Film News 
On Page 46 














Syndicated Shows Have Better 
Survival Record Than Network 
Stanzas, 22-Market Study Reveals 





N.Y. Tops Coast 


Part of a survey being made 
privately on the state of af- 
fairs in the telefilmed com- 
mercial industry sheds light 
on which Coast is winning the 
battle on amount of produc- 
tion. 

There had been a definite 
anxiety on the part of New 
York filmers that the Coast 
was getting the better share 
of the coin and contracts early 
this year, but recent reports 
by agencies and producers 
alike about the shift back to 
New York are to a large de- 
gree verified by the findings 
that from 55°% to 60% of all 
telefilm blurb production is 
now being done in New York 
and its environs. 


Aussies Restrict 
US. Telepix Use; 





+ Compared to the high casualty 


rate among network shows, syndica- 
tion offers a comparative fairly 
stable field, with more syndicated 
shows surviving season after season 
than programs aired by the net- 
works. 

The survival factor in syndica- 
tion was uppointed-in a study com- 
piled by Television Programs of 
America, the research project 
aimed at comparing the survival 
rate of syndicated vs. network 
properties. 

For want of a syndication net- 
work of stations comparable to that 
of the three major nets, TPA util- 
ized the top 22 markets in the U.S., 
as employed in the Pulse National 
Spot Film Summary, as a basis of 
comparison. 

On the network level, it was 
found that over a period of about a 
year and a half, the period ex- 
tending from Jan., 1956, to Oct., 
1957, the casualty rate was 58% 
with only 42% of the 1956 programs 
surviving. Taken into consideration 
for that computation were the 138 
sponsored evening network pro- 
grams aired during the base period 
in 1956. Programs were counted 
as surviving despite the change of 
program length, time, or day of 
telecast of network. ~ 





Depends on Buyer: 


The four commercial television | 
stations in Australia have declared | 
a ban on playing U.S. telefilms! 
bought by sources other than them- 
selves. Until a month ago, the four 
outlets had the exclusive permis- 
sion of the Aussie government to 
import U.S. celluloid, but since 
then the government has opened 
the gates to any local outfit— 
agency or distributor—to buy prod- 
uct for use on tv. 

Stations indicated, through an 
American spokesman, that 
could not afford to risk the large 
investment they have made in 
American telefilms, features, and| 
cartoons. They began to buy 24 
months ago, a year before any of 
them took the air. 

There seems to be some discrep- 
ancy about how much the four 
stations, TCN and ATN, in Sydney, 
and GTV and HSV, in Melbourne, 
spent in this pursuit. In a telegram 
to the Secretary of the Australian 
Assn. of Advertising Agencies, in 
Sydney, they said they spent “ap- 
proximately 750,000 pounds. That 
would be a total of nearly $1,700,- 
000 at the rate of exchange. 

However, other sources say that) 
the stations were prohibited from | 
spending more than $60,000 a year 
in importing American film for tv.) 
With all four stations spending the) 
maximum allowance under their 
formerly exclusive government im-| 
port licenses, that would onl¥ come, 
to $480,000 in American product 
in two years. 

An observer in the U.S. said that) 
the stations would not be successful 
in protecting their investments in 
U.S. product by banning all out- 
siders from buying here indepen- 

(Continued on page 43) 


WATERFRONT TOWNS 
GO FOR ‘WATERFRONT’ 


MCA TV's “Waterfront” series, 
now in second and third run, ap- 
pears to be popular fare in Ameri- 
can port cities outside of New 
York, judging from the latest 
American Research Bureau rating 
figures. 

In Baltimore, the Preston Foster 
starrer in its second run, placed 
number seven among all non-net- 
work telefilm shows there with a 
10.3 against a feature “Mile. Fifi,” 
starring Simone Simone. In Bos- 
ton, where series is in its third 
run, it ranked number three arnong 
all syndicated half-hours. Rerun 
skein placed in the lower half of 














| the top 10 in Philadelphia, Buffalo, 
| San Francisco and Seattle-Tacoma.' the Guild Films shop. 


In contrast, the Pulse survey of 
syndicated film programs for Jan., 
1956, the same base period, listed 
80 syndicated film properties which, 
as of that date were on the air in 
most of the top markets of the 
country. Of the 80 syndicated pro- 
grams already well established in 
January, '56, it was found that 52 
or 65% are stil playing in a suf- 
ficient number of major markets 
to warrant inclusion in the latest 
Pulse Spot Film report of Septem- 
ber, "57. Furthermore, with one ex- 
ception, every one of the 80 syndi- 


although not listed in the latest 
Pulse Spot Film report. 

While the survival rate of 40% 
network vs. 65° syndication may 


(Continued on page 46) 


Reiner's Conquest 
Of TV in Japan 


A hefty sale of telefilms in Japan 
and the first commergial tv film 
sale by an American company in 
Korea was reported by Manny Rei- 
ner, Television Programs of Amer- 


they| cated programs is still on the air, 
| 





jica’s foreign manager now in the 


Far East. 

Radio Tokyo TV Network, which 
besides Tokyo, includes Osaka, 
Nagoya and Hokkaido, bought 
“Lassie,” “Susie,” and “Ramar of 
the Jungle.” In addition, the same 
company bought “The Lone Rang- 
er” for airihg in Tokyo only. TPA 
distributes “Lassie” and “Ranger,” 
for Jack Wrather and owns “Susie” 
and “Ramar.” 

In Seoul, Korea station HLKZ- 
TV acquired three TPA programs, 
“Fury,” “Ramar” and “Count of 
Monte Cristo.” 

Only “casualty” of Reiner’s suc- 
cess abroad turned out to be Milton 
A. Gordon, TPA topper. Gordon, 
all set to leave Hollywood for Japan 
when he was advised of Reiner's 
sales, decided against the trip, re- 
turning to New York. 


ZIV’S STANDARD OIL 
SALE ON ‘SEA HUNT’ 


Standard Oil of California has 
bought Ziv’s latest syndicated en- 
try “Sea Hunt” for a major re- 
gional covering seven Western 
states and 22 markets, with the 
possibility that the market list may 
be extended. 

Prior to the Ziv deal, Standard 
Oil of California had been riding 
with “Captain David Grief” out of 
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Radio & TV Join Forces to Give 
Soviet s Sputnik a Fancy Whirl | plications have been filed in more 





With the news break on Russia’s+ 


Sputnik earth satellite coming on 
Friday eve (4), the radio and tele- 
vision networks h.pped on the 
story for an all-weekend coverage 
that dwarfed the weekend news- 
paper breaks on the development. 
Among all three webs, no less than 
six special television shows were 
devoted to the story over the week- 
end, along with the spot breakins 
to regular programming and ex- 
tensive coverage in the regular ra- 
dio-tv news shows. 

Of the three webs, NBC came 
out on top with its coverage, graa- 
bing the story off as its own via 


the pickup of the satellite’s radio 
signal by RCA Communications, 
When the first Reuters and AP dis- 


patches came in at 6:30 on Friday 
eve, NBC newsroom supervisor Ed 
Gough called RCA Communica- 
tions, suggesting they monitor Ra- 
dio Moscow for the announcement. 
And when Moscow announced the 
frequencies of the signal, RCA 
caught a faint signal at 8 p.m. and 
a strong one at 8:07. At that point, 
RCA got back to Gough and the 
signal was taped and placed on the 
air at 9 p.m. with a break-in to 
regular programming. 

By that time, all three webs were 
busy placing their assignments and 
planning special coverage. RCA 
meanwhile got tapes out to all 
broadcasters, getting on-the-air 
credits from CBS, for example. 
And the networks yanked into their 
files for an International Business 
Machine-produced animated  se- 
quence showing how a satellite 
would be recketed into its orbit. 

That same night, with all the 
news shows devoting virtually all 
their coverage to the story, NBC 
did a six-minute special in its “To- 
night” show. On Saturday, NBC did 
a 15-minute panel at 2:30 p.m. out 
of Washington, and at 11:15 that 
night, David Brinkley did an inter- 
view of John P. Hagen, project 
officer of the U.S.’ own Vanguard 
satellite program. On Sunday, web 
did another special preempting 
“Outlook,” in which Joseph Kaplan, 
head of the American Committee of 
the International Geophysical Year, 
appeared, and also showing exclu- 
sive footage of the misfiring of the 
Atlas ICBM a couple of weeks back. 

CBS, meanwhile, dispatched 
crews and reporters to the Smith- 


Frank Parker Set For 


Pittsburgh, Oct. 8. 

Frank Parker's coming here un- 
der a double deal next month, with 
|the Horizon Room, big nitery at 
Greater Pittsburgh Airport, and 
the Ford Dealers of Allegheny 
County sharing him between them. 
Contract calls for Parker to work 
the week of Nov. 4 at Horizon 
Room and also to star from there 
in a live telecast Friday night, Nov. 
8, over KDKA-TV for Ford crowd 
to introduce the new line of cars. 

It'll be the first time a tv show 
has ever originated from a local 
cafe. The video program will use 
Larry Faith’s Horizon Room house 
band and the other acts on the 
bill with Parker, along with a fem- 
me singing personality still to be 
selected. The twin booking for 
Parker was set by George Claire, 
local agent who had the MCA of- 
ice here for a year but is now on 
his own. 


Italy's TV Poser: 
‘How Far Dare We 
Venture on Com'ls’ 


Rome, Oct. 8. 
The question of video advertis- 
ing, long a thorny controversial 
subject in this country, has been 
brought into the spotlight once 
more following the recent Cannes 
and Trieste conventions and festi- | 





50 PAY-TV BIDS 
IN ROCKY REGIONS 


Denver, Oct. 8. 
Closed circuit pay television ap- 


than 50 cities in the Rocky Moun- 
|tain region, w ith Denver having 
received four applications to install 
| such service. 
latest 


° = ® *1. | The application for a 
Twin Booking in Pitt. wired service in Denver was filed 


| by Televents Inc., which present- 
ly supplies paid tv to several com- 
munities in the region that, be- 
cause of surroundings, would be 
without television. Televents Inc. 
is offering to pay Denver 2% of 
the revenue in exchange for a re- 
vocable non-exclusive franchise. 


Both Skiatron, Telemeter 
Awarded Contracts For 
Oceanside Pay-TV Setup 


Hollywood, Oct. 8. 

Telemovies Development Corp., 
| which has franchise from Ocean- 
| side. Calif., to operate a pay-see 
| video system there, has tied up 
| with Skiatron Inc. and Internation- 
al Telemeter Corp. as subcontrac- 
tors. Telemovies will use Skiatron 
programming and Telemeter coin- 
operated equipment in Oceanside, 
it was disclosed. 
Details were revealed after re- 
|lease of a Skiatron statement last 
| week, in which it was apparently 
falsely set forth that the Tele- 
movies-Skiatron deal excluded Tel- 
emeter from the picture. Harrison 
|W. Herzberg, attorney-secretary of 
| Telemovies, set the record straight 
| with a statement that the Skiatron 
| deal “extends only to the purchase 
| of programming . . . The franchise 
| request for the City of Oceanside, 
| first franchise issued in California, 
| specified International Telemeter 
|equipment. No decision has been 
| made in other areas, in which Tele- 
movies has requested franchises.” 

Telemovies has applications on 





vals of publicity films made for pic | file in some 35 localities, mainly in 


houses and television. 

Italo tv commercials currently 
are confined to a 10-minute eve- 
ning segment, billed as “Carosel- 
o,” and containing four two and 
a half minute ad shorts each. It’s 
known that RAI-TV is contemplat- 
ing taking fuller advantage of its 
permit for video advertising in the 
future, though realizing this is a 
dangerous move in the current de- 
veloping stage of the local video 
picture, 





sonian Astrophysical “Operation 
Moonwatch” setup in Boston and 
the Naval Research Labs in Wash- 
ington, feeding footage and live, 
pickups for local news shows fron! 
those points through Sunday. 
Meanwhile, local experts were 
picked up, with the WCBS-TV Ron 
Cochran “Late News” in N.Y. 
grabbing Columbia U, astronomer 
Dr. Jan Schilt as the first expert on 
the satellite. 

On Sunday, the web did live and) 
film reports in its “World News 
Roundup,” then did a half-hour 
special on the story at 6 to 6:30 
with pickups from the Hayden 
Planetarium in N.Y. and in Wash- 
ington with American experts and! 
the chief of the visiting Russian 
delegation, along with London and 
Moscow reports. Webs follo'ved this 
up with additional coverage on 
“Sunday News Special.” 

At ABC, web's radio and tv arms 
carried the story via reguuiar news 
shows, then on Sunday aired a ra- 
dio and a tv spec:al, the AMer at 
7:30 and the telecast at 4 to 4:30. 
Both shows used interviews with 
rocket expert Willy Ley, along with 
reports from Moscow TVver also 
got Sen. Mike Mansfield for the 
only firsthand Congressional view 
of the situation. 


Int’! Radio Women Assn. 
Reelects Dorothy Lewis 


Paris, Oct. 8. 
Mrs. Dorothy Lewis, long asso- 
ciated with broadcasting in the U.S. 





and at the United Nations, has been 
reelected president of the Interna- 
tional Assn. of Radio Women, which 


has recently completed its annual 
convention here. 

Also reelected was Mabel Puw 
Davies, of England, to the secre- 
tary-treasurer post. Vice-presidents 
chosen include Catherine King, 
Australia, and Betty Barzin, Bel- 
gium, while the board of governors 
includes Janet Quigley, England; 


Gabriele Strecker, Germany, and 


Some observers here note that, 
while some of the “Carosello” spot 
ads are entertaining enough to 
“draw” weekly audiences to see 
their comic or musical attractions, 
others are less satisfying and weigh 
down the “program” as a whole. 
A suggestion has been made that 
RAI-TV pre-screen the ads for en- 
tertainment values (as well as for 
the eurrent censorial angles). It 
is improbable that such a move will 
be made, also because there is cur- 
rently little criticism of Italo video 
advertising on the part of viewers 
feven though these are already 





paying a yearly $25 fee for use of | 
their sets.) 


| California, but also in Arizona, Ne- 
| vada, Illinois and Wisconsin. (Herz- 
| berg took off for Milwaukee last 
| week, to pitch an additional toll- 
| video franchise for Telemovies in 
| the beer berg. Earlier last week, 

Milwaukee Common Council ap- 
| proved bid of Skiatron for a pay-tv 
| franchise.) 


FRENCH TV STILL 
2D FIDDLE TO AM 


Paris, Oct. 8. 

The number of video sets in 
| operation here recently been put at 
| 650,000 to the 9,885,000 radios in 
| use. These are official figures 
based on the licenses sold, for both 
airwave segments are nationalized 
and under the Radiodiffusion- 
Television Francaise. 

TV still plays second fiddle to 
radio, but as new tv transmitters 
open video looks poised to forge 
ahead soon. France still falls be- 
| hind West Germany and Italy, both 
jin the amount of tv stations and 
| sets. 














WEEP Some More My WILY 


general market. 


up on their sleep a week later. 


broke the release date early, 


secret anyway. 


was deluged. 
got a busy signal. 
quire what it was all about. 
Later in the afternoon, WEEP 
wtih Como himself, and played 


Previously staffed by Negroes, 
speaks a haugh’y British bop 





Adrienne Vevas seur, France, 


librarian and program director, 


deserting the race field, but by 


The big gun was reserved, however, for the finale. 
the actual change took place,, WEEP, which airs only in the day- 
light hours, played just one recording from the sign-on to sign-off. 
It was Perry Como’s “Just Born,” and that did it. 
More than 4,000 calls came in; thousands of others 
They were still telephoning days later to in- 


course, in appreciation from the singer. 
ters WEEP because he said it opens so many offbeat opportunities, 
among them a sign-off that might go “and now you won't here 
a peep out of WEEP for the next 12 hours.” 


Pittsburgh, Oct. 8. 


Radio Row is still buzzing with talk here about the wild cam- 
Ppaign put on by ex-WILY in heralding change in its call letters to 
WEEP and withdrawal from a s‘rictly local Negro beaming to the 
One of seven broadcasting properties owned by 
John Kluge, wealthy food broker, and managed by Ernie Tannen, 
vice-president who has a piece of the business, the WEEP promotion 
was such a success the telephone operators are only now catching 


After letting the columnists and dailies in on the upcoming 
switch after pledging them first to secrecy, Tannen started off 
with run-of-the-paper teasers merely saying “WEEP FOR JOY.” 
Pittsburgh Courier, mose influential Negro weekly in the country, 


apparently in protest of WILY 
that time it was longer a trade 


On the day 


Switchboard 


beeped an interview in New York 
it in partial explanation and, of 
Tannen picked the let- 


WEEP is retaining only one of its 


Negro deejays, the one who calls himself Sir Walter Raleigh and 


jargon. The station’s other top- 


rated platter spinner. Bill Powell stays on but he'll be the music 








TV-Radio Production Centres 


IN NEW YORK CITY... 


Schick Electric Shaver is co-sponsoring the “Gisele Mackenzie Show” 
(NBC-TV) with Scott Tissue not Eversharp as inadvertantly reported 
in last week’s Variety. Benton & Bowles is the agency for Schick... 
NBC's Mike Dann to the Coast for huddles on upcoming Jerry Lewis 
show ... Mrs. Eleanor Roosevelt's interview with Nikita Khrushchev 
was carried by Mutual Sunday (6) eve . . . Elaine Shepard, who did 
“Hollywood Diary” in Washington, in N.Y. with plans to revive the 
show on a local station ... Comedienne Pert Kelton on leave from the 
Robert Q. Lewis CBS Radio segiment, rehearsing for the upcoming 
Broadway musical, “The Music Man” . . . Elliott Silverstein tapped to 
direct two “U.S. Steel Hour” segments, “Crisis in Corona” on Oct. 23 
and the musical version of “Huck Finn” on Nov. 20, and will also di- 
rect “Hans Brinker” on Dec. 15 at NBC... . Metopera’s Theodor Upp- 
man guests on radio’s “Telephone Hour” Dec. 9 and tv’s “Voice of 
Firestone” Feb. 17 , . . Designer John Robert Lloyd becoming a mys- 
tery specialist—he’s the art director for “Hand in Glove,”*the Oct. 21 
live “Suspicion” entry, and the following night, “Monique,” for which 
he designed the set, opens on Broadway ... Carol Reed, the WCBS- 
TV weather girl, has a new sponsor for her ‘Rain or Shine” segment, 
Shelton Looms... Art Ford inked Julie Wilson and Alan Dale for his 
“Greenwich Village Party” this Friday (11) and Mae Barnes for the Oct. 
show .. . Fleetwood, host of WRCA’s “Music Through the Night,” to 
Brazi! for three weeks to gather material for the show, including taped 
interviews with top South American composers. Robert Waldrop subs 
until his return . . . Tom Costigan, manager of the WCBS-TV news 
bureau, was a panel member at the New York City Youth Board's 
10th anniversary conference at the Waldorf-Astoria yesterday (Tues.) 
. . May Chandler of WRCA’s advertising-promotion department, pen- 
ned the musical “Feel Free,” which NBC’s Theatre Workshop is pre- 
senting this year . .. Milton Geiger takes over scripting chores on 
CBS-TV’s soaper, “Search for Tomofrow,” succeeding Charles Guss- 
man ... Tess Sheehan, featured in.CBS Radio’s “Wendy Warren and 
the News” since the show’s bow in 1947 and a radio actress for 32 
years, feted by the show's cast and a contingent of Benton & Bowles 
radio directors on her retirement . . . Carl Ward, national manager of 
station relations at CBS-TV, back in N.Y. after a month's trek through 
Europe ... Dave Camerer, scripter on the Phil Rizzute- Herman Hick- 
man CBS Radio sportscasts, has two upcoming books, “The Damned 
Wear Wings,” a first novel to be published by Doubleday in February, 
and a biography of sports cartoonist Willard Mullin, to be published 
by A. S.» Barnes next month . . Theo Goetz began his ninth year on 
“The -Guiding Light” on CBS-TV ... “Studio One” does “Act of 
Mercy,” an original by Jerome Ross, on Monday (14), while “Matinee 
Theatre” reruns Frank D. Gilroy’s “Run for the Money,” with both 
scripters repped in the deals by Blanche Gaines ... Jan Miner into 
the “Nora Drake” cast on CBS Radio . . . Rebert Foshko, for the past 
two years a producer for Granada-TV in England, back in the U.S, 
as associate producer for the live segments of “Suspicion.” Fashko was 
associate produced on “General Electric Theatre’ when Mort Abra- 
hams, now “Suspicion” producer, was producing the live GE segments 
. « « Irving Gitlin, CBS public affairs director, in Chicago for press 
previews of “The Twentieth Century,” then to the Coast for more of 
the same. CBS director of press info Larry Lowenstein accompanies 
him to Chi, then branches off for a tour of midwest newspapers. . . 
WCBS’ Milton Kaye just completed a paper for the U. of Indiana on 
employment opportunities for musicians-in the broadcasting field ... 
Ira Cerker signed to alternate with Tom Reynolds as director of “True 
Story” on NBC-TV . . . Elizabeth Haglund, formerly public relations 
coordinator for NBC's “Today”-‘‘Tonight’-“Home” setup, named co- 
ordinator of program services for NBC's special projects unit under 
Henry (Pete) Salomon , . . Jill Corey gets the “Person to Person” 
treatment Friday (11) . .. Beatrice Pons back from tour in “The 
Matchmaker,” and rehearsing for her role in the Phil Silvers show. 

Bradford Dillman, of the “Long Day’s Journey Into Night” cast, 
set for the lead in “Stover at Yale,” season's opener for “Omnibus” 
on NBC Oct. 20... John Baragrey to Coast for a role in “fhey Hanged 
My Saintly Billy” on “Playhouse 90” Oct, 24... Ollie Treyz to Spo- 
kane for funeral of mother-in-law, Mrs. George Parrish . . . Rai Tasco 
set for “Hallmark Hall of Fame” cast on NBC Oct. 17... Pamela 
lott, director of religious broadcasts for CBS, addresses the Interna- 
tional Convention of Disciples of Christ in Cleveland. today (Wed.) . .. 
When Tommy White, the young “assistant” to Don Herbert on NBC’s 
“Mr. Wizard,” came down with Asian flu the day of the telecast Sun- 
day (6), last-minute replacement was Pamela Fitzmaurice, who moved 
in with only a 30-minute briefing . . . Organist Billy Nalle signed last 
week as musical director of ABC’s “Do You Trust Your Wife?” same 
time as RCA Victor released his new “Swingin’ Pipe Organ” album... 
Diana Barth set for “Five Star Matinee” on NBC Radio next Monday 
(14) . . . Tedi Thurman, the “Miss Monitor” weathergal, did a panel 
stint on “Tonight” last Friday (4), and may become a permanent 
panelist on the show, apart from her weathercalling for the Jack Paar 
stanza .. . Robert Sadoff, ex-professional manager for Bourne Music, 
appointed to newly-created post of music coordinator for NBC Radio 
and NBC o&o stations ... Larry Holofcener, who did the “Mr. Won- 
derful” lyrics, doing a musical adaptation of Osear Wilde's “Lady 
Windemere’s Fan”; peddling same. . . Gale Garnett into permanent 
cast of Art Ford’s Friday night WABD’er . .. WMGM pulled a classy 
Nielsen in this market last time out: station runs No. 2, from 6 a.m, 
to midnight .. . Erin O’Brien into Oct. 20 “Maverick” on ABC-TV... 
Gerald Roche to sales at WABC-TV .. . Thomas L. Thomas guesting 
on ABC-TV “Voice of Firestone” Monday (14) . . . Same evening, 
same web, Margaret Whiting and Jack Carson perform similar chores 
for Guy Mitchell... WABD salesman is John McArdle, in shift from 
NBC-TV ... Jan Leighton into Walter Winchell’s ABC-TV stanza 


[IN HOLLYWOOD ...-: 


Joe Rines, producer for N.W. Ayer on the Shirley Temple NBC-TV 
series, back in the hospital for the third time this year. This trip will 
be surgery for an ulcer at St. John’s in Santa Monica . .». Bob Gug- 
genheim and Ralph Yambert were voted veepee stripes by McManus, 
John & Adams ... Bill Barron pulled out as public relations topper 
at Don Lee network .. . Lil Kramer hung out her own publicity shingle 
after six years of service for Schlitz . . . Shift of personnel at down- 
town office of BBD&O resulted in these changes: A. W. Nealty, v.p. be- 
comes a consultant and relinquishes his office management to Tom 
Dillon; W. M. Starkey succeeds Dillon as group supervisor on the 
Rexall account; Ralph Peck meves from Toronto to L.A. on the Rex- 
all account .. . Local AFRANS are doing a burn over recently-arrived 
New Yorkers taking premium jobs for scale .. . Shirley Harmer, Ca- 
nadian thrush, won a regular job on the George Gobel show after one 
guesting . . . Fourth annual publicity clinic will be held at UCLA 
Oct. 30. For 10 bucks you can learn to be a flack .. . Audrey Lives has 
a series on “Coffee Break” coming up with “Matinee Theatre” as test- 
ing ground. 


IN CHICAGO ... -- 


Chi local of AFTRA celebrating its 20th year with a party for radio- 
tv gentry here Oct. 18 at Hotel Knickberbocker. Don MeNeill, who has 
been broadcasting since four years before the talent union got its 
charterp will emcee the program .. . Ed Hitz, NBC veep in charge of 

(Continued on page 30) 
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NBC’S NEW COMPETITIVE LOOK 





Full Week's Trendex Scorecard 


Bob Hope, Jack Benny and Ed Sullivan are up to their old 
Trendex tricks again, each contributing knockout ratings in their 
respective stints over the weekend, and each a cinch to end up in 


the Trendex Top 10 for October. 


Day-by-day boxscore for the Oct. 1-7 week, going backwards 
from Monday night (7), is as follows: 


Monday: CBS’ night, with Danny Thomas and “Studio One” reg- 
istering surprise victories. At 7:30, “Robin Hood” and “Price Is 
Right” tied, 17.9 each, with “American Bandstand” rating a 7.5. 
At 8, NBC’s “Restless Gun” was on top, 21.8 to 17.3 for “Burns 
& Allen,” with the new Guy Mitchell show a slight 6.8. At 8:30, 


it was 24.1 for Arthur Godfrey, 


22.4 for “Wells Fargo” and 5.5 


for “Bold Journey.” At 9, Thomas hit a 27.8 vs. 25.7 for “Twenty- 
One” and 5.6 for “Voice of Firestone.” “December Bride” topped 
the 9:30 period, 23.5 to 20.8 for “Alcoa Theatre” and 13.6 for the 


first part of Lawrence Welk. And 


at 10 to 11, “Studio One” topped 


“Suspicion” by an 18.3 to 15.9 count, with Welk registering a 16.8 


in the 10-10:30 segment. 


Sunday: Benny topped the field at 7:30, with a 24.9 vs. 14.7 for 
“Maverick” and 10.1 for “Sally.” Sullivan outdistanced Steve Alien, 


29.5 to 20.0 for the 8 to 9 hour, 
and 4.7 for “Bowling Stars” at 


with a 17.2 for “Maverick” at 8 
8:30. Hope knocked ‘em dead, 


averaging a 35.2 for his 9-10 hour, vs. 17.5 for “GE Theatre” and 


20.5 for “Hitchcock Presents.” 


Saturday: Como registered a 22.9 at 8 vs. 17.9 for “Perry Ma- 
son,” then slaughtered “Dick & the Duchess” at 8:36, 30.2 to 11.8. 
At 9, Lawrence Welk was on top, 18.7 to Gale Storm’s 16.7 and 


Polly Bergen’s 15.4, but at 9:30, 
and “Have Gun,” seoring a 17.9 
Martin was a disappointment in 


Gisele MacKenzie topped Welk 
to 16.3 for the other two. Dean 
his first spec, averaging out to 


19.0 and being topped by “Gunsmoke’s” 21.8 in the first half. 


Friday: ABC ruled the roost through 8:30, its “Rin Tin Tin” 
topping “Leave It to Beaver” and “Saber of London” by a 12.3 
to 10.0 to 6.1 count, and “Jim Bowie” dittoing vs. “Court of Last 
Resort” and “Trackdown,” 13.2 te 11.8 to 11.4. CBS took it away 


at that point. “Zane Grey” topped “Riley,” 


19.0 to 17.1; “Mr. 


Adams & Eve” beat “M Squad,” 19.0. to 15.8; and “Schlitz Play- 
house#’ topped “Thin Man,” 19.5 to 16.2. 


Thursday: With “Climax” repping CBS’ only strong spot, it was 
an NBC night. Groucho topped “Harbourmaster” by 22.9 to 17.9. 
But “Playhouse 90” fell victim to Tennessee Ernie, 23.6 to 17.2 
(10.2 for “OSS”), to Rosemary Clooney, 18.8 to 15.9 and to Jane 
Wyman, 18.7 to 12.9. Earlier, “Climax” topped NBC and two new 


ABC entries. “Real McCoy's” got 


only a 10.1 vs. 22.8 for “Climax” 


and 16.6 for “Dragnet.” At 9, “Climax” ran 22.3. topping Pat 
Boone's 18.0 and 13.2 for “People’s Choice.” 

Wednesday: “Lucy” topped the 7:30 field, 14.9 to “Wagon Train’s 
13.9 and “Disneyland’s” 13.5. “Wagon Train” took the 8 o'clock 
lead, 17.6 vs. 16.2 for “Big Record” and 149 for Disney. At 9, 


“Kraft” showed strength, topping 


“Millionaire” by an 18.9 to 16.3 


count, with “Ozzie & Harriet” close with an 18.5. At 9:30, “I've Got 


a Secret” resumed its customery 


supremacy, 23.5 to 16.9 


scoring 
for “Kraft” and 12.0 for “Walter Winehell File.” At 10, “This Is 


Your Life” was tops, 25.1 to 15.8 
and 10.2 for ABC's boxing. 
Tuesday: Eddie Fisher showed 


for “Armstrong Circle Theatre” 


surprising strength, topping the 


field at 8 with a 17.9 vs. 17.2 for “Sugarfoot” and 16.4 for Phil Sil- 
vers, but succumbing at 8:30 to a 23.1 for “Wyatt Earp” vs. 16.6 
for Fisher and 13.5 for Eve Arden. It was CBS the rest of the way 
that night, though 9 p.m. was close. 





Can. Crackdown 
On Boxtop Shows: 


Ottawa, Oct. 8. 
Boxtop giveaway shows are on) 
their way out in Canada, and fast. | 
Warning came from the Canadian 
Broadcasting Corp. board of gov- 
ernors, meeting in Ottawa, that 
stations must meet “minimum 
standards” in these, airers or a) 
crackdown will come in the form of | 
formal broadcast regulations and | 
probable disciplinary measures. 
These standards include “con- 
test participants should not be re- 
quired to send in boxtops, labels 
or other proof they have bought a 
sponsor’s product, or show they 
know some information broadcast 
by the station,” and “contest par- 
ticipants should be in the studio 
and take part in the program, or if 
written entries are involved there 
should be arrangements for their 
consideration on merit.” 
These were set up, said A. D. 
Dunton, CBC board chairman, in 
consultation with the Canadian 


Assn. of Radio and Television 
Broadcasters, representing most 
non-CBC stations. 


This type of quizzer got big at- 
tention three years ago when C3C 
issued warnings to radio stations to 
ease up on them. They did, but re- 





AARON COPLAND’S 
‘LIVELY ARTS’ SCORE 


Composer Aaron Copland has 
been signed by CBS-TV’s “The 
Seven Lively Arts” to pen an origi- 
nal score for the show’s adaptation 
of five Ernest Hemingway short 
stories. Show, titled “The Nick 
Adams Stories,” will be telecast 
on Nov. 10, with Robert Herridge 
producing and Robert Mulligan di- 
recting. 

Meanwhile, exee producer John 
Houseman has grabbed off Mike 
Wallace for an appearance on the 
opening show, S. J. Perelman’s 
“The Changing Ways of Love.” 
Wallace, in his first CBS stint 
since signing with ABC-TV, will 
join Perelman and host John Cros- 
by as one of the three narrators 
of “Love,” slated for Nov. 3. Piper 
Laurie stars in the show, with 
Jason Robards Jr., Rip Torn and 
Dick Yorke as the male leads. 


Outboard Motor Coin 
For Bob Hope Specials 


Johnson Outboard Motors has 
moved into television for the first 
time with the purchase of half- 
sponsorship of three of the Bob 
Hope “specials” on NBC-TV. Hope 
will do six shows for U. S. Time 
Corp. this year, but the watch com- 
pany asked for some relief and NBC 
brought Johnson in to cosponsor 
three of the six. 

Deal calls for Johnson to cospon- 
sor the Hope shows of Feb. 6, 
March 2 and April 5. Timing is 





cently an upsurge in boxtop quiz gauged to the opening of the spring 


shows had been noticed and CBC} 
and CARTB decided it was time 
to point the finger. Dunton said 
CBC will “study” contest shows 


from now .n and broadcasters not 
living up te the minimum standards 
will rack up official demerits. 





market for outboards, and inci- 
dentally, Johnson’s major compet- 
itor, Evinrude, gets underway 
again on NBC via a “Today” sched- 
ule along about the same time. 
Johnson was repped by J. Walter 
Thompson of Chicago. 


7 


.| dex, NBC is only 6% behind CBS 





HEARTENED BY TV 
AUDIENCE SWING 


With the early Trendex returns 
already covering most of the com- 
petitive programming areas of the 
new season, this year’s network 


battle for supremacy will prove}. 


the hottest competitive dogfight 
ever. NBC-TV has already sub- 
stantially closed the gap between 
it and CBS, while ABC, with much 
of its new programming still to 
premiere, has already improved its 
position. 

But the big chips are in the NBC- 
CBS battle, and the seven-night 
Trendex averages show a major 
swing of audience toward NBC and 
away from CBS. As of now, with 
figures based on the October Tren- 


in nighttimes average share of 
audience, as compared to its 22% 
lag at this time a year ago. CBS 
shares have drepped 12° from last 
year, while NBC’s have gone up 


6% and ABC's are up 7%, but 
substantially behind its competi- 
tors. 


Share-of-Audience 

The closeness of the audience 
battle at this point is keyed to the 
current average nighttime shares- 
of-audience. CBS’ average share 
is 35.9%, NBC, 33.8% and ABC's 
23.6%. <A year ago, the standing 
was CBS, 40.6%, NBC, 31.8% and 
ABC, 21.7°%. Another index is the 
fact that last year at this time, 
NBC was dominant only on one 
night, Wednesday ‘and that by an 
unusually high rating for “Kraft 
Theatre”), while as of this week, 
NBC tops the others on threes 
nights, Wednesday, Thursday and 
Saturday. 

The Wednesday night shares 
line up with NBC slightly on top, 
33.9% to 33.3% for CBS and 25.8° 
for ABC. On Thursday, the mar- 
gin is wider, 35.1% for NBC, 
33.1% for CBS and 19.3% for ABC. 
Widest NBC margin comes on 
Saturday, where it averages a 
38.7% share vs, 33.1% for CBS 
and 19.7% for ABC. As against 
last year, on Monday NBC has 
registered a 4% audience gain 
while CBS has dropped 14%; on 
Wednesday, NBC is up 1% and 
CBS up 8%; on Thursday, NBC is 
up 11% and CBS is down 21% and 
on Saturday, NBC is up 10% and 
CBS down 17%. Only area where 
NBC has lost ground is Friday, 
where it’s down 19° while CBS is 
up 2%. On Sunday and Tuesday, 
though still behind, NBC has also 
gained (17% on Sunday, 23% on 
Tuesday) whi BS has lost (16% 
on Sunday, 18% Tuesday). 

As to specific program areas, 
NBC came out on top on Wednes- 
days via the strength of “Wagon 
Train,” which though beaten 

(Continued on page 46) 





Nobel Gesture 


Pittsburgh, Oct. 8. 

Al Nobel, KQV. deejay, is 
up in the air while he’s on the 
air all of this month. He took 
up residence Saturday -(5) in 
an eight-by-eight “home” on a 
pole 50 feet above the Great 
Southern Shopping Center and 
has vowed to remain there un- 
til the local United Fund 
reaches its goal of $9,715,907, 
which probably won't be be- 
fore the final day of the drive 
on Nov. 5. 

Nobel is broadcasting his 
week-day “Showcase” program 
and his “Saturday Teen Show” 
from his penthouse perch and 
will be featured as well on 
other KQV airings from time 
to time. He's communicating 
with the crowds down below 
by means of a special speaker 
system and on Saturdays in- 
vites teenagers to dance in 
the shopping center parking 
area. 

His specially built room on 
the pole has a cot, a table, a 
radio, a tv set and other con- 
veniences. Food, bath water 
and clean clothing are being 





? 


Rod Serling Laments Plight Of 
TV Writers ‘Hamstrung by Tabus’ 


+ Commercial television programs 
won't buy a script which has the 
“faintest aura of controversy” 
about it, Rod Serling declared last 
| week. Appearing on “Nightbeat,” 
j}the WABD, N., Y., interview pro- 
| gram, Serling insisted that the tel- 
|evision writer is constantly “ham- 
| strung” by “taboos and imposed 
| dogmas” that emanate from the 
|sponsor and are transferred down 
| through the agency to the network 
| and finally to the program pro- 
| ducer. 


Discussing television censorship 
|in relation to his new book, “Pat- 
terns,” in which he blasts the me- 
dium’s restrictions on the writer, 
Serling sald that “almost any cur- 
irent problem” is taboo for a tv 
| script because it smacks of contro- 
versy. “Anything remotely contro- 
versial,” he said, cannot be touched 
upon by the television dramatic 
writer. 





Loot Song 


Philadelphia, Oct. 8. 
Ernie Schier, television col- 
umnist of the Phila. Daily 
News, listed the loot he re- 
ceived in a day as “tangible 
reminder of the new tv fare:” 
2 pens and a clipboard (NBC- 
TV's Alcoa Theatre) 
Cake (CBS-TV’s General Elec- 
tric Theatre) 
Sinatra Album (ABC-TV) 
Polly Bergen Album (ABC-TV) 
Copy of “Manhunt” (Magazine 
containing a suspense story 
by Steve Allen) 
Toy football (no identification) 
Box assorted grab bag stulff, kid 
records, pencil sharpeners 
(NBC-TV). 


Serling offered as specific ex- 


‘ amples in response to interviewer 

‘ e 9 John Wingate his “Noon on Dooms- 

| As Faith-Healers day” script, a watered-down ver- 
j |sion of which was presented on 


_“U. S. Steel Hour,” and an untitled 


script about Mexicans living in the 
ast | southwest, which was accepted by 
“Playhouse 90” but was thumbed 


down by the sponsors. In the 
Washington, Oct. 8. {case of “Doomsday,” which had 
It's not the province of the Gov a —_ on the hme Till mur- 
ms der, erling sai pressure to 
ernment to look into the merits of change the locale and personnae 
faith-healing, the Federal Commun-! had come from the sponsor, witich 
ications Commission was told last) ~~ received wires of protest from 
week in reply to a complaint; White citizens councils in the south 
against KCOP-TV in Los Angeles) threatening a boycott of U. S. Steel 
by the National Assn. for Better | Products. ' 
Radio and Television. The com-| As to the Mexican show, Serling 
plaint blasted broadcasts over the stated that CBS exec veep Hubbell 
station by Oral Roberts and the) Robinson and “Playhouse 90” pro- 
Oral Roberts Evangelistic Assn.|ducer Martin Manulis “fcught like 
Inc. the dickens to get it on,” but five 
Roberts told the Commission that °f the six sponsors rejected it as 
NAFBRAT’s complaint presents “a Co™troversial, with only American 
prejudiced and one-sided point of | G45 Assn. finding it acceptable. 
view” and that it is not within the | Serling felt that it was the word 
gency’s province to evaluate, Mexicans” that was ‘the red flag 
“whether the claims of a particular! that frightened them off,” pointing 
religious group are justified or|°Ut that the south would equate 
not.” To embark upon such an in-| the Mexican problem to their own 
quiry, he said, would open the doo; | Negro problem 
for critics of other faiths to raise} Even the use of profanity, not 
questions concerning the validity; for its own sake but where it is 
of claims of other groups. | basic > ef is a problem to 
; ¢ligio r »| the writer, rling said, and re- 
gine ak 2 ae Late called that the lines in one of his 
cerely believe that its approach to| Plays, a echaratter in supplication 




















Robert Eastman, president of 
American Broadcasting Network, 
promised affiliates that within two- 





|and-a-half years they will be able 


to realize as much coin from the 
network as they now can from na- 
tional spot. 


It was one of the points made by 





a solution of the preblems of life | 54/4, “Oh, my God,” or “dear God,” 
of those groups has its faithful fol-' 

° . 
would venture to judge the validity Eastman mn Swipe 
undermine the religious freedom) 

NAFBRAT, in a complaint filed 
ings looking toward revocation of 
programs, and commercial prac-| 
jection of application to sell sta-| 
approximately $4,000,000. two weeks ago of indie Gordon 
networks severely. The _ indie 
“Studio One,” which already am, McLendon was taken to task on 
the Shark,” has set another dualler| live music format, ABN would go 
seripter Arthur Hailey, and has a| 422d Don MeNeill were uniformly 
As yet untitled (though already Eastman said “We are going a 
be done in the U.S. prior to show- | Eastman explained that ABN poli- 
have first been shown on CBC, sweeping block programming, had 
preem its blessing, however, since Second point, Eastman pointed out 





sent up to him regularly on a 





dumb waiter. 


lowers—as well as its critics and) 
of all Americans guaranteed by the! 
First Amendment to the Conte AL McLendon Blast 
} 
KCOP’s license. It also attacked 
tices. Action further aims at re-) 
tion to. a company headed by Ken-| 
McLendon, owner of thee Texas 
HAILEY’S 2-PARTER }operator said for every hour sold 
had one two-part drama this sea-| S¢Vveral other issues by Eastman. 
for the weeks of Dec. 9 and 16.) "Where ratingwise, and that live 
medical background, dealing with being beaten in the ratings by local 
partly written), script represenis step beyond anything Gordon Mc- 
ing on the Canadian Broadeasiing ¢Y of live orchs and live personali- 
then in the U.S. and finally in Eng-| the spontaneity and life a local 
the deal came on assignment from| that McLendon was way off base 


and immortality are valid and each’ (Continued on page 43) 

skeptics. Any Federal agency which | 

of those views would, by that act, 

tion.” 

nearly a month ago, called for hear- | 

station’s children's shows, its news| 

yon Brown and Bing Crosby for| ©4stman in answer to the remarks 

| Triangle stations, who rapped the 

FOR ‘STUDIO ONE’ pce! an average at'se7s 

son in Max Ebrlich’s “Mutiny on) The Texan said that, for all of its 

Script is being written by Canadian personalities like Arthur Godfrey 

the work of pathologists. personalities. 

the first time a Hailey teleplay will) Lendon can do; he can't afford it.” 

Corp. In the past, Hailey'’s scripts | ties for at least six hours a day, in 

land. CBS gave the “Studio One” | jock could never provide. On the 

the show's producer, Herb Brodkin, | (Continued on page 46) 
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DANNY THOMAS SHOW 


COURT OF LAST RESORT 


’ M She Jack-| With Lyle Bettger, others 
With Marjorie Lord, rry mane 


son, Rusty Hamer, Angela Cart-| 
wright; Jack Benny, Peter Lind) 
Hayes and Mary Healy, guests 
Producer-directer: Sheldon 
Leonard 
Writer: Arthur Stander 
30 Mins.; Mon., 9 p.m,’ 
GENERAL FOODS 
CBS-TV (film) 
(Benton & Bowles) | 
There’s nothing essentially wrong | 
with the Danny Thomas Show that) 
laughs won’t cure. Long since he's | 
demonstrated his sock comedic tal- 
ents as a video performer during the | 
several seasons he was pledging al-; 
legiance to the ABC-TV colors. But 


ucer: El 
Prods., Paisano Prods.) 
Director: John M. Lucas 

Writer: Leonard Heideman 


NBC-TV (film) 
(Lennen & Newell) 

P. Lorillard (Old Gold) has a 
potential winner in “Court of Last 
Resort.” Title derives from the 
organization of the same name 
which looks into the cases of con- 
victed prisoners wrongfully “sent 
up.” Its roster imcludes Erle Stan- 
ley Gardner and Harry Steeger 
(founders), Dr. LeMoyne Snyder, 


Lewis (Walden 


BOB HOPE SHOW 
With Eddie Fisher, Marte McDon- 
ald, Gary Crosby, Les Brown 
| Orch, John Cameron Swayze, 
others 
| Producer: Bob Hope 
Director: Mort Lachman 
Writers: Lachman, Bill Larkin, 
Les White, John Rapp, Norman 
Sullivan, Charles Lee 
| 60 Mins., Sun., 9 p.m. 
| TIMEX WATCHES 
| NBC-TV (film) 
(Peck), 
Bob Hope's initial stand on his 
| once-monthly visitations seems like 
|many others from the same Hope 
|chest. Working in front of serv- 
licemen gives him the best possible 





the audience that tuned in for his; Raymond Schindler and others | sounding board, and once he makes 


; | 
CBS-TV premiere Monday (7) was) 
short-changed. It was more situ-) 
ation than comedy. 


making up a board of high-minded 
investigators and sleuths bent on 


|freeing those who’ve been incar- 


lout well with his standup comedy, 
|the entire show gets a good tone. 
|Hope’s fast chatter combed with 


Marjorie Lord is now Thomas’ cerated through false or faulty tes-| topical comedy and local GI jokes 


new tv wife with Sherry Jackson | 
as the daughter, and Rusty Hamer 


a valuable holdover as the male) 
offspring. Angela Cartwright, a 
third child, is an “inheritance” 
from Thomas’ “second wife.” As| 
tv families go, it’s a sound combo. | 


But Arthur Stander’s script (he|an aura of public service devoid | ficiently well. 


timony, etc. 

The initial case was pegged on 
a man imprisoned for 22 years 
who’s finally declared innocent 
through the untiring efforts of the 
panel. Story and action were han- 
dled with care, discipline and with 


|hit an extremely effective mark 
|among the troops at the Nouasseur 
| Air Depot in Morocco. f 
| Hope is sufficiently versed in 
|GI tastes to provide a gam-filled 
|show, with Ann Miller and Marie 
|McDonald filling that angle suf- 
However, in the 


also gets billing as story consult-| of the violence and pyrotechnics | performance sector of the femme 


ant) left something to be desired; | 
specifically, some of those genuine 
comedy segments _ that- distin- | 
guished the Thomas show two- 


three seasons back when, for rea- 
sons having more to do with het- 
work facilities than talent, it failed 
to produce the deserved ratings. | 

But CBS now has him, in the) 
same Monday at 9 period that com-} 


manded the Na. 1 Nielsen year} 
after year during the Lucy & Desi} 
reign. And in a season, too, when! 
the competing NBC entries have 
made serious inroads on the Mon- 


day night Colugsbia supremacy. A 
good solid Thomas comedy show, 
despite the competition from 
“Twenty-One,” could go a long 
way towards balancing the rating) 
scales. 

Initial filmed episode finds 
Thomas & spouse honeymooning 
in Las Vegas. accompanied by the 
brood, pledging to lay off the free 
benefits or otherwise entertaining 
anybody but the family. Obvious- 
ly it doesn't work out that way (a 
break for the ty audience, for It's 
only when Thomas goes to work in 
the closing moments that the half- 
hour redeems itself), In between 
there's a little too much hearts & 
flowers business, with an oversur- 
feiting of sentimentality. Playing 
a “benefit” for Thomas were Jack 
Benny ‘you saw him if you looked 
fast enough) and Peter Lind 
Hayes and Mary Healy. 

From now -on it’s up to the 
writers. Rose. 


EDDIE FISHER SHOW 
With George Gobel, Debbie Rey- 
nolds, Mike Todd. Elaine Dunn, 

Huntz Hall, others 
Producer: Jule Styne 
Director: Barry Shear ~ 
Writers: Herbert Baker, Harvey 

Orkin, Joe Quillan 
60 Mins., Tues., 8 p.m. 

RCA, LIGGETT & MYERS 
NBC-TYV, from Hollywood 
(Kenyon & Eckhart, McCann- 
Erickson) 

Eddie Fisher, alternating with 
George Gobel on full-hour show- 
cases, finds himself in a somewhat 
different position than in his 15 
minutes twice weekly telecasts. 
However, the initial show indicates 
that he can grow into this mold. 
His preem, aided by Gobel, who 
will be his permanent guest, since 
Fisher is the permanent vis a vis 
on the alternate show, plus a batch 
of other temporaries, gave a good 
measure of entertainment. 

At the present reading, Fisher 
is still a lightweight for the full- 
hour requirements. He still needs 
a mite more maturity and stature, 
but he does have a winsomeness 
that should pull the Coke trade as 
well as many elders, although 
there's some heavy artillery on the 
opposition channels. 

Fisher gave a generally good ac- 


count of himself in his banter 
with Gobel, his settos with Debbie 
Reynolds ‘Mrs. Fisher) which pro- 
vided a “Strange Interlude” type 
of conversation on the relative 
merits as singers, and a bit with 
Huntz ‘Hall on a rib of rock 'n’ 
rolling 

Fisher’s top effort was the 


lengthy “Soliloquy” in which he 
did well, although suffering the 
comparison with some of his elders 
who preceded him in this bit. 

\lso on hand to aid the festivi- 
ties were Mike Tedd who fell in 
with the idea of his own greatness, 
and Elaine Dunn, a versatile sing- 
er-dancer, whose talents exceeded 
he naterial. 

rhe Fisher-Gobel combination 
promises to be a pleasing duo. The 
song and comedy combo seems to 
complement one other. It's a type 
of layout that gains adherents. 





Miss Reynolds, incidentally, now 
a platter topper as well with her 
disking of “Tammy,” has a pleas- 
ant tele demeanor which should 
do her well, on the guest circuit. 
Jose. 


usually associated with such police 
dramas.. Lyle Bettger was espe- 
cially effective as Sam Larsen, 
chief investigator. 

The roles of the committeemen 
are impersonated in the series. 
Writers and directors are in the 
“various” category. John Mere- 
dyth Lucas staged the opener com- 
petently; other directors of the se- 
ries are Tom Gries, Peter Godfrey 
and James Sheldon. Robert A. 
Klein is the script editor. Elliott 
Lewis’ production was first-rate. 
Packagers are Walden Productions 
in association with Paisan Produc- 
tions, with Jules C. Goldstone as 
exec producer. Trau. 


RED SKELTON SHOW 
With David Rose, Skelton Dancers, 

Marilyn Maxwell, Marie Wilson, 

Lyle Talbot, Tom Harmon, Don 

Drysdale, Gino Cimoli, others 
Producer: Cecil Barker 
Director: Seymour Berns 
Writers: Sherwood Schwartz, Jesse 

Goldstein, Dave O’Brien 
30 Mins.; Tyes., 9:30 p.m. 

PET MILK, JOHNSON’S WAX 
CBS-TV, from Hollywood . 
(Gardner, Foote Cone & Belding) 

Season's starter for Red Skelton 
was stacked well enough with 
names and pulchritude to have run 
a full hour, and the 30-minute 
stanza was indeed too quickly over. 
Seemed Skelton and Co. were just 
getting warmed up, as if building 
to something special, when the 
final commercial came on. It would 
have made a solid first half to a 
longer effort, but as a whole show 
it was unfulfilling, — the big 
laugh and the big finish. 

Except for the female guests, 
Skelton had little to work with on 
the preemer, but he was able to 
wring live yocks from even the 
dullest gags, and there were plenty 
in that classification. Nor did his 
Freddie the Freeloader skit get 
anywhere of itself but was kept 
alive by the vet comic’s masterful 
buffoonery. Marie Wilson and 
Marilyn Maxwell contributed some- 
thing in comedy, besides something 
to latch the orbs onto, but mainly 
it was—and always is—a one-man 
exhibition. Skelton can make the 
most uninspired script look good. 

Theme for the night was baseball, 
pretty topical on the eve of the 
World Series, although practically 
none of it had to do with the 
Braves or the Yankees. After a 
warmup of stilted one-liners (big- 
gest laugh rose from his flubbing 
a punchline), Skelton executed a 
brief and funny pantomime of an 
old man playing baseball with a 
young boy. Then came the main 
skit, having to do with the Brook- 
lyn Dodgers’ move to Los Angeles 
and Freddie the Freeloader's un- 
willingness to let his shack be 
moved from the proposed ballpark 
site. 

Tom Harmon narrated the story, 
Lyle Talbot played the city com- 
missioner, and Misses Wilson and 
Maxwell respectively represented 
interests to keep the Dodgers in 
Brooklyn and to move them to L.A. 
The gals work Freddie over, height- 
ening his conflict to move or not 
to move, but except for Skelton’s 
nifty bumbling as the bum there 
wasn’t much to laugh about. A 
couple of Dodger ballplayers, Gino 
Cimoli and Don Drysdale,, made a 
rather pointless walkon at the skit’s 
close. 

Initialer had a singular musical 
episode with the dance énsemble 
in,flashy baseball choreography by 
Jack Boyle. Could have used an- 
other. The Skelton show gathers 
votes for live comedy on tv. Apart 
from the immediacy and the spon- 
taneity, it’s refreshing to hear real 
laughter proportionate to the comic 
achievement. 

The Pet Milk commercials are 
charming. S. C. Johnson & Son 
gives, out with wax blurbs on alter- 
nate weeks. Les. 


|eontingent, Miss Miller, expert on 
|song-dance and who can deliver 
lines, gave an excellent account 
| of herself. Miss McDonald sang a 
tune in a fetching costume and 
| gathered the required number of 
whistles. A 

Eddie Fisher, a singer of distinc- 
tion, also got off well. Pfc. Gary 
Crosby, son of The Bing, has a 
vocal and physical resemblance to 
pater. He’s a coming performer, 
although he seemed a little rusty 
now that military matters inter- 
fere with his theatrical career. 
Nonetheless he shows a lot of the 
family affability and charm. 

Two skits utilizing most of the 
cast had some moments. Although 
the show had its hits and misses 
on the civilian front, it was sock 
in army circles. The pace was rapid 
and with Hope lines taking up a 
good deal of the time. it was a 
fast full hour show with a good 
amount of laughs strewn about. 
John Cameron Swayze does the 
live commercials on this otherwise 
filmed session. Jose. 


GENERAL ELECTRIC THEATRE 

With Ronald Reagan, host; others 

Producer: William Frye 

30 Mins.; Sun., 9 p.m. 

GENERAL ELECTRIC 

CBS-TV, from Hollywood 
(BBD&O) 

The General Electric Theatre's 
season-starter, “The Questioning 
Note,” presented last Sunday (6) 
night, didn’t carry much voltage. 
The play, costarring James and 
Pamela Mason, had to do some fast 
maneuvering to tie up its loose 
ends by wrapup time. The result 
wasn’t very effective. 

Once its pivotal point had been 
established, the play had to race 
along to reach a conclusion, leav- 
ing little time for the development 
of characters. A contrived situa- 
tion was brought into play when a 
novelist (Mason), recovering from 
a nervous breakdown, encounters 
a man who subsequently disap- 
pears without anybody, but Mason, 
admitting having seen him to be- 
gin with. 

The fact that nobody believes 
him plays on the novelist’s nervous 
conditien, but a suggestion, made to 
him by the vanished gent that he 
stick to his beliefs to build his 
confidence prompts the author to 
search for the chap, who, it turns 
out, has been murdered by the 
writer’s friend. 

The performances were satis- 
factory and Ronald Reagan did his 
usual amiable job of emceeing the 
stanza. Jess. 
ADVENTURES OF OZZIE & 

HARRIET 
With Ozzie & Harriet Nelson, David 

Nelson, Rick Nelson, Skip Young, 

Four Preps, others. 
Producer-Director: Ozzie Nelson 
Writers: Jay Sommers, Don Nel- 

son, Dick Bensfield, Perry Grant 
30 Mins., Wed., 9:30 p.m. 
|, EASTMAN KODAK 
| ABC-TY (film) 

(J. Walter Thompson) 

In five successful seasons, the 
“Ozzie and Harriet’ format has 
been well-established; it’s a simple 
family comedy series that fits nice- 
ly into its particular niche. On 
the basis of the season opener, the 
sixth year will be no different; 
nothing smash, just amusing family 
entertainment, based on logical 
situations that evoke a response 
based on familiarity. It will con- 
tinue to please. 

To open this year’s season, 
“Ozzie and Harriet” dip into the 
| problems facing David and his pals 
when they discover that their 


fraternity house needs refurbish- 
ing. Despite preliminary scoffing 
they eventually accept Rick’s idea 
| of a community dance and his sug- 
| gestion that they offer their serv- 
jices in any jobs to be done at a 
future date in return for cash in 








ARMSTRONG CIRCLE THEATRE 
(Buried 2,00@ Years: The Dead 


Sea Scrolls) 


With Douglas Edwards, narrator; 
Yoseph Yadin, David White, 
Charles Aidman, Sarah Burton, 


Simon Oakland, others; 

Frank M. Cross, guest 
Producer: Robert Costello 
Director: William Corrigan 
Writer: Irve Tunick 
60 Mins.; Wed. (alt.), 16 p.m. 
ARMSTRONG CORK 
CBS-TV, from New York 

(BBD&O) 

CBS-TV may have gained more 
than a mere advertiser in its ac- 
quisition last spring of “Armstrong 
Circle Theatre” as the alternate- 
week companion to the Wednesday 
night “U.S. Steel Hour.” For the 
Steel entry has been handicapped 
with an “alternate-weak-sister” in 
the form of the erstwhile “20th 
Century-Fox Hour,” and has fallen 
victim, competitively, to NBC's 
“This Is Your Life.” And the quali- 
tativeness of the Talent Associates- 
packaged “Circle Theatre,” which 
suffered from a poor time slot on 
NBC, may make the “Steel”-“Arm- 
strong” parlay a powerful one for 
Columbia. 

This is the impression, at least, 
given by the Armstrong premiere 
show, “Buried 2,000 Years: The 
Dead Sea Scrolls.” Although the 
series is tied to a formula—the 
“actuality” semi-documentary style 
—producer Robert Costello hasn't 
construed this as a restriction on 
the imagination (which seems in 
short supply elsewhere this season), 
and in his first telecast came up 
with an intriguing, topical and 
wholly dramatic subject in the form 
of the story of the discovery of the 
now-famed scrolls. 

If Costello is willing to go this 
far afield from the “hard news” 
type of dramatic documentary, 
this augurs well for the series. The 


current fields of archeology, sci- | 


ence, medicine, business and other 
offbeat sources can prove fasci- 
nating subjects that will provide 
solid dramatic values and prove 
even more intriguing due to their 
offbeat and lesser-known natures. 
“Dead Sea Scrolls” was such a 
story. 

With Israeli actor Yoseph Yadin 
playing his own father, the arche- 
ology professor who first discov- 
ered the scrolls, Costello delivered 
still a further dramatic impetus to 
the story, which was set in Pales- 
tine just about the time the United 
Nations voted for partition and so 
sanctioned the creation of Israel as 
a free nation. Scripter Irve Tunick, 
a veteran at the “actuality” format, 
heightened the dramatic values by 
timing the discovery with the ac- 
tual UN vote, giving the story of a 
sense of destiny (it was just as if 
the scrolls were waiting for this 
moment, as Yadin put it in the tele- 
play). With this, the element of 
danger and suspense was added 
via the necessity of the professor’s 
going through hostile Arab terri- 
tory to get the scrolls. 

With these dramatic devices, 
along with the intriguing subject 
of the scrolls themselves, Tunick 
had a natural-made drama, and he 
made the-most of it, maintaining 
suspense all the way down the line. 
Yadin, though stumbling occasion- 
ally on his lines, gave a fervent 
and believable performance as his 
own father, and the supporting 
east, Sarah Burton, Charles Aid- 
man, David White and Simon Oak- 
land, were excellent. William Cor- 
rigan’s direction raced the story 
along as if it were a thriller, which 
in some respects it was. 

Douglas Edwards is the new nar- 
rator for the show, and he’s excel- 
lent. Customarily calm and easy- 
going in his news delivery, Ed- 
wards got into the spirit of the 
script on the opener and injected 
a sense of excitement into his nar- 
ration. He’s a decided asset. As per 
custom, the closing segment had 
Yadin appearing as himself to fin- 
ish off the story, and Dr. Frank E. 
Cross, an expert on the scrolls, did 
a short evaluation of their im- 
portance to historical and theologi- 
cal scholars. Chan. 





advance. Inevitably, on the night 
of the dance, the boys are faced 
with a number of -jobs, including 
baby-sitting, required by people 
who want to attend the dance. It's 
never hilarious, but it’s always 
plausible. Highlight of the open- 
ing show is Rick Nelson’s work as 
a singer on a couple ef tunes. He 
has a good voice and easy siyle and 
could easily become a prime disk 
fave. 

All of the Nelsons are easy and 
assured in their familiar roles and 
Skip Young registers as a friend of 
David’s. Writing is smooth and 
the camera work by Neal Beckner 
and editing by William Murphy 
all help, particularly the latter in 
integrating some old footage for a 
brief dream sequence in which Oz- 
zie recalls David's first attempt at 
shaving. 

Eastman Kodak bankrolls. 

Kap. 


PAT BOONE CHEVY SHOW 
With Anna Maria Alberghetti 


Director: Frank Satenstein 

Writers: Selma Diamond, Jerry 
Seelen 

30 Mins., Thurs., 9 p.m. 


Dr. | 
CHEVROLET 


| ABC-TV, from New York 
(Campbell-Ewald) 
Through the jukebox, Pat Boone 
has stepped easily in the pic field 
|via 20th’s “Bernardine” and now 
|his own tv show. Unlike most of 
| the current crooning crop, he pre- 
|sents a likeable image of the all- 
| American boy. He's got a pleasant, 
| well-scrubbed lpok, he’s a family 
j}man and college student. He has 
| also had a number of 1,000,000 rec- 
‘ord sellers. No mother could ask 
| for more, 
All these attributes were played 
|to the hilt on the preem show, 
|which by and large, followed the 
|pattern of the batch of “musical 
| variety” shows that have opened 
|up the new season. His shy and 
| boyish demeanor is easy to take 
;and he’s got a pleasant if not ex- 
\citing way with a song. 
Show moves along at an easy 
| gait and disturbs no one. The tunes 
are smartly selected for change-of 
pace values and are set up neatly. 
| It seems that you can’t have a “mu- 
| sical variety” show without a guest 
| star these days so Anna Maria Al- 
| berghetti was on hand to solo and 
duet with Boone. She came over 
in adequate manner. 
A sequence in which Boone 
|brought on one of his daughters 
for a hugging bit could have been 
| skipped. Everyone should know by 
now that Boone’s a nice suy.. 
‘ ros. 





WOODY WOODPECKER 
Producer: Waiter Lantz Produc- 


tions 
Director: Jack Daniels 
30 Mins.; Thurs., 5 p.m. 
KELLOGG CO. 

ABC-TV (film) 

There. aren’t very many people 
in the television industry who 
would gainsay that ABC-TV has 
been very lucky these past few 
weeks in establishing itself in the 
afternoon. From some almost 
totally surprising program sources, 
the network has, to its own amaze- 
ment, arrived as a rating giant in 
many of the pre-dark tv hours— 
and with programs that hardly 
stack up in the main as. novel or 
costly. One of the few shows that 
is costly and of sufficiently differ- 
ent dimension to be singled out is 
the new Pie, 4 Woodpecker” 
telefilm produced by Walter Lantz 
for ABC-TV, through Universal In- 
ternational. It's also one of the few 
shows, apart from the 5:30 to 
“Mickey Mouse Club,” that ap- 
pears to cost some dough. 

ABC has a goodly number of re- 
runs at 5 p.m., which are .- - 
sored by Kellogg, with a little a d 
from other bankrollers. A hand- 
ful of new shows are to be mixed 
in with the old “Supermans,” 
“Buceaneers,” “Sir Launcelots” 
and “Wild Bill Hickoks,” but spon- 
sor Kellogg is conserving the 
coin because the Battle Creek boys 
figure they can do it without a 
heckuva lot of money or inspira- 
tion, and, judging by the “Super- 
man” ratings of last week, it looks 
as though they are probably right. 
That’s four days a week, and on 
Thursday, in Lantz time, there is 
no doubt that Kello: will have 
the strongest show its cross- 
the-board lineup. 

As for “Woodpecker,” Lantz has 
tied some of his original theatre 
animations of the engaging bird 
(that had never before been shown 
on tv) to some new tv product by 
the Hollywoodite. There is hardly 
a doubt that it was modelled after 
successful “Disneyland” format on 
the same network Wednesday 
nights. Not that the daytime Lantz 
show has as broad a base in ma- 
terial, but cartooner Lantz (a la 
Walt Disney himself) acts as the 
show host. He has other Walt Dis- 
ney production tricks too: from 
cleverly telling the story of how 
his principal character was “born,” 
to sitting in his office, at his posh 
desk, and using real props to en- 
hance his narrative. He's a pleas- 
ant man, but hardly a polished per- 
former, though since when do kids 
need the Kind of polish adults de- 
mand in adults? 

“Woodpecker” on Thursday (3), 
in a series of shorts, made a per- 
fect assault on the moppet viewer- 
ship and was a great lead-in for 
“MMC.” It should help ABC sell 
nationally the part of the Thurs- 
day “Mouse” half-hour that is now 
being co-opped, if it is contrac- 
tually not too late. “Woody” car- 
toon characters are cute, funny 
and well-drawn. Stanza has quality 
and offers the juves a lively, harm- 





less Thursday half-hour. Art. 
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LEAVE IT TO BEAVER 

With Barbara Billingsley, Hugh 
Beaumont, Jerry Mathers, Tony 
Dow 


Producer-Writers: Joe Connelly, 


Bob Mosher 
Director: Norman Tokar 
Exec. Producer: Marry Ackerman 
Camera: Bill Sickner 
30 Mins., Fri., 7:30 p.m. 
REMINGTON RAND 
CBS-TV (film) 

(Compton) 

Ever since “Tom Sawyer’ “de- 
lighted the reading public, the in- 
nocent charm of little boys trying 
to fit their lives to the pattern of 
an adult world has made for effec- 
tive tears and laughter. In “Leave 
It To Beaver,” which bowed over 
CBS-TV last week (4), the formula 
is squeezed unabashedly. Going by 
the first installment, this promises 
to be good, family-type entertain- 
ment, not outstandingly original 
perhaps, but certainly full of the 
sort of chuckles that are bred by 
familiarly comic situations. 

There are quite a lot of “tv fami- 
lies” on the air and the Cleavers 
are just one more. Comedy is built 
around the little eight-yéar old, 
nicknamed “Beaver” avd played 
with fetching naturalness by little 
Jerry Mathers. Maybe he's a little 
sophisticated for an eight-year oid 
—his vocabulary despite some de- 
liberate mispronouncing certainly 
is remarkable for a second-grader 


—but there’s nothing precocious | 


about Beaver and the part is kept 
properly simple. 

Writers Joe Connelly and Bob 
Mosher, doubling in brass as pro- 
ducers, obviously have an ear for 


the talk of little boys. Some of the | 
“Beaver Gets Spelled” | 
was hilarious and the situation it- | 
self was the kind that must have | 
been duplicated in millions of real | 


dialog in 


homes at one time or another, 

Director 

credited with deft touches and with 

never allowing the situations to 
slip from the funny to the ridicu- 
lous. 

Story had the teacher, Diana 
Brewster, giving Beaver a note to 
take home. Fearing that the letter 
may mean he’s expelled, the boy 
manages to lose it and F seagsnes 
ample confusion. Eventudily he 
runs away and is finally discovered 
up a tree from where his parents 
coax him down. Yarh was acted 
convincingly throughout and, in 
spots, generated warmth and a 
feeling of intimate family relation- 
ships. 

Barbara Billingsley and Hugh 
Beaumont as the parents did fine. 
Mathers obviously isn’t far re- 
moved from being the kind of kid 
he’s supposed to act out. Tony 
Dow did okay as the brother and 
Diana Brewster was easy on the 
eye as the young and sympathetic 
schoolteacher. 

All in all, “Leave It To Beaver” 
shapes as a pleasant entry that 
should attract a core of “regulars.” 
It’s gg heme by what appears 
to be 
could do well without it. Hift. 
THE REAL McCOYS 
(Californy, Here We Come) 

With Walter Brennan, Kathy No- 
lan, Richard Crenna, Lydia Reed, 
Michael Winkelman, Tony Mar- 
tinez, others 

Producer: Irving Pincus 


30 Mins., Thurs., 9 p.m. 
SYLVANIA ELECTRIC 


UCT: 
ABC-TV (film) 
(J. Walter Thompson) 

In the situation comedy field, 
there are a number of different 
types making the rounds current- 
ly, ranging from attempted sophis- 
tication to frank slapstick, but now 
with “The Real McCoys,” the corn- 
ball, hillbilly variety has moved in 
—and with a vengeance. 

Chief saving grace of this pro- 
gram was the presence of vet film 
actor Walter Brennan, who can get 
more mileage out of an Ozark line 


PROD- 


than 10 people in Hollywood. And} sh 


once in a while, because Brennan 


delivered the line, it nearly reg- | 


istered as well with the viewer as 
on ‘the yocked-up soundtrack. 

But this is strictly Ma and Pa 
Kettle stuff, judging from initialer 
—and strictly for the Smokey Cor- 
ners addicts. Opener concerned 
the arrival in California of the 
McCoy family from the hills of 
West Virginia—the remote hills, 
at that, for there’s a lot of banter 
of marriage at 13, water wearing 


away the skin, and other “Tobacco | 


Road” lingo, dressed up for fun 
and of course, minus its social 
content. Episode spun on getting 
grandpa McCoy to like the new 
place, giving him the foils of a 
stock spinster, or widow, a protag- 
onist his own age, a new-fangled 
daughter-in-law, a Mexican farm- 
hand who comes with the prop- 
erty, etc. 

Supporting cast is competent, as 
is the photography. Writing and 
direction are undis 3 

Horo. 


Norman Tokar must be| 


!THE WALTER WINCHELL FILE 
With Winchell, Jacques Aubuchon, 
| William Kendis, Dean Stanton, 
| Sam White 
Producer: Bert Granet 
_ Director: Jerry Thorpe 
Writer: Adrian Spies 
30 Mins.; Wed., 9:30 p.m. 
REVLON 
ABC-TV (film) 
(BBD&O) 

Within the framework of a half- 
hour cops 'n’ robbers telefilm for- 
mat, “The Walter Winchell File,” 


which proved on ABC-TV last Wed. | 
(2) night, rates as a par-for-the- | 


course entry. It'll have its reward- 
ing moments for those telefilm 
addicts who relish seeing the bad 
guys get it and the good guys tri- 
umph. In terms of advancing the 
art & form of tv “programming, 
that's something else again. 
Technically, the first installment 
in the series had in its favor some 
plus values, not the least of which 
were some realistic camera shots 
of nighttime Manhattan ‘with 
Lindy’s as home base for the WW 


grounding the pursuit of a trio of 
criminals up First Ave. ‘ 


police-car prowling) and in back- | 


Winchell’s commentary as the | 


reporter on the all-night. beat 
| threads its way through the half- 
| hour segment (these are fictional- 
ized dramatic and news stories sup- 


SEE IT NOW 
With Edward R. Murrow 
Producers: Murrow, Fred W. 

Friendly 
60 Mins.; Sun. (6), 5 p.m. 
PAN-AMERICAN AIRWAYS 
CBS TV, from N.Y. 

( J, Waiter Thompson } 

The Ed Murrow-Fred - Friendly 
team kicked off a new “See It Now” 
season Sunday (6) with a fascinat- 
ing lesson 
was the U.S. Post Office operation 
and the focus was on “The Great 
Billion Dollar Mail Case,” the 


mystery of the post office's stagge™- | 


ing annual deficit. The result was 
a crackerjack job of illuminating a 


complex and controversial subject. | 


Murrow probed the P.O. problem 
from the human, technological, 
economic and political angles. In 
one of the most effective sequences 
on the show, letter carriers, at a 
union meeting, bitterly denounced 
their low wages ($76 per week for 
a 10-vear man) and their almost 
subhumen working conditions. A 
behind-the-scenes shot at the N.Y. 
P.O. where hundreds of workers 
were shown crowded together sort- 


ing mails and packages was a very | 


educational and slightly terrifying 
glimpse into the lot of a postal 


| employee. 


posedly based upon true-life ex- | 


| periences in 30 years of news cov- 

erage), thus providing a sense of 
WW “participation” in this “Coun- 
| try Boy” crime saga which teed off 
the Revicn-sponsored series. But 
the major kicks stemmed from the 
visual documentation under Jerry 
Thorpe’s direction and some off- 
beat realism injected into the 
Adrian Spies script. 


a New York City detective who ts 
frankly scared on his initial plains- 
| clothes assignment which brings 
'him face to face with a psycho- 
| pathic killer (the guy likes his vic- 
| tim to talk about his family while 
|he’s doing him in), and only a 
}eouple of blocks: away from the 
| hospital where the dick’s wife has 
| just given: birth to their first child. 
|Similarly a  taxi-driver com- 
| mandered for the getaway up First 
| Ave. is spared by the ringleader. 
|The cabbie breaks down in un- 


‘bas i unctuated by sil- | 
aor ge Peete, ~e- 4 | bination of m 


|class users ha 


ent player. It packed an emotional 
| wallop not generally found in these 
| make - em - in -'a - hurry 
dramas. 
| Otherwise, Spies’ script pretty 
‘much adhered to the conventional 
| pattern of films inspired by some- 
| body or other’s files, with Win- 
| hell on deck for the touch of real- 
istic journalism. It’s time, though, 
'those WW bromides (“twisted flot- 
‘ sam,” etc.) weré laid to rest. It 
| could be racy without being rusty. 
| Rose. 

} 





“canned” laughter. Show | 


| aor HITCHCOCK PRE- 


(The Glass Eye) 
With Jessica Tandy, Tom Conway, 
Shattner 


| Producer red 
| Director: Robert Stevens 





(Young & Rubicam) 

Alfred Hitchcock returned for 
another season of 30-minute films 
with a novel suspense yarn that 
|could keep CBS-TV's rating ball 
up for that time period if the fol- 
|low-uppers maintain similar pro- 
duction and plot line ‘stature. 

Each half-hour gets a different 
writer and east while the direc- 
torial chores will be split between 
| Hitchcock, Stevens, Paul 
| Henreid and James Neilsen. If they 
all use the preemer as a model 
they can’t help but be in good 


ape. 
The series stepped off with its 
best foot forward. Robert Stevens 
was at the directorial helm on a 
slick script by Sterling Silliphant 
of an adaptation of a story by John 
Keir Cross. With Jessica Tandy 
and Tom Conway neoting, the cast, 
the film unrolled sm ly build- 
ing up to a suspenseful denoue- 


ment. ‘ 

Story had Jessica Tandy in the 
role of a lonely English spinster 
who finally finds love in a ventrilo- 
quist. She gives up home and job 
to follow the act around the coun- 
try trying to arrange a meeting. 
When. it: finally does come, she’s 
horrified to discover the “dummy” 
is really the ventriloquist while her 
life-size passion is a di . Title 
comes from the glass am e acci- 
dentally lifted when the dummy 
fell apart in her hands. It was 
all handled com with a mini- 
'mum of waste in or motion. 


} 
} 





Hitchcock was again on hand 
with his impish intros, sometimes 
overdone Gros. 


“See It Now” traced the roots of 
the problem to two factors: obso- 


lescence of equipment and the in- | 


ability of the P.O. to charge enough 
for its services. In the latter case, 
the charges of alleged multi-million 


dollar subsidies to the big maga- | 


zines, such as Life, Reader’s Digest, 
Saturday Evening Post, et al, were 


|aired. Rep. George M. Rhodes (D., 


Thus the story came to grips with | 


Pa.) charged that 
over $300,000 on 
issue of Reader’s Digest. Arthur 
L. Cole, general business manaver 
of the Reader's Digest, disputed the 
figures and the existence of any 
subsidy to the magazines. Cole said 
that reduced mailing rates on 
magazines was a subsidy, not to the 
publishers, but to the public who 


the P.O. lost 


| thus are permitted to get wide vari- 
| ety of information via the mails at 


shootin’ | 


| 


| 





a low cost. 

The issue of subsidies was raised 
by a number of Congressmen and, 
at the fina'e, by Postmaster Gen- 
eral Arthur E. Summerfield. The 
latter charged that a powerful com- 
azines and third- 

been effectively 
lobbying to prevent a/hike in mail- 
ing rates. Summerfield also pointed 
out that the P.O. was hamstrung 
by an antiquated plant and an in- 
adequate fiscal policy. Unlike most 
high Government of s, Sum- 
merfield hit the problems square'y 
with no diplomatic h . As he 
put it, “I want the ic to know 
that there is a subsidy . . . Then 
if it’s the will of the ple and 
the wish of Congress ‘continue 
that subsidy, then they should do 
it operily and not keep it the best 
guarded secret of history.” 

“See It Now” effectively turned 
the public spotlight on the whole 
question. Herm. 





DECEMBER BRIDE 

With Spring Byington, Dean Miller, 
Frances Rafferty, Harry Morgan, 
} ea Felton, Rudy Vallee, Joel 

rey 

Producer: Parke Levy 

Director: Fred de Cordova 

Writers: Lou Derman, 

Julian 
30 Mins:, Mon., 9:30 p.m. 
GENERAL FOODS 
CBS-TV (film) 

(Benton & Bowles) 

“December Bride” seems to be 
going into the ranks of the tele 
perennials. In the light of present 
day filmed tele series, a show start- 
ing its fourth season is. virtually a 
standard. The Parke Levy concoc- 
tion while it isn’t as funny as the 
laugh track seems to indicate, can 
nonetheless entertain lightly. 

Miss Byington, a cross between a 
fluttery and a competant mother- 
in-law, remains a good peg for the 
story, while Harry Morgan con- 
tinues as the wry neighbor, with 
Dean Miller and Fri nces Rafferty 
as.the man-and-wift: team in the 
series. The openiug episode had 
Rudy Vallee and Joel Grey as the 
guests. Grey showed up as a roll 
‘n’ roller who is remade into 
the mould of Vallee, but returns 
to original format when Vallee 
hears a $10,000 salary is possible 
with the juve style of singing. 

It's a slight series for people who 


Arthur 


won't take their pleasure big. For | 


others, it may be a filler, but what- 
ever it is, it still has an audience 
potential. Jose. 





More Television Reviews 
On Page 31 











in civies. The subject | 


delivering one | 


|GUY MITCHELL SHOW 

With Marguerite Piazza, Dizzy 
Dean, guests; music director, | 
Van Alexander 

Producer: Phil Cohan 

Director: Kevin Jonson 

Writers: Ben Starr, William Der- 
man 


DEAN MARTIN SHOW 
With Louis Prima and Keely 
Smith, James, Pamela and Pori- 
land Mason, Joel Grey, others; 
Henri Rene, musical director 
Producer-Wriler: Cy Howard 
Director: Joseph Tinney 
60 Mins.; Sat. (5), 10 p.m. 


30 Mins., Mon., 8 p.m. | PRESTONE 
MAX FACTOR NBC-TV, from H'woed (color) 
ABC-TV, from H'wood (Wm. Esty?) 


(Anderson-McConnell) 
Guy Mitchell is a capable “live” 
performer whose initial show for 


If they don't watch out, the com- 
edy writers who drove the comics 


ABC-TV had to carry a lot of | of television will also be driving 
weight. A. cluttered production | he Singers out of the medium. 
|with abortive attempts at comedy | It’s pretty apparent by now where 
would > a awd cor any top- | the comedy scripters have wound 
per; and s.nce Mitchell is not yet | yw») —they'r g “o . 
a star of first magnitude, it was too | “ “ve ma “es Seng end contio 
much to expect him to overcome |“Y #? integrated story line and 
the excesses. | sketches for the vocalists. And for 
Tt would be simple enough to| the most part making a sorry mess 
let singers sing and, if laugh-getting | of jt. 
is needed, book a comedian. | N st er 
There's time enough for Mitchell | 7, + nage d example is 
to develop into a “personality” | * artin Show, which 
over and above his disk status | Season of NBC-TV specials last 
wherein he’s come through with | Saturday night (5). As a singer 
a number of smasheroos including | 2", Personality Martin's as much 


“Singin’ the Blues” for the Colum. la standout “in one” as when he 


the Dean 
teed off its 





'bia label. He is an alert and lively lee tee — Jetty Lewis, 
|performer, . : : ejecting w a 
pe er, a good song delineator, | M4 arie.” or “When Yedtes Gale 


jand well poise aper *hit-| . 

chat. poised for caper and chit | ing,” or an “Easy to Remember,” 
The opencr surely covered a lot |or “Promise Her Anything” it’s all 
of ground in its half-hour—too | Pretty much to the good. 

;much so for viewer comfort. The| But an hour is still an hour, 
writers (headman Ben Starr,| Wich means material for the star 
staffer William Derman) overwrote,|and guests. In this case they 
| though Irving Graham's special | brought in Cy Howard, himself a 
vet comedy writer who goes “way 


song material seemed to have pos- | 
sibilities had it been aoplied to a! back” to the days of “My Friend 
less frenzied session. Dizzy Dean | Irma,” to both produce and write 
was an okav novelty booking, the show and find some reasonable 
especially while the World Series | excuse for utilizing the services of 
was in the air, but he was hardly | James and Pamela Mason along 
of the required size in a strategic | With the daughter Portland, Louis 
|spot as one of the two guestars. | Prima and spouse Keely Smith and 
Other guest, Marguerite Piazza, is | Joel Grey. 
of course a fancy triller, which she| Straitjacketed by a contrived 
| proved in a couple of numbers, and | story line ‘actually it hardly seems 
‘those gams of hers are something | wor:h mentioning) about kids who 
to behold besides. But why try | are disgraced because their fathers 
making a comedian of her? aren't tv stars and inevitably in- 
What with soloing, duetting and viting that old chestnut: “Daddy, 
haniering with his two guests,| what’s a radio?” the Masons and 
Mitchell had his work cut out for| Joel Grey got pretty much the 
him, but he was in there pitching | worst of it, with little or no op- 
all the time and gives evidence of | portunity to demonstrate their tal- 
}making the grade in the “personal! ents. Kids of western siars brag- 
| appearance” department. He did a/ ging about papa’s Trendex and 


nice medley of some of his clicks, | Nielsen was good for a _ trade 
and in the interpolation section! chuckle, hardly more. (And is 
jalso mentiored a clinker or two this what they meant when the 


|among his disks. | comedy writers Swore they'd laugh 
Eddie Joy (Mitchell's personal | the oaters into oblivion?) 
| manager and‘ show's exec producer) Louis Prima & Keely Smith 
can fix things right quick by call-| were somewhat more fortunate, 
ing for a more disciplined handling | both in their vocai-dancing eccen- 
of the script and better and more | tricities and Miss Smith's soloing 
appropriate use of guest talent. (“Autumn Leaves’) and in duct 
As is, the bow show had little style with Martin 
and appeal—not enough to resist! Not a very auspicious bow for 
the temptation to dial over to the Dean. Rose. 
CBS’ “Burus & Allen” and NBC's 


“Restless Gun.” Trau. 
| TFRACKDOWN 


, ASSIGNMENT FOREIGN LEGION With Robert Culp, James Best, 
| (The Gutcast) James Griffith, Jan Merlin. Don 
| With Merle Oberon, Michaei. Mouse, Gale Kobe, Tom Pittman, 
| _ Gaagh, Rosalie Crutchley, others _ others 
| Producer: E. M. Smedley Aston | Preducer: Vincent Fennelly 
Director: Lance Comfort | Director: Thomas Carr 

Writers: Various Writer; John McGreevy 
| 30 Mins., Tues., 10:30 p.m. 30 Mins., Fri., 8 p.m. 

P. LORILLARD CO. AMERICAN TOBACCO, SOCONY 
CBS-TV (film) MOBIL (falt.) 

(Lennen & Newell) CBS-TV (film) 

In this season of timidity, there | (BBD&O, Compton) 
| Was some worry in sponsor quar- “Trackdown” is a moderately 
| ters, before P. Lorillard for Kent | 00d western half-hour telefilm, 
\ cigs took the p e, that “Assign-| with a moderately .~ star per- 
ment Foreign Legion” may be too former in 27-year-old Robert Culp, 
controversial, possibly. alienating and it may be the source for a 
nationalistic Arabs. Mexican standoff with ABC's “Jim 

The opener did cast the Arabs! Bowie,” another westerner (with 
, as the heavies, similar to the type-|@ touch of the south). But there 
casting of Indians in U.S. West-| seems to be an uneccessary clamor 
erns. But this skein, made in Eng- | among the networks for establish- 
land and North Africa, starring| ing beyond a doubt (not that they 
Merle. Oberon, as _ host-narrator | ever do) that their hoss operas are 
and occasional player, doesn't ap- | authentic 
pear that important to warrant con-| ABC did it with “Bowie” and 
| troversy. More or less, it seems to again with “Wyatt Earp.” NBC did 
be conventional half-hour drama, it with “Californians,” and now 
judging from the initialer, but with | CBS is doing it with “Trackdown,” 
some of the plot mechanics and| billed in its press releases as the 
characterizations coming off better “only tv series with the official 
a: many skeins. approval of the State of Texas and 

It has played in England, enjoy-| the Texas Rangers.” This didn't 
ing quite a good rating record. On| begin with tv westerns; it may 
| CBS-TV, the Merle Oberon starrer | have begun with “Dragnet,” but 
follows the “$64,000 Question,” | that one’s enough. Besides, the 
giving it a potential good lead in,| network program officials, if 
and it may garner better ratings! they’Fe serious about al! of this, 
| because of its position, than if the | are amply missing the point: The 
| show had to stand on ts own legs. | authenticity should be conveyed 
; Opener dealt with the story of a through the believability of the 
, mistakenly identified French col- characters and the plot, not in the 
| laborationist who joined the For-| press releases. 
|eign Legion “to die,” life had be-| In these regards, “Trackdown” 
| come so miserable for him. There | has a one-and-one record. Charac- 
was the usual Legion patrol, the | terizations, as drawn by writer 
|meeting with the fighting Arabs | John McGreevy, were by and large 
|and the prior face-to-face encoun- | well delineated, giving some good 
|ter witht the man he was thought actors, including the star, a decent 
|to have’ betrayed. Some suspense | platform on which to perform. But 
| was developed as the man’s char-|—and here's the rub—the plot, 
t{acter and background was uncov-| which presumably was taken 
ered, creating interest in the con-| straight from Ranger files (and 
ventional proceedings. But Miss| embroidered on slightly. of course) 
Oberon, as the foreign correspond-| was as loaded with holes as the 
ent, steps into this man’s world,| villains were, at the end of the 
not only to lend glamour (which | preem half-hour Friday (4). 
| She has) but to mastermind the It was probably because of the 
| outeast’s complete exoneration. | individual roles that the new stan- 
Well, the vindication phase was za seemed to hold as much atten- 
| hardly credible, depending on a lot | tion as it did. But instead of true 
| of obvious plot en | acta, it was patently pers. 
oro. 
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THE JIM REEVES SHOW 
With Delores Watson, Buddy Hall, 

Anita Kerr Singers, Owen Brad- 

ley Orch; Dave Cobb, announcer 
Producer: Jack Stapp 
55 Mins., Mon.-thru-Fri., 1 p.m. 
ABN, from Nashville 

The new Jim Backus radio strip 
on American Broadcasting Net- 
work is slightly better than the Jim 
Reeves shaw that precedes it, but 
neither is bad, and for that matter 
neither was the ABN Hert Oscar 
Anderson program that preemed 
several weeks ago. What prexy 
Bob Eastman and his cohorts are 
striving for is a cumulative result, 
one that will jazz up the web 
audience and consequently the web 
coffers. But dealing in cumulatives 
is at best a tenuous thing; who, 
including ABN executives, is to say 
what the longview will bring in 
the way of stimulation 

However, Eastman, through his 
gales pitch on this overali program- 
ming inception (which he tagged 
the “All-American Package”) has 
given some points from which to 
take off, and thereby avoid to some 
degree the tenuous, in passing on 
the merits of the plan. He said 
that his “all live,’ mestly-music 
listen differs from the ubiquitous 
local deejaying done these days. 
Well, on neither of these shows, 
which cover most of the time be- 
tween 1 and 3 p.m. every weekday, 
was there especially present that 
hazy thing “spontaneity” that a live 
personality and live music are sup- 
posed to bring to set networks 
apart from local stations, certainly 





THE JIM BACKUS SHOW 

With Jack Haskell, Betty Ann 
Grove, The Honey Dreamers, 
Elliot Lawrence Orch; Del Shar- 
butt, announcer 

Producer: George McGarrett 

55 Mins., Mon.-thru-Fri., 2 p.m. 

ABN, from Nashville 


not to a degree, it seemed here, 
to justify the elaborate plans and 
measures instituted by ABN. 


Take for instance, the hack talk 
of Reeves; it came straight from 
uw script, or at least sounded as if 


it came straight from a_ script, 


since it was stilted for the most 
yart. On the other hand, the 
3ackus gab was on a much higher 
plane of interest; it was sharper 


and set Backus off as more of an 
individual. His jawing had sparkle 
and a certain fan magazine appeal, 


snee he is qualified to discuss 
Hollywood, stars and the other 
components of that peculiar world 
of mystery to the layman. But, in 
the fuller picture, Backus is going 
to have to prove at least three 
times as good as the best local 
jocks in the ABN chain, in order 
to justify a station settling for 33°% 
of a dollar instead of 100%. 

In any event, ABN’s new block of 
shows are all of a fundamentally 
musical nature, obviating the need 
for too much personality. The 


music—song and orchestral—heard 
on both preem stanzas was darn 
good. But can anybody say that 
it was sufficiently superior to local 
canned stuff to justify the “All- 


American” scheme? To this quar- 
ter, there is a definite body of 
similarity: ABN is carefully follow- 
ing the expedient of top tunes, so 
much so that the same tunes were 
repeated on the Anderson, Reeves 


and Backus shows Monday. Will 
this design unnecessarily limit ABN 
to material that, in the final analy- 
sis, is so minutely different from 
local patterns that even in the 
cumulative it will not make any 


significant change in the strength 
of local radio? ; 
Finally, Joe Culligan, NBC Radio 


topper, challenged Eastman’s the- 
ories on networking several weeks 
ago, asking, in effect, if the ABN 
musical stanzas, in all their live 
glory, were very different from his 
own morning “Bandstand”? “Band- 
stand” is not block programming 
that sweeps across the day the way 
ABN’s “All-American Package” 
does, but it has been on long 
enough to have had some kind of 
cumulative effect, yet it still hasn’t 
reversed a trend in radio, and, so 
to speak, given the morning back 
te NBC, Art. 


KPAL Deal Okayed 


Palm Springs, Oct.-8. 





Sale of remaining half-interest 
in KPAL, here, to Harry Maizlish, 
in deal involving over $70,000, was 


approved by FCC last week. Maiz- 


Jish, who already owned 50%, 
bought out interest of attorney 
Gregson Bautzer and _ associate 
Jerry Lipsky. 


Al Fallen continues as manager, 
with KPAL picking up additional 
rogramming from Maizlish’s 
lollywood KRHM-FM, including 
gix-times weekly, three-hour “Mil- 
ton Cross Presents,” : : 


esce Aly 


MERV GRIFFIN SHOW 
With Darla Hood, The Spellbind- 
ers, Scott Vincent, Jaye P. Mor- 
gan, guest; Jerry Bresler Orch 
Producers: Bresler, 
Duddy 


Writer: Edward Keen 
40 Mins.; Mon.-thru-Fri., 7:15 p.m. 
ABC-TV, from New York 
Selfconsciously, the new Merv 
Griffin show acclaimed itself as be- 
ing “fun, live” radio, in keeping 
with the American Broadcasting 
Network’s live programming kick. 


Monday (7) evening offer some 
genuine fun, and it seldom 
achieved the spontaneity associ- 
ated with live programming. 
When it did combine the fun and 
live factors, the show sparkled, 
even if those moments were sur- 
rounded by blocks of standard ma- 
terial. Not that the 40-minute 
stretch was unpleasant, for there 
was pop, standards and novelty 
numbers aplenty. But if the net- 
work is going to succeed in replac- 
ing station reliance on disks and 
local deejays, it needs some stand- 
out live programming, above and 
beyond the so-so niche. Show only 
occasionally rises above that level. 
Merv Griffin is a good, polished 
vocalist. Permanent singing mem- 
bers such as Darla. Hood and The 
Figen eri performed ably, as 
did guestar Jaye P. Morgan, all 
with a fine assist from Jerry Bres- 
ler’s Orch. Separately, on the 
whole, they were okay. But they 
didn’t mesh too well as a “family.” 
Griffin, as emcee, was too boister- 
ous, like a host running around to 
his guests constantly reminding 
them loudly that they should be 
having a gay, great time. He and 
the show might do well to adopt 
some of Perry Como’s tv tactics. 
In the service department, Grif- 
fin gave a rundown of the weather 
nationally, gagging it up somewhat, 
but still partly intelligible to the lis- 
tener... When guestar Miss Morgan 
did the weather, it was virtually 
compeeely ununderstandable — 
hardly a service to listeners. 
The best number in the parade 
of tunes was a duet sung by Griffin 
and Miss Morgan on how to be- 


a gem, Horo. 


CBS Radio’s 5006 


Bundle of shortterm buys on day- 
time and “impact” segments plus 
one 52-weeker tossed another $500,- 
000 gross new business into CBS 
Radio's lap this week. Longtermer 
was a 52-week Ex-Lax deal for six 
“impacts” a week, via Warwick 
& Legler. 





via Young & Rubicam, for five 714- 
minute daytime segs per week for 
nine weeks. Whitehall Pharmacal, 
with 12 “impacts” for four weeks 
via John F. Murray agency; Seven- 
Up, via J. Walter Thompson, six 
“impacts”; Cowles Magazines, via 
McCann-Erickson, nine “impacts.” 


Lyn 


Only occasionally, did the opener 


come a big recording star. It was) 


Buying in were General Foods, | 


| TELEPHONE HOUR 
With Jose Iturbi, Donald Voorhees, 
Bell Telephone Orch 
30 Mins., Mon., 9 p.m. 
Producer-director: Wallace 
| BELL TELEPHONE 
| NBC-Radio, from N. Y. : 
| (N, W. Ayer) 
| “The Telephone Hour” rang in 
the 1957 season, as it had for the 
| past 17 years, with a musical ap- 
preciation potpourri. Only differ- 
|ence this year is a behind-the-mike 
| switch. Show is now originating 
from an NBC studio instead of 
; New York’s Carnegie Hall. 
Change, however, hasn't effected 
| quality of the show. It’s still a 30- 
|minute musical fest accenting the 
| popular classic works of the long- 
|hair composers dished out by a 
| guest artist and Donald Voorhees 
|with the Bell Telephone Orch. 
| Jose Iturbi was the preem guester 
|in his 21st shot on the series. He 
keyboarded his way flashily 
through a couple of Rachmaninoff 
pieces and a Beethoven composi- 
tion. Voorhees hit it up with a 
Brahms and a Grieg. 
It’s an old-fashioned radio show 
with a pat formula. But it still 








manages to come across. Gros. 

PARALLEL 

With Kenneth Banghart, Bob Wil- 
son, Bill Ryan, Howard Reig, 
Gabe Pressman, Ray Owen, 
Jimmy Powers, Dr. Louis 
Hacker 


Producer: Steve White 
Director-Writer: Len Weinles 
25 Mins., Sun., 1:05 p.m. 
WRCA, New York 

In “Parallel,” a 25-minute radio 
program which began Sunday (6), 
WRCA, N.Y., has an interesting 
way to present history. It’s some- 
thing of a “You Are There,” only 
|it covers several unrelated events 
| that happened on or around a given 
| date rather than just one. It’s de- 
livered by the large and able 
| WRCA news and announcing staff 
| the way in which one of the WRCA 
current events roundups is de- 
| livered—datelines and all. 
| Station chose Sunday, Oct. 6, 
/1925, as its first point in time. 
President Coolidge was celebrating 
his birthday, Billy Mitchell sent a 
| telegram about a separate airforce, 
| several European countries met in 
|Locarno, 55 rum runners jumped 
bail, Miami was having a land 
boom and the Pirates and Na- 
tionals were lining up for the se- 
ries. Along with the news, in the 
manner of present radio roundups, 
brief analysis were given of the 
various situations by the “cor- 
respondents.” Kenneth Banghart 
was the anchorman and his own 
comments aided considerably those 
of the others. However, Banghart 
slipped occasionally into a narra- 
tive, which made the show sound 
more like what it truly was that 
what it pretended to be; it tem- 
porarily became history rather than 
“current” news. 

Dr. Louis Hacker, dean of the 
School of General Studies at Co- 
lumbia U., did an intelligent, if 
noticeably pedantic, wrapup of the 
events, though it seemed that he 
had to stretch more than one point 
to make what happened in frothy 
1925 pertinent today. Art. 











Inside Stuff—Radio-TV 


The coffee-klatch conversation in the trade still has as one of its 
intriguing speculations the question of who on the New York Herald 
Tribune will review CBS-TV’s “Seven Lively Arts,” since Trib critic 
John Crosby will be hosting the show. 

One newspaperman came up with the idea that the Trib’s drama 
critic, Walter Kerr, would be an ideal choice in light of the program’s 
content. But this was immediately rejected—Kerr works for the “Arts” 
opposition. He’s the drama consultant for “Omnibus.” 





Bill Leonard’s “Eye on New York” appears to have achieved a sort 


Magill 


of stepping-stone status for the distaff side of the business. Show lost 
two of its key femme personnel last week, with writer Lissa Charell 
ankling to become senior women’s news editor for NBC's “Today.” 
and Judy Lewis exiting as program coordinator to take on a featured 
role in George Abbott’s comedy, “A Soft Touch.” Ellen Shapiro, 
whom Miss Lewis (she’s Loretta Young’s daughter, incidentally) had 
replaced, is over’ at WABD as reporter-researcher on “Nightbeat.” 
Misses Charell and Lewis are being replaced by Lester Cooper, screen 
writer, and Martin Carr, produc‘ion assistant on the show. To top off 
matters, “Eye” producer Charles Hinds is off on his honeymocn, with 
director Lee Polk doubling as producer. 





CBS Radio is expanding its coverage of symphonic music by add- 
ing a weekly 55-minute concert by the Cleveland Orchestra to its 
schedule. Web will air rehearsal tapes of the orchestra’s concerts in 
the Saturday 7:05 to 8 period starting in mid-November. That's in ad- 
dition to the live pickups of the Sunday concerts of the New York 
Philharmonic. 

Cleveland orch is celebrating its 40th anni (11th with George Szell 
as conductor), and is planning several premieres of new works. CBS will 
tape off the final rehearsals for each concert. 





“How to Get Into Television” is the name of a career guide writ‘en 
by Robert Spencer Solotaire to be published Oct. 18 by Sheridan 
House. Solotaire’s publishers say the tome goes beyond the usual 
writing, acting and directing jobs envisioned by “newcomers.” He 
includes chapters on tv programming, women in tv, advertising agen- 
cies, commercials, tv reps, network spot, educational ty and closed- 
circuitry. 

It’s aimed at showing the job hunting beginner how to prepare and 





apply for tv jobs, and the types of outside experienée that can be 
| applied to video. $ at. aa er . P 





~~ Radio-TV Production Centers 
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| central division sales, representing tv on an AAAA. panel which will 
|examine the relationship between media and ad agencies on Oct. 17 


... Syd Simon, makeup artist, off to New York to prepare Fran Alli- 
son for her three upcoming appearances. “Perry Como Shew,” Swift 
spec, and “Pinocchio” . . . George Drake Show started on WBKB last Sun- 


day (6) as brainchild of Grover J. Allen and Felix Sadoski, who are pro- 
ducing and choreographing it, respectively ... WGN-TV’s sales chief Ted 
Weber in Gotham this week for sales meetings with staff and clients. 
Wiiliam A. McGuineas, WGN radio sales manager, attending adver- 
tising clinic of Radio Advertising Bureau in New York this week along 
with WGN, Inc. sales promotion topper Charles Wilson .. . WNBQ’s 
“Movie 5” on Sunday nights sold out this week for first time... H. 
Grant Atkinson named director of radio and tv by Compton Adver- 
tising . . . WMAQ’s sales chief, Rudi Neubauer, left for New York 
Monday (7) on company biz. . . Joe Diehl, sports writer for WBBM- 
WBBM-TV, speaking at College of Complexes this week with an assist 
from Rex the Hex, his dog with one blue and one brown eye. 


IN BOSTON ... 


Target date for new channel 5, WHDH-TV, to take the air is Nov. 
1... John D. “Jack” Maloy, programming chief at WNAC and Yankee 
net, named director programs and special events ... WNAC-TV preems 
its new “Frank Luther Show,” in the 6-6:30 slot Tuesdays. Luther join- 
ed the station a year ago as public affairs director .. . WNAC-TV 
preemed “Annapolis” at 6 p.m. Sunday (6)... Carl Moore, WEEI per- 
sonality, in Ireland seeking talent for his “Beantown Matinee” show, 
sent hack tapes of five soloists... WHDH put Hub medicos on the 
air on their “Closeup” program for discush of “Asiatic Flu” Monday 
night (7)... Jack Hynes, WBZ-TV newscaster, ankling for new channel 
5... Lee Smith from WEEI to WORL, staff announcer on the 950 
Club .. . WBZ-TV preems “Gray Ghosts,” new tv series on Confed- 
erate Ranger John Singleton Mosby, Wed. (9) in the 10:30 p.m. slot, 
sponsored by Habitant Soups ... WHDH staff announcer Bill Harring- 
ton awarded chair by BU; not an academic post, a captain’s chair with 
BU crest, for signal work in toastmastering BU alumni luncheons 
. . Milton Graham, prexy Cambridge School of Radio and TV Broad- 
casting, presented plaque to. WHDH for news coverage during Boston 
newspaper blackout, on Ray Dorey’s show. 


IN SAN FRANCISCO ... 


Much activity at KCBS, which has taken on Tom Groody to voice 
“This Is San Francisco.” Groody,-who in recent years has worked 
mostly in tv at KRON and KPIX, starts next Monday (14). In addi- 
tion, KCBS has hired Jonathan Schiller, ex-WQXR, ex-KNBC, ex- 
KEAR, to run a weekly longhair music show . . . Marjorie Lord, Dan- 
ny Thomas’ new “wife,” pulled into Frisco, accompanied by CBS’ Jim 
Kane, and promptly charmed the pants off overyone. She reported 
that Thomas calls for “the treacle-cutter” when the show's getting too 
syrupy—this is a hangover, she said, from.an Englishwoman’s fan let- 
ter who told Thomas her only objection to the show was its tendency 
to be “too treacly.” Result, said Miss Lord, is that Thomas is alert to 
the necessity for an occasional pratfall-type boff . . . Dorothy Day’s 
starting a new cooking show at KGO.. . Jaime del Valle’s shooting his 
full-length “Lineup” in Friseo now. 


IN MINNEAPOLIS .. . 


Here in interest of Sister Kenny drive, cartoonist Al Capp was guest 
on KSTP-TV’s locally produced “Treasure Chest” show .. . New Twin 
Cities’ educational station KTCA-TV set tor 10 weeks of NBC network 
live special broadcasts at 5 p.m. five days a week, starting Oct. 28. 


Programs will have to do with mathematics, Greek mythology, re- 


sources and civilization and “Camera on Washington” .. . WCCO-TV 
launched its fourth Sunday morning “Bowlerama” tournament show 
... WCCO Radio program expansion under station’s new program di- 
rector Bill Schwartz is designed, he says, to provide more local service 
for dialers during key tune-in periods. It includes a new disk jockey 
show, four more five-minute morning newscasts and an enlargement of 
Bob DeHaven’s “Good Neighbor Time” show . . . RCA took large news- 
paper ads to invite public to see World Series’ baseball games telecasts 
in color at its area’s dealers, all of whom were listed 


IN PHILADELPHIA .. . 


Bob Benson, WRCV late night disk jockey, named radio program 
manager, and Robert Lemon, formerly of WTTV, Bloomington, Ind., 
appointed director of programs for WRCV-TV. Harry “Bud” Smith, of 
the axed “Gagbusters” net show takes over Benson’s former spot... 
Gunnar Back, WFIL-TV news director, moderates special “Big Ques- 
tion on oil and its impact on world economy (14), with refinery’ brass 
participating . . . Bob Cummings and Ann Davis, the “Schultzy” of his 
tv show, opened the Tall Girl dept. at Gimbels (3)... Alan Ludlum 
is the new film operations manager for WCAU-TV ... Hal March 
slated to be in town (14) ... WFIL-TV skedding “Knut Rockne-All 
American,” Pat O’Brien starrer, (11) to coincide with Army-Notre 
Dame game to be played here (12). Local Notre Dame club joining in 
promotion . . . According to N.Y. Ayer, Atlantic refining is record 
breaker as sponsor of local tv weather show . . . Stu Wayne joins WFIL 
as host of weekend disk session ... WRCV-TV preemed western series 
“26 Men” under sponsorship of Mrs. Smith’s Pies and Freihofer Bak- 
ing . . . Phillies baseball announcer Gene Kelly pacted to handle 
“Football Preview” on WRCV-TV preceeding the NCAA games. 


IN PITTSBURGH .. . 


Carl Y. Coriell upped to sales manager at WMCK .. . Jack Williams, 
p.a. and promotion director of KDKA, transferred by Westinghouse 
to WBZ in Boston in similar capacity . . . Sun-Telegraph has dropped 
Wilbur Clark’s local tv column and is now only using Jack O’Brian‘s 
daily syndicated sutff . . . Richard McCarthy, continuity director of 
WCAE, played father in Catholic Theatre Guild production of “Time 
Out for Ginger” . . . Bob Wolcott has resigned as tv art director for 
Ketchum MacLeod & Grove agency to go with Warren R. Smith out- 
fit . . . WEDO broadcasting all of the Carnegie Tech football games, 
home and away . . . Dick Riebling, writer-director for William Beal 
Productions, marrying Betty George, of the same office, late next 
month . . .Peter Gregg, of WCAE, and his wife celebrated their 20th 
wedding anni... Ch. 2 dickering for Slim Byrant and his Wildcats 
to return as a half-hour Saturday afternoon station package in De- 
cember .. . Johnny Boyer has landed a new five-minute sports strip 
on WCAE at 7:55 in addition to his regular 6:05 slot. 


IN CLEVELAND ... 


Bud ‘Wendell pacted to do late-late movie Friday on KYW-TV ... 
Exiting local broadcasting: Maggie Wulff, WJW-TV for marriage in N.Y; 
Karl Bates, KYW announcer, Reger Kennedy, WJW-TV newscaster, 
and Jack Hartley, WEWS .. . Dick Drury added to KYW announcing 
staff; Jim Neuhart, ex-WHKK, to KYW sales, and Doug Adair to WJW- 


TV ... Pete French departs WHAS to succeed Tom Field as KYW. 


radio-tvy newscaster. Field has been signed by WRCV ..., Mary 
pacted to. ferncee WJW-TV Saturday night movie . . « Barbara Rein- 
kert named WJW-TV community relations direetor . .:, Robert Clou- 
tier, ex.New York, named to WJW. radio sales. ., 52 » veumingo > 








* 











Wednesday, October 9, 1957 


VARIETY 


TELEVISION REVIEWS 





31 





THE PEOPLE’S CHOICE 


With Jackie Cooper, Patricia 
Breslin, Paul Maxey, Margaret 
Irving, Dick Wesson, , others 

Carle- 


Writers: Frank Gill Jr., G. 
ton Brown; b Fisher, 
Lipscott 

Producer: E. J. Rosenberg 

Director: Jackie Cooper 

30 Mins.; Thurs. 9 p.m. 

BORDEN CO., AMERICAN HOME | 
FOODS (Alt.) 

NBC-TV (film) 

(Young & Rubicam) 


Alan 





Now in its third season, this situ- 
ation comedy varies little from the| 
basic material it served up in pre- 
vious years. On hand again are 
such time-honored slapstick, fun- 
making ingredients as the “mis- 
taken identity” theme, the badly 
aimed seltzer bottle and the “talk- 
ing” dog. All that was missing in) 
Thursday’s (3) initialer via NBC-) 
TV was a tossed custard pie. 

For those viewers with a lean-, 
ing toward broad, unsubtle humor} 
“The People’s Choice” is their cup} 
of tea Reminiscent of a Mac 
Sennett two-reeler was the in-| 
augural episode in which director-| 
star Jackie Cooper is suspected of; 
being a parking meter thief. Ac- 
tually, he’s been hired by the dis- 
trict attorney to track down the 
real culprit With that as the 
basic story, the viewer can take it 
from there 

Two ‘teams of writers labor on 
this telefilm series and no one can 
charge them with being too orig- 
inal. Cooper portrays the top role 
of a bumbling youth trying to 
carve:a career for himself in a 
broad vein. Among others involved 


' 


in this alleged romantic comedy, 
which McCadden Productions | 
turns out fer NBC-TV are Patricia | 
Breslin, as Cooper’s fiancee; Paul 


Maxey, as mayor of the town and| 


Miss Breslin’s father, plus Cleo, a 
basset hound. 

Performances of the aforemen-| 
tioned players are geared to accent 
the script’s  buffoonery under 
Cooper's. glib direction. Gilb. 


| 


I DUE TIMIDI 
(Two Timid People) | 
With Bruna Rizzoli, Alvinio Miscia- 
no, Giuseppina Salvi, Mario Car- 
lin, Leonardo Monreale, Walter 

Monachesi, Maria Luisa Zeri, 

Laura Londi, others 
Director: Vito Molinari 
60 Mins. (Sept. 18) ._ 

RAI-TV, from Milan 

Written for radio, and already 
performed once at the Seala Thea- 
tre, Nino Rota’s opera made for an 
interesting and viewable hour in 
ts video version. Split-screen 
devices appeared to update it even 
more, heightening the original 
effect. Might be worth considering 
for a stateside projection, especial- 
ly in its present televersion, with 
a new cast. 

Briefly, tale told is of an @nhappy 
backstair “romance” between a oo 
and girl, both too timid to confess 
their love for each other. Via a 
series of operettaish misunder- 
Standings, another woman and 
another man, respectively, are told 
they are the ones the two people 
love. In turn, they propose, and 
the timid ones have not the cour- 
age to- change the situation, resign 
themselves to a separate future. 
Despite the slightly aged assump- 
tions of the plot, Suso Cecchi D’A- 
mico’s dialog (book) is intelligent 
and believable. Music by Nino 
Rota is appropriate to the subject, 
frivolous when needed, sombre or 
moving when the mood calls. It 
indicates influences of Pizzetti and 
GianCarlo Menotti in certain pas- 
sages. 

Singers were mainly chosen f 
voice, rather than looks, and th 
carried out their chores diligently, 
with a minimum of operatic gestur- 
ing and in keeping with the modern 
setting. Uncredited set and 
an excellent lighting and lensing 

ob were to the production's fur- 
her credit, along with Vito Moli- 
nari’s crisp direction. Hawk, 











Foreign TV Reviews 











PRIDE AND PREJUDICE 

With Virna Lisi, Elsa Merlini, 
Sergio Tofano, Vira Silenti, 
Luisella Boni, Elio Pandolfi, 
Margherita Bagni, Enrico Maria 
Salerno, Matteo Spinola, Daniela 
Calvino, others 

Adaptation: Edoardo Anton 

Director: Daniele D’Anza 

60 Mins.; Sat., 9 p.m, 

RAI-TV, from Milan 
Lavishly produced and neatly 

adapted to the video medium, it's 

easily understandable why the 

serialized televersion of a famed 

novel,*in this case Jane Austen's 

“Pride and Prejudice,” remains one 

of the most persistently popular 

shows in the. fast-budding Italian 

television picture, 
Careful choice of th 

for looks and ability, skiliful 


,, pace most of the time. 


, both 
1 adap-| that the 





(Continued on page 46) 
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Suspicion | 
For the first of the 22 live melo- | 
dramas in the “Suspicion” series, 
producer Mort Abrahams placed | 
an amusing murder farce in Sarett | 
Rudley’s adaptation of Gore Vidal's 
novel “A Judgment of Paris.” 


quartet of performers, Kurt Kasz- | 


|mar, Jessica Tandy, Joseph Buloff | “bookman,” 


and Reginald Gardiner. 

Yarn concerned an obese old 
multimillionaire who decides ae 
wants to die but hasn’t the guts for 
suicide. So he enlists the willigg 
aid of a lady mystery writer who 
proceeds to bungle the job so often 
and so painfully that the victim 
changes his mind and decides he 
wants to live after all. Then, to 
his terror, he finds out that most 
of her 58 murder novels were 
based on fact, and when she insists 
she’s got to finish this book, he, 
finally gets his wish and dies of a 
heart attack. z 

Simple enough, but director Don 


Medford and the cast had a field 


day with the zany plot and charac- 
ters. Miss Tandy, as the ectentric 
writer, turned in a fine job, giving 
the gal a businesslike and thor- 
oughly jovial manner that fit the 
farce just right. Kasznar, as the 
suffering victim, was excellent, 
writhing and shaking under the in- 
flictions of Miss Tandy. And Bu- 
loff, as a Syrian hotel manager 
and Gardiner as a Scotland Yard 


lent just the right touches. 

In terms of pure farce, this 
didn’t have the frantic pace that 
good farce should have, with the 
action proceeding at too leisurely a 
But the 
basic situation and the various plot 
developments were enough to 
compensate for this and make’ the 
show one of the more pleasurable 
of the season. han, 





Perry Como Show 
With virtually every new musical 
show struggling to maintain its | 
continuity, Perry Como and his) 
Goodman Ace-topped scripting | 
staff must be the envy of the in-| 
dustry. The format—or lack of a 
straightlaced format—has enabled 
Como to work in his guest stars in 
the most functional and yet charm- 
ing menner without making them 
swallow cloy or ludicrous lines or 
situations. 
Take last Saturday’s (5) show, 
with as varied a roster as Ethel 


Merman, Kukla & Ollie (minus 
Fran) and G Moore. After a 
solid medley of Gershwin tunes, La 


Merman got into a no-contest duet 
with Como on “I Wonder Why,” 
pon ae oy ae 

up as ) unsuc- 
cessfully to match volume with 
Miss Merman. Then ,as a topper, 
the irrepressible Oliver J. Dragon 
matched forces with Miss Merman 
for a “There’s No Business Like 


Show Business” duet, with Como 
af & ) the victim of a brush- 
off. 


So Moore enters the plot with a 
duet with Como and some surpris- 
ing dancing 
dance bit, along with a takeoff on 
Kukla and Ollie which tho . 
n 
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af 


; 
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and as much a buildup 

as for Como & Co. 
"s easy vocaliz- 
standards as 
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and the Ray Charles 


fe 


also seems jto be doing a 
bit more with color these days, 
eschewing the use of a bare baby | 
spot against a black background as 
frequently before and making more 
use of backdrops. Tint on Satur- 
days show was the best yet for 
Como. ‘ Chan, 





Playhouse 90 

After a singularly inauspicious 
start this season, “Playhouse 90” 
cramatically reversed its field in 
its fourth production of the sea- 
son, bert Alar Aurthur’s “A| 
Sound of Different Drummers,” 
turning out a fine, provocative and 
tful drama that will un- 

q onably go down among tele- 


of Different 








agility in an eccentric | 4 





sacrifice of thought, love 
and individualism for the comforts 


Poeooroe 


SPOS +OOOOOe SOO CHS 


of safety and security can only re- 
sult in a miserable emptiness of 
His dramatic device lies in 
|the picture of the society he hes 
safe, 
tongue in cheek and came up with | secure and totally confermist civ- 


spirit. 
established—an _ antiseptic, 
ilization where the only crime 


which exists is that of reading of 
books. 


Aurthur’s protagonist is such a 
who finds 





In this police state, the 
Re-| only real police are the “book- 
| titled “Murder Me Gently,” it got men,” who serve as investigators 
|a good working over from an able and executioners. 


Tele Follow-Up Comment 


POSSE SSH SSHOCECOOOOS 


the toast of the legal profession, 
Young runs into a streak of bad 
luck when his drinking gets the 
best of him. He blacked out at 
trials, crashed a party in drunken 
stupor and then got lost. Be- 
rated by his girl friend, June 
Lockhart, for letting his fractured 
ego get him down and “like Jacob 
wrestled with the angel,” Young 
| leaves his trail of alcohol for the 
— path of reformation. Hav- 
ing lost a no-fee case to save a 





himself | Mexican lad from a murder rap, | 
‘drawn into an underground group/|he decides on self-sacrifice and| Some respects, in fact, the home 


M’waukee Camera Shots 
Ling Up World Series 
Telecasts; Tint a Poser 


Aside from NBC's color spread 
}on the games from the Yankee 
| Stadium in New York, television 
|coverage of this year’s World Se- 
‘ries followed a pattern that's been 
| well-established over the regular 
|season, Video's reportage of base- 
ball has grown so expert over the 
past decade that it has virtually 
| overcome the limitations of the re- 
latively small home screen. In 





of “readers.” Sterling Hayden, as|asks to be disbarred because his | Viewer gets to see mor~ of the game 
the bookman, undergoes a trans-| client was not properly presented. | than those seeing it live. 


formation from an unhappy auto-/ This action, it is assumed, got him | 


maton into a mature and pene- 
trating thinker who finds a strange 


(to him) set of new human values |ing the brush to Eva Gabor, a gay year. 


in the process. The dramatic de- 
nouement lies in Hayden's choice 
after he’s caught—to die and fur- 
ther the cracks in the bookless and 
thoughtless (and loveless) society 
or to reveal the names of his co- 
conspirators and live. 

As a drama, “Drummers” had 
its weak spots—a tendency toward 
talkiness, a dramatic premise (that 
of the treasonable nature of read- 
ing) that was hard to swallow. But 
“Drummers” is a drama of ideas 
more than action, and Aurthur 
brought to television an excitingly 
wrought interplay and develop- 
ment of ideas and ideals. It’s the 
type of drama television could use 
more of. 

Hayden, making his live televi- 
sion debut, turned in the top per- 
formance of the season, leading to 
the inevitable question of 


a victim of type casting in the ex- 
treme (seems he’s played nothing 
but cowboys or cops), Hayden re- 
vealed himself to be an actor of 
depth, force and perception. 
ter-perfect in his role, he also 
brought to it a great sensitivity 
that made the transformation of 
the character entirely sympathetic 
and believable throughout. 
Supporting cast was excellent. 
Diana Lynn, as the girl with whom 
he falls in love and who guides 
him into books and ideals, was 
spirited and lively, providing a fine 
contrast with the society and mak- 
ing Hayden’s motivation an under- 
standable one. John Ireland was 


convincing as the unthinking, nar-| 
who gives) 


cotic-happy boakman 
Hayden away and then succumbs 
to the books himself. David - 
oshu as the leader of the under- 
ground, Adam Williams as the 
head of the bookmen and James 
Edwards as the state prosecutor, 
were topflight. 
Director John Frankenheimer 
staged the play imaginatively and 
got strong, driving performances 
from his cast. Art director Walter 


Herndon had a field day in d - 
multitudes 


ing the play, f 

of supra-modern y+ = - 

ments and even jail cells with all 

kinds of imaginative gimmicks. 

“Drummers” was standout in all 

respects. Chan, 
Sunday Night At the London 

Palladium 


It was Stars and Stripes 
on Sunday (29) for ATV’s “S 
A bright, bil topped den 
r was 
Mansfield, Allan Jones and 
Bromley, with most interest being 
centered on Miss Mansfield’s shape- 
ly contours. She a few min- 
utes’ amusing, innocuous g: 
with emcee Dickie Henderson, dur- 





which she played a little violin, 
“y f ~ and effectively = 


are’s solil- 


seen on British tv. e Tanner 
Sisters and “Beat The Clock” 
rounded off the bill, together with 
George Carden’s Palladium hoof- 
ers. Dickie Henderson had one 
amusing skit but was again not 
happy with the “Beat The Clock” 
spot, giving away one prize to a 
couple who had obviously failed in 
two of their three tests, Rich, 





Climax 

Deep in the folds of this psyehol- 
ogical drama was a moral that self- 
defeat is no excuse for losing ones- 
self in a bottle. As a preachment 
against alcoholism, “Jacob and the 
Angel” had dramatic impact and 
in no recent teleplay did any one 
booze as did 


: ow | 
detective on Miss Tandy's trail,/ come Hollywood never really dis-| 
| covered this guy. In all probability 


Lei-| 


a new trial. It's about the only 
| decent thing he did aside from giv- 


| butterfly whom he s 


| murder rap. 


| Young gave a commanding per- 
formance as the’ lawyer who 


prung from a 


couldn't leave the bottle alone and | 
was ably seconded by Miss Lock- | 


hart, Miss Gabor, Otto Kruger, 


Hugh Martowe and Esther Minci-| 


otti. Buzz Kulik’s direction from 
Oliver Crawford's compact tele- 
play was taut and inspired. Mary 
Costa, who has sung in opera, made 
music with the Plymouth commer- 
cial to novel effect. Helm, 


| 
Polly Bergen Show 

| After a somewhat shaky start 
two weeks earlier, the alternate- 
Saturday “Polly Bergen Show” 


} 





straightened out last weekend into! 


ja slick music & comedy offering. 
With Ernie Kovacs as guest star, 
| the comedy took care of itself, and 
jwith Miss Bergen limiting herself 
}to a minimum of chitchat and con- 
|centrating on the music, that too 
was first class. 

Show has been having its produc- 
tion problems, but with Mel Brooks 
now ensconced as producer and 
writer, and Bill Colleran holding 
|down the direction end, much of 
| the problems seem out of the way. 
| Brooks and Colleran held the show 
down to a lean (fast-paced half- 
hour with a maximum of enter- 
tainment and a minimum of small 
talk, and brought off a cleanly en- 
tertaining segment. 

Kovacs is a comie of the first 
order, and. his Percy Dovetonsils 
characterization was firstrate, 
topped only by his conversion of 
his Niarobi Trio into a fullscale 


phony) playing Beethoven's Fifth. 
With Kovacs playing it straight, 
the literal monkeyshines of the 
orch (especially a_ beautifully 


jlafious. As a closer, he dtetted 
nicely with Miss Bergen in 
“Up the Avenue” tramp bit. 
Miss Bergen has two distinct as- 
sets, a fine singing voice and style 
which she used to good advantage 
in “But Not for Me” and a cou- 
ple of other solos, and the ability 
to handle herself and her guests 
with poise. She knows how to talk 
and how to move, and the result 
is a comfortable atmosphere. She 


quartet, again proving herself tal- 
ented. and aps setting 
undwork for more of the same 
future shows. 
A snappy and clean half-hour, a 
rare commodity these days 
Chan, 





Val Parnell’s “Spectacular” 
Mel Torme has become a famil- 
on the British commer- 
cial tv network as well as with 
vaude. audiences throughout the 
country. “The Mel Torme Show,” 


7 


and presented with a 
of songs, comedy and spe- 

cialty routines, 
The show was presented by Eric 
Sykes, who, himself, was respon- 
sible for much of the comedy biz, 


were Jill Day, Hattie Jacques and 
the Four Gini Fredianis. Torme 


ment Day,” “One For My Baby” | 
and “From This Moment On.” Miss 
Day provided additional singing 
and made a personal click with her 
version of “Two to Tango.” 
Jacques, an outsize comedienne, | 
had a highly diverting running gag | 
as Nell Gwynn. 

The entire production was Gis- 
——— by its pace and vitality | 

came to a live 

session featuring Sykes, Torme and | 
the resident drummer. The Four 


. | Gini Fredianis turned in some rou- | 


tine stuff in their tumbling act, but | 
their last minute was one of the) 
action highspots of the program. 

yro. 





symphony orch (the Niarobi sym- | 


Zowned but ape-faced cellist) were | 
the | 


also did some dancing with a male | 
the | 


I's “Saturday Spectacular” (28) | 

nell’s “ pectacular” (28) | 

was a typical vaudeo layout, crisp- | 
staged 


and other featured personalities | 


took good care of the vocalistic| 
stakes with such entries as “Judg-| & 


Miss | 


ly end in a drum | 





| That was particular)’ evident in 

the excellent camera work in the 
|games played at Milwaukee this 
In addition to standard 
;semi-closeup shot of the infield, 
|the Milwaukee tv crew accented 
one telescopic camera picking up 
from center field and another from 
right behind the home plate. The 
center-field camera thrust the 
viewer right into the middle of the 
infield, even to seeing the catch- 
ers’ signals for the pitcher, while 
the behind-the-plate pickup was as 
close to the umpire’s viewpoint as 
you can get. Strategic switching 
j}among the cameras and the video 
| crew's general ability to keep their 
| eye on the ball added rv to a first- 
| rate job. 

The role of color in the coverage 
of a baseball game is more specu- 
jlative. While NBC considerably 
improved the color quality in the 
second Yankee Stad’m game, the 
tinted images added very little to 
the game. Unlike football where 
the ability of the color cameras to 
separate the uniforms of the con- 
_tending teams would be a definite 
plus in clarifying the action, base- 
ball is an open game that's just as 
clear in black-and-white. 

The color cameras, however, did 
get some incidental pretty effects. 
|The multicolored stands, the 
greenness of the turf and a shot of 
Red Schoendeist's hair as he took 
off his cap all were caught by the 
tint process. On the other hand, 
there was considerable color distor- 
tion in some of the shots and a 
| general inability of the color cam- 
eras to adjust to the contrast be- 
tween sunlight and shadows. 

Mel Allen, who does the play- 
by-play for the Yankees during the 
regular season and Al Heifer, who 
works the Brooklyn games, team 
up for a savvy, non-partisan, but 


| dramatic commentaries. 
Gillette's insistent stream of 
testimonials from various big 


leaguers have been lightened this 
year with the occasional interjec- 
tion of some clever animated car- 
toons, Herm, 


SATCHMO RIDES WITH 
__ EDSEL SPEC ON SUN. 


Louis Armstrong will appear as 
scheduled in Sunday night's (13) 
spec on CBS-TV. 
There had been some doubt as to 
Armstrong’s status following his re- 
| marks a couple of weeks ago blast- 
| ing President Eisenhower's policy 
on the Little Rock situation, with 
| sponsor Edsel upset about Arm- 
| strong’s pronouncements at the 
| time. 

Since then, of course, the Pres- 
ident has sent troops into Little 
Rock, and Armstrong has in part 
recanted. Also, CBS resisted the 
Edsel suggestion that Armstrong 
be eliminated from the Bing Cros- 
by-Frank Sinatra starrer, and Edsel 
decided to go along. Another fac- 
tor was the lack of any reaction in 
Armstrong’s spec appearance two 
| weeks ago in CBS’ “Crescendo.” 


David, Livingston Clef 
Shirley Temple TV'ers 


Songwriting team of Mack David 

Jerry Livingston have been 
signed to write the scores for 12 
| of the 16 “Shirley Temple's Story- 
| book” fairy tale specials on NBC- 
|TV. Team, which wrote the score 
for Walt Disney's “Cinderella” and 
other filmusicals, is already work- 
ing on the first of the Henry Jaffe- 
Screen Gems entries, “Beauty & 
the Beast,” set for telecasting Jan, 
12 as the only live entry in the 


| “Edsel Show” 





es, 
It’s David's first television stint, 
though Livingston, who does the 
music to David's lyrfcs, teamed 
with Helen Deutsch last season on 
the score of the “Jack & the Bean- 
stalk” spec, 
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Television's most revealing 


JULY 1957...A SEASON ENDS 





NBC is the only television network 


that increased its national average 


audience rating, both nighttime and 
daytime, during the 1956-57 season. | The average audience rating of each 
of the other two networks decreased. 
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‘continued story” 


SEPTEMBER 1957...A SEASON BEGINS WITH 


NBC audiences up 29%! 


First reports of the 1957-58 season add a new chapter to NBC’s trend-setting “con- 
tinued story.” By October 1st, nineteen of NBC’s twenty-two new shows had pre- 
miered and had attracted audiences 29% greater than last year’s.* Competing shows 
on the second network dropped 21%. On the third network, they dropped 8%. 


This audience response to NBC’s new programs, representing more than half of 
its entire evening schedule, promises a continuation of the momentum established 
last season, when NBC was the only network to increase its average audience, 
daytime and nighttime. 


ovcconm...o NBC TELEVISION 
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VARIETY - ARB City-By-City Syndicated Film Chart 





VARIETY’S weekly chart ‘Of city-by-city ratings of syndicated and na 
tional spot film covers 40 to 60 cities reported by American Research Bur- 


eau on a monthly basis. Cities will 
rated film shows listed in each case, 


be rotated each week, with the 10 top- 
and their competition shown opposite. 


All ratings are furnished by ARB, based on the latest reports. 


Thies VARIETY chart represents 


a gathering of all pertinent informa- 


tion about film in each market, which can be used by distributors, agencies, 
stations and clients as an aid in determining the effectiveness of a filmed 


show in the specific market. 


Attention should be paid to time—day and 





time factors, since sets-in-use and audience composition vary according to 
time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience composed largely of children, with cor- 
responding results for the sponsor aiming at the children’s market. Abbre 
viations and symbols are as follows: (Adv), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
(Myst), mystery; (Q), quiz; (Sp), sports; (W), western; (Wom), 


women’s. 


Numbered symbols next to station call letters represent the sta 


tion’s channel: all channels above 13 are UHF. Those ad agencies listed as 
distributors rep the national sponsor from whom the film is aired. 
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TOP 10 PROGRAMS DAY AND AUGUST SHARE SETS IN TOP COMPETING PROGRAM 
AND TYPE STATION | DISTRIB. TIME RATING (%) USE _ PROGRAM STA. RATING 
PITTSBURGH Approx. Set Count—1,200,000 Stations—KDKA (2), WSTV (9) 
1, Highway Patrol (Adv).... Pe SY . 6:0 seeetwess Wed. 9:00-9:30 ee _ | ae 46.0 |The Millionaire......... Sac ET Sedans 43 
2. State Trooper (Adv).......... KDKA. 0.00.6. MCA. cccoccsvenes Sun. 10:30-11:00 ....... DD scevevees WO cccccece 50.2 | What's My Line.........00. WSTV ......-11.9 
3. Siudio 57 (Dr) +s 00560es EE er sccess MCA. sesscccccees Tues. 9:00-9:30 ........ 33.6. 000 046 NOM. aoewedes 45.8 | To Tell the Truth... scocscce WETY soccces 8.1 
4. Sheriff of Cochise (W)........ BEA. cc ccccee NIA. scccgoecsces. Mon. COOGBe .scccecs SE cantnaces BEB, ccccvegs 37.4 | Burns & Allen. ....cccccees WSTV coceeee Sk 
5. Dr. Christian (Dr) a ae, 5 sins oxi Mon. 9:00-9:30 .....++. FAG .ccccve  ) eer 46.1 | Playhouse of Stars.....,...WSTV ...... “eS 
6. My Little Margie (Ce)....,... KDKA......... Official.......00-- Mon. 9:30-10:00 ..seess 37.5.<%. | Pe es 42.1 | Richard Diamond...........WSTV ....... 88 
6. Silent Service (Adv)......... KDKA......... NO. Sons ee Sat. 11:00-11:38 ©. seces 27.5 ‘ oe, BEG. ki cccccds 30.1 | Welk’s Top Twmes...coocscee WOLV cesccce 0.7 
7. Whirlybirds (A@v)......00++. KDKA. «0.0000. CBS..60 Seaahdieree-s Fri. 7:00-7:30 ...ccccces > hake Mie seccs el 25.8 | Broken Arrow. ......++,+e2+ WSTV .....+. 0.7 
8. Federal Blom UWEPRE)....o0cccuc + MOMs ccccces « MOK. cccddcccccss Mon. 7:30-B:00  ..bpsses Bee cvccices OS! ae 27.0 |Cheyenne .......... aébcone WOE cessor 24 
9. Waterfront (Adv).......... KDKA ‘ oo ee ae | ee BEM i vicveuse Sere 29.0 | State Trooper....... ccosees WEY acvies . 44 
30. Peantier Css oc cic ce ccccwoues RE 6 -9:4-6:0-004%0 Get vc cdame owes Mon. 7:00-7:30 ..ceoee: 3 eae eae . 26.6 | Cheyenne . oebeeeeshee Det «ateies 2.0 
10. Star Performance (Dr)....... KDKA Obicial .. wccees. Fri. 9:00-9:30 ........ eee i ase vet 29.4'Mr. Adams & Eve.......... WE ciecdns 5.8 
Greensboro-Winston-Salem Approx. Set Count—7 13,700 Stations—WFMY (2), WSJS (12) 
1. Mystery Is My Business (Myst) WFMY......... gg 5 ee ae Tues. 9:30-10:00 .... A | er . 474;Telephone Time........... WED énsanes 16.5 
2. Search for Adventure (Adv)...WFMY.........Bagnall........... Mon. 8:30-9:00 ........- BE: Given ge Cvkceesees 54.4 | Arthur Murray Party.. WSIS ..cccs- 22.9 
3. O. Henry Playhouse (Dr)...... WFMY........ Gross-Krasne...... Tues. 8:30-9:00 .....00. SRA vcivcccvss 423. ccccoece 52.2 | Show fer a Summer Evening. WSJS ....... 24.1 
4. Dr. Christian (Dr)............ WEEE « 0.000504 Pes «pW EWas covers Pri. T:30-O200  ... sseees 21.3 ree - eerer 35.5 | Crossreads + hang aaa wsJs . . 10.2 
BS. Ghadle SE GOP... nck iccceeen SOUEEE . 00 bcos Ms SMR Ceweess Sat. 10:00-10:30 ....... SD -snesunds SE coaho-o-ok 39.2 | Lawrence Welk...... cccces WEED seavceeke 
6. Highway Patrol (Adv)........WSJS.......... ae | ee” 2 Thurs. 10:00-10:30 ...... 3 aaa iss Shee s.c0ees 34.2 | Bob Cummings. .......... of WEEE 50004 SAT 
7. All Star Theatre (Dr)... WSIS. ......-.. screen Gems...... Wed. 10:00-10:30 /...... 175 oncse SB aw ce . 28.9| Vie Damone oo cescecceae EEE gece OC 
8. Man Behind the Badge (Myst) WFMY........ it yl aa Twes. 7:00-7:30 .. Sees Be: olesteds EA #00 060 oe 28.7 | Festiva! of Stars....... Jeon WEE Snase bs 7.3 
9. My Little Margie (Cop. . iy tee, eee Pr: TOOT... cc cunen | R Re ee 28.7 | Blondie » sllacaiea ac elem WwsJS oninee Mae 
10. Superman (Adv) i) er re Flamingo. ... Tues. 6:30-7:00 BB ss seed s'os BOS iawn ait ee 17.7 ' Andy Williams-June Valli...WSJS ....... 2.4 
DALLAS-FT. WORTH Approx. Set Count—580,000  Stations—KRLD (4), WBAP (5), WFAA (8), KFJZ (11) 
1. Highway Patrol (Adv).... | a re SiS. i dndbe ws 5 Wed. 9:30-10:00 ....... | aa Ser 42.2......... 463 |Command Performance..... ee 11.0 
2. State Trooper (Adv).......... WEEE. cv cceens MOR 5 cee cieee oe Tues. 8:30-9:00 ......... MPs ce0esene Se 52.5 | Telephone Time........... WFAA .......133 
3. Badge 716 (Miyatt. ....ccccecocs WOME: vecccess ov cudevcn esse Tues. 9:00-9:30 o . See 87.2 .ccrccces-S$GS1 Fe Tall the Trethh.. .s0osnen ee cccacs tee 
4. Secret Journal (Dr) .......... BP. oc cbesws ee ee Tues. 7:30-8:00 ....scaee- 14.5 . ee 49.8 | Wyatt RAPP. . 2c divvcvesce WORM senicre 24.3 
5. Silent Service (Adv).......... | are ES SET ne Sat. 9:30-10:00 ........ a SERS SBR 46.2 | Jimmy Dean Show......... KRLD .......13.7 
6. O. Henry Playhouse (Dr)...... Wl ..s00060-- Gross-Krasne...... Mon. 9:30-10:00 ....... ee Sear 46.9 | Studio One Summer Theatre. KRLD ....... 14.3 
%. Colle 8 GH 5, fs skeen ae pt re Tues. 8:30-9:00 ......°. WO. <:inzein 7 Saew™ 52.5 | State Trooper.............. WBAP ....... 19.0 
&. Popeye the Sailor (Ch) ..... POU. +00 0 00bs s ME ud bhen Gods. Sun.-Fri. 6:30-7:00 ..... ASS. cg esbwad |) Tae 33.8 | Chheyeame | =... «te a0 os cot er WO eke coy HED 
9. Whirlybirds (Adv) .......... WIAA, 2.0 caus CRs oo decvicoce ss» at. BIO ae ares NN Sb'tig dss 44.5 | Private Secretary...... odo. MED eine sas 15.1 
16. Sheriff of Cochise (W).. WRAA (63st Fe AG s o4'¢ 2< Tues. 10:00-10:30 | eee ee 3 ee 43.4 * Zens THOUS. ni As 5 tacteees WEP c:hisswe 15.8 
CHARLOTTE Approx. Set Count—528,000 Stations—WBTV (3), WSOC (9) 
1. Waterfront (Adv ; WBTV MCR, dvo€s Mon. 10:00-10:30 RAP Pe 83.8 36.9 | News; WONG i4.). ced ime Ws, bv ks dei 8.1 
2. Sheriff of Cochise (W)....... Wire V .kaceets. pg oe ae Fri. 10:30-11:00 a ee Ff a OPT 33.0 | Date With the Angels....... WSOC wedssss 3.5 
3. Highway Patrol (Adv). WoeGr c-ane- yA ae ep rues. 9:30-10:00 | SS Rey 51.0 |Moment of Decision........ WHEY taeies: 22.1 
4. Dr. Christian (Dr) WEEE.» desive yA RR Ce Wed. 9:30-10:00 ree Sa GRO. sch tes 44.9 | Wednesday Night Fights....WBTV .......25.8 
». Search for Adventure (Adv) Wale . oP ce Bagi. ke% 6. ss Fri. 10:00-10:30 .....7. I baveos e's a ee 32.3 |News; Weather............. Wee cesnese en 
6. Men of Annapolis (Adv) See ey Se Wed. 10:00-10:30 3 Fee So Pry . 35.1 |News; Weather.......... ass Wa 6405 12.9 
7. Secret Journal (Dr) s,s MGs ca eee Thurs. 7:00-7:30 BES << saves e DE Cede es oe 40.8 | Best of Groucho. .......... WEG: cosas 16.2 
8%. Superman (Adv) Sere Flamingo....... rues. 5:30-6:00 0 eee a . 29.4| Popeye the Sailor.......... WSOC «2.0. .185 
4. Little Rascals (Ch) PE hcheeve Interstate... Mon.-Thurs. 5:00-5:30 _: \a ee See 31.7 | Popeye the Sailor.......... WEY istcue= 13.1 
10. Man Behind the Badge (Myst) WBTV MCA Thurs. 9:00-9:30 18.3 31.8 57.5. Lux Video Theatre......... WG 6b Gsins 38.9 





EL PASO 


Approx. Set Count—80,000 





1. Science Fiction Theatre (Adv) KROD Ziv oe atad ees Sun. 9:00-9:30 

2. Sheriff of Cochise (W).... PERE. . covecs NTA... -sdeaetde. Mon. 9:50-10:00 

3. Whirlybirds (Adv)... ....... PE 6.00 0eé« Cae. ... daeeeees Wed. 8:00-8:30 oon 
4. Dick Powell (Dr)...... wna cc Ce weaw eed Olticial. scan ee Thurs. 8:00-8:29 a 
5. State Trooper (Adv). . la BCA... . i wulétives os Tues. 8:30-9:00 ta 
6. Mr. District Attorney (Myst) KTSM......... Tie. :.  ea wen <x Fri. 8:00-8:20 

7. Frontier (W)... i. ¢onsowes NOC. . icvhtewese~ Tues. 9:09-¢:° 0 ' 
8. Last of the Mohicans (W) SVE ....0 » EL: «qos Mon. 7:30-8:€9 

8. Secret Journal (Dr)........ SER. ateséce. MICA... cea Fri. 7:30-8:60 

9. The Tracer (Adv)...... coves. BOER Sk ceees. MPA-TYV wiavée Tues. 7:30-8:00 

10. Badge 714 (Myst)............ BEROE?. veces. DOG . «+ Cairaeenne Thurs. 9:30-10:60 


33.9 61.4 
Saree er 
Su end sews ee 
igre sestecnns 54.3 
as OR earve tes OO ee 
2 GAT ke tees 
Pee ah 2 re 
, Pe eee asedss 
| . 468 
¢ AS 52.3 
25 2 oY Serer 


S53) Waterfront . -F0i ss ecccas ree 20.1 
45.6 | Soldiers of Fortume........ KTSM ....... 11.2 
. 55.6 | Captain David Grief........ KTSM .200+2.12.1 
57.5 | Best of Gropcho........... RTGM ..vcce- 19.2 
eee ear MTGM 5 cess: 25.6 
45,4/Undercurrent ............. KROD’, ives: 13.3 
59.5 | Spike Jones me t 6 | rere 19.2 
52 5 | Godfrey’s Ta'ent Seouts ... KROD ....... 17.8 
55.7 | Cavaleade of Sports........ RTGM 3. seu: 30.7 
43.0); Wat. Rae. . oS bticsc cate SEP ~ ieee 14.7 
422'People’s Choice......cee.-: KTSM ....%.. 16.0 
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TV LIVING ON ‘BARROW TIME? 





And Now Comes Morgan Moulder 


Just in case anything's been overlooked ms the vy ond —., 


tee on Interstate and Foreign 


Commerce, a Special 
tee on Legislative Oversight, headed by Rep. Morgan M. Moulder, 
has gone to work on the tv networks and other industry sources 
to ex‘ract more info. Letter ee aan ae (3) to 


all the interested parties signed 


by 
ity to review, study and examine the execution of the laws by the 


FCC as well as other Federal 


regulatory 
end of disquietude because of its ees 
info must be returned by Oct. 17). 
Moulder’s letter, which top industryites believe to have harmful 
overtones, more or less assumes that conniving, 
backs are*a common practice within the industry. 


among other things, it asks for: 


Specification of any and all gifts, honorariums, loans, fees 
or other payments, in money or other thing of value, given or 
made directly or indirectly to any member or employee of the 
Federal Communications Commission or his immediate family. 

Specification of any or all benefits, other than those speci- 
directly or indirectly -. or Boe oa af a4 
member or employee of the Federal Com 
mission or his immediate family, including but not sor ear Batted se to 
any travels, vacations, entertainment, hotel or other accom- 


fied in (3), 


modations, memberships, etc. 


—— 





Fun In a Courtroom 


Thesps Just Mad iin : Cian on CBS-TV Daytime 
Strip; Showcase for Unknowns 


‘ 
wv 


* “The Verdict Is Yours,” the new 
CBS-TV daytime strip which simu- 
lates real courtroom trials, is be- 
coming known as a “fun show” to 
the New York acting fraternity. At 
the same time, perhaps more im- 
portantly, it’s also rapidly acquir- 
ing the rep of a showcase for un- 
known talent. 

Show’s dual reputation among 
actors as a challenging assignment 
and as a door-opener for betier 
things stems from its unique for- 
mat, in which the actors don’t 
memorize lines, but instead com- 
pletely familiarize themselves with 
a situation and a characterization 
and ad lib their stuff on the air. 

Because of this, some of the 
more confident thesps look upon 
a job on the show as a sort of 
challenging lark, where they can 
really bite into a role and at the 
same time’ show their innate tal- 
ent. Similarly, talent scouts and 
agents from pictures, legit and 
even other tv’ers are beginning to 
make the show a viewing “must” 
because they feel that any actor 
who can show himself off well in 
so taxing an assignment has the 
right kind of stuff. 

Moreover, it’s a spot for “new 
faces,” since in the program's at- 
tempt to simulate real courtroom 
trials, lesser known thesps are used 
to create a sense of illusion. Pro- 
ducer Gene Burr feels that if the 
viewers see a “witness” too often 
on television, some of the realism 
of the show is lost. Hence the em- 


(Continued on page 39) 


ABC Names Linger To 
Succeed Eckstein; Web 
May Drop BBDO Agency 


A shuffle, which began last week 
with the ankling of John Eckstein, 
is expected to lead to a change 
of advertising agencies for ABC. 
Eckstein, the director of advertis- 
ing for the network, was replaced 
immediately by Dean Linger, who 
had been director of sales promo- 
tion and press info at KNXT, L.A:, 
and Jerry Zigmond, an exec * 
the parent American 
Paramount Theatres office, was 
hired as a consultant in ad and 
promotion for the web. 

BBD&O has been handling the 
several hundred thousand dollars 
a year expended by ABC in trade 
and consumer advertising. Recent- 
ly, however, some dissatisfaction 
was expressed by highly placed net - 
work execs about the agency’s han- 
dling of the account. 

The network denied reports about 
there being other 
changes in the for 
ing and also publicity. Linger re- 
portedly was recommended to net- 
work topper Oliver Treyz by od 
program veep James Aubrey, w 
worked with Linger at KNXT. 





Subcommit- 


its author- 
has caused no 
. {All the desired 


s and kick- 
For example, 








Vicks’ 4006 TV Spots 


m, Righter & Parsons, 
via Morse International Agency, 
has allocated $400,000 of Vicks 
Vaporub account to spot tv. 

Vicks will be placed in some 29 
markets. 


On Lincoln So. 
Bill Leonard’s “Eye on New+ 
York” was all set to ride last Sat- 
afternoon (5) with an ex- 
haustive half-hour probing into the 


$200,000,000 Lincoln Square proj- 
ect. When initially 


chairman of the New York City 
Committee on Slum Clearance, 





y 
project goes to the New York City 
Board of Estimate, guardian of the 
city’s money. Along with Moses, 
arrangements were also made for 
John D. Rockefeller 34, architect 
Wallace K. Harrison, realtor Wil- 
liam Zeckendorf and Father Ed- 


WEBS RESIGNED 


10) PENAL IE 


very little they can do about it 
save for throwing themselves on 
the mercy of the Federal Com- 
munications Commission. 

As the networks’ upper eehelon 
sees it, Commissioners Robert 
Bartley, Rosel Hyde and Robert 
Emmett Lee will back the report 
with its unprecedented restraints 
on network prectices. Chairman 
John C. Doerfer, along with 
Comrs. T. A. Craven, Richard Mack 
and possibly Fred Ford will reject 
it. But even in the event of an ex- 
pected three-to-four count repudi- 
ating the Barrow report, it's gen- 
erally accepted that compromise 
penalties will of necessity be in- 
flicted, though not perhaps as ex- 
tensive should the vote (and Comr. 
Ford holds the key) goes the other 
way. 

The networks feel the ultimate 
rap will encompass the two vital 
recommendations — “option time” 
practice which the Barrow report 
charges restrains competition and 
limits the exercise by the station 
of its programming responsibilities, 
and the multiple ownership rule 
on stations. While the report 
calls for limiting networks (and 
other multiple stations owners 
such as Storer, Westinghouse, 
Crosley, Time-Life, etc.) to three 
VHF outlets in the top 25 markets, 
this is regarded as merely an in- 
termediate measure. Actually, it's 
contended, the ultimate aim is to 
limit the networks or any one else 
to a single V station ownership. 


One top network exec viewing the 
immediate future -realistically es- 
timated the following timetable: 
Within the next two years, the mul- 
tiple ownership broadcasters would 
be stripped of one V. Within a 
period of the following two years 
they would lose another. 

The alarms over the “option 
time” clause are serious. The net- 
works maintain that the abolition 
of the prevailing practice assuming 
a continuing upgrading of business 
generally, could be nothing short 
of calamitous. (There is consider- 
ably less concern over the recom- 
mendation on “must buy” prac- 
tices). ‘ 





New Era for TV 
Washington, Oct. 8. 
Pac a tremendous punch, 
the report last week of the Federal 
Communications Commission's 
Network Study Staff, under the 


(Continued on page 39) 





ward F. Clark to appear on the 
show. | 


Night before ‘the bg tg 4 








Prospects of Fourth TV Network 
Dim Under Limited V Facilites 





Baum’s Permanent Slot | 
Washington, Oct. 8. 

Dr. Warren C. Baum of New 
York was appointed last week 
as chief of the Office of Net- 
work Study, established by the 
Federal Communications Com- 
mission to implement the rec- 
ommendations of the report of 
the Network Study staff. 

Dr. Baum has been a mem- 
ber of the Staff for nearly two 
years. Dean Roscoe L. Bar- 
row, who directed the study, 
returned last week to the U. 
of Cincinnati ti College | of Law. 


NBC, CBS-TV Webs 
More Profitable In 
1956 Than 0&0's 


Washington, Oct. 8. 
CBS and NBC made more money 
from their tv network operations 
last year than from their owned 
and operated tv stations while 
ABC o and o outlets accounted for 


the bulk of that network's profits, | 


according to data contained in the 
report of the Network Study Staff 
to the Federal Communications 
Commission. 

The report, which draws on fig- 
ures collected by the FCC, puts 
ABC earnings in 1956 at $9,727,000 
and the proportion contributed by 
the o and o stations as 73.9%. 


Profits of CBS in 1956 are 


| listed at $40,733,000 and the pro- 


portion accounted for by the o and 
o’s as 45.1%. 


Earnings of NBC for the same | 
year are shown to be $34,910,000 | 


and the proportion contributed by 
the o and o's as 47%. 

The report shows that a large 
proportion of each network's prof- 
its come from its stations in the 


three top markets of New York, | 
In the | 


Chicago and Los Angeles. 
case of ABC, they provided 68.8% 
of total o and o earnings. For 


CBS (which had only three VHF | 


stations last year) they accounted 
for 99.5%. For NBC they con- 
tributed 82.8%. 

CBS earned $86,000 on its UHF 


stations (Milwaukee and Hartford, | 


Conn.) last year as compared to a 


loss of $130,000 in 1955 on its only | 
UHF operation, according to the | 


report. (CBS acquired its Hart- 
ford station last year.) 








pag them yp nate since that's | 

customary procedure. Moses 
said he didn't like it aud went so 
far as to complain that as it shaped 
up it was an unfriendly appraisal. 
Moses then persuaded Harrison, 
Zeckendorf and Father Clark to 
withdraw, which they subsequently 
did. Rockefeller alone expressed 


be jeopardized if he did by virtue 
of Moses’ pullout. 

Leonard went ahead with the 
but it was a watered down 
along with an on-the-air 
explanation by Leonard. Filling 
the gap was a discussion of the 
Soviet satellite. 


Fy 





Borrowed 
be the second of the 
six “Halimark” shows this season, 
=. be telecast Nov. 17 at 


“Claude Rains will also be starred. 





Barrow Highlights 








Washington, Cet. 8. 

Here are some of the highlights 
of the report of the Network Study 
Staff, under the direction of Dean 
Roscoe L. Barrow, to the Federal 
Communications Commission; 

On tv network monopoly: “The 
concentration of control by net- 
works in their capacities both as 
owners of stations and (advertis- 
ing) agencies is comparatively 
high; collectively, the three net- 
works account for close to 70% of 
national tv time sales, with CBS 
and NBC accounting for over 60%. 

. . In terms of one a 
measure—the proportion of net- 
work programs during prime eve- 
ning hours on tv stations through- 
out the country—network concen- 
tration is very high. During the 
three prime evening hours subject 
to network option, the three net- 
works account for close to 80° of 
the total programs carried by com- 
mercial tv stations. The proportion 
is over 90% in the case of the ‘basic’ 
stations of the CBS and NBC net- 
works.” 


On network affiliation policies: 
“At least one of the networks has 
demonstrated .. . a preference for 


multiple-station owners over sin- 
gie-station owners. The basis for 





this preference is the advantages 
that may accrue to the network 
from affiliation with other of the 


Stations held by the multiple own- | 


er. This preference is contrary to 
the Commission's policies of pro- 
moting local ownership and the 
widest diversification of ownership 
in the tv medium. Also, the pref- 
erence granted to multiple owners 
effectively 
among stations for affiliation; a 
licensee having a scarce facility in 
one community thereby obtains an 
unwarranted advantage in the com- 
petition for affiliation in another 
community.” 
Option Time 

On option time: 
analysis of option time on the basis 
of court decisions . indicates 
at least a strong possibility that it 
would be found to be a per se vio- 
lation of Section 1 of the Sherman 
Act on analogy to the motion pic- 
ture ‘block- ing’ practice con- 
demned in the Paramount case. 
Substantial support for each of the | 
elements cf the ‘block-booking’ | 
formula can be demonstrated. 


While there is clearly a large area | 
interest in net-| 


of mutuality of 
work-affiliate program transac- 
(Continued on page 39) 


hinders competition | 


“An antitrust | 


Washington, Oct. 8. 

As long as VHF facilities are 
limited, prospects for a fourth na- 

tional network comparable to the 
three major webs are dim, accord- 
ing to the report of the Network 
Study Staff submitted last week to 
the Federal Communications Com- 
mission. 

The report finds that while net- 
work profits of NBC and CBS have 
risen to high levels in recent years, 
there are major obstacles to the 
entry of new webs. 

“These barriers,” it asserts “arise 
in part from the nature of the net- 
work-station affiliation arrange- 
| ments and the mutual benefits de- 
| rived therefrom, from the existing 

structure of A.T.&T. rates for in- 
terconnecting stations, and from 
certain economies of large scale 
operations in ‘networking.’ 

“The principal factor, however, 

| accounting both for the high con- 
| centration in ‘networking’ and for 
the effective barriers to the entry 
of new networks is the shortage of 
competitive tv station facilities in 
the VHF spectrum.” 
Unless there is a major techno- 
logical’ change in the nature or 
form of tv, the report suggests, net- 
work operations “will continue to 
be characterized by a small num- 
ber of firms enjoying substaniial 
profits without the, possibility that 
| new networks will be able to enter 
and compete for these profits.” 

While there is little likelihood 
in the near future for more na- 
tionwide networks, the report finds 
that “an additional competitive 
element exists in that the networks 
are in competition for national ad- 
| vertising business with the national 
| spot system of advertising made up 
of national station representatives 
and independent program sup- 
pliers.” It also sees a prospect for 
developrfent of specialized “net- 
work” organizations such as Na- 
tional Telefilm Associates (NTA), 
Program Service, and the Sports 
Network. 

“Although the existing degree of 
network concentration in the na- 
tional tv advertising market is 
high,” the report declares, “wheth- 

er or not the present structure of 
networking is compatible with the 
public interest in an effectively 
competitive tv system cannot be 
| conclusively determined until the 
possibilities of greater competition 
from national spot and specialized 
networking systems are examined. 


“The @ncentration analysis, 
however, highlights the fact that 
the public interest in a workable 
system of competition can be 
achieved in part by encouraging 
competition between network and 
national spot tv. In this connec- 
tion, the network practices in af- 
filiation, rates, option time, com- 
pensation, and other relationships 
with affiliated stations play a vital 
| part, since they bear directly on 
the ability of non-network organi- 
zations to compete effectively with 
the networks.” 


Stan Freberg Pitches 
| Show to Pat Weaver 
For Still-Due TY Web 


Hollywood, Oct. 8 

Format for a new half-hour tv 
show is being pitched by Stan Fre- 
berg to Pat Weaver, for Weaver's 
Program Service syndication net. 
| NBC and CBS also will be can- 
vassed. 

Series would be Freberg’s first 
regular solo outing on tv, since he 
broke in several years back on 
KTLA’s “Time for Beany.” Since 
“Beany,” he's only done guest 
shots on various shows. (However, 
| it’s known that he and sidekick 
| Pete Barnum once prepped a series 
| format called “Scope” for NBC, be- 
cause execs had said they wanted 
|a “series with scope.”) 

Present format would integrate 
commercials into program, and is 
tentatively planned to include va- 
‘riety acts as well as comedy. 
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The TV film syndication business, though young, already has its tradi- 
tional forms of communication. Take the way ‘‘action’’ series are talked about. First of 
all, ‘‘action” shows are going—well, ‘‘great guns.” Some of them are even “white hot 
action’”’ shows, which is a different thermal intensity altogether. It’s the ‘‘white hot’’ ones 
that usually feature ‘‘39 blistering episodes.”’ 

Most of these shows have virtues on a Homeric, or compound-epithet, 
scale; for instance, ‘‘excitement-charged”’ or ‘ ‘thrill-packed.’’ At the very least, a number 
of them are ‘‘brand-new.” And inevitably they all lead to a more ennobling kind of 
action: ‘‘action at the cash register.” 

Many of these shows offer simple, straightforward ‘‘thrills and chills.” 
A few declare themselves ‘‘a new dimension in TV.’”’ This may mean that when the hero 
is seen to kick a rock, you may be sure his foot won’t go through it. 

‘Every one of these shows has indescribable ‘‘opportunities for promo- 
tion and merchandising.’’ Frequently, these are ‘‘built in’’— which would seem to present 
the problem of prying them loose. But never mind now. The chief opportunity may be 
the ‘‘star’’ of the series. He’s usually that “rugged, handsome star of stage, films and 
TV,” and for the life. of you, you can’t remember in what you’ve ever seen him. 


What are you supposed to do when you’re confronted by an ‘‘action’’ 





series of this sort? -You know very well, because you’re told in words of one syllable: 
‘‘wire, write, phone!” 

You get exposed to this standard vocabulary long enough, and suddenly 
it stops meaning anything at all. We’d never use it with our new series, Boots and Saddles 
—the Story of the Fifth Cavalry, because it just wouldn’t fit. If yot’re a non-network 
advertiser, looking for prime syndicated product, we’d rather just show you some actual 


episodes. No other language communicates as well. NBC TELEVISION FILMS A DIVISION OF 


CNP 


CALIFORNIA NATIONAL PRODUCTIONS, INC, 
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Each of the feature, and audienc 


“ARTETY- ARB FEATURE FILM CHART 


Variety's weekly chart, based on ratings furnishea by American Research Bu- 
reau’s latest reports, on feature films and their competition covers 120 etties. 
week, the 10 top-rated features in a particular city will be rotated. 

Factors which would assist distributors, agencies, stations and advertisers tn 
determining the effectiveness of a feature show in a specific market have been 
included in this Vartety chart. Listed below is such pertinent information regarding 
features as their stars, release year, original production company and the present 
distributor, included wherever possible along with the title. Attention should be paid 
to such factors as the time and day. the high and low ratings for the measured 


feature period and share of audience, since these factors reflect the 

e composition, i.e. a late show at 11:15 p.m. Sal tea hardly 
have any children viewers, but its share of audience may reflect dominance in that 
time period. In the cities where stations sell their feature programming on a multt 
stripped basis utilizing the same theatrical throughout the week, a total — for the 
total number of showings for the week is given, the total rating not taking into account 
the duplicated homes factor. Barring unscheduled switches in titles, the listed features 
for the particularly rated theatrical filmed show are as accurate as could be ascer. 
tained from a multiplicity of station and other data 








MIAMI 


TOP 10 TITLES AND OTHER DATA 


1. PALS OF PECOS— 
Bob Steele, Bob Livingston; 1941; Repub- 
lic; Hollywood Television Service. 


2. TEST PILOT— 
Clark Gable, Myrna Loy, Spencer Tracy; 
1937; MGM; MGM-TV. 


3. WYOMNG— 
Wallace Beery, Ann Rutherford; 1940; 
MGM; MGM-TV. 


4. HELL BELOW— 
Rebert Montgomery, Madge Evans, Jimmy 
Durante; 1933; MGM; MGM-TV. 


5. LADY OF THE TROPICS— 
Robert Taylor, Hedy Lamarr; 1938; MGM; 
MGM-TYV. 


6. JOURNEY FOR MARGARET— 
Robert Young, Margaret O’Brien, Laraine 
Day; 1942; MGM; MGM-TV, 


7. IF WINTER COMES— 
Deborah Kerr, Walter Pidgeon, Janet 
Leigh; 1947; MGM; MGM-TV. 


8. ACTION IN THE NORTH ATLANTIC— 
Hlumphrey Bogart, Raymond Massey; 1943; 
Warner Bros; Associated Artists Produc- 
tions. 


9. IT'S A WONDERFUL LIFE— 
James Stewart, Donna Reed; 1946; RKO; 
M&A Alexander. 


10. ISLAND OF DESIRE by 
Linda Darnell, Tab Hunter; 1952; United 
Artists; United Artists-TV. 


DE: 3S MOINES 


COWBOY AND THE BLONDE— 
George Montgomery, Mary Beth Hughes; 
1941; 20th Century Fox; NTA. 


2. PENNY SERANADE— 
Cary Grant, Irene Dunne; 1941; Columbia; 
Screen Gems. 


3. HI, NELLIE— 
Paul Muni, Glenda Farrell; 1934; Warner 
Brothers; Associated Artists Productions. 


4. SHERLOCK HOLMES IN WASH’TON— 
jasil Rathbone, Nigel Bruce, Marjorie 
Lord: 1943; Universal; Associated Artists 
Productions. 


5. OVER MY DEAD BODY— 
Milton Berle, Mary Beth Hughes; 1943; 
20th Century Fox; NTA, 


6. A VERY YOUNG LADY— — 
Jane Withers, Nancy Kelly; 1941; 20th 
Century Fox. NTA. 


7. THE DILLINGER STORY— 
Lawrence Tierney, Anne Jeffreys; 1945; 
Monogram; Interstate-TV. 


8. THE PETRIFIED FOREST— 
Humphrey Bogart, Bette Davis, Leslie 
Howard; 1936; Warner Brothers; Asso- 
ciated Artists Productions. 


9. NIGHT SONG— 
Merle Oberon, Dana Andrews; 1947; RKO; 
C&C 


10. ZENOBIA— 
Oliver Hardy, Harry Langdon, Billie 
Burke; 1939; Hal Roach. Governor-TY, 


TIME SLOT 


Saturday Morning 


Western 


MGM Theatre 
Sun., Sept. 8 
9:30-11:45 p.m. 
WCKT 


Movie 7 
Fri. Sept. 6 
5:00-6:45 p.m. 
WCKT 


Movie 7 
Wed. Sept. 11 
5:00-6:45 p.m. 

WCKT 


Movie 7 
Thurs. Sept. 5 
5:00-6:45 p.m. 

WCKT 


Movie 7 
Mon. Sept. 9 
5:00-6:45 p.m. 

WCKT 


Movie 7 
Tues. Sept. 10 
5:00-6:45 p.m. 

WCKT 


10 O'Clock Feature 


Sun. Sept. 8 
10:00-12:25 a.m. 
WTVJ 


Four Star Feature 


Sat. Sept. 7 
11:20-1:45 a.m. 
WTVJ 


Mid-Day Movie 
Fri. Sept. 6 
12:00-1:30 p.m. 
WCKT 


Early Show 
Thurs. Sept. 5 
4:30-6:15 p.m. 

WHO 


Movie Premiere 
Fri. Sept. 6 
10:30-12:30 a.m. 
KRNT 


Early Show 
Tues. Sept. 10 
4:30-6:15 p.m. 

WHO 


Early Show 
Wed. Sept. 11 
4:30-6:15 p.m. 

WHO 

Early Show 

Fri. Sept. 6 
4:30-6:15 p.m. 

WHO 


Early Show 
Mon, Sept. 9 
4:30-6:15 p.m. 

WHO 


Saturday Nite Movie 


Sat. Sept. 7 


10:30-11:45 p.m. 


KRNT 


Late Show 
Mon. Sept. 9 
10:30-12:00 a.m. 
WHO 


Hollywood Film Thea. 


Sun. Sept. 8 
8:30-10:00 p.m. 
wol 


Sunday Matinee 


Sun. Sept. 8 
1:00-2:30 p.m. 
KRNT 


ARB 


RATING HIGH 


23.6 


19.4 


18.3 


16.8 


14.9 


11.3 


10.6 


13.9 


13.4 


13.3 


10.9 


9.6 


7.5 


24.1 


21.4 


19.5 


20.2 


18.3 


17.1 


16.3 


14.8 


16.7 


16.1 


12.5 


10.7 


9.5 


8.0 


7.7 


Low 
22.6 


14.8 


14.8 


*14.0 


8.6 


5.4 


8.9 


9.8 


10.7 


10.4 


8.6 


8.0 


7.1 


6.0 


SHARE OF 
AUDIENCE 
93.8 


45.4 


50.0 


444 


48.3 


73.4 


53.8 


54.3 


714 


46.4 


51.6 


49.1 


12.3 


34.6 


SEPTEMBER, 1957 A 

TOP COMPETING SHOWS BATING 
Hopalong Cassidy WORT... iner 1.6 
What's My Line.... Wave adascos 30.0 
Action in the North Atlantic.WTVJ ........149 

10 O'Clock Feature 
Popeye Playhouse .......... Ware widsebs- 16.9 
CBS News—D. Edwards ...... WTC wecvenwe 16.0 
Sports; Weather:.......60..-WTVI ..coces- 15.2 
Renick Reporting ........... WIV <ivacanes ee 
Popeye Playhouse ..........- WES . seteucccdee 
CBS: News—D. Edwards ...... WIVES “ccccvesx 16.3 
Sports; Weather ......... (Peer 
Renick Reporting ...........--. WIS ocadees 191 
Popeye Playhouse ........... WEVS. .. cuss. 208 
CBS News—D. Edwards....... Weve: soevvay 19.1 
Renick Reporting ........... GU ETS <asevnse 18.3 
Lene Ramer ....<vescrecess Wires: -ccaee 21.0 
Popeye Playhouse ............ WEE  ¢dalved sc 17.1 
CBS News—D. Edwards...... WETS scccvees 14.8 
Renick Reporting ........... a! errs 17.5 
Rebin Tiwed .... ... vivsseses WEVS «oeecds Bae 
Popeye Playhouse ........... WEE 0k keys 
CBS News—D. Edwards ...... WEVS: siccws. 287 
Renick Reporting ........... Wrva saceess sR 
Name That Tune ............ WIV.  deasben 19.5 
Test Pilot, MGM Theatre......WCKT ........19.4 
Creme erent x, . .. cevsnsiee WORT cccvcace OS 
Dead Reckoning, Movierama . WCKT ....... 10.4 
Star and the Story e , eer 4.1 
No competing programs telecast 

from 12:30-1:45 a.m. 
Noon News 4 ov vie. 6 Sigiebiegliala aie MERE) pealanetiee 14.0 
Retw PeMGn.......eee erm ,- meee oP 5.4 
As the World Turns.......... ok. ae 10.1 
Files of Jeffrey Jones........ io, Oe aa 48 
Mickey Mouse Club ......... Wwol aegae eek 6.7 
CBS News—D. Edwards...... EE. oovesse. GO 
Owe: TT.» . b+ -aensaces KENT .c«sv...-152 
Life of-Riley Wie ~<knteves, &S 
Stanley & Livingston, ‘Late 

OO ESS aap ee ee We. ncsavisees 43 
Files of Jeffrey Jones......... to a 
Bi Biber THeGtrS. ... ..cghesse Mee. cecsacss 8.5 
Mickey Mouse Chib. casks. Wo Jaeateans 10.3 
News; Beers .....-cegecebees- Bue weccee. 843 
The Whistler .. ee ae! | Serres 6.8 
Mickey Mouse Club. (ethno s.> «Ws oa conecis 10.9 
Annie Oakley...... csebGebc> WOE bpals na-oss on 
Man Behind the Badge.........KRNT ......-. 7.1 
Mickey Mouse Club.......+..-WOI ...cccesss 22 
News; Sports .. aren =  eevery eee Oy 
CBS News—D. Edwards naan ¥- RNS . svdccese. Ue 
Man Behind the Badge.........KRNT ........ 47 
Bill Riley Theatre. ......0...-RRNT ..coscee 5D 
Mickey Beene CHD. vs.00508+s:- WE. oncecetess Ee 
News; Sports ......ss0¢ eveces-KRNT ccococes ABS 
Miss America Pageant........ WHO wnccceee B00 
Terror by Night, Hollywood 

Pee ovis temeeee eee WHO: o0ccdsens BS 


Bulldog Drummond’s Bride, 


er ee BRNT wceverss 3.5 
What's My. Line... cccseces  sKRNE  wecccces 40.7 
Ed Sullivan ...... ébmddacee ds RUE. scsvennsne 
Pro-Peetell .cccccsaeedne sas WE : tenn cee 13.4 
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a TV Living on Barrow Time? 


a Othe —— 


direction of Dean Roscoe L. Bar- 
row, may usher in a new era of 
television regulation closely geared 
to antitrust principles. 

Although paying tribute to the 
accomplishments of the nets and 
their con‘ributions to the dynamic 
growth of the visual medium, the 
voluminous document (1,490 
pages) nevertheless strongly sup- | 
ports many of the basic >| 
mendations in the staff report of | 
the Senate Interstate Commerce | 
Commit*ee and the report of | 
House Antitrust Subcommittee. | 

It also gives considerable Beek | 
ing to the network monopoly re-! 
port by Sen. John W. Bricker (R-| 
O), ranking member of the Sen- 
ate Committee, and the bill by 
Sen. Bricker to place the webs 
under direct FCC regula‘ion. 

What effort the report will have 
on Justice Depariment onerations 
on the tv network front: is still to 
be determined but its overtones 
would indica‘e closer collabora- 
tion between the two agencies. 
Significantly, it recommends that 
FCC chain broadcasting rules be 
applied directly to networks as 
well as stations, and that, barring 
Justice objections, Congress be 
asked to provide the necessary 
authority. 

Perhaps the most far-reaching 
impact of the report, if adopted, 
woyld be on network ownership of 
stations. NBC would be required 
to divest itself of two of its five 
VHF stations, ABC of two, and 
CBS of one. Since the recommen- 
dations would limit multiple own- 
ers to three of the top 25 markets, 
it would be expected that the 
webs would keep their owned and 
operated outle’s in New York, 
Chicago and Los Angeles. 

This would mean that NBC 
would dispose of Philadelphia and 
Washington, that ABC would sell 
San Francisco and Detroit, and 
that CBS would sell its not-yet- 
established St. Louis operation. 
In place of these, the networks 
could have VHF stations in 
smaller markets. A period of 
three years is suggested for di- 
vestiture. 

Other multiple owners would be 





affected, notably Westinghouse, 
RKO Teleradio and, possibly, 
Storer. 


Adoption of the recommenda- 
tions, according to the report, will 
mean more freedom for tv stations 
in programming for the commun- 
ity; give independent producers 
greater access to station facilities; 
furnish more opportunities for 
newcomers to enter the station 
field; and provide the viewing 
public with a wider variety of tv 
services and program fare. 

Programming Report Later 

Because of litigation which de- 
layed essential data from five 
holdout film producers, the report 
does not include conclusions on 
programming. It recommends, 
however, that this data be obtain- 
ed, now that legal obstacles have 
been cleared, and that a supple- 
mentary report be issued later by 
the new Office of Network S‘udy 
established by the Commission. 

The report recommends: 

1. That multiple owners be 
limited to three of the top 25 mar- 
kets but that the present ceilings 
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Successful Broadway Theatrical Producing 
organization seeks association with financial 
partners Interested In the theatre now and Ip 
the future as it is related to Toll Television. 
Write for appointment, Box V-1020-57 
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of five VHF and two UHF stations 
be retained. 

2. That networks be #equired 
to make public their affiliation 
policies, 


UP & UP WITH MR. OOPS 





F C & B Plans Extensive Use of 
Prize-Winning Cartoon Figure 





Chicago, Oct. 8. 
After winning a first prize at the 
Fourth International Advertising 
Film Festival in Cannes, with an 
animated commercial for uid 
Chiffon, Foote, Cone & Belding 
now plans to effect strong product 





oan be required | identification with Mr. Oops, the 
5 0 4 the besls a coab | central cartoon figure in the com- 
SIRE AtIgNS 28 _mereial, by using him in other 


change. 


media, Starting with January is- 


4. That networks be prohibited | sues of Woman's Day, 


from granting an 
cause the licensee 
owner. 


Family Circle and Western Family, 
vertising 


iliation 
is a multiple} Mr. Oops becomes the ad' 


| trademark for 


5. That the two-year maximum | Chiffon. 


affiliation term not be extended. 


Animated blurb won first place 


| 
6. That networks be required in the tv commercial category at 


to report the basis for withdrawing | 
affiliation and report each with- 


ket, if the sponsor so 

ple in ne ms lf 
rangement [ 
stations be prohibited. 

9. That the 
ment of the CBS and NBC net- 
works be prohibited but that some 
form of “minimum-buy” as prac- 

; be allowed. 


dividual affiliates. 


11. That networks be  prehi- 
bited from representing stations 
other than their owned and op- 
erated outlets in national spot 
sales 


12. That the Commission under- 
take a detailed study of network 
radio and other components of 
the radio industry. 

13. That the Commission recom- 
mend legislation authorizing it to 
apply applicable parts of its regu- 
lations directly to networks but 
that the views of the Department 
of Justice be requested before 
such legislation is sought. 


MBS Still Feeds Grid 
To Strike-Bound WCKY 
Over AFTRA Pressure 


Mutual Broadcasting System and 
sponsor Pontiac will continue to 
feed the Saturday “Game of the 
Week” sportscasts to WCKY, in 
the face of pressure from American 
Federation of Television & Radio 
Artists to cancel the Cintinnati 
radio station from the Saturday 
lineup. 

AFTRA is engaged in a strike 
against WCKY at the present. A 
high source at Mutual said that the 
network was continuing to -offer 
the program to WCKY, because 
the station threatened legal action 
if the cancellation were carried 





were aware of the strike it had 
signed an affiliation agreement 
with WCKY for the Saturday 
games which is binding, according 
to it own lawyers. 

Manwhile, Tom Welstead, veep 
in charge of national sales in New 
York for WCKY, said that the sta- 


past few weeks to national 
sponsors drop out of the station 
spot lineup. He did add, however, 
that the indie radio outlet has lost 
local biz and mentioned that a 
local brewery, which he did not 
name, had cancelled. Welstead be- 
lieved that the loss of local ac- 
counts is a general outcowne in any 
union strike against a station. 









Cannes over 114 other entries and 
| was the only American film to win 
a prize in the entire international 
festival. Cascade Pictures in Hol- 
lywood produced it for FC&B. 

It’s used regularly on Patti 
Page’s “Big Record” and occasion- 
ally on the Arthur Godfrey show, 
both on CBS-TV. Same film won 
a blue ribbon earlier this year in 


and| Chi Federated Advertising Club 


competition. 


Fun in Courtroom 


=a Continued from page 35 Sos 


phasis on newcomers or little 
known veterans. 
Show is creating so much talk 





and | aniong thesps that the lineup out- 


side casting director Liam Dunn's 
office has reached about 100 per 
week, or roughly the same as the 
web's nighttime “Studio One” 
drama. Even the casting tech- 
niques are unusual. Prospective 
cast members are given a mimeo- 
graphed outline of their role, then 
are called into Burr's office, where 
he and Dunn submit them to a 15- 
minute rapid-fire cross-examina- 
tion. Some actresses have actually 
burst into tears and waiked out, 
says Burr, but most of them en- 
joy it. 

Show's rehearsal schedule calls 
for a “pre-trial conference” be- 
tween the actors (the show’s wit- 
nesses) and the real-life attorneys, 
in which the lawyers brief them 
on the line of questioning they 
will use. Then there are daily re- 
hearsals, with the “witnesses” on 
call a half-hour before rehearsal 
time for any last-minute huddles 
the lawyers wish to have. 

Burr recalis that one day he 
looked into the dressing room of 
one of the attorneys as he was 
briefing an actor and was chased 
out by the enraged barrister who 
accused him of trying to learn his 
strategy. Even the lawyers get 
into the “fun” spirit occasionally 
by holding off a surprise question 
and popping it at the witness only 
after the show is on the air. 

While it’s still early (shdw 
preemed a little more than a 
month ago) for any major “suc- 
cess stories,” Burr did get one 
phone call from 20th-Fox while the 
show was still on the air, asking 
about unknown Ann Pearson with 
the idea of setting up a screen test. 


be- Mari Lynn, another unknown, got 


calls asking for her to audition for 
two Broadway Il@giters, “Look 
Homeward Angel” and “Love Me 
Little.” And Dorothy Reese was 
offered a role by the Baum New- 
born agency in the national com- 
pany of “Middle of the Night” as 
well as having a top agent call her 
about representation. 











that the network’s share of net- 
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Barrow Highlights 





tions, there is also an area of con- 
flict. At least a limited number of 
network programs are apparently 
forced upon some stations. This 
situation might prove sufficient to 
satisfy the elements of the ‘block- 
booking’ doctrine.” 


Must-Buys 


On must-buy: “It cannot be said 
that the ‘m * practice con- 
stitutes a major problem, from the 
point of view of networks, stations, 
advertisers, or the public. Never- 
theless, the practice has been 


found to be a restraint on the free- self 


power 
in its relationship with affiliated 
stations that has not always been 
exercised in a manner consistent 
with the public interest.” 

On advertising rates: “In the case 
of CBS and ABC, evidence exists 
that the networks have used their 
power to fix network rates in order 
to influence the level of the 
stations’ national spot rates in 
a manner which raises a ques- 
tion with respect to violations of 
the Chain Broadcasting Rules, and 
possibly also of the antitrust laws. 
In addition, NBC and CBS have 
adjusted the level of national spot 
rates of their owned and operated 


stations in order to influence the | 


national spot rates of their af- 
filiates. 

“There is no specific Commis- 
sion rule with respect to rate com- 
petition among the networks, but 
the relevant portions of the anti- 
trust laws are applicable to net- 
work activities in this area. The 
CBS and NBC networks compete 
freely with each other with respect 
to the establishment of network 
rates. . . The ABC network com- 
petes with CBS and NBC by setting 
lower rates for its affiliated sta- 
tions. ABC has sometimes engaged 
in the practice of consulting with 
the other networks with respect to 
their rate plans prior to taking ac- 
tion on the network rates of its 
own affiliates. The other networks 
have cooperated in providing the 
desired information, This practice 
among the three networks is not 
compatible with the Commission 
objer’‘ve of preserving free com- 
petition and may have antitrust 
implications.” 

Compensation 

On compensation to affiliates: 
“It has sometimes beén aillegea 
that the networks, by virtue o. 
their bargaining position, retain an 
unreasonably large share of th: 
receipts from network time sales 
On the average, the station re- 
ceivés less than 30% of the pro- 
ceeds from the sale of its time by 
the network. However, from the 
network's share must be deducted 
discounts to the advertisers, com- 
missions to the advertising agency, 
and the substantial costs incurred 
by the network in leasing the inter- 
connection facilities of the A.T.&T. 

“In addition, the network incurs 
financial losses in its program serv- 
ice, most of which is provided to 
the station without charge. Net- 
work affiliated stations in the large 
markets of the country have 
earnéd substantially higher profits 
than the networks, or than the 
networks and network-owned sta- 
tions combined. The available evi- 
dence, therefore, does not indicate 


syndicated shows 
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work time sales is unreasonably 


large.” 
On network operations in na- 
tional spot: “No affirmative rea- 


sons have been found for permit- 
| ting networks to engage in national 
| spot representation other than for 
their owned and operated stations, 
The networks state that their na- 
tional spot and network organiza- 
tions are administered separately 
and compete actively with each 
other. There is a strong prima 
facie case that a corporation can- 
not compete effectively against it- 


“In practice, the spot sales and 
network units have worked to- 
gether cooperatively on some rate 
| matters. In the case of CBS, this 
cooperation. embraced a ‘c n' 
to equalize national spot and net- 
work rates for the purpose, and 
with the effect of restraining com- 
| petition between network and na- 
| Honal-apet sales. In these instances, 
i 





the networks’ spot sales organ- 
ization was acting in the interest of 
the network and contrary to the 
interest of the represented sta- 
tions. There is no evidence that 
|a similar situation has prevailed 
| with respect to the limited part 
| played by the networks’ spot sales 
| organizations in station program- 
| ming decisions.” 





Rank Org Chie’ 
British TV Nod 


London, Oct. 8. 

John Davis, deputy chairman 
and managing director of the Rank 
| Organization, has been appointed 
;chairman of Southern Television 
Ltd., the new commercial tv outlet 
to be operated by the Rank-Amal- 
gamated Press-Associated News- 


papers compeny which was ap- 
pointed by the Independent Tele- 
vision Authority to provide pro- 
grams for the South of England. 
The outlet is scheduled to com- 
mence operating during 1958. 

Stuart McClean, managing diret- 
tor of Associated Newspapers, has 
been appointed deputy chairman 
|of the tv company. \ Capital has 
| been staked in equal shares by the 
three companies. The Rank or- 
ganization has shied clear of tv 
until now, although there were 
plenty of opportunities for it to get 
|in on the ground floor when com- 
;mercial tv was in its teething 
stage. 

Associated Newspapers has been 
in the tv business before, and until 
recently was partnered in the 
London weekday programming out- 
fit. Associated-Rediffusion. It re- 
|cently withdrew the major part of 
its holding in that company. 

Other directors of Southern 
Television, Ltd., are Harold W. 
Snoad, managing director of Amal- 
gamated Press; Frank C. Hufton, 
AP director, Kenneth Winkles, 
joint assistant managing director 
of the Rank Organization; Donald 
Geddes, a dire¢tor of Associated 
Newspapers; and David Lumsden 
Webster, general administrator of 
the Royal Opera House, Covent 
Garden, 
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American launches 3 


On Monday, October 7, The Jim Reeves 


The Jim Reeves Show (1-2 pm) is live, currently 
popular music. It stars top singer Jim (Four Walls) 
Reeves, and boasts the Anita Kerr Singers, Dolores Wat- 
s0n, Buddy Hall and Owen Bradley's orchestra. 


The Jim Backus Show (2-3 pm) Is live music 
built around the afternoon antics of the many-voiced 
Jim Backus. It features ‘songstress Betty Ann Grove, 
baritone Jack Haskell, The Honeydreamers, Elliot Law- 
rence’s orchestra and announcer Del Sharbutt. 





= 
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big shows on 1 big day! 


Show, The Jim Backus Show 
and The Merv Griffin Show 





go live on American Radio’s 


all-new, all-live musical line-up 





The big day is October 7. 


The big three are Jim Reeves, Jim 
Backus and Merv Griffin. 


And the big sound is live music, served 
up With showmanship and salesmanship 
and aimed right at the American house- 
wife — the on-the-go woman who prefers 
music over anything else in her radio diet. 


A Ns NE AR 


Pe ee 





Here are three solid hours of solid fun, 
all featuring top live personalities, live 
singers and live orchestras. Here are The 
Jim Reeves Show, The Jim Backus Show 
and The Merv Griffin Show. Watch for 
them, starting Monday, October 7. 


the [ite one is. 
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The Merv Griffin Show (7:15-7:55 pm) is a live 
session of music and song, headlining popular singer- 
actor Merv Griffin, and featuring vocalist Daria Hood, 
The Spelibinders, Jerry Bresier’s orchestra and veteran 
announcer Doug Browning. 
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Goldman Sees % Formula as Answer 


To Rising Cost 


As costs of feature product to 
distribs go up, it’s inevitable that 
distribs will turn to a° percentage 
formula for selling theatricals to 
tv, according to Harold Goldman, 
exec v.p. at National Telefilm As- 
sociation. 

Goldman, forecasting that the 
backlog well of cinematics will run 
dry in about three years, feels that 
the percentage method, similar to 
that employed between exhibitor 
and distributor in motion pictures, 
is as fair as any system worked 
out. Equivalent to the boxoffice at 
theatres, he feels, are the factors 
of ratings and time and program 
charges of stations on features. 


Only with a percentage method will 
the distribs share in the revenue 
harvest on the station level with 
the good ones-and take a deserved 
beating with the poor ones. Gold- 


man says only that methods of sell- 


ing will unlock some of the remain- 
ing prizes of pre-’48’s and ‘let loose 
a significant quantity of the post- 
"48 Traditional flat prices in 
mixed packages won't do the trick 
in the future, he feels: 

Furthermore, he points to the 
possibility if a percentage formula 
is worked out—and the top 12 mar- 
kets in the country go along with it 

feature product similar to that 
aimed currently for toll tv could 
be made available for free tv. It 
may not be first-run fare, never 
seen in theatres, but it would be 
close behind. The top 12 markets 
in the country account for about 
75 to 80° of the gross revenues 
on features, making the plan fea- 
sible : 

As to the reservoir of gge-’48's 


running dry, the New York market 
was taken as an example of how 


cinematics are eaten up on tv. Cur- 
rently, in New York, there are over 
100 pix showings weekly inthe 
seven-station market. This is dupli- 


cated to varing degree throughout 
the country. . 

The only pre-'48's left of a major 
are from the Paramount library. 
NTA has held and continues to hold 
talks with Paramount on a possible 
sale Additionally, there are the 
Sam Goldwyn pix and the remain- 
ing David O. Selznick group. And 
as to the post-’48's, if a residual 
formula is ever agreed upon in 
time, there are only about 1,000 
to 1,200 pix available up to 1953, 
the five-year differential which 
Goldman figures will be kept be- 
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of Features-on-1 V 


Compare what is remaining to 
the backlogs which have been 
made available the last year and 
half or two: the backlogs running 
as high as 760 pix from one studio 
—Metro, Warner Bros., RKO, Uni- 
versal, Columbia, 20th-Fox (which 


many independents. 

_ Next package from NTA will 
consist of 80 pix, composed of a 
good amount from 20th-Fox, the 
Stanley Kramer threesome “High 
Noon,” “The Men” and “Cyrano 
de Bergerac,” in addition to “Bells 
of St. Mary,” and other Rainbow 
Productions pix initially released 
,»by Paramount. 


have resisted telecasting of fea- 
ures ultimately will look toward 
pix of big boxoffice track records 
for programming. Goldman said 
he makes the prediction on the 
basis of present network program- 
ming. And as an added pillar to 
his argument, the Sindlinger re- 
search finding that the top box- 
office attractions are only seen by 


iences in theatres, was stressed. 


Azcarraga in Blast At 
Mex Pic Prices for TV 


Mexico City, Oét. 8. 
Emilio Azcarraga Sr., Mexico's 
|; top tv tycoon 
| and affiliates in many parts of this 
country), accused Peliculas Nacl- 
| onales, semi official distributor of 
Mexican and some foreign pix in 








| Mexico, of dealing death to tv in| 


| Baja California, this land's young- 
| est state, x 

| Azcarraga deplores the charging 
| $1,000 per for pix to play channels 
13 and 12 in Tijuana and Mexicali. 
| He complained: 

| “Americans only charge $35) the 
| picture, but our very ©«n com- 
patriots demand nearly t».; e that. 
Television can't live at price 
icans set to service Mexican tele- 
vision.” 


revealed, is strictly in dollars, a 
common coin media along the U. S. 


where the eight-cent peso prevails. 





Berman’s Producer 


Status on ‘Studio 57’ 
Hollywood, Oct. 8. 

New producer of Revue’s “Studio 
57” series is Henry Berman, inked 
last week to succeed ankling Wil- 
liam P. Rousseau. Berman will be 
under Dick Lewis, exec producer of 
series. 

Rousseau is exiting in disagree- 
ment with Revue over contract 
terms, to return to freelance tele- 
vision scripting and packaging. 


SG Ups Plotnik 


Gene Plotnik has been named 
publicity manager at Screen Gems, 
succeeding Phil Cowan, who quit 
as director of publicity and ex- 
ploitation to set up his own shop. 
Plotnik joined the vidfilmery in 
| June, after nine years as a trade- 
| paper reporter. 
| He’s now on the prowl for an 
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tween theatrical and ty distribu-| 
tion 


is doling them out), Republic and | 


about 15% of the potential aud- | 


(Televicentro here | 


Mex- | 
The charge PN makes, Azcarraga | 


border, which makes prices much | 
higher than elsewhere in Mexico, | 
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| 
| TV Film Reviews 


| MAMA 

(Love for Sale) 

With Peggy Wood, Judson Laire, 
Rosemary Rice, Tony Campbell, 
Dick Van Patten, Nancy Kennick, 
Monica May, others 

Distributor: CBS Film Sales 

Producer: Carol Irwin 

| Director: Don Richardson 

Writer: Frank Gabrielson 

|30 Mins.; Fri., 7:30 p.m. 

| WPIX, N.Y. (Syndication) 

When “Mama” returned on the 
CBS-TV network last December, 
| for its eighth season, going on film 
fot the first time, the net only 
aired 10 out of the 26 episodes be- 
fore it was yanked. Now in syndi- 
| cation, 16 of the episodes are first- 
| run, never before aired. 
|from the “Love for Sale” episode, 








| Friday's (4) outing concerned 
| the way of young love with a vamp. 
|Caught in the trap was Dick Van 
| Patten, the son, and Nancy Ren- 
|nick, the wholesome girl friend. 
|The femme fatale was played by 
Monica May, who like the rest 
j}turned in a competent perform- 
ance, although she had a tendency 
|to overplay her part. Of course 
running through the entire course 
|of the story was the venerable 
|}mama, Peggy Wood, a winner from 
| away back. 

| In the midst of westerns, who- 
|dunits, highly artificial situation 
|comedies and blood and guts ad- 
venture skeins, “Mama” stands out 
as a series concerned with human 
|values. How a family reacts to 
| war, the concern of a mother whose 
son is tangled with a superficial 
girl were the anchors for the epis- 
ode. Scripter Frank Gabrielson 
|did not delve too deeply into the 
situation, keeping a light touch and 
the serio-comedy flavor of the 
series, but whatever the scripting 
weaknesses, the episode delivered 
a charm and engaged the viewers’ 
interest in the people. 

Judson Laire as papa and Rose- 
mary Rice as the daughter, as well 
as other performers, were their 
usual competent selves. Horo. 





GO SET—GO! 

With Richard Hayes, 
Langdon, Jack Grimes, 
Nelson, Junior Kittle, 
Collins, guest, others 

Producer: Gordon Auchincloss 

Director: Frederick A. Carr 

| Writers: Auchinloss, Frank Barton 

30 Mins.; Sun. (6), 1:30 p.m, 

WABC-TV (film) 

The U. S, Army Recruiting Serv- 
ice has placed this skein of 26 
shows in about 75 markets through- 
out the country, distributing it free 
as a public service program. The 
program, judging from the ini- 
tialer, is an odd combination of 
straight sell. heralding the oppor- 
tunities of Army life, and enter- 
tainment. 

The neither-fish-nor-fowl aspect 
of the program, further troubled 
by production and scripting values 
which are not up to good commer- 
cial standards, make it a relatively 
weak entry. 

Format has emcee _ Richard 
Hayes planning a shindig at a U.S. 
Army Camp. Helping along in the 
assignment is Sue Ann Langdon 
and a western and country team 
F. Paul Nelson and Junior Kittle, 
as well as other Army talent. The 
thesping and the singing are okay, 
but the showcasing left much to be 
desired. On hand as a guest was 
vocalist Dorothy Collins who belted 
“Sometime I’m Happy” in good 
style. Future guest stars on the 


Sue Ann 
F. Paul 
Dorothy 





| program will include Gisele Mac-| —~ wpy 


Kénzie, Martha Wright, Jonathan 
Winters and Denise Lor. 

A segment of the program dealt 
with the pictorial story of a recruit 
in the guided missile field, attempt- 
ling in documentary fashion to 
| show the opportunities to learn a 
new field offered by the Army. 

Filmed by the U. S. Army Pic- 
torial Service, it also featured the 
| Fort Dix Orchestra and Choir. The 
accompanying commercials on re- 
cruitment had more zip to them 
than the program. Horo, 





Collier to Europe 
As Exee Producer 


William Collier Jr., who plans a 
series on counter intelligence 
work, has left for Europe to join 
Bernard L. Schubert, Telestar 
Films topper, in London. Collier 
is slated to be the exec producer 
on the projected series, slated for 
distribution by Telestar Films. 

Schubert is in London supervis- 
ing production of Telestar’s 
“White Hunter,” now being sold 
in the U. S. Interior shooting is be- 
ing done at the Shepperton 
Studios. 





Inside Stuff—TV Films 


Ziv, helping local sponsors to create goodwill in their hometowns, 
has provided special film messages for the current United Community 
Fund Drive, delivered by the stars of three Ziv programs. To date, the 
20-second-appeals have been ordered for over 300 markets. 

Over 150 markets in which “Highway Patrol” is now playing will see 
“Give the United Way” messages filmed by Broderick Crawford. For 
“Harbor Command,” which is making most of its debut appearances 
this month, 75 outlets are carrying an appeal by Wendell Corey. Film 
of MacDonald Carey is running in some 75 cities, in connection with 
“Dr. Christian.” Ziv effort was developed in cooperation with the Unit- 
ed Community Funds and Councils of America, and offered as a special 
service to sponsors. 





National Telefilm Associates is attempting to give public affairs 
stature to an otherwise straight action series, “Official Detective,” by 
tieing in with sheriffs and police commissioners of certain syndication 
markets. NTA hopes thereby to sugarcoat the series slightly for ad- 
vertisers who are chary ef an onus from sponsoring crime and vio- 





lence features. An advertiser in point is Peter Hand Bréwery in Chi, 


| which is looking for a little prestige with its ratings. 


Judging 


For the purpose of “prestigifying” its property, NTA is willing to 


fly out a number of law ehforcers from several locals to Hollywood to 


The setworks, which te thie-date its good to have this series around. 


film them in brief tag-on messages anent how ordinary citizens can 
help the crime busters, ete. To everyone’s advantage, presumably, the 
local lawman is an eventual candidate for public office. For him this 
would -be publicity, for NTA, it’s public affairs, and for the spon- 
sor it's prestige. 





Robert Siodmak will be the first to make a telefilm series based 
on the characters in the famed Madame Tussaud Wax Museum, but 
he isn’t the first in the 200-year his ory of the institution to get per- 
mission for the use of its names and files.. Irwin Winehouse, v.p. of 
the Vantage Press, got an okay back in 1947 for a projected radio 
series based on the Wax Museum and Chambér or Horrors, with the 
permission offered by R. Edds, director of publie relations for Madame 
Tussand’s Inc. Winehouse is working on a possible tv series on the 
idea. 





“This Is the Life,” religious half-hour telefilm by the Lutheran 
Church-Missouri Synod, is now on more than 300 stations around the 
world on the cuff. Synod is doing its Xmas show in full color, and 
as more stations go to tint, the church production will increase the 
number of color stanzas to be made. 





Because of Utah’s tax laws, putting a bite of 7% on the withholding 
taxes of all non-residents, pilot production of “Airline Hostess’ was 
shifted away from Salt Lake City Airport. 

Leon Fromkess, Television Programs of America’s v.p. in charge 
of production, has decided to shoot the pilot at the Denver airport, 


Auer to ‘Whirlybirds’ 


Vidpix Chatter 
ial J . Hollywood, Oct. 8. 


: ohn H. Auer, veteran film pro- 
Sherlee Barish, former midwest- | qycer-director, switches to the tele- 
ern sales rep of Official Films, has | 


vision film field, taking over as 
been appointed sales coordinator | producer of the “Whirlybirds” se- 
for the company . . Richard | ries for Desilu Productions He re- 
Brand, formerly unit manager at | Places Gayle Gitterman, who is re- 
NBC, has joined Metro TV’s com- 


| linquishing the production chores 
i ; . . | because of increased duties in con- 
mercial and industrial film division nection with his post as studio 
. ... Abe*Mandell and Norman C. | mgnagef atgMotion Picture Center 
Lindquist have joined the national | where the series is shot. Gitterman, 
sales department of Ziv as account — rhe ee as exec pro- 
execs. Mandell formerly had been | &™4 < 
a feature distributor in the Far | Under the terms of the deal, 
East, while Lindquist formerly had | Auer also will direct several of the 
been with Wilding Pictures Pro-| “Whirlybirds” episodes. 
ductions. Mandell will work out of = 
New York and Lindquist .out of 
Chicago. 
Don Morrow to narrate a series 
of films for the Catholic Film 
Council, to be shown via NBC-TV | 




















RADIO-TV SCRIPTS — 
MANUSCRIPTS DUPLICATED 





| Theatre” 


. . » Erberte Landi’s “Italian Film 
moves back to its old) 
3 p.m, Saturday starting time this 
week on WATV .. . Phil Frank, 
formerly with Peter Elgar Produc- | 
tions, Screen Gems and George 
Blake Enterprises, joined Caravel 
Films as a sales exec. Same firm’s 


New, fast dry process only 
25c per page. Penciled-in. 
Stage directions comes thru, 
Save time from needless re- 
typing. Call exact copy. 


new production plant went into 

operation with a commercial for HA. 2-97 
Socofiy-Mobil Oil last week, with pes 
Pharmaceuticals Inc.’s Sominex | New York City 


blurbs now taking up the stages... 
Ralph J. Baron has been promoted |' 
to assistant eastern division man-! 
ager of Television Programs of 
America, reporting to Hardie Frie- | 
berg, v.p. for the eastern division, | 
headquartering in Baltimore, Md. | 
X, N. Y., has bought two} 
rerun feature packages from Na-| 
tional Telefilm Associates and As- | 


Be. Byes: ical charter. - 
sociated Artists Productions, total- | 184° W. Sse Bee hee Work 96 
ing 56 pix. 


Another Time Merchants’ First . . . 


FULL RADIO COVERAGE OF THE: 
IMPORTANT EARTH MARKET 


New "BEEP ADJACENCY PLAN" . , . Over three billion potential 
listeners . . . new power transmitter .. . thousands of counties 
fully covered .. . rich buying income .... 10 second, 20 second and 


one minute adjacencies te coded messages of international importance. 











FOR SALE 


over $100,000 


TAX LOSS 


Porperaticn, with broad 








Also: We should like te announce our move to new offices: 
TIME MERCHANTS, Inc. 
635 Madison Avenue, New York 22 
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French TV to Aid 
Of Film Biz With 
Preview of Ideas 


Paris, Oct. 8. 

Here is a case where burgeoning 
video is coming to the aid of the 
theatrical film rather than present- 
ing further competition and ob- 
stacles in a time of still shaky pic 
conditions here. “Believing that 
one of the main problems in pix 
today is the lack of unusual sub- 
ject matter, and the prohibitive 
production costs, a:new tv show 
will give previews of new film 
ideas in monthly hour shows which 
public opinion and reaction will 
peg as desirable or undesirable 


film fodder. It will be called 
“Point of Departure.” It begins 
in November. 


Denise Tual, head of Promofilm, 
has come up with this idea which 
she will do in conjunction with vid 
commentator Francois Chalais. 
Writers and directors will get a 
chance to present ideas they have 
always wanted to film. The talk 
with the writer or director will be 
live while scenes on the cherished 
subject, made by the creator, will 
be shown in film form during the 
program. 

t is felt that besides making a 
program this may point the way 
to cautious film producers. Unique 
and provocative subjects may thus 
get screened again for mutual 
benefits of pic people and the pub- 
lic, provided the resulting films, 
if they are made, are of high cali- 
bre. 

A public referendum will be 
held in conjunction with these pro- 
grams to determine tastes and at- 
titudes towards these newer film 
subjects to see if they are really 
wanted. Animators point out that 
in the U.S., where video is a direct 
competitor of films, a healthy in- 
fluence has come from tv via new 
directors, stories and ideas being 
transferred from one medium to 
another. Here ~‘deo would serve 
as a testing ground rather than a 
creative aspect of its own, which 
it has not achieved as yet. 








Aussie Teleipx 
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dently. This source said that one 
unnamed Aussie agency, through 
its American counterpart, has 
bought a half-hour skein for use 
since the announcement by the sta- 
tions. “The Australian broadcasters 
wouldn’t dare keep product off the 
air bought by their major adverti- 
sers,” the source declared. 

Stations wired the Aussie agency 
group that “in anticipation of other 
currency being made available 
through the government, they have 
secured options on other programs 
(above 750,000 pounds worth) which 
will insure the widest possible 
range of programming for the tv 
stations of the highest possible 
standards. Any interference with 
this plan ... at the most economical 
price would in our view be detri- 
mental to the tv industry and the 
viewers. 
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Rod Serling 
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were cut out. In another instance, 
| where an army major who orders 
a bombardment of his own men 
said, “I’m going to blow them all 
to hell,” Serling had to fight the 
CBS legal department for four 
days to keep the line in. Best sub- 
stitute offered was “to Kingdom 
come.” 

Asked about the Papal Encyclical 
directing the eStablishment of a 
Legion of Decency to cover radio 
and tv, Serling declared that while 
he doesn’t question the motives be- 
hind it, he has a “basic fear” of 
any kind of censorship. The “ex- 
tension” of such censorship is 
dangerous, he said, because it no 
longer becomes a question of 
morality but instead one of pers- 
onal opinion. 


WJZ-TV 
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out winner, with its Early Show, 
6 to 7:23 pm., and its Buddy 
Deane Bandstand Show, 3 to 5 p.m., 
number one and two show in cum- 
ulative daytithe ratings, topping 
all local daytime strips. Early Show 
had a 29.7 cumulative for week, 
and Deane had 21.8. These two 
shows, along with net’s “Mickey 
Mouse Club” enabled WJZ for the 
first time to capture No. 1 slot for 
entire period from 3 to 7:30 p.m. 
In 3 to 5 p.m. slot, Buddy Deane 
Bandstand had averaged 8.2, al- 
most as much as other two sta 
tions combined, topping NBC Mat- 
inee Theatre, Queen for a Day, 
and CBS network soaps. 


s 
Sinatra, Boone 
=—===as COntinued from page 22 


he were to appear on NBC in 
November, it would not only keep 
the ABC version from really roll- 
ing, but it might interfere with the 
singer-actor’s making of “All the 
King’s Men,” a feature film. 

ABC, which originally was 
thought to be against lending 
either star to another web, points 
out at this juncture that it is most 
willing to oblige major bankrollers 
in helping “meet their needs and 
solving their programming prob- 
lem” by permitting its contractees 
to do outside tv work. The one 
proviso—and that’s the only rea- 
son ABC says it has resisted until 
now—is that it not burt Boone 
and Sinatra on ABC. 


20th Telefilmery 
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series starring Rex Reason which 
will be syndicated by NTA, 50% 
owned by 20th. “Gun,” and “Mil- 
lionaire” are also partly financed 
by NTA which guarantees TCF 
production coin outlay, and there- 
after shares in gross returns. 

It also has an anthology series 
titled “Trans-Atlantic” in the 
hopper with production to take 
place on permanent ship set at 
Westwood lot. Asher hopes to have 
pilot completed early in January. 
“Flicka,” is still under option by 
NBC and now in re-runs, but Asher 
is hopeful of getting this series 
started anew and has 10 scripts he 
can put to work immediately. 
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Circling the Kilocycles 

Dallas—Donald C. Keyes has 
been named program director for 
the four stations owned by the Mc- 
Lendon Corp. He'll office here at 
KLIF, where he was a d.j, for two 
years, before working 4, KSA. 
San Antonio, and .KILT, Ho: . 
whére he was also, program - 
tor. 


SP 

Denver—Sheldon Peterson, for- 
mer news director - and 
radio here, presently in a similar 
post at WCTM-TV and WTCM ra- 
dio, Minneapolis, was cited by the 
Celorado' State Medical Society for 
his efforts in presen medical 
problems over the air while he was 
on-the Denver job. Both stations 
are Time-owned. 





Kansas City—Members of the 
midwest section of the National 
Association of Radio and Tele- 
vision Broadcasters will have a 
two-day program here at the Hotel 
Muehlebach beginning Thursday 
(10). Program will include talks by 
former President Harry S. Truman; 
Harold E. Fellows, NARTB prexy, 
and Dr. Charles N. Kimball, presi- 
dent of the Midwest Research In- 
stitute here. 


Burlington, Vt.—William Arnold, 
radio-television announcer at 
WBEN in Buffalo for the past four 
years, has been named as program 
director of WDOT in this city. 


U.S. B casters Eye 
1506 Slander Suit 
Appeal Vs. WDAY 


Bismarck, N. D., Oct. 8. 

The State Supreme Court has 
taken under advisement an appeal 
in a $150,000 slander suit that con- 
cerns the responsiblity, under fed- 
eral law, of a radio and television 
station for the transmission of ir- 
responsible charges. As such, the 
case is regarded as a major test of 
federal communications law. 

Defendants are local station 
WDAY-TY and an _ unsuecessful 
U.S.-senatorial candidate, A. C 
Townley. 

The Farmers Unior brought the 
suit after Townley, running as an 
independent with little chance of 
success, was given time on WDAY- 
TV to charge that it, the Union, was 
“Communist controlled.” 

In district court the trial judge 
dismissed the tv station as a de- 
fendant, holding that the broad- 
caster is given immunity under the 
1934 communications’ act requiring 
WDAY to make its facilities avail- 
able to Townley. 

It wes an appeal from this de- 
cision which brought the case be- 
for the State Supreme Court. 

The National Association of Ra- 
dio and Television Broadcasters 
has intervened in the case in sup- 
port of WDAY which concedes 
Townley’s charges were false and 
slanderous. 

In finding for the station, the 
district court judge ruled, however, 
that North Dakota’s law granting 
sweeping immunity in these in- 
stances to radio and tv stations is 
unconstitutional, as claimed by the 
plaintiff and not contested by the 
defendant, WDAY. 

But the issue is joined directly 
on section 315 of the federal 1934 
Communications Act which, the 
lower court held, absolves WDAY 
from any liability. The station ar- 
gued successfully in district court 
that if it’s required by such fed- 
eral law to carry political broad- 
casts and prevented frem censoring 
them, then it can’t be held respon- 
sible for any defamatory statements 
they contain. 

On the other hand, the plaintiff's 
counsel contended in his Supreme 
Court arguments that radio and tv 
stations must be ¢#responsible or 
any indigent could use the airways 
to slander private individuals and 
organizations. 

It’s widely believed that Townley, 
the driving force 40 years ago be- 
hind the then politically powerful 
Nonpartisan League and who polled 
only 937 votes in the election won 
by the Rebublican incumbent with 
Farmers Union backing, would be 
unable to pay the $150,000 if the 
plaintiff obtained such a judgment. 
The station then would have to fork 
across the entire amount. 

Lawyers on both sides have in- 
dicated they'll probably appeal an 
adverse ‘State Supreme Court de- 
cision to the U.S. Supreme-Court. 








Fee-TV Sure Wey of Recouping 
Film Biz Investments, 


Sez Kramer 





TV Rights to Italy’s 
Soccer Games Becomes 
A Big National Issue 


Rome, Oct. 8. 
A silent battle is currently in 
to Italy’s Sunday-afternoon foot- 
ball (soccer) games. Issue is a 
vital one, it’s felt here, as football 


hand pastime ‘witness the large 
sums spent each week in the foot- 
ball pools, etc.), and 
have long clamored for more than 
the current pic clip coverage of 
selected games. (Radio handling 
of soccer games is to broadcast the 
second half of a previously undis- 
closed game every Sunday). 
Difference is one of money, and 
it has held up coverage to date 
(season has already started) despite 
two meetings between RAI-TV, the 
national telenet, and the Football 
League. League at first asked a 
flat $150,000 for the 34-Sunday 
season. RAI refused, countering 
with a $40,000 offer for the same 
period of coverage by its video 
setup. The League then dropped 
its sights to some $135,000, but 
RAI, at least to date, has stood 
fast. 
Observers here are speculating 
} that RAI may want te make a legal 
issue out of the controversy, citing 
“press freedom” as it’s felt that 
the RAI offer is relatively low, es- 
pecially when compared to the fig- 
ures the Italo telenet hands out for 
other shows and presentations with 
much less potential popularity than 
the football games. Felt also that 
a $120,000 figure would be fair to 
both parties, working out to rough- 
ly $35,000 per game, relatively low 
when compared with the potential 
listener gain. RAI has reportedly 
spent up to $75,000 for a single 
variety show in the past. 


Rosenthal 
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the “Decoy” series dealing with the 
activities of New York policewom- 
en. Beverly Garland stars in that 
one. 

He points out that “Decoy,” like 
“Treasury Men in Action” which 
he did under the PTE banner, in 
one sense is better public rela- 
tions for a governmental agency 
than it possibly could get via nor- 
mal channels. But latter point is 
an added gambit. 

Pyramid Productions, whieh is 
topped by Leonard Loewinthan, 
and distrib Official Films are so 
high on “The Big Story,” featuring 
Burgess Meredith as host, narrator, 
that the plan is to maintain pro- 
duction on the series until 78 epi- 
sodes are completed—in other 
words a two-year supply under the 
normal telecasting pattern of 39 
plus 13 repeats. Feeling is that 
“Big Story,” which had a history 
of 10 years on the network when 
it was partially live and on film, 
is the perfect syndication vehicle, 
for each week there’s a natural 
tieup with a local situation. Week- 
ly, another newspaperman’s effort 
is chronicled under the format. 

From the backlog of properties, 
what are considered the best 78 
have been selected, each episode 
being shot fresh and script up- 
dated, with some location footage 
of the old “Big Story” utilized. 
Rosenthal, who also is board chair- 
man of Pyramid, was exec producer 
of the networked “Big Story.” 

Distrib Official Films has a finan- 
cial interest in “Decoy” sharing a 
piece of the residual returns. “De- 
coy,” too, is the series in which a 
group of stations have an invest- 
ment, similar in some respects to 
the Screen Gems deal on “Casey 
Jones.” “Big Story” is owned out- 
right by Pyramid. To date, over 
$900,000 has been racked up by 
“Decoy” and “Big Story,” just 
been put into syndication, has hit 
about $400,000, according to Loew- 
inthan. 

Pyramid is contemplating shoot- 
ing pilots on four properties in a 
tie with Official Films. Outfit also 
is scouting possible feature film 


held out as a pessibility. Studios 





at the Film Productien Center. 


progress over the television rights | 


is far and away the national sport | 


setowners | 


production, with a “Decoy” feature | | 


being utilized for both skeins are|j 


+ London, Oct. 8 


Stanley Kramer, here for the 
opening of “The Pride and the 
| Passion” at the London Pavillion 
| tonight (Tues,), said he was sure 
| producers would welcome the in- 
troduction of pay tv, as this method 
was a surefire way of recouping in- 
vestments quickly. 

Kramer, speaking at a press con- 
ference, said that if for example, 
a picture cost $1,000,000 to make, 
it would be able to show a substan- 
tial profit from one night's screen- 
ing on tv. On an average Thursday 
night in America a tv audience of 
1,000,000 homes would not be an 
overestimate. At 50 cents a time, 
jeven after overheads, it would 
show more than a fair profit. 

He visualized the time in the 
near future, when normal house- 
hold tv equipment would take up 
most of a fair sized wall. When 
that came about there would no 
longer be any room left fer the 
arguments that suggested the big 
theatre screen could never be re- 
placed by the small tv screen. 
Kramer added that pay tv could be 
the saviour of the film industry. 


j 


Salt Lake City—Paul Coburn, 
deejay at KLUB going over to 
KWIC as program director and 





| deejay. 
| 
















































NIGHTTIME 


WSAZ-TV 


DELIVERS 1000 HOMES 
BETWEEN 

7:30 and 10:30'P. M. 
FOR $1.30 


The second station's 
cost per thousand 
homes is $2.39 

8 Higher 


A 
U4 


The third station's 

cost per thousand 
homes is $5.42 
317 Higher 


oti 


AND ANYTIME 
WSAZ-TV delivers 
ONE THIRD more 
total homes than 

both other 
Huntington-Charleston 
Stations COMBINED 
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BURGESS 
MEREDITH 


World famous for his stage and screen portrayals... acclaimed by critics 
and audiences... Burgess Meredith now makes his first regular appear- 
ance on TV as host and narrator of the NEW “BIG STORY.” 


Top rated against every kind of competition . . . commended by outstand- 
ing church, civic and government leaders . .. winner of a host of national 
awards... “THE BIG STORY,” now in its tenth year on radio and TV, 
remains unmatched for audience reaction . .. publicity . , . top sponsor 
results. 


NOW, the new “Big Story” — as exciting as today’s front page — takes you 
behind the headlines of America’s top newspapers with thrilling, dra- 
matic, inspiring stories told in vivid documentary style. 


PRODUCED BY H PYRAMID PRODUCTIONS 
Executive Producer ~ Everett Rosenthal 


OFFICIAL FILMS sw: 


25 West 45th Street ¢ New York 36, New York ” 
PLaza 7-0100 
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ve 


REPRESENTATIVES IN: 
Beverly Hills, Chicago, Dallas, San Francisco, St. Louis, Boston, Atlanta. Philadelphia 
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|been shaved from executive sal- |= 'Y Ni 
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shaky ground, when NTA claimed | === Continued from page 25 Saas ‘ Ps ’ 
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tation, functional and decorative was talk of United Artists and | of sufficient duplicating factors | 


sets, direction which milks every 
effect, “safe” material selected to 
please most family groups, ability 
to spread action over several hour 
stanzas rather than strict conden- 
sation imposed by normal dramatic 
video presentations, a cruciai time 
slot—all these elements combo into 
a strong sell and may pay off in 
high ratings 

Edoardo Anton's adaptation em- 
phasizes the romantic and frivo- 
lous life of the Bennett family, 
ably sketched by Elsa Merlini and 
Sergio Tofano, as Mr. and Mrs., 
while Virna Lisi stars in the key 
role of Elizabeth, along with her 
sisters, played by Vira Silenti and 
Luisella Boni, All three are high 
on looks and ability, and that goes 
for most concerned, both male and 
female. There is no fear of close- 
ups, which in turn allows full free- 
dom, and camerawork is imagina- 
tive and pacing, barring some slow 
spots made necessary by the all- 
live format (director D’Anza _ re- 
fused to ae effect by in- 
troing pic clips). 

Composite has all elements of 
crowd-pleasers: romance and a ro- 
mantic world of the past, humor, 
love, drama, and should rapidly 
earn RAI-TV more viewers. 

Hawk. 


CETRA VOLANTE 

With Cetra Quartet, Pinuccia Nava, 
Three Clippers, Billi, Danny 
Dean, Gorni Kramer, Mario Con- 
siglio orch, others 

Director: Gianfranco Bettini 

60 min., Sat., 10 p.m, 

RAI-TV, from Milan 


Weekly variety stanza, new this | 


fall, makes for a pleasant hour of 
televiewing, even though the lack 
of a comedian-emcee to pull show 
together is evident. Cetra Quartet 
(its femme member bedded by flu 
during show caught) filled this gap 
partly in its semicomie, ‘ highly- 


skilled group rendition of songs 
avd sketches, while this week an 
American act, Danny Dean, helped 
give the hour a humorous windup 
via a hilarious if oft-seen record- 
mime stint. Choice was ideal to 


bridge the lingual gap, with ribbing 
of operatics especially sppropriate 
in this country. 

Other comic moments were sup- 
plied in an uncredited. bit by Billi, 
together with the Cetras, while rest 
of program comprised an acro act 
(an excellent balance bit by a per- 











former whose name was _ twice 
slurred by the announcer, remain- 
ing undecipherable), a skimpy 
dance routine by some _ fully- 
dressed chorines, an amusing and 
skillfully executed marionette 
number with three human figures 
imitating the wooden ones, an 
acrobatic dance routine by the 
Clippers (3), plus, of course, sev- 
eral songs by the Cetra Quartet, 
a top Italian draw, short on voice 
and long on timing. With a word 
switch, incidentally, their theme 
| 

245 W. 55 ST., N.Y. 
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| song turns out to be “Most Happy 
— 


Fell Hawk, 


ARMCHAIR THEATRE 

(Policy For Love) 

With Joan Greenwood, Robert Ur- 
quhart, Brian Reece, Colin Croft, 
Kynaston Reeves, Betty Bascomb, 


others 
Writers: Jerrard Tickell, Neil Ty- 
field 


Producer: Leonard Brett 

Designer: Bertram Tyrer 

60 Mins., Sun, Sept. 29, 9:30 p.m. 

ABC-TV, from Birmingham 
“Armchair Theatre” has built up 

a slick reputation for worthwhile 


efforts like “Policy For Love” will 
cause that reputation to fall flat 
on its face. 

The play started off with a pro- 
mising comedy idea. A newlywed 
was persuaded to take out a zany 
insurance policy against losing the 
affection of his wife. His business 
| crashed and he set out to turn his 
| wife against him in order to cash 
jin on the $56,000 policy, Mean- 
| while, a fake psychiatrist made a 
ay for the wife. This could have 

n developed farcically, satiri- 





down their own idea with limp 
dialog and scrappy situations. 

Leonard Brett's mannered pro- 
duction did little to help a strug- 
gling cast. Joan Greenwood, just 
back from U. S., Brian Reece and 
Robert Urquhart battled bravely 
with the monumental task of 
breathing a little life into these 
sorry proceedings but only Reece 
emerged unscathed from this dis- 
| appointing evening. Rich, 


NTA 
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assuming all debts incurred until 








now. 
NTA will hold onto the “Rocket 
86” feature film package, which it 
originally sold to WATV and 
which, more recently, was on 
the block for resale in New York. 
Moreover, it is expected that the 
station under the new management 
will recapture the “NTA Film Net- 
work” from rival WPIX as soon 
as the WPIX contract ends. 
WATV and WAAT call letters 
will be changed to WNTA-TV and 
WNTA AM & FM when the FCC 
approval is given. Before going 


trib’s aegis, the station will be 
closed for a week. 

Deal gives NTA the Empire State 
Bldg. transmitter. The office and 
studio space of WATV, in the 
Mosque Theatre Bldg. in Newark, 
has been taken on a long-term 
lease. 

In past weeks, Rosenhaus, uncer- 
tain of a sale to NTA, began to 
make sharp cutbacks in his oper- 
ating expense. A week ago, the 
biggest was made. Approximately 





$9,000 a week was said to have 






television drama, but many more | 


cally or simply as a genial light | 
comedy, but the authors bogged | 


on the air under the telefilm dis- | 


| Zenith both showing an interest in 


|the stations. It seems the anxiety 


| to sell WATV and WAAT stemmed | of syndicated skeins. | 


| 


from intramural conflict, in which | 


| the Pollocks wanted out as quickly 
as possible. Rosenhaus has since 
denied that there had been any 
| serious trouble in the family. 

Purchase price gives NTA 100% 
of the stock of Atlantic Television 
|Inc. and Bremer Broadcasting 
|Corp., the companies controlling 
|} the Newark stations. NTA also 
‘owns KMGM-TV, Minneapolis, 
pending FCC okay, 








New NBC Look 
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slightly by CBS’ “Lucy” reruns in 
the first half, topped “Big Record” 
at 8; “Kraft” topped CBS’ “Million- 
aire” in the first half-hour; and 
“This Is Your Life” easily domi- 
nated the 10 p.m. segment. 

._ Top ‘Playhouse 90’ 

On Thursday, NBC carved a big 
chunk out of “Playhouse 90,” with 
jall three of its 9:30 to 11 entries 
| topping “Playhouse,” the holdover 
Tennessee Ernie show, the new 
Rosemary Clooney segment and 
the revamped Jane Wyman dra- 
matics. 

As for Saturday, Perry Como re- 
mained tops in his 8 to 9 hour, 
Gisele MacKenzie topped her com- 
petition and Dean Martin won out 
in the second half of his hour, giv- 


ling NBC the overall advantage 
| here. 

Another source of new NBC 
strength is its 11% increase in 


share of audience in the 17:30-8 
strip, with CBS down 3% in that 
period and ABC down 16%. Sets- 
|} in-use for that time slot have gone 
up by 14%, so that both CBS and 
NBC have improved their ratings, 
| the former by 8°% and the latter by 
| 20%. ABC’s ratings are down 9% 
jin the period. 














‘Sunrise Semester’ 
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| 
| station has sold commercial time 
| that early in the morning and also 
first for bookstore business. 
Other orders, also from the book 
industry, are in the works as well. 
| Schools have tied into the show, 
with a Greenwich, Conn, high 
| school assigning seniors to the pro- 
| gram as a credit course, and an 
|N. Y. U. graduate class on “The 
American College” also viewing 
the program as an assignment. 
| Other stations have asked for 
the show, live and on kinescope, 
and though WCBS-TV didn’t think 
of kinescoping the show at first, 
the station now is doing it daily 
| and has kinnies of all but one of 
| the programs. It will meet with 
| the Radio-TV Educational Center 
| of Ann Arber to work out some 
system of kinnie distribution for 
| other stations, 
j 














Tachistoscope 
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| partment. Incidentally, I was the 
| one who sold this program to NBC 
| while employed by a training film 
|company. Now that 1 work for 
| NBC’s subsidiary, California Na- 
tional Productions, Inc., as Sales 
| Supervisor of Calnatron, I can take 
my own medicine. 

As a former laborer in the film 
commercial vineyards, I feel hid- 
den commercials give the “blurb” 
producer an advantage over the 
client. Now that commercials can’t 
be seen, how can the client criti- 
cize them? Or better yet, even if 
the producer fails to meet the pro- 
duction deadlines, how will the cli- 
| ent know the difference? This is 
j indeed a boon for the commercial 

film people. 
| A friend of mine even suggests 

that commercials be a half-hour 
long and the program content be 
| subliminal. But, this might lead to 
| client’s payments being very sub- 
|, liminal. 

Seriously, I am against this 
sort of mass manipulation in the 
communications industry. The 
{moral objections might sublimina- 
lize us right into direct government 
| regulation, 





Robert Schultz. 
(California National 
| Productions.) 








both fields, it underscores the run- 
ning power, the relative longevity) 
Station by station selling has} 
built a staying power for its com-| 
mercially good product throygh a} 
variety of practices. They include: | 
the widespread growth and virtual 
standardization of the 39 plus 13 
method of selling; the adoption as | 
a standard operation procedure by 
stations of rerunning » product, | 
ranging from a one-a-week basis 
to a Monday through Friday strip- | 
ping operation; some of the most} 
succesful skeins have gone into! 
second and third year production. | 

Some of the hardiest skeins that | 
have bucked the passage of time} 


} 


| 


Adam Young Inc., which last 
week blasted Nielsen for “forget- 
ting radio,” lashed out again this 
week by stating that they had con- 
tacted 106 timebuyers from’ the 
leading 20 agencies, 91 of whom 
had not heard from the Nielsen 
Co, in regards to the new Nielsen 
format. A Nielsen representative 
according to Young claims that he 
took a survey of some 250 time- 
buyers. 

Young further contended that 
Nielsen is now double-talking. 
Nielsen, according to Frank 
Boehm, in charge of the Young 
research staff, says that the reason 
they are now reporting ratings 
rather than homes (in the case of 


include: “Ramar of the Jungle.” “I tne metropolitan area) is that all 


Led Three Lives,” “Cisco Kid,” | 
“Boston Blackie,” “‘Amos 'n’ Andy,” | 
“Celebrity Playhouse,” 
Squad,” My Little Margie,” 
“Badge 714,” “Coumt of Monte 
Cristo,” and “Mr. District At- 
torney.” 


$52,500,000 Blurbs 
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available, it was learned that the 
maximum output figure of 12,000 











| blurbs by next year includes those | 


made in all lengths for television. | 

It seems, counting all the net- 
work; national spot and local ad- 
vertisers who use filmed commer- 
cials, the time is just not available 
to expose more than 12,000. 

The one possibility for creating a| 
larger market for filmed blurbs is) 
that advertisers will use new spiels | 
at a faster rate than currently is 
their habit. It is hard to say—with- 
out generalizing or going into a} 
very lengthly and exhaustive study | 
—just how long the life of a com- 
mercial is today. But, apart from | 
many made for network use, there} 
are relatively few spot or local} 
blurbs which are not used several | 
times, or even a few dozen times, | 
over. Turnover would have to be 
mighty quick, certain sources state, | 
for there to be any need for ap-| 
preciably more than 12,000 com-) 
merecials a year at any time in the} 
future. 

- There is the distinct possibility | 
that the gross intake of the com-| 
mercial producers will eventually} 
exceed the $52,500,000 quoted here-| 
in, but that will be the result of! 
additional increases in the cost of; 
labor. Hence, a new high will not! 
mean any greater net earning) 
power for the telefilm commercial 
makers, } 


WFIL 


Continued from page 22? eee 











oo 
erations heard the elder McQuee- | 
ney’s plea. Steck had WFIL news | 
specialist Allen Stonte do on on-! 
the-air interview with the father. 
Within minutes the station receiv- 
ed a call that the “girl friend” was 
expecting him and she was sure 
young McQueeney was in the city. 

An hour later the WFIL phone 
rang with Bob McQueeney on the 
other end. A long distance call 
was put through to Connecticut 
and father and son had an on-the- 
air reunion. 


Small War 


amma Continued from page 233 Gee 


ing Schrafft’s to enter its premises, 
CBS does so in furtherance of its 
own business, and that an arrange- 
ment for the convenience of its 
employees cannot be deemed the 
conduct of a restaurant business. 
Furthermore, he said, “the credible 
proof shows that this defendant 
(Schrafft’s) entered the building 
pursuant to a request from the 
tenant thereof and with the per- 
mission and encouragement of the 
landlord. A business visitor can- 
not be enjoined from entering a 
building when it does so at the 
request of the tenant and with the 
consent of the landlord regardless 
of whether such request or consent 
constituted a breach of contractual 
arrangements which either the ten- 
ant or landlord had with third 
parties. Business invitees have a 
right to make reasonable use of 
the defendant's usual means of in- 
gress and egress.” 








| make it 


| sonality. 


the buyers they queried wanted 
ratings for their clients. Nielsen 


“Racket | in the past has stressed the homes 


reached in lieu of percentage rat- 
ings because, according to Nielsen, 
“the latter are misleading, and 
difficult to compare one 
area with another. Furthermore, 
accurate information on homes 
reached is essential to a sound de- 
termination of cost per homes 
reached.” 





——_-—__________ } 
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ming expansion move, the net cur- 
rently is sounding out its affili- 
ates on a special news show and a 
program involving a top name per- 
Regarding the number 
of affiliates, net says it has 460 
stations. Execs acknowledge that 
in a few major markets MBS hasn't 
got representation: Pittsburgh 
is one of them, but decline to spell 
out the markets net is blocked out 
of. 

Upbeating its news operation, 
under the direction of Robert F, 
Hurleigh, in Washington, net has 
formed 2 Mutual Network Corres- 
pondence Assn., aimed te operate 
similar to a press association, with 
stringers feeding the net and lo- 
cal stations news. 


—— 


’ Eastman 


Continued from page 27 = 


about Godfrey and McNeill, since 
each of them tops al! local pro- 
gramming in many of the markets. 

McLendon also said that live 
orchs were useless, that many sta- 
tions were unwillingly “saddled” 
with them. However, Eastman 
said, there are stations like WHDH, 
Boston, and WNEW, New York, 








| where live orchs bring audience 


and bring money. He added, for 
McLendon’s special benefit: “What 
we are doing at American isn’t on 
a low overhead operation, but what 
McLendon is doing is a low over- 
head operation.” 

John Karol, veep in charge of 
sales at CBS Radio, commented 
simply, in answer to the Texas sta- 
tion man, that “Gordon McLendon 
knows as much about network 
radio as I do about Texas radio.” 





San Francisco—Fred Stuthman, 
ex-KGO deejay, pleaded guilty to a 
morals charge involving a 16-year- 
old boy in juvenile court last week 
and will be sentenced Oct. 30. The 
37-year-old radio veteran 
was arrested May 18 on complaint 
of a Western Uninon messenger. 
—_—_—_—_—S— 


Free Lance Writer 


Over 20 Years With 
Top Network Productions 


AVAILABLE TO AD AGENCIES 
AS CONSULTANT 


_ Resume Upon Request 
ALBERT G. MILLER 


141 E, 88th St. New York 28, N.Y. 
LEhigh 4-3665 














SANDS POINT 

Beautiful ranch home, on acre plus, | year 
old. 3 bedrooms, 2 baths, den with built in 
bar, immense fiving room, fireplace, dutside 
barbecue and patio, maids room, all utilities, 
fulty carpeted, Private beach rights. Owner 
leaving State will sacrifice, $44,000. Call 
Port Washington 7-1380, 
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THE PENTAGON One of a series of impressions of Washington by T. Miyashita. Commissioned by WTOP TELEVISION 
Broadcast House, Washington, D.C. Operated by The Washington Post Broadcast Division. Represented by CBS Television Spot Sales. 
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Marty Robbins (Cotumbia): “THE 
STORY OF MY LIFE” (Famous*), 
bright tune with a cute lyric, 
shapes up as another pop winner 
for Marty Robbins, a rockabilly ex- 
ponent. “ONCE-A-WEEK DATE” 
(Acuff-Rose?) is familiar teenage 
stull 

Carmen McRae (Decca): “RICH 
MAN, POOR MAN” (Frank*), from 
the “Carefree Heart” legit score, is 
a clever restatement of the beiief 
that money isn’t everything. Car- 
men McRae’s savvy vocal gives it 
maximum impact. “COAX ME” 
(Chappeiiy), from the “Rumple” 
show, is another excellent entry 
with strong pop chances, 

The Diamonds (Mercury); “SIL- 


Jocks, Jukes and Disks 


By HERM SCHOENFELD 





H@UETTES” (Regent?), 
ballad for the genre, gets a solid 








TER, WATER” (Peter Maurice‘), 
a fast-tempoed calypso, is a pleas- 
ant showcase for this ular Brit- 
ish singer, “A HANDFUL OF 
SONGS” (Peter Maurice*) is a 
good ballad with a catching beat. 

Joni James (MGM): “ ER 
TILL NOW” (Robbins*), from the 
“Raintree County” pic, is a classy 
romantic ballad lucidly sung by 
Joni James. “I GIVE YOU MY 
WORD” (Mellin+) is another adult 
ballad, 

Lola Albright (Kem): “CANDY” 
(Feist*) is another oldie turning up 
in a slick vocal for a new round of 
spins, “GOODBYE MY LOVER” 
(Dean*) is a fine ,new torch song 
stylishly handled by this song- 


a good| stress. 
Jimmy Dean (Columbia): el 





‘i Best 


MARTY ROBBINS .........+...° 
owe dese css ceeoneeadiheas ts Once-a-Week Date 


‘Columbia) 


Bets 


oat pe THE STORY OF MY LIFE 


CARMEN MCRAE ,.....++.0+00+00++-RICH MAN, POOR MAN 


(Decea) ...0+00 500seceseceoseeeeeaeesesss,.- Caan 
THE DIAMONDS ..cc...cccccccvccceseetesess SILHOUETTES 
(Mercury) ..... Ee eee ee ee 
PAT KIRBY .....ccccccscescccessccvesosesess::: . SAYONARA 
(Decca) ve0eneedneghdgtseueenscteee. nome 
JOLIE HUNTER ...:.csccecccececcceces. CA, C'EST L’AMOUR 
(MGM)  .....cccesbeccteccccecceseuvesesss .. Blessings 
TERESA BREWER .......... Pere em ft Fe 
(Ceral) eee er eee Tie, fF 
IMUMUTELEFLLLLLLF_ ES ___!!!!---L 





rock ’n’ roll treatment by The Dia- 
monds, who could send it into the 


hit lists) “DADDY COOL” (Re- 
gent?) is a jive-spieled rhythm 
novelty. 

Pat Kirby (Decca): “SAYON- 


ARA” (Berlin*), an Irving Berlin 
song from the pic, “Sayonara,” is a 
standout piece of Nip-flavored mate- 
rial done in impressive Madame 
Butterfly style by Pat Kirby. Could 
start a lock 'n’ loll trend. “WOULD 
I WERE” (Frank*), from “Care- 
free» Heart,” is a cute piece of ma- 
terial. 

Jolie Hunter (MGM): “CA, 
C'EST L'AMOUR” (Buxton Hill*), 
from the Cole Porter score for the 
pic, “Les Girls,” is a’ class ballad 
handled very effectively by this 
songstress. On the Coral label, 
Tina Robin does the same song 
with a speeded-up tempo that 
changes the number's character. 
“BLESSINGS” (Chappell*), from 
the “Seventh Heaven” legit score, 
voices a nice sentiment in fine pop 
style 

Teresa Brewer (Coral): “WOULD 
I WERE” (Frank*), from “Carefree 
Heart,” is a lilting ballad with a 
fine lyric that shapes up as a po- 
tent entry for the lists via this 
slice. “YOU SEN E” (Higuera) 
is a change-of-pace rock 'n’ roll 
tune which might have more im- 
mediate impact with the kids. 

Dinah Shore (RCA Victor): “I'LL 
NEVER SAY ‘NEVER AGAIN’ 
AGAIN” (BVC*), the oldie from 
the swing era, gets an attractive 
reprise by Dinah Shore in one of 
her best vocals in some time. “THE 
KISS THAT ROCKED THE 
WORLD” (Sheldont), from the 
“Ziegteld Follies of 1958” score, is 

» okay ballad in Latin tempo. 

The Easy Riders (Columbia): 
“TIMES” (Montclaref), a_ lovely 
folk-styled ballad, is projected in 
standout style by this combo, par- 
ticularly the lead tenor. “SOUTH 
COAST” (Montclare*) is an inter- 
esting, although somewhat too 
long saga in song, 

Frankie Vaughan (Epic). “ISN'T 
THIS A LOVELY EVENNG” (Mil- 
ler*), from the pic, “These Danger- 
ous Years,” is a highly pleasing 
ballad nicely handled. “PEEBLE 
ON THE BEACH” (Rush?), an off- 
beat rhythm ballad, is powerfully 
belted by a singer with a legit set 
of pipes 

Richard Hayes (Decca): “THE 
FIRST TIME I SPOKE OF YOU” 
(Chappell*), from the legit musi- 
cal, “Rumple,” is a big romantic 
ballad with good pop chances. 
“RED LETTER DAY” (Chappell*), 
from the same show, has a lilting 


quality 
Mitzi Masen (Vik): “AUTUMN 
2N THE CAMPUS” (Rayven?), 
‘ith a good seasonal peg, is a 
pretty juve-angled ballad neat! 
rojected “FAIR WINDS AN 
"ULL SAILS” (Republic) is an- 
other strong ballad with chances. 
Gil Bernal (Verve): “TAB, RORY 
AND ROCK, ROCK” - (Lindiey*) 
has a clever rock 'n’ roll-Hollywood 
Siar tieup which might catch on 
with the kids. “TAKE ME BACK” 
(Lindley*) is a good rocking num- 
er bouncily handled by Gil Ber- 
nal. 
(London): “WA- 


Tommy Steele 





TLE SANDY SLEIGHFOOT” (Hop- | 


kins), based on a kiddie book char- 
acter, is an early and very senti- 
mental entry 
sweepstakes. “WHEN THEY RING 
THE GOLDEN BELLS” (p.d.) is 
nicely delivered by Dean and 
chorus. 

Sal “PARTY 


Mineo’ (Epic): 


TIME” (Mayland?) is routine rock- | 


abilly material worked over in the 
approved fashion by this young 
singer-actor. “THE WORDS THAT 
I WHISPER” (Wemar?) is a sim- 


ple ballad vocalled in fair style by, 


Mineo. 

Sam Cooke (Keen): “YOU SEND 
ME” (‘Higuera*), an okay rhythm 
ballad, is given a firstrate vocal by 
a promising talent, Sam Cooke. 
“SUMMERTIME” (Gershwin*) 


gives him more scope in a free-| 


wheeling interpretation. 

Jo Ann Lear (National): “I CAN 
TELL” (Forster*), a pretty ballad, 
is nicely vocalled by Jo Ann Lear 
with a multiple dubbing technique. 
“THINGS I SHOULDN'T KNOW” 
(Music Workshop*) works a cliched 


theme without any fresh angles. | 


Joe Reisman Orch (RCA Victor): 
“JOEY'S SONG” (Shapiro-Bern- 
stein*), a Reisman original, shapes 
up as a catching instrumental with 
Al Caiola’s guitar in the lead. 
“EL DORADO” §(Shapiro-Bern- 
— is a lusher, Latin-styled en- 
ry. 

Billy Myles (Ember): “THE 
JOKER” (Angel?) is an excellent 


in the Christmas| 





LAWRENCE WELK 


And His CHAMPAGNE MUSIC 
3rd Consecutive Year 
Dodge Dancing Party 

ABC-TV—Sat. 9-10 P.M., E.S.T. 

For Dodge Dealers of America 

Top Tunes and New Talent 

ABC-TV Mon, 9:30-16:36 pm, E.S.T. 

Dodge and Plymouth 
Coral Records 
Thesaurus Transcriptions 


example of a rocking ballad which 
composer Billy Myles sells in a 
typical vocal for the 
“HONEY BEE” (Angel-Selbon7) is 
an average uptempo item. 

The Mariners (Tiara): “I RE- 
MEMBER” (Leeds*), a warm, nos- 
talgic ballad, gets an okay slice by 
The Marines. “NO DOWN PAY- 
MENT” (Coliseum?*), title song of 
the 20th-Fox pic, is a neat swing- 
| ing ballad. 

Connie Russell (Era): “FOOL’S 
| PARADE” (Warman?) is a per- 
| forming song with impact for spe- 





| cial situations, as punched over by 
| Connie Russell. “NOBODY PLAYS 
|PIANO LIKE SACRAMENTO” 
| (Thunderbird*) is another bluesy 
i piece with a special material 
quality. 

Rusty Evans (Brunswick): “WHEN 
I'M ALONE WITH YOU” (Roose- 
| velt-Acmet) has a lyric that's 
simple and frank, and Rusty 
| Evans’ rockabilly delivery makes 
all the implications clear. r 
| LIVED, I LOVED AND LOST” 
(Roosevelt-Acme*) is a good bal- 
lad for this idiom. 


| *ASCAP, tBMI. 





| Yale’s Concert Series 
| New York, Oct. 8. 
| Yalle’s Woolsey Hall Concert Ser- 
ies, always a sellout, opens tonight 
|\(Tues.) with Symphony Orches- 
tra of the Florence Festival (first 
Italian symph to tour U. S. since 
| 1920). Other dates include Boston 
|Symphony under Charles Munch, 
| Nov. 12 and Feb. 11; Isaac Stern, 
;Dec. 3; Artur Rubinstein, Jan. 7; 
|Obernkirchen Children’s Choir, 
|Feb. 4; Pierre Luboshutz, Genia 
| Nemenoff, Boris Goldoysky and 
|Chamber Orchestra (37), March 4. 
Daggett M. Lee carries on as 
| longtime series manager. 





genre. | 





Goody's Album Bestselle 
(Compiled by Sam Goody’s, leading New York disk retailer 
whose glodal mail order operation reflects not only the national 
market, but internationally). ; 

Artist Title Label 
1. Around World 80 Days Sound Track Decca 
2. Frank Sinatra A Swingin’ Affair Capitol 
3. The Weavers At Carnegie Hail Vanguard 
4. Original Cast My Fair Lady Columbia 
5. Jazz at Hollywood Bow! All Stars Verve 
6. Mantov. Film Encores London 
7. Original Cast Bells Are Ringing Columbia 
8. Lena Horne At The Waldorf RCA Victor 
9. Harry Belafonte Sings of Caribbean RCA Victor 
10. Nat Cole This Is Nat King Cole Capitol 
ll. Harry Belafonte Calypso RCA Victor 
12, Ella Fitzgerald Sings Redgers & Hart Verve 
13, Roger Williams Fabulous Ferties Kapp 
14. Original Cast Three-Penny Opera MGM 
15. Nat Cole Love Is The Thing Capitol 
16, Sarah Vaughan Sings Gershwin Mercury 
11. Eydie Gorme Swings The Blues ABC-Paramount 
18. Sound Track Pajama Game Columbia 
19. Peter Seeger Favorite Ballads Folkways 
20. Original Cast New Girl in Town RCA Victor 





| 


| 


| Album Reviews 








“Stars of Hawaii” (Decca) is an 
excellent roundup package of the 
top artists on the hula circuit. In 
i this collection of old and new 
‘island songs the native material is 
mixed with some Tin Pan Alley- 
like numbers such as “Keep Your 
Eyes on The Hands” and “Hula 
Cop Hop,” the latter actually a 
calypso. Various artists in this set 
include Alfred Apaka and Rosalie 
Stephenson, Sterling Mossman, 
Mahi Beamer, Lena Machado, 
George Kainapau with Lani Mc- 
Intire and George Keoki & His 
Moana Serenaders. Also in the 
Hawaiian groove, Decca has re- 
leased “Honolulu at Midnight,” a 
set of queitly swinging instrumen- 
| tals by Danny Stewart-Sam Koki 
and The Paradise Islanders. 
| Bobby Brookes: “This Is The 
| Night” (RCA Victor) introduces a 
new singer with a good set of 
pipes. Brookes registers best on 
'the uptempo bailads which he 
| belts in straightforward swinging 
style. His stylistic approach to the 
slew ballads is less certain. How- 
ever, he’s always a pleasing per- 
former on a repertory that includes 
such oldies as “Suddenly,” “Full 
Moon and Empty Arms,” “Same 
Old Saturday Night,” “Am I Blue” 
and some new entries . 

“Kurt Weill's Suite from ‘The 
Threepenny Opera’” (MGM), an 
outstanding piece of show music 
in its original form, has been 
framed in a new and interesting 
format here as a quasi-longhair 
piece originally prepared by Weill 
in 1929 for a symphonic perform- 
ance. The various melodic themes 
from the opera are skillfully 
played by the MGM Chamber 
Orchestra under Isler Solomen’s 
baton. Completing the disk is an- 
other suite based on Weill’s music 
for the stage, including “Lady In 
| The Dark,” “Johnny Johnson” and 
'“Lost In The Stars.” Arthur Wino- 











. LARIETY | 10) Best Sellers on Coin Machines 


1. HONEYCOMB (4) ........ 
2. FASCINATION (5) ........ 


3. TAMMY (10) .... 


4. DIANA (9) ... 
5. CHANCES ARE (2) 


7. IN THE MIDDLE OF THE 


8. WHOLE LOT OF SHAKING (5) ........... 
9. GOLDMINE IN THE SKY (1) .. 


10. WHITE SILVER SANDS (1) 


SEs eee! 
MELODIE D'AMOUR ........ 
| 
WONDERFUL, WONDERFUL 
JUST BETWEEN YOU & ME . 
MR. LEE ... 
BLACKSLACKS 


(Figures in parentheses indicate number of weeks song has been tn the Top 10) 
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Jimmy Rodgers ....... Roulette 
Jane Morgan «...cccees-: Kapp 
Debbie Reynolds.......... Corat 
Ames Bros. ........ james Victor 
Paul Anka ...........ABC-Par. 


Johnny Mathis........Columbia 


Crickets ..... +. eee Brunswick 
Tony Bennett ........Columbia 
Tennessee Ernie ........ Capitol 
Jerry Lee Lewis ..........Sun 
Pat Boone: ..... geeeouee's .Dot 
Don Rondo ....... ° Jubilee 
Everly Bros. ..........Cadence 
Pet BOOB: .kcdie cocee cds Dot 
Della Reese .....0++:- Jubilee 
Buddy Knor .......... Roulette 
ees TRB ivdesboek:: Victor 
Andy Williams.........Cadence 
Johnny Mathis .,....Columbia 
Chordettes ..... eseee+. Cadence 
Bobettes ....... seve.» Atlantic 
Sparkle Tones ....... ABC-Par. 





grad batons this work containing 
a fine jazz number, “Gold.” 

Michael Flanders-Donald Swann: 
“At The Drop of A Hat” (Angel) 
presents a pair of London satirists 
in a clever program of patter, 
parodies and special material songs. 
Recorded during an actual per- 
formance in London, this set effec- 
tively captures the duo’s British- 
styled zany comedics in a takeoff 
on the hi-fi movement, London 
omnibuses, cannibals, hippopota- 
muses and sundry other subjects. 

Ike Cole: “Get A Load O’ Cole.” 
(Bally) showcases Nat Cole's 
younger brother in a pleasantly 
swinging songalog. Ike and Nat’s 
voice and style have a marked fam- 
ily resemblance which has both its 
advantage and disadvantages for 
someone trying to make a niche 
for himself. Ike Cole, like Nat, 
also plays the piano and in this 
set is backed by a rhythm trio on 
a group of fine standards. 

Genevieve: “Frankly French” 
(Vox) is another package of Gallic 
tunes by a songstress who tran- 
scends all language barriers. In 
this collection, Genevieve delivers 
her material with powerful impact. 
She strikes an impressively tragic 
note in some of the songs. Liner 
notes should have included the 
English translations of the French 
lyrics. 

“Ray Eberle Plays Glenn Miller 
Favorites” (Tops). Ray Eberle, one- 
time vocalist with the late Glenn 
Miller’s band and fronting his own 
orch, reprises a group of standards 
popularized by the latter band. In 
excellent voice, Eberle delivers 
tunes like “Blue Champagne,” “It’s 
A Blue World,” “Deep Purple” and 
others among the familiar Miller 
instrumentals like “In The Mood,” 
etc. 

Harry Marshard Orch: “Resort 
Favorites For Dancing” (Unicorn), 
New England’s top society band- 
leader, Harry Marshard, dishes up 
a big medley of dance favorites 
with a vigorous beat and some fine 
instrumental solos. In this set, 
Marshard’s crew goes from dixie 
to calypso covering some showtunes 
and standards enroute. An attrac- 
tive entry.« 

In the kiddie field, RCA Victor 
has turned up with a new low- 
priced 12-inch LP series running 
the gamut from Mother Goose 
rhymes to western tv show themes. 
Three latest releases are “Songs, 
Games and Fun,” “Peter Rabbit, 
Goldilocks and Other Great Tales,” 
“Cinderella, Pinocchio and Other 
Great Stories.” Various performers 
are featured on each package. 

EXTENDED PLAY DISKS 

Michike Hamumura: “Japan's 
Teen Queen” (RCA Victor) spot- 
lights Japan’s leading pop vocalist 
on four of her bestselling tunes as 
originally recorded. M Hamu- 
mura delivers “Banana Boat Song,” 
“Calypso Joe,” “Dark Moon” and 
“Venezuela” in a style that sounds 
very much like an American 
songstress, except that she occa- 
sionally uses Japanese lyrics. 

Sammy Davis Jr.: “The S 
Heart” (Decea) includes workovers 
of “Begin The Beguine,” “By My- 
self,” “That Old Black Magic” (in 
a knockdown version with some 
comedy asides) and the cute bop 
seat song, “Oo-shoo-be-doo-be.” 
Herm, 


U. S. Fiddler in Athens 
Athens, Oct. 1. 

Violinist Isaac Stern performed 
with the Athens State Orchestra 
Friday (27) at the Orpheus Theatre 
and pianist Artur Rubinstein will 
be heard with the same group next 
Monday (7), 











ec Rn ES LE 














ret 





' 


Wednesday, October 9, 1957 


MUSIC 49 





DISK PIRATES 





United Artists in Disk-Pub Field 
Full Scale’; Max Youngstein Prez 





United Artists has entered the 


music business with the formation 
of two new subsidiaries, United 
Artists Records Corp. and United 
Artists Music Corp. Both the re- 
cording and the sheet music opera- 
tions are to be headed by Max 
E. Youngstein, v.p. of the parent 
organization, as president. 

Youngstein is now in process of 
auditioning operating personnel 
and talent for the new enterprises. 
He will continue with his present 
duties as administrative officer 
of UA, of which he is a part owner. 
These duties include holding the 
reins on the film organization's 
ad-pub department. 

UA toppers, including board 
chairman Robert S. Benjamin and 
president Arthur B. Krim, figure 
the diversification move is a nat- 
ural, The basic worldwide distribu- 
tion and merchandising facilities 
of UA will be used as the opera- 
tional foundation for the music 
companies, and films and music 
go hand in hand, they say. 

Stated Youngstein: “We believe 
that the music business is ideally 
suited to motion picture promotion 
and distribution methods. This has 
never been attempted before on a 
full-scale basis, as we are about to 
do. By coordinating our film and 
and music activities, we expect to 
inaugurate the kind of s 
cross-promotion that will yield im- 
portant cross-advantages in the two 
fields for both the company and 
artists recording on the new Unifed 
Artists label.” 

UA has no facilities for film pro- 
duction, per se, the basics of its 
unusually successful operation be- 
ing tieups with independents. The 
latter, with their production “pack- 
ages,” are financed by UA for the 
most part 100%. UA takes the dis- 
tribution rights, of course, and 
shares the profits with the indies 
under varying formula agreements. 
UA has no studio. 

It’s indicated that the “produc- 
tion” end of the music projects 

(Continued on page 55) 


ABC-Par Taps Fabrizio 
As Preduction Director; 
Moretti, Rader Elevated 


Romeo Fabrizio has been upped 
to general director of production 
at ABC-Paramount. He had been 
serving as diskery’s manager of 
single record production. 

A vet of 30 years with Para- 
mount Pictures and Paramount 
Theatres, where he was manager 
of mailing coordination, Fabrizio 
joined the diskery in May, main- 
taining his seniority status with the 
company. In his new capacity, 
he’ll oversee all phases of manu- 
facturing for both single and al- 
bum product. In coordinating ac- 
tivities of the a&r production with 
his own operation, Fabrizio will 
check on quality control, and per- 
petual inventory control. 

Gene Moretti and Jerry Rader 
were also upped within the diskery 
setup last week by prexy Sam 
Clark. Moretti, formerly in 
charge of inventory control in the 
diskery’s fiscal office, has been 
switched to the production staff 
with direct responsibility for ex- 
port operations and all Armed 
Forces purchases. Rader has been 
moved over from local radio sta- 
tion contact to fill Moretti’s 
vacancy. 


) * 1? 

MGM’s ‘Les Girls’ Pkge. 

MGM Records has wrapped up 
its 51st soundtrack set with Metro’s 
“Les Girls.” Pie is scheduled for 
late November release but since 
it’s currently having a pre-release 
run at New York's Radio City Mu- 
sic Hall, diskery is rushing out al- 
owen to cover the New York mar- 

et. 

The tracker features a Cole Por- 
ter score performed by Gene Kel- 
ly, Mitzi Gaynor, Kay Kendall and 
Taina Elg. 











"Twas Everly Thus 


Lansing, Mich., Oct. 8. 

A noisy crowd of more than 
1,500 teenage fans of the 
Everly Bros, tied up traffic 
for an hour in the downtown 
business district outside WILS 
studios — ys the oo 
appeared for a Ww. gir 
suffered a sprained ankle ir 
the crush, a studio door was 
pulled off one of its hinges 
and windows were broken in a 
nearby bowling alley. 

Station officials . said the 
large crowd was not anticipat- 
ed since it was believed fans 
would listen at home. 


Philharmonic & 
$02 Deadlocked 
On Eve of Preem 


The N. Y. Philharmonic, whose 
season was slated to open tomorrow 
(Thurs.), and Local 802, N.Y. wing 
of the American Federation of Mu- 
sicians, were ly  stale- 
mated in negotiations for a new 
pact. Following a rejection of the 
Philharmonic’s offer Monday (7) of 
a $7.50 raise, the N. Y. City Com- 
mission of Labor, Harold Felix, 
called for a parley of both sides 
in his office today (Wed.). The 
Philharmonic ‘placed ads in the 
dailies today notifying its sub- 
seribers that there would be no 
eoncert Thursday. 

Basic issue revolves around Lo- 
cal 802’s demand for a longer sea- 
son and higher wages. After an 
opening bid for a 36-week sea- 
son, as against the current 29 
weeks, the union lowered its de- 
mand to 32-week season and a $25 
weekly raise over the current 
minimum of $145. The Philhar- 
monic management has stated that 
its annual deficit of over $400,000 
makes it impossible for them to 
meet the union’s demands. 

In its century-old existence, 
Philharmonic postponed one con- 
cert after Lincoln's assassination, 
cancelled one on President Roose- 
velt’s death, 


CORAL’S SUIT ON LOOT 
SENT TO WRONG PUB 


Coral Records apparently needs 
a scoreboard system for music 
publishers. Diskery last week filed 
suit in N. Y. Supreme Court to re- 
trieve royalty monies sent to the 
wrong publisher. 

Coral claim is against Solly Loft 
who runs Revere Music. Label al- 
leges that through a clerical error 
$4,902 in royalty payment was sent 
to Revere instead of Reéves Music, 
copyright owner of “Bo Weevil,” 
which Coral recorded. The checks, 
Coral says, were made payable to 
Revere. 


B’way Needs New Cleffers, 
Fryer Tells BMI Forum 


Robert Fryer, legit producer, 
told a forum of young songwriters 
that Broadway needs new writing 
talent since composers and authors 
who have already arrived are 
“well nigh unapproachable as far 
as the average producer is con- 
cerned.” The forum was held last 
week in New York under the aus- 
pices of Broadcast Music Inc. 

According to Allan Becker, in 
charge of the legit musical de- 
partment at BMI, additional sym- 
posiums will be held in the near 
future to discuss various phases 
of theatre activity and to make the 
trade aware of the new talent po- 
tential among the younger writ- 
ers. Lehman Engel, musical di- 
reetor, kicked off the forum series 
last month, 
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DEALERS WANT 
PUB-DISK TALKS 


Armed with the U. S. Federal 
Court of Appeals decision hold- 
ing sellers responsible for pirated 
disks (see separate story), Harry 
Fox, publishers’ agent and trustee, 
is planning to crack down on all 
others who have been involved in 
the manufacture of bootlegged rec- 
ords. Julian T. Abeles, lawyer for 
the group of publishers represent- 
ed by Fox, is particularly aiming 
at those who do the pressing for 
the pirates and already has one 
suit against an indie plant in the 
works. Abeles holds that those 
who make the tapes, and the 
stampers for the pirates, as well 
as those involved in other phases 
of the manufacturing process, are 
also liable for damages. 

Some large retailers, meantime, 
expressed concern over the impli- 
cations of the court's ruling mak- 
ing retail outlets responsible for 
damages. Abraham Lowenthal, 
lawyer for Goody's, indicated that 
a conference of retailers, publish- 
ers and disk companies might be 
necessary to set up clearance ma- 
chinery so that dealers could be 
protected. 

Otherwise, Lowenthal stated, 
retailers like Goody would have 
to ask the record companies for 
some kind of guarantee or indem- 
nification before they would agree 
to handle the company’s product. 
He pointed out t while the 
major companies might be able to 
afford such a setup, it would hit 
some of the indies. 

Meantime, the major disk com- 
panies, who took no part directly 
in the suit, were decidedly happy 
about the outcome of the suit. One 
legalite for a top company said 
it would now be impossible for a 
bootlegger to find any channels to 
merchandise his product. The risks 
to a retailer would be too great. 


Presley's 200,000 
‘Xmas Pkge. SRO 


Elvis Presley is still an SRO 
draw in the disk trade. A de luxe 
$4.98 Presley Christmas album, 
which RCA Victor decided to limit 
to 200,000 copies, has already been 
sold out in advance of release with 
distributer orders exceeding the 
200,000 figure. 

W. W. (Bill) Bullock, head of the 
Victor album division, said this 
“was the greatest advance album 
order in the history of the com- 
pany. However, there are no plans 
at present to increase production 
of the albums which will be allo- 
cated to distributors throughout 
the country.” 

The package will include four 
full-page color portraits of Presley 
along with anothér page of candid 
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Distribs-Dealers Just as Liable 
As Record Mfrs. on Pirated Tunes, 
U.S. Appeals Ct. Rules in Reversal 





Jet-Rich-Quick 
Lionel Hampton is doing an 
overseas one-nighter date. He 
flies over to London for a ba- 
toning stint at Festival Hall 
Oct. 14 and then planes back 
to the U. S. the next day. 
Bandleader is going over 
without his crew. He'll con- 
duct the Johnny Dankworth 
and Humphrey Littleton orchs 
there in a benefit for the 
Christian Action for South 
Africa Trial Fund. 


Col Jettisons LP 
Bargain Counter; 
Eye Other Lures 


Columbia Records is calling a 
halt to its price reduction pro- 
grams. Campaigns were a con- 
sumer promotion which used 
sliced prices on LP's as retail traf- 
fic lures. 


According to Hal B. Cook, Col- 
umbia’s sales veep, the price pro- 
grams have served their purpose 
in building retail traffic and 
stimulating renewed interest in 
Col's catalog. The lowprice pitches 
had been applied to new releases 
tied in with catalog items. Cook 
added that the diskery will now 
concentrate on other forms of 
merchandising. 

Getting pink-slipped 
merchandising programs are the 
“Buy of the Month” plan and the 
“Buyways” campaign. “Buy of the 
Month,” which offered one pop 
LP and one longhair LP each 
month at a special $2.98 tab, was 
launched in May, 1956, as a sum- 
mer promotion. It's held on since 
but Col will end its run in De- 
cember. 

The “Buyways” plan offered one 
LP at $1.98 for every one pur- 
chased at the regular $3.98 price. 
It was launched in January as a 
two-month mood music promotion 
under a “Buy of Your Dreams” 
heading. The following two-month 
concentration was on showtune 
sets and used the “Buy of Broad- 
way” tag. For May and June, 
Col pushed its jazz catalog with a 
“Jazz Buy Columbia” pitch. 


ASCAP’s N. Y. Dinner Meet 


ASCAP’s semi-annual fall mem- 
bership meeting and dinner has 
been set for Oct. 29 at the Waldorf- 
Astoria Hotel, N. Y. A report on 
finances and other organizational 








in Col’s| 


+ The most important blow to date 
| in the war against the disk pirates 


was struck last week when the 
N. Y. Federal Court of Arpeals 
ruled that distributors and dealegs 
handling unlicensed records were 


| just as responsible as the manufac- 


.urers of such disks This was a 
reversal of a district court ruling 
eight months ago in the suit of a 
group of major publishers, acting 
through Harry Fox. against Sam 
Goody, Portem Distributors, and 
other retail outlets. Julian T. 
Abeles was legal strategist for Fox. 
| The suit against Goody and Por- 
tem stemmed from the latter's han- 
dling of two LP disks titled “Major 
Glenn Miller and his A.E.F. Or- 
chestra"—“An A.F.N. Presenta- 
tion,” manufactured by one Joseph 
Krug. Mrs. Helen D. Miller. wife 
of the late Glenn Miller, and six 
publishers succesfully sued Krug 
|for not paying royalties on the 
tunes and for “hootleeging” the 
| Miller sides from off-the-air per- 
|formances, After Krug was put 
|out of busines by the plaintiffs, 
| Abeles, in their behalf, sued Goody, 
| Portem and others for selling the 
| Krug disks, 

The N. Y. Federal District Court 
| ruling by Judge Irving Kaufman in 
the defendants’ favor stemmed 
| from the judge's opinion that the 
}original 1909 Copyright Act no- 
| where provided that sellers should 
be liable for music copyright in- 
fringements. o 

. Seller As Infringer 

The three-judge Court of Ap- 
peals unanimously reversed Judge 
Kaufman's opinion. It said that 
“g natural reading of these sections 
| (of the Copyright Act) leads us to 
the conclusion that a seller of un- 
authorized records of copyrighted 

(Continued on page 55) 








‘1 Dozen Roses’ Tag For 
MGM Label’s Month Of 
Hoopla on David Rose 


MGM Records has caught rose 
fever. On Oct. 15 the diskery will- 
launch a special promotion on al- 
bums cut by David Rose under the 
theme of “One Dozen Roses.” 

The promotion, which will run 
through Nov. 15, offers disk buy- 
ers any Rose LP, of the 12 in the 
promotion package, at $1.98 each, 
provided one is bought at the reg- 
ular $3.96 tab. Extended play sets 
also are included in the drive with 
one-pocket EP's available at 99c 
with the purchase of one for $1.2" 
two-pocket EP’s for $1.49 with th 
purchase of one at $2.49 and three- 
pocket EP’s at $1.98 with the pur- 
chase of one at $3.98. 

The 12 Rose albums include his 
current reiease, “Autumn Leaves,” 
“The Song Is You,” “David Rose 





shots. The album, titled “Elvis’ 
Christmas Album,” contains 10 
standard holiday tunes and two 
numbers, “Santa Claus Is Back In| the board. 
Town” and “Sauta Bring My Baby | 





matters will be presented at the 
meet by ASCAP prexy Paul Cun- 
;ningham and other members of|“Sentimental Journey,” 


in Hi-Fi-ddles,” “Music From Mo- 
tion Pictures,” “Lover's Serenade,” 
“Holiday 
For Strings,” “Nostalgia,” “Love 





The Society's meeting for the! Walked in,” “Fiddlin’ For Fun,” 


Back,” which were written for this | Coast members was held in Holly-|“Let’s Fall In Love” and “Beauti- 


set. | wood last week. 


RCA Victor's TV Kiddyaps 


The hoss opera epidemic on television is new spreading into 
the disk field via RCA Victor. Latter company, which has been 
stepping up it kidisk releases, has rounded up virtually every 
western show on tv for kiddie platter song material, 

Lineup of oater shows to be spotlighted in Victor disks are as 
follows: “Tales of the Texas Ranger,” “Wagon Train,” “Wyatt 








Earp,” “Cheyenne,” “Broken Arrow,” “Jim” Bowie,” “Restless 
Gun,” “The Lone Ranger,” “Gunsmoke” and Tales of Wells 
Fargo.” All of the theme songs from these shows wil] be utilized. 


Victor, which is packaging its kiddie LPs in polyethelyne bags 
at a $1.98 price, has had a 130% increase in its kiddie biz over last 
year. Some 60% of the total sales are registered on the super- 
market and chain store racks. At the same time, sales through 
regular retail channels have also gone up sharply over last year. 

Victor is now on a regular kiddie release schedule of two of 
three disks per month. Included in the program are 45rpm single 
releases at. 49c per platter. All platters are being packaged in 
four-color jackets for counter-display impact. 


| ful Musie To Love By.” 

| Diskery is promoting the cam- 
| paign via 16x20-inch dealer poster 
| displays, dealer-distributor co-op 
| newspaper and radio advertising, 
| direct mail to dealers, department 
stores and chain stores. 


| _ Fred Fox to Europe 


Fred Fox, v.p. of the Sam Fox 
Publishing Co., headed for Europe 
| last week on a two-month trip. He 
| plans to redrganize his company’s 
| foreign affiliates in London and 
| key Continental cities. 
| Fox, who is chairman of the com- 
| mittee on international contacts for 
the Musie Publishers Assn., will 
| also prepare a report on the Euro- 
| pean music business for the asso- 
| ciation. The MPA represents the 
| major publishers in the standard, 
| educational and longhair fields, 
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Local 47 Bids Petrillo Support = 


Resolution Entered Vs. Race Bias 


Hollywood, Oct. 8. * 





prexy, to Shpport the section that 
“membership restrictions based on 
race be eliminated,” as embodied 
in local’s anti-segregation resolu- 
tion introduced at the recent AFM 
convention, 


The Musicians’ Union, Local 47, | ° , ° 
called on ¥mes C. Petrillo, AFM | Jimmie Rodgers Goldisk 


| Jimmie Rodgers has moved into 
, the golden disk circle with his Rou- 
| lette etching of “Honeycomb,” The 
| disk was first released July 15 and 
| passed the 1,000,000 sales mark 


Calling attention to fact that last week. i 
while Petrillo had backed Local|» Rodgers currently is in New 
47's resolution that a wh'te local, *° or a series of recording ses- 


must accept a merger bid from a sions, radio and tv appearances. 


colored local. when resolution was $110 Mi A 





referred to him by convention, it 
was pointed out he had failed to 
go on record during the three 
months since the conclave. Mes- 
* gage stated: 
“The bylaws of the AFM state | For ) f° Symp 
that all professional ee ter) e 

are citizens of the U. S. or Can-! 

ada and who are 16 years of age or | Washington, Oct. 8 
ox” are eligible for membership. National Symphony Orchestra 
in the AFM. Ther are no other Signed a three-year contract last 
requirements stated. in the coneti.| Week with the Musicians Union |o- 
tution or the bylaws of the AFM. | ©. Provisions include a minimum 
Ti is our position that any Local | 

laws or practices which enforce 

an additional qualification based 

race, religion, eolor or national 

origin are illegal, because. in ef- 

fect, they would be in conflict with 

the national bvlaws.” } 
Musicians’ Committee for Inte- 


gration, which is handling the; 
resolution, consequently requested | 
Petrillo to inform all locals that: 


1, On and after Nov. 1, 1957, lo- | 
cal membership requirements or | 
restrictions hased on race, creed, | 
color. relicion or national origin 
will he invalid | 

2 If a traveling musician works | 
in a jurisdiction where there are | 
two locals, the traveling musician 
may deposit his traveling creden- | 
tials in the local of his choice. 

3. If a member moves to a juris- 
diction where there are two locals. 
such member may deposit his trans- 
fer in the local of his choice, 

4. Any member who belongs to 
aone of two secregated locals (in a 
jurisdiction where there are two lo- 
cals) mav join the other local in 
his jurisdiction by offering to such 
local’s existing admission fee. | 
Such member shall not be required | 
to take any examination in order | 
to gain admission to such local. 

Fifteen-man committee is chair- 
manned by Marl Young. 


J. J. Robbins-Fine Arts 
Suit Vs. R&S, Cleffers 
Settled in New York 


The J. J. Robbins and Fine Arts! 
Music Corp. suit against R&S En-' 
terpirses Inc. (Samuel Senar, Joe 
Raymond, Teddy Brooks) and song- 
writers Frank Reardon and Ernest; 
G. Schwiekert was discontinued and | 
settled. A motion to show cause why | 
the defendants should not specifi- 
cally perform was withdrawn last) 
week. Suit had been filed in N.Y.) 
Supreme Court. } 

According to the complaint, Rob- 
bins and R&S entered into an 
agreement on June 18, 1957, where- 
by latter turned over to Robbins 
the exclusive services of cleffers 
Reardon and Schwiekert for his 
Fine Arts Music firm. R&S had the 
under exclusive contract 





writers 
until 1961 and in consideration 
Robbins agreed to transfer 50% 


of the stock of Fine Arts to R&S 
and clear any liabilities owed by, 
Fine Arts up to the signing of the 
contract. Fine Arts was to publish 
the music of the writers and Ray- 
mond and Sendar were to be 
elected as officers in the music firm’ 
to assure equal control in the Fine 
Arts’ board of directors. 


The complaint claimed that in 


reliance upon the signing of the 
contract, Robbins negotiated with 
various producers in order to ob- 
tain a production for the writers. 


He finally set Reardon and Schwie- 
kert for “High and Happy” with 
producer Arthur Klein. Robbins) 
also held auditions to promote the 
comedy. But, the complaint had} 
charged before the _ settlement, 
R&S breached the contract and re- 


fused to execute it’ Complaint also. 


that the defendants had 
to assign and dispose 


charged 
threatened 


of the rights in the musical com- 


positions 


Mites Davis Quintet blowing at 
N. Y.'s Cafe Boheniia through Oct. 
16. Roy Eldridge Quartet will 
share the 
outfit beginning Oct. 14. 


podium with the Davis! 
' 


salary of $110 weekly, a minimum 
guarantee of 26 weeks, with addi- 


on | tional weeks probable for the week | 


of the Washington Opera Society 
and the Merriweather Post “Music 
for Young America” series each 
spring. Benefits include also un- 
employment insurance and higher 
overtime rates. 


The agreement gives the Sym-| 


phony management the right to 
chose concert halls and to invite 
outside musical organizations to 
perform- in Washington, without 
restrictions. 


hn ——— 





Motor Age Footnote 


Minneapolis, Oct. 8. 

This football-mad area is fussing 
because for the first time in 35) 
years the 130-piece U. of Minne- 
sota band isn’t marching before 
the gridiron games and putting on | 
its elaborate halftime shows. | 

The reason: Deprivation of the 
band's practice field by the col- 
lege authorities who have convert- 
ed it into parking space. 


SYLVIE ST. CLAIR PACTS 
EXCLUSIVE WITH VERVE 


Hollywood, Oct. 8. 

| Sylvie St. Clair has been tapped 
| to a recording deal by Verve Rec- 
;ords. She'll tee off under the 
| Verve banner with four tunes of 
|her own composition. Although 
| she’s out of the French chantoosie 
| school, the songs were written in 
English. 

The indie Roulette label also has | 
| scheduled two of her instrumentals | 
for release shortly. They are | 
“Bachelor In Paris” and “The Song f 
of the Silver Dollars.” Latter may 
become the “official” song of Las | 

Vegas. 











| Geller Joins Korwin 

| Harvey Geller has joined Kor- 
win Music to assist Bob Crystal 
|in the promotion department. Gel- 
ler had been with Joy Music for 
the past four years. 

One of the songs on Geller’s new 
plugging agenda is Jimmy Dean’s 
Columbia etching of “Deep Blue 
Sea,” for which Geller wrote the 
lyrics. Tune is in Dominion Mu- 
sic, a Korwin subsid. 


Inside Stuff—Music 


Demand upon all radio-tv station operators in Mexico by women of 
the Mexican Legion of Decency that they omit totally all songs of 
Agustin Lara, vet top romantic songwriter who is a big name on Mexi- 
can air and screen, was answered with typical Latin deftness by Emil- 
io Azcarraga Sr., boss of Televicentro, which houses air stations 
XEW, XEQ, XEX and XHTV. The women explained they deemed words 


| of Lara songs “offensive to society” and that they had beefed because 


of the Pope's recent call upon Roman Catholic bishops throughout the 
world to prevent radio-tv from becoming “vehicles of moral corruption.” 

“The Intimate Hour of Agustin Lara,” upon which the old maestro 
nearly always appears, has long been a top standard program of the 
Azcarraga stations. Without saying yes or no to the Legionettes, Az- 
carraga declared: “During the 27 years I have presented radio (he 
opened XEW in 1930) I have always endeavored te have the musical 
and artistic programs unify the Mexican family. It is a fact that a large 
proportion of Mexican workers prefer to gather early in their homes 
ape ay: diversion) instead of squandering their earnings in cen- 
ers of vice.” 


British jazzmen Humphrey Lyttelton and Johnny Dankworth, to- 
gether with their bands are joining forces with Lionel Hampton to 
raise money in support of the Defense Fund for the 156 accused of 
treason in South Africa. They are all getting together for a midnight 
concert at London's Royal Festival Hall next Tuesday (15). Dankworth 
has been a strong fighter against the color bar since he played a tour 
of South Africa four years ago and discovered that non-Europeans 
were excluded from the performances. He subsequently turned down a 
$28,000 offer for a further tour. 








To help spark the campaign for the Navy-Marine Corps Memorial 
Stadium, Mitch Miller, Columbia Records artists & repertoire chief, 
has recorded a special platter of “Anchors Aweigh” and the “Marine 
Corps Hymn.” Proceeds from the sale of the record are going to the 
fund now being raised to erect a monument to the war heroes of the 
Navy and Marine Corps. The 45rpm disk is not being sold through 
retail outlets and can only be obtained by a donation of $1 or more to 
ie Navy-Marine Corps Memorial Stadium, P. O. Box, 777, Annapolis, 
Md. 


Theodor Uppman, Metropolitan Opera baritone called “the Elvis 
| Presley of the Diamond Horseshoe Set” because he wore sideburns 
and played a guitar in “La Perichole,” has a busy booking lineup 
ahead. He's already pacted for close to 50 concerts in the south, west 
| and northwest and has tv dates with “Firestone” and the “Telephone 
Hour.” For the Met, he’s set for the new production of “Don Gio- 
vannia,” preeming Oct. 31, and will sing “La Perichole” five times 
during the season. 
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ELVIS PRESLEY (Victor) 
2 2 _Leving You (LPM 1515).........._ 2 9 2. ee mS: we. ae ee 8.32 6 2 99 
NAT KING COLE (Capitol) 
3 3. Love Is the Thing (W 824)..... $36: 3.°80 @ a ae ee 6 6 3 = | . 91 
MY FAIR LADY (Columbia) . 
4 4 Original Cast (CL 5090) c Per ee Ok 9 ae Pe 4 . 1.1 8:9 oe 
HARRY BELAFONTE (Victor) : 
5 5 Sings the Caribbean (LPM 1505) 4 5 3 ee oe 8 9 2 8 $3: -4-3 
JOHNNY MATHIS (Columbia) 
6 6 Wonderful, Wonderful __. 3 5 le 5 1 6 65 69 
ax FRANK SINATRA (Capitol) 
7 _7 Swinging Affair (W 803) 3 2 Fe ie 3 3 4d 5 68 
FRANK SINATRA (Capitol) 
8 10 Where Are You (W 855) 10 2 1 5 7 1 we 4 4 0 - 8 59 
ROGER WILLIAMS (Kapp) 
9 9 Fabulous Fifties (KX. 5000) are 8 8 6 8 5 2 3_39 
q PAJAMA GAME (Columbia) 
10 ii Soundtrack (DL 5210) he 8 5 8 8 2 34 
MANTOVANI (London) 
ll 8 Film Encores (LL 1700) P as 10 4 10 7 3 4g Ls ae 
PERRY COMO (Victor) 
1214 We Get Letters (LPM 1463) ...... 1 6 7 10 6 > SRP tis 
OKLAHOMA (Capitol) 
13 19 Soundtrack (SAO 595) 9 8 3 7 , ee 26 
KING & I (Capitol) 
1412 Soundtrack (T 740)... 6 7s 5 7 25 
EDDY DUCHIN STORY (Decca) 
15__16 Soundtrack (DL 8289) 7 9 6 9 5 10 8 23 
ROGER WILLIAMS (Kapp) 
1620 Almost Paradise (1063) 6 1 9 | erweeei f 
JACKIE GLEASON (Capitol) 
17 2 Velvet Brass (W_ 859) 7 #10 + + 19 
ERROLL GARNER (Columbia) ' 
18 23 Other Voices (CL 1044) 8 9 Ss 8 17 
NORMAN LUBOFF (Columbia) 
19 24 Songs of the Sea (CL 948) 7 6 5 1§ 
LESTER LANIN ORCH (Epic) 
20 13 + #Dance to Music of (LW 334C) 10 6 wy 3 14 
MARTIN DENNY (Liberty) 7 
21 22 ~—-~Exotiea (LRP 3034) s $_ 13 
JONATHAN EDWARDS (Columbia) 
2215 Piano Artistry (CL 1024) 9 1 18 
PAT BOONE (Dot) | 
23 Pat's Greatest Hits (DLP 3071) 8 10 
NAT KING COLE (Capitol) 
24 This Is Nat King Cole (T 870) ..s \ ee. 
LENA HORNE (Victor) 
25 Stormy Weather (RPM 1375) a Nog | Sag 7 
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Showtunes on Disks ‘Come Clean’ 





‘West Side Story’ Album Not the Only Crossover 
From B’way to Be Altered 





The censoring of a showtune 
lyrie for a disk conversion is not 
new with “West Side Story,” which 
Columbia Records sapolioed into 
the groove last week. In the “Story” 
waxing, a blue Yiddishism (rhymes 
with cluck) was changed. According 
to Stanley Green, a historian of the 
musicomedy theatre, RCA Victor 
did it recently with Bob Merrill's 
“New Girl In Town.” A line from 
the tune “On The Farm,” which 
mentioned “vicious sons of bitches,” 
was changed to “lecherous, treach- 
erous cousins.” Green also points 
to Columbia's original cast set of 
Cole Porter's “Kiss Me Kate” 
where a line from “I've Come to 
Wive It Wealthily in Parua,” which 
originally read “God damn nose,” 
was switched to “goldarned nose.” 

There's apparently no rule of 
thumb in the waxing of a showtune. 
For example: The Cole Porter 
rhyme for “Anything Goes’— 
“Good authors, too, who once knew 
better words now use four letter 
words.” A RCA Victor album of the 
score with Helen Gallagher retains 
the original line but a Columbia 
Records workover with Mary Mar- 
tin minimizes it to “three letter 
words.” 

The Oscar Hammerstein 2d lyric 
to “Ol’ Man River” also has gone 
through several disk transitions. 
The original line was “Niggers all 
work on the Mississippi.” It was 
subsequently edited to “Colored 
folks all work on the Mississippi.” 





In a Frank Sinatra cutting of the 
tune, it became “Here we ail work 
on the Mississippi” and in a recent 
RCA Victor album of “Showboat” 
it became “People all work on the 
Mississippi.” 

In Columbia's clicko “My Fair 
Lady Package,” a line from “Get 
Me To The Church On Time” was 
altered for the waxing. On the 
stage, Stanley Holloway sings “For 
God’s sake get me to the church on 
time.” In the album it’s “Be sure 
to get me to the church on time.” 

On lyric changes, Columbia 
prexy Goddard Lieberson had this 
to say in a foreword to Col’s album 
of Gershwins’ “Porgy and Bess.” 
“Sometimes, happil,, times change; 
and with the times ethical values. 
It seemed proper when we turned 
to the production of ‘Porgy and 
Bess’ to eliminate certain words in 
the lyrics which, in racial terms, 
had proven offensive, and the first 
person to join enthusiastically in 
the making of these changes was 
Ira Gershwin who has supplied 


new lyrics when they seemed de-| 


sirable.” 


Col Inks Vonn 


Fredric Vonn, comedy pianist, 
has been inked by Columbia Rec- 
ords. He’s slated to cut 12 pop 
standards in his offbeat style for 
his first package. 

Vonn recently returned from Eu- 
rope after a seven-month world 
tour. 
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Negro With Bost. Symph/ 
| 
Boston, Oct. 8, 
For the first time in history, a 
Negro played as a regular member 
of the Boston Symphony Orch, Fri- 
day (4) when the 77th season 
|; opened at Symphony Hall. Ortiz 
| Walton, 30, double bass player for- 
merly with the Buffalo Philhar- 
monic Orch, won in competition 
over 30 applicants. 








Another first is a femme string 
player, Mrs. Winifred Winograd, 
| cellist, first woman string player 
| engaged by the Boston Symphony. 


“JATP’ Off the Pace In 





Portland, Ore., Oct. 8. 
Norman Granz’s “Jazz at the 
| Philharmonic” grabbed a dull $6,- 
000 in a one-nighter at the Civic 
Auditorium here last week (3). 

The 3,600- seater, scaled at a 
$4.75 top, drew 1,800 who bought 
| the balcony seats mostly. 





S. F., Oakland 1612G 
Oakland, Cal., Oct. 8. 
| “Jazz at the Philharmonic” 
| grossed $10,500 in Frisco Saturday 
(5) night at the Civic Auditorium 
and $6,000 at the Oakland Audi- 
torium Sunday night at $4.75 top. 
This is lowest take for “JATP” 
in over seven years locally. In pre- 
vious years, gross in Frisco alone 
was greater than these two dates. 
Unit’s tour is off nearly every- 
where. 





Port., Frisco, Oakland 


N.Y. High Fidelity Show Spot 


Component Mfrs.; RCA, Col Stay Out 





Well-Oiled Tipster 


Baden Baden, Oct. 1. 

King Ibn Saud of Saudi 
Arabia, who just vacationed 
here with 40 of his retinue, 
proved that the big spending 
for entertainment in Europe 
definitely isn't a thing of the 
Past. 

When the city’s Kurhaus 
Orch swung out in an im- 
promptu serenade for his ma- 
jesty, the king returned the 
courtesy, He gave a $1,250 tip 
to the small orchestra, and 
added $250 for the.conductor. 


~ | showcasing — their 


+ With a  $600,000,000 annual 
market in view, most of the top 
| hi-fi component manufacturers are 
products this 
week at the second annual exhibi- 
| tion of the Institute of High Fidel- 
jity Manufacturers at the N.Y. Trade 
| Show Building. With some 50,000 
| tweeter-and-woofer buffs attracted 
jto the show last year at a 50c 
| charge, the Institute this year is 
| trying out a 75c tab this year. 
| This year’s show is hewing more 
closely to the original concept of 
;the hi-fi movement since it's ac- 
| centing the component parts rather 
| than the fully packaged equipment. 
Such majors as RCA Victor and 
Columbia, both of which have ex- 
| tensive hi-fi lines, are not repre- 








EDGAR VARESE’S SCORE 








ithe 1958 Brussels Internationa 
| Fair. Le Courbusier has been com 
missioned to design the pavilion. 


theme “organized sound.” 


which he combined tape-record 


piano and violin. 





Sound.” 





































































































































































































Edgar Varese, 75-year-old avante | 


garde composer, will compose the | of the packaged equipment was re- 
music for the Philips pavilion at | garded as meeting minimum hi-fi 


ings made in factories with guitar, 
Varese current- 
ly is touring Holland and France 
lecturing on “The Liberation of 


ee 


} sented in the exhibition this year. 
Neither is Magnavox, another 
;major manufacturer of fully pack- 


FOR 58 BRUSSELS F AIR = nn the pee: SS 


| hi-fi units have captured a big 
part of the market. But while much 


| | standards, many low-priced units 


| also flooded the market with a hi- 


| fi tag. As execs in the trade see it, 
| “it’s impossible to get hi-fi for 


Varese is calling his Philips’ | $49.95.” It has been feared that 
His | the spurious claims for the cheap 
last composition was “Deserts,” in | ©duipment will hurt the hi-fi move- 


jment generally and there have 
| been moves on the part of some 
manufacturers to set up hi-fi stand- 
ards for equipment using such a 


Gets Into the Oct. 
~— On Col's LP Sked 


| The N.Y. Philharmonic is Co- 
lumbia Records’ peg for October. 
Diskery has launched a “Philhar- 
| monic Month” for October with the 
| release of three new LP packages. 
| Key item in the Philharmonic 
| push is the first-time recording of 
Beethoven's 9th on a single LP. 
It's Col's Masterwork “Buy of the 
Month” and conducted by Bruno 
| Walter. (Col’s “BOM” program 
| offers an LP at a $2.98 tab. The 
| pop “BOM” for October is Sammy 
Kaye's “Popular American. 
The other two Phil- 
|harmonic issues feature Leonard 
| Bernstein conducting the orch in 
|; a two-pocket set of Handel's “Mes- 
|siah, which will sell for $7.98, and 
Dimitri Mitropolous conducting 
|“The Sorcerer's Apprentice.” 

To promote the Philharmonic 
| program on an educational level, 
|Columbia is giving each of its 37 
‘distributors a complete catalog of 
;the symph's LP’s (55 in all) as a 
|donation to a local school or li- 


Riding along with the Philhar- 
monic push are about 30 other 
|LP’s. In the current issue, Col is * 
|attempting a new packaging idea 
for its pop LP releases. It's experi- 
menting with a “double cover” 
| presentation. In the past, front of 
|the jacket sleeve usually was a 
|photo presentation of the artist 
| with a liner note on the back. On 
| the new Polly Bergen and Four 
| Lads packages,.diskery was dis- 
|pensed with liner notes and gone 
| for photos on both sides} 


'ASCAP WAVING STICK 
~ AT NO LICENSE’ AM’ERS 


ASCAP is continuing its drive 
| against radio stations which are al- 
|legedly playing tunes from the 
| Society's catalog without a license. 
| In most cases to date, the stations 
jhave been small indies whose li- 
, censes from ASCAP were sus- 
pended due to lack of payment. 

| Latest suit against a radio out- 
| let was filed last week in Pennsyl- 
vania Federai Court against the 
| Rossmoyne Corp., owner of WCMB 
in H V . Frank Music, 
‘an ASCAP affiliate, claimed that 
|, several songs from the “Guys and 
| Dolls” score were played without 
| authorization. Plaintiff asks for 
jan injunction and $250 statutory 
damages for each unauthorized 
performance, together with court 
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15A 12 Middle of the Island.............. .. ee ep” @” @ 9 Resp ce weiter ss 9. BE 
LITTLE RICHARD (Specialty) 
15B 21 Keep a Knocking................... Oe ‘ 2 -" 9 - 18 
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ELVIS PRESLEY (Victor) 
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BOBBY HELMS (Decca) 
DAS Special Angeli ets oe See 10 5 9 
GENE VINCENT (Capitol) 
24 23 to Levin’ s Teaes as ae Gis0 es 9 PT : 9 9 os 6 
CHORDETTES (Cadence) 
25 +... Just Between You and Me........ .. ree Tat 10 lie a 
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THE KISS THAT ROCKED THE WORLD 


B/W 


LL NEVER SAY NEVER AGAIN” AGAIN 


47/20-7056 


Watch for these NBC-TV network shows: PERRY COMO, GEORGE GOBEL, 
EDDIE FISHER, PRICE IS BIGHT, TIC TAC DOUGH, They're all sponsored by... 
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the Roosevelt Grill .. . Raymond | 
New York . |Seott and Lawrence Elow have 
Buddy Morris, E. H. Morris | cjeffed the title song for the pic. 
Music topper, cuffoed his N.Y.| “Never Love A Stranger” Cos- | 
office staff of 49. to Asian flu|Mat Distributing of Newark and | 


shots last Friday (4)... Lee Magid, 
personal manager to Al Hibbler, 
Della Reese and Trudy Richards, 
has added former William Morris 
agent Sid Andelman to his office. 
He plans to reopen a Coast branch 
in January ... Gordon Jenkins will 
conduct the orch for Judy Gar- 
land's four-week European tour . 
Bob Sadoff named music coordi- 
nator for NBC and its owned & 
operated stations. 

Gene Austin set for Ed Sulli- 
van'’s show Oct. 27 and “The Big 
Record” Dec, 25, both CBS-TV... 
Hal Friedman now handiing Dover 
Publications and the Experiences 
Anonymous labels out of his West- 
port (Conn.) hq. in addition to Lon- 
don Records and Walco Phono- 
graph Accessories . . . Columbia 
Records got a solid boost for its 
“West Side Story” package in the 
N. Y. Times advertising section 
last Wednesday (2) via a piece by 
Carl Spielvogel in which he traced 
the history of the show from in- 
ception to final distribution .. . 
Mimi Warren took over the key- 
board at the Park Sheraton Hotel 
Monday (7) 

Paul Anka cut new sides for 
ABC-Paramount ones his four- 
day leave from “The Biggest Show 
of '57” tour... Paul Kalet, per- 
sonal manager, on a trek through 
Texas, California and Mexico lin- 
ing up bookings for his &ttractions 
... Johnny Nash, ABC-Paramount 
disker, set for an every-other-week 
shot on Arthur Gedfrey’s CBS-TV 
morning show... Jackie Dee 
Gone Records pactee, on an eight- 
week tour of South America . 

Tab Hunter has waxed “Learn- 
ing To Love” by Paul Francis Web- 
ster and Leonard Rosenman for 
Dot. It’s the title theme for the 
Warner Bros. pic, Pe mg wd ~—erk § 


drille” ... Don oe 
week's stand at Sclolle's hilly, | € 
Monday (7) , Shaw Artists has 


“ booked a European safari for trum- 


peter Miles Davis. He'll do two 
weeks of concerts and one week at 
the St. Germain Club, Paris... 
Bobby Short, Atlantic disker, re- 
turns to Gotham for a date at Le 
Cupiden, beginning Oct. 15.. 

Sammy Kaye is now vocalizing for 
the first time with The Kaydets at 
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ROBBIN 
HOOD 
SALTY, SALTY 
IS THE SEA 
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CRAZY 
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COZY 


and the ALL STARS Now on 


KKK KERR EKKKKRK KES 


745 «Fifth Ave. 
New York 22, N.Y. 
Phone: 
PLaze 9-4600 


Chicago, til, 
Phone: 
CEntral 69451 





Music Suppliers of Ohio have 
taken on the National Records line. 

Roseland Dance City profiled by | 
Stanley Frank in Oct. 12 Saturday | 
Evening Post piece tagged a, d| 
Rather Dance Than Eat’ W. C. | 
Handy will be honored on his 85th 
birthday, Oct. 27, at Union Con-| 


— Church with a concert | 
y the First Church of the Illu-| 


mination... Durgom & Katz now | 
managing The Four Aces. 


London 


The Geraldo orch will play at | 
the Royal Film Performance Nov. 
4 at the Odeon, Leicester Square | 

. Yank clarinetist Bill McDonald | 
vacationing in London . Calypso | 
singer Cy Grant inked for three 
years by Melodisec Records .. . 
Songstress Karen Greer a possible | 
for a U. S. visit next month in her | 
first Atlantic crossin . Bassist | 
Jack Seymour. has left the Eric) 
Delaney band. He's replaced " 

| 


John Oxley. 


Hollywood 
Robert Blees has been signed by 
Columbia to pen lyrics for “Mimi,” 
theme song for “The Screaming | 
Mimi.” Red Norvo is cleffing the | 
melodies and RCA Victor will re-| 
cord the tune .. . Franz Steininger 
has been set to score Hugo Haas’ | 
indie, “Stars In the Backyard.” | 
Eddie Grady and George Auld 
bands set for the Palladium Oct. 
12. Terpery will be closed perced- 
ing night for the Deb Star Ball. 
88er Frankie Ortega will be backed 
by a 27-piece string orch directed 
by Walter Scharf on his next Jubi- 
lee album . Frank DeVol prep- 
pin ¥* sides for’ the giant album 
a a cut for Columbia 
i from- 
ASC P ys meet in N. Y. 
¢ Towers nezr a deal with 
i Fi Records. 


Chicago 

Carmen Le Fave into Flame Res- 
taurant, Duluth, tonight (Wed.) for | 
two weeks . . . Don Thompson | 
Quintet set for Club Laurel Nov. | 
27 for six frames .. . Lionel Hamp- 
ton returns to Roberts . Show | 
Loung for three weeks April 9 . 
Chico Hamilton at Brass Rail, Mil. | 
waukee, Dec. 16-22. 

Dizzy Gillespie pacted for that) 
spot Oct. 21-27. Oscar Peterson 
takes over Peacock Alley, St. 
Louis, Oct. 18-26. 


Philadelphia 

Veepee Charles Musumeci takes 
over as president of AFM Local 77 
following the sudden death of Ro- 
meo Cella... Bill Haley & Comets 
inked for a month’s tour of South 
America starting Oct. 25. Instead 
of the usual one-nighters, the 
group will play week stands at 
theatres in Buenos Aires, Monte- 
video and Rio . . . Charlie Gracie 
back in town after tour of Great 
Britain . Frankie Brent, former 
bass player with Freddie Bell & 

Bellboys, has formed own combo, 
tagged Frankie Brent & The 
Counts, Their first date is at the 
Cadillac Sho-Bar. Bell 
booked into La Maina’s (15-19) .. . 
Al Hibbler into Pep’s this week 
(7-12) . . . Sudden illness of Herb 
Mills forced last-minute cancella- 





group | 








| Coin Machines 








Conti from Statistical Reports of Distiedlon . 
Encompassing the Three Major Outlets 


Retail Sheet Music 


as Published in the Current Issue 


Retail Lisks 














NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder is 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 


TALENT 
POSITIONS 
This Last 
Week Week ARTIST AND LABEL TUNE 
1 1 JIMMY RODGERS (Roulette) ............ Honeycomb* 
2 2 DEBBIE REYNOLDS (Coral)............. Tammy* 
3 6 JOHNNY MATHIS (Columbia) ssseeeeenee Vanes = Ms to Say* 
4 4 JANE MORGAN (Kapp) .......... eeeeeees Fascinationt 
5 3 PAUL ANKA (ABC-Par.) ............+.++.- Dianaf 
6 5 CRICKETS (Brunswick) . eeeseeeeeess That'll Be The Dayt 
7 8 EVERLY BROS. (Cadence) ................ Wake Up Little Suzy+ 
8 ou JERRY LEE LEWIS (Sun) .......... «»..++ Whole Lot Of Shakingt 
a 7 ELVIS PRESLEY (Victor) .......... . Jailhouse Rockt 
10 9 RUSS HAMILTON (Kapp) .. ........ ..+-+. Rainbow* 
Besmons TUNES 
Week Week TUNE PUBLISHER 
1 1 *TAMMY—“Tammy & Bachelor”-F .......... oe klwebb0s 00.5 ><. en 
S. Bic PED... iv. c; bus ace eeeed teense bh. 5 ciliines «i cas Giedeaee 
3 2 +FASCINATION-—-“Love In The Afternoon”-F ..........ce00ss " Southern 
4 5 SCHRANCES FARE oo vciciccccccs 600 deine est ie <A . .Korwin 
5 4 SEED give Resets ne res eee gota Seem ben ses fas Ce a 
6 7 *AROUND THE WORLD—“Around World In 80 Days”-F ........ Young 
7 6 +THAT’LL BE THE DAY ........ a8 obs ccbain® sais ble ds o-00.0/55 
8 4 WAKE UP LITTLE SUZY ........ se eecsees cnstebeiaduce 6s 6 ne 
9 10 *RAINBOW ......... | ee 5.0.9 stiles bn.'% o's g ntaeiiinew o's aca > nce 
19 9 +WHOLE LOT OF SHAKING........ Tiree Te 


(*ASCAP {BMI : F-Films) 








Red Caps into Andy’s Log Cabin 
(7-12) . . . Talbot Bros. slated for 
the annual Bermuda Ball at the 
Bellevue-Stratford (Nov. 23) ... 
Orbie Green and Benny Goodman 
orch play Sunnybrook (12)... 
Bobby Brookes, son of a local min- 


the Night,” released on RCA Vic- 
tor . . . Diabilite, featured bongo 
player with Xavier Cugat, working 
the RDA Club. 


San Francisco 

Marie MeDonald opens Thursday 
(10) at the Fairmont's Venetian 
Room ... Singer Guy Cherney will 
Headline new show at Bimbo's 365 
|Club opening Oct. 24—Bob Wil- 
liams also on the bill ... Ray 
Gorum opened his new Offbeat 
Room last week with the Master- 





tion of Mills Bros. at Sciolla’s last 
week. Don Rondo working the up- 
town spot this frame (7-12)... 
Doc Richter, local dentist cleffer, 
has his tune “Manana” included in 





Including Great Britain, Scandinavia, Germany, Switzerland, 
Austria, Belgium, Holland, France and Italy 


ASSOCIATED BOOKING CORPORATION—, 


JOE GLASER, Pres. 
203 N. Wabash Ave. 497 Lincoln Rd. 


the new Decca LP, “Latin and 
Lovely” .. . Steve Gibson & The 


—————— 
RO TORT KKK KKK KEK KKK 


JACK TEAGARDEN 


HINES 
COLE 


EXTENDED EUROPEAN TOUR, 


, 


8619 Sunset Bivd. 


Miami Beach, Fie. H’wood 46, Calif. 


Phone: 
OLympia 2-9940 


Phone: 
JEfferson 68-0383 
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sounds and singer Ernestine An- 
derson, down from Seattle . . 
Earl Grant opened at the Macumba 
and will return for an extended 
stay Oct. 25... Bobby Troup can- 
celled out of Fack’s II but may 
make it in February . . . Lou Gott- 
| lieb, who left the Gateway Singers 
| to work for his doctorate in music 
at the U. of California, returned 
to the hungry i with a piano com- 
|}edy routine . . . Singer Barbara 
|Dane went into the _ revivified 
Jack's Waterfront. Hangout vee 
| Fats Domino, Everly Bros., The 
| Teen Agers and The Crickets set 
for an Oct. 20 show at Frisco Civic 
| Auditorium. 


Pittsburgh 

Stan Conrad, longtime organist 
at Vogue Terrace, has switched to 
}lounge of McKeesporter Hotel... 
|Max Tarshis, pianist, had his op- 
tion picked up at Harry Fox’s Mu- 
sic Bar .. . Marty King orch work- 
ing weekends at Colonial’ Manor 
for fall and winter season . . . Evie 
Ross combo into the Hollywood 
Show Bar in East Pittsburgh . . 
| Tony Pasquarelli, trumpet player 
who has his own studio downtown, 
now teaching at Carnegie Tech mu- 
sic dept., .. . Sammy Sheaffer, vet- 
}eran trumpet man with Joey Sims, 


ister, had his first album, “This is|... 





and his wife celebrated their, 26th 
wedding anni... Ken Wayne, or- 
ganist, into the Turnaway Inn for 
an indefinite stay ... Harry Mar- 
shard orch worked dances and 
grand ball finale again at annual 
Rolling Rock racemeet last week 
Mickey Greco band into Mer- 
ry-Go-Round for a run... Eddie 
Peyton wound up four-month run 
at Jill Kury’s Showcase in East 
Liberty . . . Rsos Granado outfit 
now playing Ronnie's in Millvale. 


Russ Hamilton’s Goldisk 


London, Oct. 8. 

Russ Hamilton, scheduled for 
several tv dates in the States, has 
earned the distinction of being the 
first British artist to win.a gold 
disk with his first recording. He 
achieved it with the rendering of 
his own composition, “We Will 
Make Love,” for the Oriole label. 
The presentation was made last 
week during BBC-TV’s disk show 





“Off The Record” emceed by Jack. 


Payne. 

The backing is “Rainbow,” also 
a Hamilton compo, which made a 
fair-sized hit in the U. S. but failed 
to repeat its success here. 





INDIE SUES SINGER 

Eugene Mumford, singer with 
Billy Ward and His Dominoes, last 
week was named defendant in a 
breach-of-contract suit brought in 
N.Y. Supreme Court by Old Town 
Records Corp. Action also seeks 
an injunction to prevent the warb- 
ler from waxing a_disk for anyone 
except the plaintiff. 

Old Town charged that Mum- 
ford breached an exclusive pact 
when he cut “Star “Dust” and 
“Deep Purple” for Liberty Rec- 
ords. Justice Thomas A. Aurelio 
reserved decision on the plaintff's 


.| motion for an injunction. 





Frankie Carle orch plays a one- 
nighter at the Sevenoaks Country 
Club, ‘San Antonio, Nov. ‘14, 
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LEROY ANDERSON 


Another Big Hit 


FORGOTTEN 
DREAMS 


bo LEROY LUmRoT’ ANDERSON (Decca owed 
e FREDERICK FENNELL {(Mereery) 














— 


A great score composed by 
Dimitri Tiomkin for 


_ the new cinerama production 
“SEARCH FOR 
. PARADISE"’ 
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Roulette Kneading | 
Baker’s Dozen (14) 


Roulette Records is playing the 
numbers game to get its fall album 
line off to a rolling start. 


The plan is pegged on Roulette’s 
12 new LP’s. Deal on the push is 
centered on the “magic number | 
12.” For every across-the-board | 
purchase of 12 new albums in the 
new release, dealer will receive 
free any two additional albums.. 
Similar system will apply to disk-| 
ery’s first album release of 12 LP’s. 
On the “magic number is 10” 
theme, diskery is offering one free 
album for every 10 purchased. 

In dealer standings, the plan 
represents a $25 profiit on an in- 
vestment of less than $30. The al- 
bums also are being offered on a 
100% exchange basis at the end of 
90 days. The Roulette “numbers’ 
plan will run from Oct. 15 until 
Nov. 30 

The plan was spelled out last 
week at the diskery’s first distribu- 
tor meet at New York’s Park Sher- 
aton Hotel. 

At the meet Bud Katzel, director 
of publicity and public relations, 
outlined the promotional plars for 
the push. Highlighting is a dealer 
promotion through the distribs of a 
window display contest centered 
around a roulette wheel which will 
be on a continuous spin for 30 days. 
Also, Milton Berle, who's repre-; 
sented on Roulette with a “Songs 
My Mother Loved” album, has been 
set for a cross-country tour to plug! 
the LP with deejays and retailers. 


Col Knocks on Wood, | 
Gets ‘Pinocchio’ (NBC) | 


Although NBC-TV’s got the up-| 
coming “Pinocchio” spec, Colum-| 





bia Records has the album and is} 
running fast to get it into the mar- | 


ket to tie in with the telecasting 
this Sunday (13). 

The original cast album was cut 
last week with Mickey 
Fran Allison, Stubby 
Martyn Green. 

Rooney is signed with CBS, Coi’s 
parent company, but a prior com- 
mitment put the “Pinocchio” 
stanza on NBC-TV. 

(Last year Col grabbed another 
NBC-TY musical, “Marco Polo,” 
for an original cast workover.) 

Score for “Pinocchio” was writ- 
ten by Alec Wilder (music) and 
William Engevick (lyrics), It’s be- 
ing published by Howie Richmond. 


Kaye and 


“WE KNOW YOU'LL LOVE 


LOVE ME 
sO I’LL 


Recoras by 
é 
JIMMIE DEAN 
BOB 


FAMOUS MUSIC 


DENT Jf 


LATEST RELEASE 


SILHOUETTES 


WE DID 
LAST SUMMER 


-__Distribs-Dealers Liable 


| tion with the manufacturer, is an Harold Grossbardt, 











RETAIL SHEET BEST SELLERS 


‘DeVol Vice Weston 
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: For Colin. A 
31:18 éicé ¢ or In eo The 
—-VaRTEry—— 2/3 /8 é|8| 3 | 
Survey of retail sheet music Sliola 3 £ = ~ Frank DeVol has replaced Paul 
best sellers based on reports 4 2| 8 = ali sls 3 8 Weston as Coast musical directer 
obtained from leading stores in ~e a z eis 22/8 elelielt of Columbia Reeords. Weston 
12 cities and showing com ei iSici2 g 3 = £\¢ Clsio will continue as a Col recording 
parative sales rating for this = : s| 8 SiS ELETZis/& : T artist, 
and last week, QI, 1s Sie isis g Sif ieliala The DeVol appointment was 
* ASCAP t BMI sifis < gi é§ Wis | o S| L made by Mitch Miller, who last 
oe ® £ TI] es week took over as“head of pop al- 
4 s | Oo >| s oO} P bum and single product. DeVol 
National y 7 z o|'s 7 Oo has been splitting his music biz as- 
Rating ~lelsia J sis » . $i! signments between conducting, 
This Last . : < t 5 E 3 <e/e/|3s i composing ond arranging. He's 
blish c & cis currently conducting osemary 
WH: OE: Mite ae Oe z Lis z alifitlz g ai\e|S8 Clooney's tv series and has, in the 
= a ianmerensed past, arranged disks for Nat King 
1 1 *Tammy (Northern) 1 3 1 Te gu: a 2 1 1 113 Cole, Margaret Whiting, Kay Starr, 
; 2 ‘*Around the World (Young). . , ee eee ne oon. Bs. -.. oe ae Dinah Shore and Jaye P. Morgan, 
3 3  *Pascination (Southern). Pe ee a ee 3.2 2 90 re diy a 
4 6__*Heneycomb (Joy). . sa BE a : oh a 2, ie Coast head, Weston was instru- 
5 4 _*Affair to Remember (Feist) Cc, =~ - 3 6... 46 mental in tieing up such important 
6 5 ‘*Middle of the Island (Morris) 8 8 oe aa i ae 32 arlists as Liberace and Norman 
7 9  *Rainbow (Robbins)... 7 5 7 7 8 7 25 as - = label. ~ = —- 
~ y ng artist, he's’ currently riding 
8 7__*Diano (Pamco)...... over reeees 6 10 46 9 8... 3 strong with two albums, “The Mu- 
9 8 *Love Letters Sand (Bourne) “8 4 18 sic of Jerome Kern” and a wax 
10 ‘ *Chances Are (Korwin).......... 10 4 5 14 spoof which he recorded with his 
jiA 12 Bon Voyage (Ardmore). ay 9 13 wife, Jo Stafford, “The Piano Art- 
iiB ‘Remember You're Mine (Rush) - 6 9 i013 istry of Jonathan Edwards.” 
pies ae r You're Mine (Rush) 10 Now that he's given up his exec 
11C 13 +White Silver Sands (Southern) 10 5 5 13 | duties, Weston plans to devote 
11D 10 *Goldmine in the Sky ‘Bourne).. : #2 8 9 7 eT: more time to composition and con- 
15 *My Heart Reminds Me (Berlin) 8 10 5 10 ducting. 
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music, a!though having no connec- | and Portem, were Sidney Turk and 
individually 


infringer and liable for damages | swede yg: 4 pe ngg hs Boy pref 


which the Act provides.” Com- Music Shop and Rivoli Music 
menting on the case, the court! Center. 
said that-“it is a curious fact that | 


LL 





STOKI SETS HIS RELIEF 


Susskind, Villa-Lobos, Stravinsky 
At Houston | 


Sesac Affiliate Sues 
For Accounting of Coin 


-_-—- | Eddie Alkire Publications filed 

Houston, Oct. 8. | suit against Sesac Inc. in N.Y. Su- 

Walter Susskind, conductor of | preme Court last week for an ac- 
the Toronto Symphony Orchestra, | counting of royalties due from li- 
is set to direct six concerts for | censing of Alkire’s catalog to radio, 
Houston Symphony and to captain /ty and oiher users. Complaint 
the group or its annual tour. Deal | charges that the sums paid to the 
made by Leopold Stokowski, mu- publisher by Sesac were inaccu- 
sical director of the orchestra. rate and that the licensing organ- 





set 


Rooney, | 





although the Copyright Law has 
remained without relevant change 
since 1909, this case should pre- 
sent a question both basic and 
novel.” 

| The court completely rejected 
| the defendants’ claim that to make 
the dealers and distributors liable 
for the acts and omissions of manu- 
facturers over whom they have no 
| control would place on “unduly 
| onerous” burden on them. “This 
burden,” the decision stated, “is 
not unduly onerous; most repu- 
| table manufacturers can _ easily 
| demonstrate to their customers 
| that their records are authorized. 
When dealing with unknown manu- 
facturers the burden on a pur- 
chaser for resale to exercise cau- 
tion is no greater than that re- 
quired of the buyer of any mer- 
chandise which might infringe.” 

Not Relieved From Claims 

The court also rejected the de- 
fendants’ arguments that since the 
piaintiffs had already made a sep- 
arate settlement with the manufac- 
turer, this relieved them of any 
claims. On this the court made a 
ruling of key significance for the 
publishers. It stated: 

“To assess the impact of this 
settlement on the situation pre- 
sented here, it is necessary first to 
determine whether the liability of 
the defendant-infringers under the 


-| Copyright Act is to any extent 


joint. We think not; we hold that 
the liability of each infringer, 
whether he be manufacturer, dis- 
tributor, or retailer, is several.” 
In short, even if the manufacturer 
finally complies with the compul- 
sery licensing provision of the 
Copyright Act, the publisher still 
retains the separate right to recov- 
er from each distributor and 
dealer. 

The Appeals Court remanded the 
case to the lower N. Y. district 
court to determine the amount of 
damages and legal fees. Rejecting 
a bid to get treble damages, the 
court limited the plaintiffs to the 
statutory maximum of 2c per tune 
on the LPs from each of the de- 


ask pay 24c for each disk sold 
by him. While the defendants have 
the right to appeal the case to the 
U. §S. Supreme Court, industry 
lawyers point out that there’s only 
a slim chance of the case reach- 
ing that bench since such applica- 


the plaintiffs presented by 
Abeles were Shapiro-Bernstein 
Music, Ed- 


ward B. Marks Music, 
sic, Lewis Music and Mutual Mu- 
sic. The, defendants, besides Goody 








United Artists 
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will somehow follow this pattern. | 
In any event, the move ties in 
with UA's continuing drive to lure 
important indie film-makers into 


the fold, the added music outlet 
being figured as another lure. 

Works to be handled by the new 
units will inelude but will not be 
limited to songs and scores of UA 
pictures. 

UA’s move into the music ' biz 
follows a long established Holly- 
wood pattern. Warner Bros. has 
its Music Publishers Holding Corp. 
publishing subsidiary while Loew’s 
and 20th-Fox are partners in the 
Big Three (Robbins, Feist & 
Miller) combine. Loew's also 
owns MGM Records, Paramount 
Pictures has its Famous-Para- 
mount music operation. Universal 
Pictures, meantime, is tied to the 
music biz by virtue of the fact that 
it’s owned by Decca Records. Col- 
umbia Pictures also has its own 
publishing company via its deal 
with Shapiro-Bernstein, RKO, 
which embarked upon a publish- 
ing-diskery venture last year, has 
deactivated both operations, 


Jubilee Stocks Roster 


Jubilee Records has gone on a 
pacting spree. Added to the roster 
have been Lu Ann Simms, former 
Columbia disker, Peter Handley, 
Maureen Cannon and Big Al Sears 
and Dick Haymes. 

Morty Palitz, label’s a&r boss, 
has put ’em all into the groove for 
single releases and is currently 
mulling album projects for some 
of them. 


British Disk Bestsellers 
London, Oct. 8. 
Anka 





ee oe abe 
(Columbia) 

Love Letters Sand ...... Boone 
(Londen) 

Train San Fernande ....Duncan 
(Columbia) 

Island in Sun .......Belafonte 
(RCA) 

Wanderin’ Eyes ........Gracie 
(London) ~ 

Tammy ..... cee, Reynolds 


(Vogue-Coral) 
With All My Heart ....Clark 


(Pye-Nixa) 

All Shook Up ........Presley 
(HMV) 

Water, Water ...........Steele 
(Decca) 

That'll Be Day ........ Crickets 





(Vogue-Coral) 


Two other conductors by 
Stokowski for Houston orchestra 
are Heitor Villa-Lobos, Dec. 9 and 


10, and Igor Stravinsky, Jan. 6 and | 


7 


Brit. Peer’s ‘More Pounds 
Or No Pounding in US.’ 


London, Oct. 1. 

A proposed working visit to the 
States by Lord Adrian Foley, the 
piano-pounding peer, schecuied to 
coincide with the Royal tour next 
month, looks like falling flat be- 
cause of low money offers. 

Foley planned a 14-day trip, 
playing one-nighters at private 
functions, accompanied by a trio, 
but his London agent, Derek Boul- 
ton, said that offers of around 
$1,000 a night were not considered 
high enough by the artist. 





|ization charged excessive expenses 
against the plaintiff and other Se- 
| sat affiliates. 

Alkire also charged that Sesac 
|gave guarantees to favored affili- 
| ates and failed to apply allocation 
| system. The complaint alleged that 
Sesac rented its library, consisting 
of Alkire’s and others’ tunes, but 
| paid no part to the plaintiff. Sesac 
| made a general denial of all alle- 
|} gations and asked for dismissa! of 
the suit. 


White, Wolfson to FM 


| Eddie Wolpin, general profes- 
| sional manager of Famous Music, 
|has bolstered his cleffing staff 
vith the pacting of Eddie White 
and Mac Wolfson. 

Other tunesmiths sow attached 
|to Famous are Paul Hampton and 
| Bert Bacharach. 
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Atlantic City Counting Its Money; 
Bank Boodle, Luxury Tax Beat ‘56 





Atlantie City, Oct. 8. 
Consensus here is that the sea- 
son was one of the best, if not the 

best, in the histery of the resort. 


Both bank deposits and luxury 


tax collections, regarded as an uh-}, 


failing barometer of business con- 
ditions, show that in both instances 
they were higher than last season's 
figures. Roughly $32,442,900 more 
was deposited in the various 
branches of the two resort bank 
establishments. At the same time, 
the city collected $77,000 more in 
luxury taxes, levied principally 
against the visitor, in June, July 
and August. 


The Atlantic City Race Course 
wound up its 50-day season Satur- 
day (5) by smashing all attendance 


and betting records in its 12-year 
history. Attendance for the season 
was 873,399 while beiting was $78.,- 
180,743. Figures are an increase of 
$1,752,470 at the mutual windows 
over the previous high of $76,428,- 
273 set in 1953, while 22,552 more 
patrons clicked the turnstiles than 
last year, a record of 850,847 be- 
ing established then. 

Average daily business this year 
was $1,563,615 at the windows, and 
17,468 at the gate, with per capita 
betting at $89.50, up 80c from last 
year. State of New Jersey, as usual, 
was biggest winner, collecting $6,- 
741,578, which is $223.157 more 
than the 1956 season take. 

Season deposits at the two banks 
amounted to $338,147,700, com- 
pared with $305,704,800 in 1956. 
Luxury tax collections were $323,- 
268 in July, $316,273 in August and 
$163,978 in June. Since they are 
collected by the city a month after 
being collected by the hotels, etc., 
figures show that Juiy was best 
month of the season. 

While September figures are not 
yet in, it is expected that this 
month will also be a record-maker, 
with such events as the annual Miss 
America Pageant and the gather- 
ing here this year of the American 
Legion's annual convention help- 
ing, plus the many September con- 
ventions hypoing all resort busi- 
ness. 





Greensboro Fair Tent-ative 

Greensboro, N. C., Oct. 8. 
Plans have been made to pro- 
vide a large tent for exhibits of the 
Greensboro Fair if the Memorial 
Auditerium recreation building is 


not completed in time for next 
year’s fair. 

W. H. Sullivan Sr., chairman of 
the Greensboro War Memorial 
Fund Commission, said that he 


hopes the recreation unit of the 

memorial project will be com- 

pleted by fair time next fall. 
BILLY 
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200 W. S4th St. N.Y.C.,19 Circle 7-1130 

(WE TEACH EMCEEING and COMEDY) 

(Let @ Real Professional Train Yow) 


CAB 


No C.0.D's 
































PARAMOUNT'S 
“ST. LOUIS BLUES” 


Mgt. BILL MITTLER, 1619 Broadway, New York 


, ; o.9 
AGVA’s ‘Pro Oniy’ Pact 
. , * e 
With LY’s mote Slipper 
¥e Tee ee it ? TV ¢ 
Sees Exit'of Tyrd Unit 
Las Vegas, Oct. 8. 

A contract between American | 
Guild of Variety Artists and the | 
Silver Slipper Corp. stipulating | 
only pro entertainment on the! 
premises caused Theatre Guild of | 
Las Vegas, a local rfon-pro group, 
to ankle from the Silver Slipper 
ballroom. The room, upstairs from 
casino, is used only for private 
parties, dances and conventions. 

Theatre Guild, a community 
theatre organization, was in dress 
rehearsal for “Sabrina Fair,” 
skedded to open last week (30), 
when the force-out went into effect. 

AGVA’s order was backed by 
Actors’ Equity in a letter to Robert | 
Schulze. a principal stockholder in 
the S ver Slipper Corp., stating | 
its position. Special rep Ed X. Rus- 
sell’s notification of Equity’s stand 
was this: 

“Please be informed that this 
(Theatre Guild of Las Vegas Inc.) 
is a non-union amateur group and, 
in accordance with your obligations 
to the American Guild of Variety 
Artists, our sister union, and other 
unions and associations, you have 
agreed that you will only employ 
union people in the Silver Slipper. 
Should you allow this local non-| 
union amateur group to perform 
in the Silver Slipper, you are in 
violation of your agreément.” 





Theatre Guild prexy Andrew} 
Berg, taking exception to Equity’s 
ruling on the Silver Slipper, 


pcinted out that “our organization | 
is not in the employ of the Silver 
Slipper or anyone else. We are a 
non-profit community organization | 
brought together to present the 
best of theatre for the Las Vegas 
area. We, and other little theatres | 
throughout the nation, supply | 
Actors’ Equity with members ready 
for eligibility after performing and 
learning the ropes in such non-| 
professional theatres as ours. Our 
first season in Las Vegas has) 
brought 2 new scope of living thea-| 
tre to the community. ‘Sabrina | 
Fair’ was to have been our sixth 
production, and perhaps the most | 
ambitious to date. We have spent | 
countless hours in rehearsal, build- | 
ing sets and getting the play ready 
for the run from Monday through | 
Saturday night. It will have to be | 
postponed indefinitely under the 
circumstances until we find a suit- 
able place for holding the produc- 
tion.” 

Berg said that Theatre Guild's 
previous shows, which had been 
presented at the Hacienda Hotel’s 
Palomin® Room, were ousted from 
there by AGVA and Equity, but 
the group had an understanding 
that the Silver Slipper ballroom | 
was a public hall not under the) 
jurisdiction of either union. 

Saundra Meek, local highschool 
girl and terper at the Riviera Hotel, 
had to be withdrawn from cast 
because of her AGVA membership, 
as was Bill Willard, director of 
“Sabrina Fair,” who also had an 
important role. Willard formerly 
was an entertainer in the Silver 
Slipper show. 








CALLOWAY 


in HOLLYWOOD for 



















Pact Holger & Dolores 
For Paris Lido’s Layout 


Blackpool, Eng., Oct. 8. 

Holger & Dolores, U. S. dancing 
act who wind a click summer sea- 
son at the Opera House here Sat- 
urday (12), are pacted to open in 
December at the Lido nitery, Paris, 
in the show “Prestige.” 

“The Big. Show of 1957” in which 
act appears here, stars British com- 
edians Jimmy Jewel & Ben War- 
riss and songstress Yana. The ad- 
jacent George & Alfred Black 
show, starring Bob Monkhouse, at 
the cheek-by-jowl Winter Gardens 
Pavilion, wound last Saturday (5). 


| The Blackpool Tower Circus con- 


tinues the longest-running, closing 
Oct. 19. 

A switch in winter plans will 
bring live pantomime to the Win- 
ter Gardens Pavilion instead of to 
the 3,000-seat Opera House, as per 
normal. 





Vande, Cafe Dates 








120. 


| Stagecoach 


|}15 for six weeks... 
Southern closed a four-week en- 


jto his 





New York 


Mimi Warren is on a return date 
at the Park Sheraton Hotel. ... 
Olsen & Johnsen bow at the Cele- 
brity Room, Philadelphia, Nov. 27 

. Cindy & Lindy move to the 
Frolic, Revere Beach, Mass., Oct. 
. Betty Madigan to the Drake 
Hotel, Chicago, Jan. 24... Tinker 
Bell a newcomer at Tony Pastor’s 
in the Village. 

Felo & Bruno and Three Galanes 
due at the Caribe Hilton, San Juan, 
Puerto Rico, Nov. 30... Jame 
Morgen scheduled for the Ankara, 
Pittsburgh, Dec. 6 . . . Portia Nel- 
son down for the Tree Club, Dallas, 
Oct. 26... Jimmy Komack signed 
to the William Morris Agency. . 
Andy Williams pacted for the 
Inn, S. Hackensack, 
N.J., Nov. 1... Joni James into 
the Americana, Miami Beach, Nov. 
27 .. Diamonds for the Lotus Club, 


| Washington, Nov 28 ... Eagle & 


Man signed for a 24-week tour of 


| the Tivoli circuit, Australia, start- 
jing Nov. 15 at the Tivoli Theatre, 


Sydney . .. Don Rondo new at 
Sciolla's, Philadelphia Ray 
Harrison.to do the choreography in 


| the new Showplace layout preem- | 


ing Oct. 13. 


Chicago 
The Characters (3) set for Holi- 
day House, Sarasota, Fla., Oct. 21, 
for four frames... Pat O’Day into 
Drake Hotel shortly . . . Odetta on 
college tour Oct. 13-Nov. 30. . 


Marian Paige into the Chase 
Lounge tonight (Wed.) for four 
frames .. . Mello-Aires pacted for 


five weeks at Club Laurel starting 
Oct. 23... Jo Ann Miller inked 
for Lake Club, Springfield, IlL, for 
two weeks Oct. 21... Billy Dan- 
iels inked for Bonnie's, St. Louis, 
Oct. 24-31. 


Hollywood 
Arthur Blake presents his new 
comedy act, “Hollywood, New 


York, London,” Oct. 26 and Nov. 2 
at Wilshire Ebell Theatre ;. . Rosy 
McHargue’s dixieland band opened 


six-week engagement at Happy 
Koomers’ 400 Club yesterday 
(Tues.) . ... Page Cavanaugh Trio 


opens at the Terraine Room Oct. 
Singer Jeri 


gagement at Mr. Kelly’s~in Chi- 
cago. 
Dallas 


Lurlean Hunter will headline 
the State Fair of Texas’ Negro 
Achievement Day Show here Oct. 
14. Pat Boone, also an expo act 
Oct. 13 in the Cotton Bowl, spon- 
sored by KLIF, will be supported 
by Candy Candide and The Com- 
modores ... Adolphus Hotel’s Cen- 
tury Room has Fifi D’Orsay due 
Oct. 14, coinciding with Neiman- 
Marcus’ 50th anni celebration Via 
a French motif. Comedian Joe E 
Lewis returns Oct. 30, a day prior 
biofilm (“The Joker _Is 
Wild”) opening at the Palace... 
Pianist Roger Williams, The Hill- 
toppers, Stam Kenton = orch and 
other acts are due Oct. 25 at the 
new Dallas Memorial Auditorium 
in a one-nighter. : 


Direction: MCA 


R&R Vaude in French Canada's Hills 





'Montreal’s Jean Grimaldi Getting Beaucoup B. O. 
In Northern Ontario and Quebec Trek 





By PAUL A. GARDNER 
Ottawa, Oct. 8. 

There's gold in them thar hills of 
northern Ontario and Quebee, and 
some along the southern rivers too. 
If, that is, one has a long, medium- 
budget rock ‘n’ roll show with 
French-language comedy on tap 
where needed. 

Jean Grimaldi, vet Montreal 
showman here a couple weekends 
| ago with his “Black & White Re- 
j}vue” at Bob Maynard’s 1,000-seat 
Francais Theatre, says his show 
grossed more than $8,000 in 45,000- 
|pop. Sudbury, Ont., early last 
|}month. That was for Sunday mid- 
|nite (Labor Day) and four suc- 
| ceeding days (last one a holdover), 





River Boys Knee-Deep 
In U.S. & O’Seas Dates; 
Heading Here in Nov. 


Glasgow, Oct. 8. 

The Deep River Boys, headlining 
at the Empire vaudery, will plane 
to U. S. Nov, 17 after their current 
European tour, Group is due to 
open six days later at the Lake 
Club, Springfield, Ill. 

After the Christmas vacation, the 
Deeps will open at Holiday House, 
Pittsburgh, Dec. 31, following with 
dates at Buffalo, Montreal, Toron- 
| to, etc, They then open a western 
| tour. 
| “We hope to make a 10th year 





| next year,” Ed Kirkeby, manager 
of the act, said. “This is our 13th 
time at Glasgow, where we opened 
first in 1949.” 


| lined up, including “The Jack Jack- 
son Show” on indie tv Oct. 13 and 
the BBC’s “Off The Record” Nov. 
1. Group has another 26 Radio 
Luxembourg shows in the can as 
well as two new disks for HMV. 


RONNY GRAHAM STARS 





The Downstairs Room will open 
for its third season on Friday (10) 
with a show topped by Ronny 
Graham. Boniface Julius Monk 
has again signed John Heawood to 
stage the layout and Max Adrian 
to direct. Included in the new opus, 
“Take Five,” will also be Cile 
Cabot, Ellen Hanley, Jenny Lou 
Law and Gerry Matthews, with 
pianists Stan Keen and Gordon 
Connell working in the pit. 
Sketches and music are by Michael 
Brown, Cy Coleman, Sheldon Har- 
nick, Bart Howard, Bud McCreery, 
Edward C. Redding and Graham. 

Monk, a former conferiencier at 
the now defunct Le Ruban Bleu, 
started the off-Broadway type of 
intimate revue in this cellar boite 
a couple of years ago. Preview of 
the show will be staged two nights 
preceeding the formal how. 


Barstow’s ‘Garland Act’ 


Dick Barstow has been signed to 
restage Judy Garland's act for her 
engagement at the Old Dominion 
Theatre, London, which starts 
later this month, 

Barstow will accompany Miss 
Garland to England. 


The 





tarring HARR 
9th International Tour 
Currently 
EMPIRE THEATRE 
Liverpool, England 
Direction: WILLIAM MORRIS AGENCY 
Pers. Mgr. ED KIRKEBY 

















at $1 matinee, $1.25 night. Thea- 
tre in that nickel- mining city was 
1,500-seat Empire, one of Masce- 
oli chain. They also played Masce- 
oli houses in Timmins (30,000-pop.), 
New Liskeard and Ansonville, all 
mining towns, one day each. 
Everywhere but Sudbury, includ- 
ing here, it’s 75c. and $1. They 
neared $4,000 in three days here. 
Most of the houses they've 
played in a steady tour since Janu- 
ary (with two summer months off) 
have been Famous Players, and 
all have been in the two central 
provinces. They’re booked till 
late November (making a total of 
nine months), but don’t plan to 
| risk touring the west or the Mari- 
times. They use more or less 
French material according to com- 
position of town being played. 





Act has several UK tv dates | 


DOWNSTAIRS’ 3D YEAR: 


| Show left here to play picture 
| houses in the Gaspe Peninsula, 
) then to one in Baie Como and, 
|across the St. Lawrence, Mme. 
| Bella Roy’s Chez Belle night club 
|in Seven Islands. That onetime 
| fishing village ig now w.k. as port 
|of Iron Ore Co. of Canada’s huge 
|iron-mining operation in Ungava. 
| Grimaldi, who leoks around 40 
| but says he’s been 37 years in show 
| business and is nearly 60, takes 
50% of the gross everywhere. He 
has another show on the road, in 
| Quebec—an all-French comedy 
| unit of the type which flourished 
| widely in Montreal before tv. He 
| used to own two Montreal theatres 
—Canadien and Radio City (former 


‘| of touring Scandinavia and Britain | Gayety, home of Lili St. Cyr and 


Peaches). Both, running comedy 
revues with pix, eventually felt 
|the tv pinch and he had to sell 
them. 

Grimaldi still owns Joliet Thea- 
|tre in Joliet, Que., though, and 
|both his traveling shows have 
played there—where he doesn’t 
have he doesn’t have to split the 
take. He says no other show is 
doing. the circuit. Premier Thea- 
tres of Toronto, which owns Casino, 
Canada’s only full-time vaudery, 
books them; but they don’t play 
Toronto. 





| Palladium Adds a Show 


London, Oct. 8. 

Because of pressure at the box- 
office, the Palladium revue, “We're 
Having A Ball,” will play 13 per- 
formances a week throughout Oc- 
tober instead of tae originally con- 
tracted 12. This means there will 
be a Saturday matinee. 

The show, which stars Max By- 
graves, opened June 21 and is set 
to run until December. It’s pre- 
sented by Val Parnell and Bernard 
Deifont. 


Se 
YVONNE MORAY 


CURRENTLY 
MAGIC INN 
SEATTLE, WASH. 

(Thank You, Joe Daniels) 
MILTON DEUTSCH AGENCY 
Hollywood - New York 
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JACK POWELL 
And His Educated Drumsticks 


CURRENTLY IN ALASKA WITH 
U.S.0. CAMP SHOWS 
(For Six Weeks) 
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“THE HIT OF THE SHOW" 
~ London Daily Herald 





Management: MANNIE AND GREENFIELD | 
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COMICS CUED 


Scorecard on B.0. Winners & Losers 
At Feld Bros.’ Amphitheatre in D. C. 





Washington, Oct. 8. + 

How much does it cost-to oper- 
ate a summer of varied entertain- 
ment in a large outdoor arena? 

The Feld Bros., who operate 
Washington’s Carter. Barron Am- 
phitheatre, claim their overall nut 
for a three months’ season was} 
close to $600,000 and that they lost 
a little money. Past summer’s line- 
up included Jose Greco and Pearl 
Primus dance troupes, New York 
Opera Festival, Louis Armstrong 
and Jazz Festival, Cab Calloway 
and Ozark Jubilee, Jimmy Durante, | 
Jerry Lewis, Beb Hope, Ballet The- | 
atre, and Harry Belafonte. 

Boxoffice losers included the 
Jimmy Durante stand, the opera, | 
the split week of Cab Calloway and | 
Ozark Jubilee. Finally the sudden | 
illness of Belafonte forced the} 
Felds to refund $110,000 taken in 
advance sale for the 11-day book- 
ing. Under their contract the Am- 
phitheatre orch—a summer pop 
group composed of members of 
the National Symphony—received 
partial pay for the 11 days. 

The Felds pay a small daily | 
rental plus a percentage of the| 
gross to the U. S. Public Parks) 
operation which owns Carter Bar- | 
ron. In addition, there is a basic | 
fee of $1,750 weekly to keep the 
place clean after performances, Irv 
Feld says. On top of this must be 
added the guaranteed minimum | 
for the 20 musicians. large staff of | 
ushers, unionized boxoffice, four | 
electricians, a carpenter, propman, | 
curtain man, public address sys- 
tem man on a regular ‘basis, plus | 
extra union stagehands for certain | 
attractions. } 

“And,” adds Feld, “although we | 
buy large blocks of linage in the | 
newspapers, we operate only three 
months. Therefore, we are unable 
to obtain the special linage rates 
granted te in-town theatres which | 
operate all year.” 

Finally, Carter Barron does not 
operate as a tax exempt institu-| 
tion, It is a private, profit-making 
enterprise which must pay income 
tax on its earnings. 








8G PHILLY REFUND AS | 


JUDY MISSES 2 SHOWS 


Philadelphia, Oct. 8. | 

Tilness cut short Judy Garland’s | 
week stand at the Mastbaum Thea- 
tre, pust as it had abbreviated her 
previous engagement in Washing- 
ton, D.C. The singer missed the 
last two performances of her eight- 
show engagement and local Stan- 
ley Warner office was forced to} 
make refunds of more than $8,000 
to ticketholders. 

House was heavily papered- for 
the first two shows, with Jewish 
holidays cutting heavily into the 
expected take. Weekend biz picked 
up, however, and Stanley Warner 
execs hoped that the full run might 
gross $60,000, which would have 
allowed them a small margin of 
profit. 

Miss Garland was at the Mast- 
baum on a straight percentage 
deal. Heavy exploitation plus band 
and costs of house found. local 
sponsors in the red with total take | 
running less than $46,000 for six 
shows. 


Britain’s Frankie Vaughan 





visit until December: He was 
have planed out Oct. 5 with pro- 
ducer Anna Neagle ‘for the U. 
preem of his new pic, “These Dan- 
gerous Years,”. He found himself 





MAGIC-REVUE IMPROVES 


Toronte’s Bettered Advance Sole 
For ‘Sim Sala Bim’ 


; Toronto, Oct. 8. 

Opening Tuesday (1), Kalanag 
and his magic-revue, “Sim Sala 
Bim,” grossed a low $5,994 for 
seven performances but stays sec- 
ond week here, with biz picking up 
on weekend word-of-mouth, this 
seeing a $4,000 advance. 
+ Royal Alexandra Theatre, 1,525- 
seater, is scaled at $3.30 top, with 
potential at $26,000. “Sim Sala 
Bim” tenure includes two perform- 
ances Fridays (6:15 and 9 p.m.), Sat. 
mat. 


Philip Morris 
O'seas GI Unit 


Philip Morris Cigarets is spon- 
soring a unit which wil play over- 
seas Armed Forces installations. 
Unit, which flew out yesterday 
(Tues.) from MeGuire Field, near 
Ft. Dix, N. J., will be abroad for a 
minimum of three months, but 
route may be extended to as much 
as a year. 

Included in the unit are singer 
Sylvia Barry, who will femcee the 
layout dhd act as company man- 
ager; magico Dr. Nemo, dancer 
Peggy McHugh, ventriloquist Kay, 
Carole dancer Eva Garda, singer) 
Olga Melandez, along with an orch 
headed by Noro Morales. 

Nat Abramson, head of the WOR| 
Artists Bureau, set the show. He) 
has been instrumental in sending) 
gratis GI entertainment overseas: 
since USO-Camp Shows curtailed, 
its schedule. He will go abroad with | 
the unit in order to supervise the| 











| project at its start. Following its} 


NEW 


ROLE 





EYE OTHER WORK 
AS EARNINGS DIP 


Talent agencies are attempting 
to rebuild some of their former 
top earners. Problem of major con- 
cern is now a crop of comics whose 
weekly salary within the past few 
years has been decimated and 
whose bookings have become 
scarcer. 

Many percenters feel that these 
performers still have a lot of earn- 
ing power within show biz, but 
talents have to be redirected to 
fields where scarcity now exists. 
It’s felt, by some of them, that if 
they can be induced to try their 
hand at writing, for example, they 
could be spotted on television 
scripting staffs at takes several 
times their present salary. Some 
of the comics have been encour- 
aged to try their hand at submit- 
ting scripts. Difficulty in some 
eases lies in the fact that these 
comedians have been buying scripts 
throughout their professional ca- 
reer, and redirection on this tan- 
gent becomes extremely difficult. 

Another effort is an attempt to 
make straight actors out of these) 
comics. Some have been doing a 
few odd jobs on the summer cir- 
cuits and there are some possibili- 
ties that they can stay in this 
field. Some are being persuaded 
to go in for straight legit during 
the winter season. 

There are drawbacks in each in- 
stance. Comics frequently find 
their best season during the sum- 
mer when the seasonal resorts 
buy all that are available, and they 
wind up with the major part of 
their earnings during these months. | 
At any time of year, it’s difficult 
to make the performer take a dras- | 
tic cut in salary even to try new 
fields. However, some pressures | 
are still being exerted to make the | 
change. } 

From the agency viewpoint, the | 





initial run in the Armed Forces, Teshuffling of talents is a sound 


there may be some commercial 


| dates for the troupe. For example,| ° ‘ 
deal is on for Miss Barry to play) @gency’s roster. If they fail to do 
|S 


the Moulin Rouge, Paris. 


Unit was auditioned last week for agency and personal management 
Philip Morris and military brass at|'@mks with little training for the 


the Sheraton Astor Hotel, N.Y. 


SANDS-SAN ANTONIO TIE 
ON COPA GIRL CONTEST 


San Antonio, Oct. 8. 
Some local girl will be headed 





| for “stardom” in the entertainment 
| biz and a beginning salary of $150 


a week as a “Copa-Girl” at the 
Sands in Las Vegas. 

After a guaranteed six weeks on 
the Copa stage, the girl will have 
the chance to springboard to high 
Paying jobs inv and films, it sez 

ere 


This is the prospect for the win- 
ner of winners of a contest spon- 
sored jointly by the San Antonio 
Light, daily newspaper, and the 

roducer th 


will select one winner out of 10 
finalists at a local night club. 


| within the industry. 


project. Should any hit as Sense 
actors, they remain on the 


0, it’s likely that many enter the 


| job, and thus create a lot of harm 

Comics, feels that they cannot af- 
ford to be seen in minor comedy 
roles on a teleshow. However, | 
they can afford to do straight roles 
| since it clearly evidences a depart- 
{ure for them. The problem, thus 
| far, is the concern of a few of the 
personnel at the major offices, but 
encouragement is being given them | 
to try to rehabilitate as many per- 
| formers as possible. 





Flu KO's ‘Blue’ Acts 


Asiatic flu hit three members of | 
the Blue Angel, N. Y., cast last | 
week when Carol Burnett, Ann 
Leonardo and Jimmy Lyon (trio 
conductor) were felled. All are 
now back. ; 

Magico Rey Benson and singer 
Portia Nelson subbed during that 
period. 








FOR 


Eruption at AGVA Board Meeting 


Brings Suspension of Paul Swann; 
Air Charges Vs. Welfare Trust Fund 





But Does It Work? 


Ottawa, Oct. 8. 
Singer Wyoma Winters in 
the Ottawa House's Circus 
Lounge is garnering between- 
show custom@r attention with 
a cigaret lighter presented to 
her by Pepsodent Co. 
Lighter, when flicked, plays 
the complete “score” of the 
firm's commercial, ‘You'll 
wonder where the yellow went 
” music-box style. 


Boylston St. Site 
For Beston Au 


Boston, Oct. 8. 
The site for Boston's new $12,- 
000,000 civic auditorium has been 
tentatively set for the section of 
the Prudential development run- 
ning along Boylston St. near the 
Massachusetts Ave, MTA station. 
The city’s aud commission has 
decided on the site, it 





B. Hynes to the city council asking 


approval of a loan order for the} 


$12 million. The council referred 
the order to the committee on ap- 
propriations and finance. 


Hynes said the commission also | 


agreed, tentatively, to purchase 
about 140,000 square feet of land 
from Prudential for the aud which 
will seat 6,000. The commission 
cannot enter into any 


agreement with Prudential! until 


funds are available to the commis-| 


sion, the mayor explained. He said 
the insurance company cannot for- 
malize plans for the huge redevel- 
opment until action on the aud is 
completed. 


3 PEELERS ARRESTED 
IN UNION CITY, N. J. 


Three dancers were arrested 
Sunday (6) for allegedly giving 
indecent performance at the 
Hudson Theatre, Union City, NJ. 
It was the first arrest at the house 
since it was reopened last month. 
Held in $1,000 bail were Mickey 
Russell; Terry Lee and Melba 
Morris. 

The Hudson was reopened 





re- 


‘|cently after a panel of Union City 


businessmen agreed to act as cen- 
sors for the show. 
community argued that the 
atre brought in a lot of out-of-town 
trade and its closing would result 
in a loss to the city. The city 
council last season passed legis- 
lation outlawing peeling in public, 
but house was allowed to open 
when a censor unit was set up. 





Texas’ Privatery Life 


By BURT SCHORR 


found Boudreaux tearing up his 
membership papers. 

“He told me he was only a little 
drunk, and I told him he was no 
longer a member. I can't have any- 
one mauling some singer who gets 
several thousand dollars a week to 
perform. 








out payment of charter fee also,” 
id. 


sa 
“When I first started, I figured 
I'd need 1,200 members to break 


Membership Snowballs membership, so we don’t look on 
Success of International since) the joining fee as a source of in- 
formation under aegis of Hilton; come. ability to pay is more 
Hotels bears witness to the sound-jor less our way of measuring a 
ness Rendroeess, a eae ee 
now has 1 members - pay 2...) a eae £ 
$18. monthly charges for’ uve’ of| Hiring of Boudreaux came. by 
three f ties; cocktail series invelying Con- 
grill. (for lunch); 1 rad Hilton and McCarthy, 
swimming pool, and clese' to deal say. Sham- 

Boudreaux said the 1,600/ rock- ithe Eplaee neggnel 
ae oe in| rock pees on 

spring to a} $18,000 monthly loss, mainly 
$1,500 fee. cause of b.y.o. (bring-your-own) 


was dis-| 
closed, in a letter from Mayor John | 


binding | 


The business | 
the- | 


+ Near violence flared at the quar- 


terly meeting of the national! board 
of the American Guild of Variety 
Artists last week at the Manhattan 


| Hotel, N. Y. National administra- 
| tive secretary Jackie Bright in- 
vited board member Russell 


Swann to “come outside and set- 
j tle matters.” The offer to battle 
| came after Swann held that there 
Was some .conceahment of facts in 
|a report given by Bright on mat- 
|} ters pertaining to the AGVA wel- 
| fare trust fund. 

| As a result of the charges and 
counter charges, the national 
| board suspended Swann for a 
|;period said to be four months 
|from his post on the board and 
|removed him from all committees 
during the same period. 

Both Bright and Swann refused 
to comment. Bright declared that 
he had no authorization to make a 

; Statement, especialiy since it in- 
volves censure of a fellow member, 
while Swann declared that he was 
forbidden to give any statements 
on the matter. 

Initial fracas stemmed from Rus- 
sell’s quest to find the exact word- 
age of a statement given by AGVA 
welfare trust fund chairman Nat 
Abramson on whether he had re- 
ported to Bright the salary and 
| terms of employment of the fund's 
office manager, Perry Dewey, 
hired as a replacement after Ruth 
Hendler resigned. AGVA initially 
| wanted the board to rehire Miss 


| 


Hendler, but several members of 
the fund hadgefused. At a meet- 
ing of the trust fund held during a 
recess of the board meeting, Swann 
asked Bright to repeat the state- 
ments he a,legedly made earlier to 
the board The hubbub that fol- 
owed made it difficult for anybody 
| to be heard and Russell's questions 
went unanswered, 

| As a result of the outburst, 


| Swann was charged with conduct 
j}unbecoming a member, and de- 
| mand was made for an immediate 
trial. However, Russeil protested 
on the ground that the constitu- 
(Continued on page 58) 


LIBEL TRIAL OF JONES 
VS. AGVA OPENS IN N.Y. 


The $350,000 libel trial pitting 


Dick Jones, former eastern re- 
gioral director of the American 
| Guild of Variety Artists, against 
j}the union started Monday ‘7) in 
N. Y. Federal Court with visiting 
Judge Oliver D. Hanlin, of the 


Northern California district, pre- 
siding. Jones charges that state- 
ments damaging to his character 
have resulted in his inability to 
find work in his chosen field of 
union organization, and that he 
has sustained losses of more than 
$30,000 in salary during the past 
two years. 

Defendants along with the union 
include former national adminis- 
| trative secretary Jack Irving, and 
Jackie Bright, ident at the 
| time of Jones’ issal and who 
nk holds Irving's job. 


Among cther points sought by 
| Jones is an injunction forbidding 
AGVA from taking away his life 
|}membership card. He declares 
| that only the junior’s convention 
}can rescind this membership since 
it’s granted by the convention. 

Attorneys in the case are Wil- 
liam J. Walker of Washington, 
representing Jones, and the firm 
of Towney, Updike, Cartier & 
Rogers, also Washington, for 
AGVA. 


Phoenix 
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Price Heads AGVA Trust Fund = 
As Abramson Declines 4th Term 





Eruption 
| [ZZ Continued from page 57 eeaae 


tion forbade such proceedings 
| without advance notice of three 
| days and without written charges. 





Nat Abramson, for three years 


chairman of the AGVA Welfare 
Trust Fund, has declined a fourth 
term in that office but will contin- 
ue as a member of the board. 
Abramson takes the position that 
having gotten a good start, the or- 
ganization should now alternate its 
chairman so that one year an oper- 
ator representative is at the head 
and a union rep succeeding to the 

ost. Abramson nominated Georgie 

rice, AGVA prexy, to the slot and 
he was elected unanimously. 

Other officers elected by the 
fund were George A. Hamid, head 
of GAC-Hamid, co-chairman; Nick 
Prounis, who had operated the Ver- 
gailles, N. Y., secretary, and John- 
ny Wood, asst. secretary. Other 
board members are Cy Reeves 
{AGVA) and Abremson. Alternate 
delegates are Milton Kutcher, op- 
erator of Kutcher’s, a mountain re- 
sort; Dan Friendly, former RKO 
Theatres booker, and Rabbi Berne 
ard Birstein of the Actors’ Temple, 
N. Y. Alternate AGVA reps are 
Russell Swann, Rajah Raboid and 
Alan Walker. 


CAPT. BILLY BRYANT 
SHOWBOATING OVER 


Capt. Billy Bryant, vet show boat 





operator along the Mississippi and 
vaude performer, is planning a 
European trip this month to visit 
his daughter, Mrs. Jat Herod, a 


musician currently working British 
aviation bases. He'll work several 
dates while abroad, 


‘ , * | stated that it would be okay to try 
Opry $3,829 in Regina | Swann immediately if the words 
Regina, Sask., Oct. 8. | “board member” were then in- 
First “Grand Qle Opry” of the | serted on the basis that the board 
fall-winter season played Exhibi-| could discipline its own members. 
tion Stadium here to 2,066 custom- | Swann was found guilty at the 
ers for a gross of $3,829. Unit, | trial, 
with Marty Robbins, Jim Reeves,| Inference had been made that 
Louvin Bros., Oak Ridge Quartet,| Swann had conferred with Abram- 
Paul Yandell, Lee Emerson and the | son on being booked on cruises 
Teardrops Band, was booked by | and therefore wanted action favor- 
D’Arsy Scott Attractions, Calgary, able to him. This was denied by | 
Alta. | Swann at the trial. Major charge 
was that Swann had, without au- 
| thorization, revealed discussions 





proten, attorney Harold Berg then | 


Inside Stuf—Vande 


Friars Club, N.Y., whose clubhouse was sold recently to’ the Na- 
tional Showmen’s Association, has moved temporarily into the Hotel 
Great Northern next door. 

Organization expects to move into its new site at the end of this 
month, with formal dedication around Thanksgiving Day. 

New clubhouse is lecated in the mansion once occupied by the 
American Physics Society. It was purchased for $330,000 and an addi- 
tional sum, estimated at $200,000, was used to refurbish the struc- 
ture. New quarters will have eating and bar facilities for members 
and guests as well as gymnasium, steam room and the traditional 
card room. 





Larry Jackson, longtime comedian with “Ice Capades” as half of 
the team of Jackson and (Bernie) Lynam, who quit the John H. Harris 
icer last season to go into the har-lounge business on the west coast, 
has returned to the show again, but not as a performer this time. He 
has joined the publicity department and will go out in advance of 
“Capades.” Jackson and Lynam were with Harris rink extravaganza 16 
years before retiring to go their separate ways. Lynam continues as a 
rink owner in Connecticut; Jackson gave up the Hollywood drinkery 





‘Pp i 5 ; that had taken place at an AGVA 
Tex. r vatery | board meeting when he demanded | 
}that Bright repeat his statements | 
in the presence of Abramson. 

The Swann tiff becomes in-| 
creasingly important as a means | 
of measuring opposition that is 
springing up against the present 
administration There are some 
important differences between 








Continued from page 57 


law. Hilton toppers felt room 
should go private, and offered it to 
McCarthy. McCarthy was operating 
(very lucratively) with Cork Club, 
located at that time in Shamrock 
but was faced with lease renewal. 


GI Starts: Hillbilly 





‘This Is the House 
That Jazz Built 


Craze in W. Germany 


Via Beer Cellar Show 


Munich, Oct. 1. 


Hilton-McCarthy Dicker 

“Hilton told McCarthy he could 
have a 10-year lease if he would 
make an effort to turn the Cork 
operation into a fullscale nitery 
and take over the Shamrock Room 
one insider said 

“But McCarthy told Hilton he 
wanted to sign the lease—and 
‘make the effort’ afterward.” 
McCarthy finally moved the Cork 
Club elsewhere. 

When Boudreaux heard about 
dickering, he was managing the 
Briar Club, a similar operation to 





| International, but without enter- 


International 
already been 


feature, 
had 


tainment 
corporation 


Bryant recently completed work} formed with 1,000 shares of stock, 


in 
to be released around January, It’s 
his first film assignment. 





Yank Negre Warbler 





Dear Traveler” for Buena Vista|@d with Porter Parris, Shamrock, 
| general manager, Jim Spring, man- 


ager, and Sper! Ellison, Hilton vice- 


president, as directors. Sperl gave! 
[a fixed. sa a yerbal contract 


a fixed salary. 
International now has a staff of 


Scores jn Ireland. about 75, mostly waiters, but rents 


Dublin, Oct. 1. 
1erican Negro soprano Gloria 


Davy, singing with three Italian 
soloists and Our Lady's Choral} 
Soclety (biggest Irish choir), won 


major personal acclaim for her 
performance in Verdi's “Requiem” 
with Radio Eireann Symphony Or- 
the 3,400-seat Theatre 


at 


chestra 
Royal here 

{It was her first time here and 
was the only non-Italian among 
soloists. The conductor was also 


lialian. Apart from the warm ap- 
plause all crix plumped for Miss 


Davy's work, 
—_ 








“THE COMEDIAN” 


The Only Real Monthly 
PROFESSIONAL GAG SERVICE 


THE LATEST — THE GREATEST — 
THE MOST-UP-TO-DATEST 


its 85th issue, containing 
one-liners, poemettes, song 
hecklers, audience stuff, mono: 
jogs, parodies, dovble gags, bits, 
ideas, intros, impressions and im- 
personations, political, interruptions 
Thoughts of h Day, Humorous 
Views of the News, etc. Start with 
current issue, $15: 3 | — 2 years 
$28 — 3 years ingle Copies 
$2.00 — NO C,O.D.’s. 


BILLY GLASON 


200 W. 54 St.. New York 19 
- me 


Now in 
stories, 
titles, 








{from Hilton chain. Food 
| purchased from Shamrock Catering 


etc 
also 


sliverware, 
is 


rooms, furniture, 


Service. 

Boudreaux says the club grosses 
“about $100,000 a month on the 
average,” and spends $17,000 to 
$26,000 a month on talent. About 
two-thirds of talent figure goes to 
acts, he said, which are generally 
booked for two-week stanzas, where 
possible. Remainder goes for bands. 

Boudreaux declares emphatically 
that the International Club is into 
the black and terms move to pri- 
vatery “very satisfactory.” Profits, 
he says, will be returned to mem- 
bers in the form of parties or re- 





bates. But he admits that profits 
will never be huge with 2,000 limit 
on membership. 

“You might call this a holding 
| operation, The hotel had a big 
}room it was losing money on be- 
cause of the liquor laws. Guests 
| and the general public weren't 
| providing enough business to op- 
jerate it. Now we've excluded 
| guests and the general public in 
| order to meet the requirements for 
| selling mixed drinks. We're doing 
pretty well; it's a good compromise 
“But if the liquor laws are ever 
changed, I'm sure we'd become a 
| public room again.” 











Booking Direction: 


BERNIE ROTHBARD 
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WELCOME HOME 
CHARLIE GRACIE 


From Your Smashing 
10-Week Tour of England 
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Bright and Abramson on the ad-| A 25-year-old American GI is 
ministration of the welfare fund,;} responsible for starting a hillbilly 
and it has beeen charged by some} craze among the German popula- 


Ottawa, Oct. 8. 
Serious architects in the United 





board members that Bright is seek-| tion here. He’s Sgt. Larry Phillips, States are right now working on 


ing to dominate the non-partisan | who runs a hillbilly show on Amer-| plans for rooms specifically 
»| makeup of that body. } 


It has also been charged that | 
since Abramson deals primarily in | 
cruise dates, the board retaliated | 
by raising cruise date minimums} 
so that it will no longer be treated 
as a club date but as regular work. | 
Thus, for a seven-day cruise, scale 
will be $125 for principals, and | 


should cruise last an additional | 
day, salary will be one-seventh 
extra. Current scale is on a club| 


date basis of about $25 per night 
on which shows are given. Many 
nmames have been taking these 


cruises because of the vacation as- | 


ican Forces Network’ in Munich 
called “Hillbilly “Gasthaus.” He 
spends his spare time selling the 
hillbilly style to a German audi- 
ence in one of the city’s largest 
beer cellars 

Phillips devotes his extra hours 
to a project called “Old Town 
Hall,” a GI and German variety 
show, presented regularly at Mu- 
nich’s giant Lowenbrau Beer Cel- 
lar. Purpose of the show is to in- 
troduce German audiences to 
American music as played by both 
German and American performers. 


Profits go to aid a local orphanage. | 


and} 








pect, 


N.J.'s 2,000-Seat 
Nitery, Fun Zone 


The Boise, Idaho 
show called, Hillbilly Rise and 
Shine” on the Blue Danube Net- 
work in Austria, and then moved 
to AFN in Munich, where he em- 
cees western swing shows. 

In addition to the three “Old 
Town Halls” which he’s presented, 
he plans others for Oct. 18, for 
Thanksgiving and for Christmas, 
jall with a heavy.slant on western 





A li7-acre amusement and con- | stylings. 
vention centre in Northern New! “He gets mail from Switzerland, 
Jersey is being blueprinted for! Austria. England, Seandinavia, and 
North Bergen, N.J., site of the even from Czechoslovakia, as well 











former Columbia Amusement.Park. las from Germany. Newest trend 
Plans call for a 2,000-segt nitery| here, he says, is “rockabilly,” a 
still to be leased with’ parking | combination of rock-and-roll and 
space for 600 cars, a convention hillbilly. 
hall, cabana club, swimming pool ; 
and bowling alleys. | “ 
Developers are Alexander Ol- | Extend Tour to Mid-Nov. 
sen and Leonard G. Feinen who} ‘ ’ k 
have taken an 80-year lease on the 0 
poaperty f ‘Fantabulous’ Rocker 
Should nitery plans materialize,| Additional dates are being added 
it would be among the largest|to Eli Weinberg’s “Fall Edition of 
cafes in the country. Architecture |the Fantabulous Rock ‘n’ Roll 
would be a similar to that of the | Show of 1957,” which kicked off 
Riviera at Ft. Lee which was torn|last Friday (4) in Fayetteville, 
down a couple of years ago to|N. C. Originally’ set for 30 con- 
make room for the Palisades Park- | secutive one-nighters, Dick Boone 
way. of Shaw Artists is now lining up 
dates to carry the package through 
mid-November Nr 
The unit features Mickey yl- 
Saranac Lake via, Ray Charles, Joe Turner, Bo 
By Happy Benway Diddley Trio, Moonglows, Roy 
Saranac Lake, Oct. 8: | Brown, Annie Laurte, the Velous, 
The old minstrelman, your col-| Nappy Brown, Vikki Nelson, Tiny 
umnist Happy Benway, received| Topsy, Mary Ann Fisher, the Del- 


the thrill of his life when the Will| Vikings and the Larry Williams | 


Rogers gang came to his bedside! orch 
and sang “Happy Birthday to You”; 
72d). Thanks also to the many} 
who wired and sent cards, and to 
the NVA-Variety Clubs-Will Rogers | 
hospital for making life possible} 
for me for the past 28 years. leer, is currently on a tour of Army 
Marion Behr (Marion Barnes,|camps on a deal in which he is 
ballet dancer) in for the general} playing a series of stands in the 
observation and rest period. Her) y.S, in exchange for Jack Teagar- 
husband Robert is connected with} den who will be going over to Eng- 
Henry Strauss Co., industrial film| j.44 shortly 
productions, Frank (IATSE) Gib- Gray was at one time ‘&’ member 


son, projectionist of Century The- 
atre, Baltimore, also registered as|°f a George Shearing group before 


Brit.’s Gray on GI Tour 





a newcomer. | the latter emigrated to the US., 
and had been with Ted Heath be- 
fore forming his own unit. 


Louis M. Blanco, whose wife is 
an office staffer with Allied Artists, | 
was elected chairman of “We the) 
Patients” fund, replacing Arthur 
J. Slattery who left after regain- 
ing his health. 

Clara M. Greenwood, whose hus-: 
band J. L. Greenwood is manager | 
of the Joy Theatre, San Antonio, | 
registered in our non-TB depart- 
ment for heart ailment. elen 
Van Note of Spring Lake Heights, 
N. J., formerly with Walter Reade 
Theatres, in for the rest and gen- 
eral 0.0. period. 

Fred McCabe, whose wife Cath- 
erine McCabe is connected with 
Paramount, emergencied into the 
general hospital for a major opera- 
tion and is back at the Will Rogers 
getting rest. 

Write to those who are Ill, 





boy did a dawn- | 


|| 100 Cost of Living Gags $1 


|| 800 gags $5 — 500 gags $3 


Johnnie Gray, the British baton- | 


de- 
signed for jazz, according to Dave 
Brubeck, here for a one-nighter. 
These rooms would be to jazz 
combos what concert halls are to 
| longhair artists and salons to cham- 
ber music groups, said Brubeck, 
who claims he knows the details 
of the plans but is “sworn to se- 
crecy.” 

He said, “It won't be long be- 
fore every town has its jazz room 
as they have concert halls today. 
The time is here for jazz to stand 
on its own as a cultural medium.” 

Asked what he thought could be 
done to bring good jazz to 1957 
youngsters who demand music be 
vocal or is concerned only with a 
thumping beat, Brubeck comment- 
jed, “Jazz, to be properly appre- 
ciated, requires a certain amount 
of intelligence. Either the child 
must have that intelligence or be 
brought up to know good jazz and 
to love it.” 


KEN BARRY 
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HELD OVER 2ND WEEK 


| ELEGANTE CLUB 
Brooklyn, N. Y. 
|| Mgt.: Stu & Will Weber, New York 











ORIGINAL MATERIAL 


EDDIE GAY 
242 West 72nd St., New York 23, N.Y. 


| 
eo eam 


| 
WILL OSBORNE 
| AND ORCHESTRA 


Harrah’s Club 
Lake Tahoe 
Mgt.: MILTON DEUTSCH 





























BRAZILIAN AGENCY 


offers outstanding * '' specialities, and 


Brazilian musie and songs. 
Accepts well known U.S. artists for Brazil. 
“LCA.” 
INTERCONTINENTAL AGENCIES 
Caixa Postal 3106 
Seo Paulo, Brazil 
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El Chiee, N. Y. 
Maria Antinea Revue with Mario 
Alvarez, Anita del Rio; Enrique 
Montoya; $4 and $5 mintmym. 





A nitery that has operated 32 
years uninterruptedly is probably 
a world’s record, with the — 
tion of such time-honored straight 
restaurants like Paris’ Maxim's et 
al., El Chico, the music box-type 
of Latin-American bistro, in New 
York’s Greenwich Village, holds 
that record. Benito Collada has 
operated his class cabaret with a 
rigid adherence to authenticity in 
every detail, from the obviously 
painstaking Latin decor, the 
cuisine, and the floorshow. 

The miniature revues, over the 
years, have showcased and spawned 
a host of Latin personalities who 
went on to the heights, and Maria 
Antinea’s currently cozy little 
floorshow is in that idiom. Like 
many an El Chico entry the can- 
didates are culled from the top of 
the Latin American or Spanish tal- 
ent marts and, without compromise 
of their flamenco, classical dancing 
or musical styles, they are given 
choice spotlighting. 

Said to be a protegee of the late 
great La Argentinita, Maria An- 
tinea’s song and comedy dance 
stylings bespeak professional know- 
how. She has toured the Latin 
and Iberian countries with larger 
companies and this group is a di- 
gest therefrom. Mario Alvarez is 
the flamenco specialist; Anita del 
Rio the thrush; and Enrique Mon- 
toya is the guitarist-flamenco sing- 
er who accompanies the star. Rosi- 
ta Rios, who used to be the prima 
at El Chico until she married the 
boss, now merely emcees, and does 
a gracious job of it, per usual. 

But the prime attraction is the 
class environment of this mignon 
nitery, off Sheridan Square, with 
its almost a third-of-a-centuryv con- 
tinuous run. Abel. 


Crescendo, Hollywood 
Hollywood, Oct. 3. 

Lili St. Cyr, Billy Barnes Revue, 
Dave Prell Orch (5); $2 cover. 





For 12 minutes of your time and 
a two-buck cover you can see Lili 
St. Cyr shake, rattle and roll 
her symmetrical figure with just 
enough covering to keep the gen- 
darmes at bay. In burlesque where 
she first displayed these physical 
attributes it raised a storm of 
howls. On the Sunset Strip, where 
the trade is more discriminating 
and less aroused by her charms 
she won’t raise the rogm’s tem- 
perature. Nor will there be shouts 
of “take it off.” At this catching 
the sparse turnout took it without 
outward display of base emotion- 
alism. 

On this time around she per- 
forms her calisthenics at the 
shrine of a sacred goat and an 
occasional flash of red powder. 
Decked out as a geisha, she soon 
undecks her habiliments behind a 
screen that has holes bigger than 
a manhole cover and does her 
ritual before the goat with bodily 
gyrations, a bump here and a grind | Pu 
there. For most of her skin-crawl 
she gives her well-shaped back to 
the sitters to let their imagination 
run amok. What has been for years 
a striptease is still that and no 
more. Her frame is large and her 
fame at such exercises wide, and to 
her credit she is a skilled prac- 
titioner at her dubious art. 

For talent of a far different type 
there is the Billy Barnes revue 
with five youngsters who use up 
far more energy than the head- 
liner. .It is from such groups, 
recently graduated from the Con- 
cert Theatre, 
show biz must nurture develop- 
ment (see New Acts). Helm. 


Sahara, Las Vegas 
Las Vegas, Oct. 7. 
Edgar Bergen & Charlie Mc- 
Carthy, Mary Kaye Trio, Walter 
Shyretto, Cee Davidson Orch (12); 
produced by Stan Irwin; $2 mini- 
mum. 





Edgar Bergen & Friends (Charles 
McCarthy, Mortimer Snerd, Effie 
Klinker, others) return to the Con- 


go Room, this time with mostly 
new material and a powerhouse 
extra added attraction which 


should keep biz brisk for the next 
four weeks. Bergen is supported 
strongly by Jack Kirkw and 
Barbara Heller, former —— 
— with his booming dialog an 

tter clicking with her grotesqucly 
funny attire (body measurements: 
21-21-21) and effective mimes of 


Judy Garlatid and Roberta Sher-|in 


wood. Highlight of act is bowoff 
skit in which Bergen & McCarthy 


appear as elderly gents reminiscing | a 


about their days on radio, and re- 
prise recordings of such guest stars 
as Marilyn Monroe, Jo Barry- 
more and W, C. Fields. 

The Mary Kaye Trio makes an 
auspicious debut in the main room 


in; 


that the future of | show 


ing to follow an outstandingly 
strong act. Trio heretofore has ap- 
peared only in Sahara lounge lo- 
, where it and Louis Prima & 

y Smith have proved to be the 
cone s top lounge attractions. 
Backed by the Cee Davidson orch 
(12), the group’s vocals and own 
instruments (drums, bass, piano, 
guitar, accordion) are greatly en- 
riched. Repertoire includes “Fools 
Rush In,” “All of Me,” “Love For 
Sale,” “Begin the Beguine” and 
“My Funny Valentine.” The voices 
of Mary and brother Norman have 
never sounded better, and the top- 
notch clowning of Frankie Ross fits 
perfectly to make this one of the 
nation’s best acts either in or out 
of a bistro. Jerry Fielding con- 
ducts the orch for the trio’s stint. 
Walter Shyretto. and his “danc- 
ing bicycle” act is the curtain rais- 
er, his feats of balance get 
warm mitting. The Shaw-Hitchcock 
production numbers are especially 
notable— one is a decorous charm 
school bit, the other an amusingly 
clever skit about an island where 
there’s only one man with a bevy 
of beauties. Lloyd Lambert's cos- 


tuming is tasteful and imaginative. | 
Duke. 


Palmer House, (hi 
Chicago,’ Oct. 3. 
Dorothy Shay with Dick Emmons, 
Hal Loman & Playmates (3), Ben 
Arden Orch (10); $2 cover. 


Dorothy Shay returns to the Em- 
pire room after two years showing 
signs of outgrowing the stereo- 
typed patterns developed around 
her early click material. Best re- 
sponse is for her newer matcrial, 
a torchy takeoff on “Stout Hearted 
Men” and a novelty “You Gotta 
Have Charm.” The Park Avenue 
Hillbilly fares well when she in- 
troduces the unexpected into her 
patter and drawled songalogs. This 
quality is lacking in the more 
weather-beaten repertoire which is 
appropriately abbreviated. Most 
successful trademarked material is 
a “Story of My Life” medley which 
gets a sock delivery. 

Miss S is a well poised per- 
former, she makes a fine ap- 
pearance in her gold gown both 
onstage and wandering through the 
house. Her peppery patter keeps 
the house lively through the show. 
Accompanist Dick Emmons con- 
tributes to a smoothly running per- 
formance. 

Hal Loman and his two blond 
playmates open the show with a 
song & dance routine to “From 
This Moment On.” The group is 
lively and the choreography showy. 
Loman manages to do a lot of 
storytelling with his dance rou- 
tines to keep audience attention on 
the group for a full 15 minutes. 
His takeoff on “Dragnet” gets 
—— mitting. 

Ben Arden’s orch has developed 
oe format of song, terpology 
showy bits like strolling vio- 
linists that fit in well between 
shows. The backing chores are 
handled effi rae unobtru- 
sve: Evelyn t and Johnny 
's Harmonica Rascals set up 

An nee Oct. 31. Leva. 


International, Houston 
Houston, Oct. 4. 
Pompoff, Thedy & Family, Tina 
Robin, Paul Neighbors Orch (11); 
no cover or minimum. 





New offering by boniface Porter 
Parris to International members is 
a double-barreled_lulu that ought 
to build to a sellout as the word 
gets around. Tina Robin’s fame has 
already Capen via her $30,000 quiz 

and segment with home- 
town boy Tommy Sands at Roxy. 
But Pompoff, Thedy are sleepers. 

Spanish imports know the art of 
slapstick in the tradition of Chap- 
lin and Laurel & Hardy. Rib-shak- 
ing laughter they provoke with 
size-20 and sad eyes is loud- 
est Continental Room has heard in 
long, long time. Pepe and Titi 
work most of the gimmicks from 
gyrating wig to half-swallowed 
clarinet, while other members of 
the family play straight. Hypnot- 
ism bit with Titi following broth- 
er’s finger to cheek of ringside 
= is ——— ow for socko 
returns throughou' 

Miss Robin has rhythm in every 
joint and can belt any tune you 
can name, right out of the ball 
park. Treatment seemed rugged 
for old faves, “Lullaby of Broad- 
Be ” sinthind? tke. Baby, ” “Bye, 

e ” 

Thrash: indi indicates she is full of 
natural rock ’n’ roll she can’t keep 
Leave Me,” 


tions of 4 Starr 
nd Sherwood brought 
down the house, g if she can 
settle on her metier, she'll be tops. 
Paul Neighbors o seemed a 
little shook by py og beat 
night as always, 
filled the with happy leather- 





extra added on bill; putting Bergen 
the unenviable pogition of bav- 





.| medley, a trio of standards 
Lost,” 


. Ting” te a ieee via 
|ing—when she admitted she played 





Chez Paree, Chi 
Chicago, Oct. 4. 


Tony Martin, Jackie Kannon, 


| Chez Paree Adorables with Bobby 


Lence, Ted Fio Rito Orch (15); 
$1.95 cover, $4.95 minimum. 


This Chez bill is another family 
show. Performers use materia 
that holds up before the smallfry 
as well as conventioneers. nm 
night was heavily attended despite 
concurrence with. Jewish holiday. 

There aren’t many surprises for 
his following in Tony Martin’s cur- 
rent routine but he’s master of the 
stage straight through, so that an 

occasional flub opening night only 
adds to the enjoyment of the 
audience. “Top Hat, White Tie and 
Tails” is still decked out with 
patter and panto as the showpiece 
of the routine and gets the usual 
good response. The numbers are 
well spaced, paced, and varied 
through the 45-minute stint, al- 
though the walkaround tterns 
used by Martin get repetitive 

Ted Fio Rito’s backing is v juiced | P 
up for this show with the addition 
of a couple of Martin's own rhythm 
men and his pianist arranger Al 
Sendra. Sendra lends fine support 


to the act. . ; 
an frequen’ 
time 





Jackie Kannon is 
repeater at the Chez who this 
does one of the sharpest warmup 
jobs this club has seen. The basic 
patterns of his comic routine are 
familiar here but plenty of —_ 
peppery comments are house rock. 
ers. Kannon is on for less than 
25 minutes. In this time he alter- 
nates with deadpan and punchy 
lines, song bits and a flubbing 
magico act that rate him a big 
share of the credit for the success 
of this show. 

The house line gets taller every 
show. Performance-wise the new 
Chez Adorables show a little better 
than vad em | but there is still 
an uncomfortable awkwardness in 
the routines. Their best offering is 
a series of adaptations from “Guys 
and Dolls.” Bobby Lence is the 
new male vocalist with the group 
who carries his burdens well. 

Sophie Tucker headlines the 
next show Oct.°24. That'll be the 
Chez’s 25th anniversary—and she 
opened the Chez a quarter of a 
century ago. Leva. 


Hotel Radisson, Mpls. 
Minneapolis, Oct. 5. 
Nino Nanni, Don McGrane Orch 
(8); $2.50-$3.50 minimum. 


In a low-pitched voice to his 
own piano accompaniments Nino 
Nanni dramatically recites or war- 
bles somgs that tell stories, salute 
little boys and romantica ad- 
dress the opposite sex. T of 
satiric or other humor pleasingly 
punctuate the dramatics occasion- 
ally. Brief sallies into Italian and 
French lend variety. 

It’s a brand of entertainment 
that seems to satisfy patrons of this 
tony Flame Room. In consequence, 
Nanni apparently has taken his 
place among the bistro’s half- 
dozen or more “regulars,” having 
been brought back currently - for 
the third time in as many years. 
Since his bow here as an 


the performer boasts an Sulli- 
van tv show appearance, 
his boxoffice stature perhaps. 

On this occasion Na offers 
some new ~material alo with 
mostly perennial favorites t his 
fans undoubt would demand 
and without which his performance 
wouldn't be complete. His fancy 


pianistics and vivid vocalistics run 
the gamut from the near-classic to 
New Orleans dixieland. 

Nanni receives flawless assist- 
ance from Don McGrane and his 
musicians. A well-filled room greet- 
ed him at his ope dinner show. 
He’s here until Oct. 24 when song- 
stress Carmel Quinn takes over for 
her initial Flame Room engage- 
ment. Rees. 


Statler-Hilten, Dallas 
Dallas, Oct. 4. 
Roberta Sherwood, with Ernest 
DeLorenzo and Red Newmark; Bob 
Cross Orch (12); $2-$2.50 cover, 


In her first local stand, Roberta 
Sherwood lives up to her press 
notices. Her fortnight here may 
set an Empire Room attendance 
record. Thrush, in a plain black 
dress and sans strolls 
through the room, shaking hands 
with patrons and, o with | p: 
“Love Is Many Splendored,” never 
departs from w.k. tunes in her 
sock 40-minute routine. 

There’s no doubt that the packed 
room was prepped for Miss Sher- 
wood’s opening via — plugs. 
And she easily confirms Irvine terlls 
ed kudos with an 








here 18 years ago as a dancer. A 
bow to Walter Winchell follows 
with the tune he first heard her 


sing, “You're Nobody Till Some- 
body Loves You.” Mitting builds 
with a trio of semi-westerns, 


backed by “Someday You'll Want 
Me to Want You” and a smash fi- 
nale of “Bill Bailey.” Belting song- 


erial | stress is capably backed by her ac- 


companists, pianist Ernest DeLor- 


ing |enzo and guitarist Red Newmark. 


Bob Cross orch lends assist in 
showbacking and still loads the 
floor with leather pushers. Act 
winds Oct. 16; Lilo follows —_ 17 
for a fortnight. Bark 


Ottawa House, Ottawa 
Ottawa, Oct. 1. 

Wyoma Winters, Canadian Jazz 
Quartet; no cover or admission. 


Besides making nice sounds, 
Wyoma Winters is socko in the 
visual department. She’s an un- 
usual combination of sleek femme 
and gal-next-door looks, collecting 
plenty ogling from males. Early 
training and professional work as 
terper enhances Miss Winters’ 
microphone presence in her.stanza 
in the Circus Lounge of the Ottawa 
House. Piping is slicko and her 
tunes are right for this small room. 

Flaw in the stint is use of her 
own drummer and 88er. They re- 

lace two*regular members of the 

ouse band, Canadian Jazz Quartet, 

which has proved top value as 
showbackers and would do a 
stronger job for this canary. Ses- 
sion here to Oct. 12. 

Henry Morreault, Circus Lounge 
chief, has almost completed reno- 
vation of this room, ‘making effec- 
tive use of murals and mirrors in 
classic design, replacing original 
big-top decor. Despite switch in 
looks, name of room, since it has 
been widely established, will re- 
main the same. Gorm. 





Riverside. Reno 
Reno, Oct. 4. 
Ricky Layne & 
Bill Clifford 


Celeste MNolm, 
Velvel, Starlets (8), 
Orch; $2 minimum. 





Celeste Holm, in her first outing 
in this area, proves to be a little 
rich for the blood. Charming and 
sophisticated, she gets respect even 
when the customers are not quite 
sure what they're being attentive 
about. But her popularity among 
the tourists is too much to hope for. 

Miss Holm’s delightful visit be- 
gins when she enters the room, or 
in her case, a cafe rendezvous, 
where she begins to count the min- 
utes until a new-found love arrives. 
He never gets there, luckily for the 
few who enjoy her fretting and 
reminiscing. The act is a story, 
complete in the one presentation, 
threaded smoothly together by 
Miss Holm’s patter, her wit and her 
love songs. 

Sitting first at a table where she 
works into a mike planted among 
the flowers, she then stands up to 
sing into a stage mike—then back 
and forth in the manner of an im- 
patient woman, afraid she’s being 
stood up, but still daring to hope 
for the best. 

It would be regrettable if Miss 
Holm tried to arrange this whole 

narrative so it had “general ap- 
peal.” In the first place, she’s just 
not capable of being general. But 
the fact that she’s probably wan- 
dered a little off course—in play- 
ing even as slick a bistro as the 
Riverside, is pretty evident. The 
boys who blew in town will sit 
quietly for this elegant femme, 
but they won't dig her. 

Ricky Layne, as soon as he does 
what he came to do, works as a ven- 
triloquist with Velvel the upstart 
dummy, makes out well enough. 
But the “warmup” period before 


*| he brings out Velvel is more like | 


a deepfreeze. Mark. 


Steuben’s. Boston 
Boston, Oct. 5. 
Lee Allen, Appletons (3), Evee 
Lynn, Don Dennis, Tony Bruno 
Orch (5); $2.50 minimum. 





Max & Joe Schneider's theatre 
nitery. comes up with a nicely bal- 
anced layout for its second show of 
the season with partyites giving 
Lee Allen heavy palming for his 
comic repertoire of impressions, 
African native chants and birdcalls 
and pantomime. On the second lap 
of a two-weeker, Allen gets off a 
slick behopper routine, tap im- 

resh of a train, and hokes up 
roid Black Magic” for all around 
good effect. 

Appletons, male and two fem- 
mes, apache act, amaze with or- 
ganized mayhem in a bedlam of 
sound and fury which keeps ring- 
siders on chair edges. Evee Lynn, 
—_ stacked brunet ballerina, 

ns the show with stunning dis- 

y of graceful impressionistic 
ballet and wins salvos. Don Den- 


= a 

takes “Saints Go Marching In” for 

rousing aud aici some ™ bit. 
uy. 


ene Ot nme + meee wee Ome = 


Sands, Las Vegas 
Las Vegas, Oct. 7. 
Jane Russell, Rowan & Martin, 
The Vogues (3), Copa Girls (12), 
Antonio Morelli Orch (15); pro- 
duced by Jack Entratter; $2 mini- 
mum. 





Jack Entratter, producer of the 
Sands shows, is always on the look- 
out for big names to put into his 
Copa Room, and occasionally he 
gets a star who hasn't played 
Vegas to whip up an act for him. 
This time he’s snagged film star 
Jane Russell, and it looks as if he 
has another winner—and helped 
Miss Russell with a new career. 
(See New Acts.) 

Dan Rowan & Dick Martin, =| 
faves in Vegas, are extra adde 
on the bill. The boys, fresh from 
making their first starring film 
(“Once Upon A Horse” at U-I) 
have enough new material added 
to their regular act to make it one 
of the most refreshing bistro 
romps in the biz. Their w.k. skit 
in which the beer-drinking Martin 
heckles “Sir Laurence Olivier” 
Rowan making his “Vegas debut,” 
remains as the heftiest laugh-get- 
ter on the Strip. 

Two new production numbers 
with the Copa Girls (12) and featur- 
ing the aeg 4 of The Vogues 
(3) give fine balance to the pack- 
age. Antonio Morelli orch pro- 
vides expert backing. Duke. 





Eddys’, K. €. 
Kansas City, Oct. 4. 
Roberta Linn, Ronnie Eastman, 
Tony DiParde Orch (8); $1-$1.50 
cover. 





Special interest attaches to this 
bill as the hometown debut of 
Roberta Linn long she has become 
a name on the Coast and in music 
circles as the gal with the Law- 
rence Welk band. With her is 
Ronnie Eastman, the record panto- 
mimist, also for his first stint in 
town. The duo work out a 45- 
minute show with a number of high 
spots well recognized by the house, 
but withal a moderately entertain- 
ing bill. 

Eastman tackles a wide range of 
songs, quips, dialog and sound ef- 
fects on his tape recorder, mimin, 
them with split second timing an 
garnering a share of laughs. Basi- 
cally, the special technique is good 
for a measure of interest, but as 
with most comedy turns the act is 
no better than the material. In 
this case the pantomiming is ex- 
cellent, the turn but fairly funny. 

Much has been heard and writ- 
ten here about Miss Linn in recent 
years, and a rtion of the fort- 
night’s biz will be the home crowd 
out to see their girl. The custom- 
ers see a sharp brunet putting a 
good deal into a wide range of 
songs, including some of today's 
pops, an inning of standards from 
the pen of her uncle, Al Dubin, 
and one from her own clefting, 
“You Look Up To Him.” She 
works from a full gowned aitire, 
trimming with appropriate sengs 
until she closes in a brief chorine 
costume, showing a nifty figure 
and winding to a goodly hand. 

Next in at Eddys will be Don 
Cornell, opening Oct. 18 for a fort- 
| night. Quin. 








Fack’s If, San Francisco 
San Franciseo, Oct. 2. 
King’s IV (4), Jack Weeks Orch 
(5); $1-$1.50 admission. 








The King’s IV is composed of 
Bill Kay, Stam Werth, George 
Worth and Frank Ciciulla and 
might make a good second act on 
a nightclub bill. Unfortunately, 
the quartet isn’t strong enough to 
jearry a bill by itself because it 
| doesn’t have much change of pace 
and tends to be ineffectually noisy. 

Group starts with a frenetic 
“That's Jazz,” moves on to “I Love 
Paris,” “Sit Down, You're Rockin’ 
the Boat,” “Till the End of Tinte,” 
“You're Sensational,” a bit of dixie- 
land “My Blue Heaven’ and a 
| rock 'n’ roll number. 

All four ia group double and 
triple on sax, trumpet, clarinet, 
drums, piano, trombone, sing in 
between, engage in a bit of comic 
hokum and toss in a little dancing 
/\for good measure. Total effect is 
diffused, with too much continual 
motion on floor. Bill Kay, as ap- 
parent leader, should stop acting 
so apologetic in announcing num- 
bers. 

On asset side is fact that all four 
apparently are excellent musicans, 
sing nicely and have, in Stan 
Worth, . an outstanding pianist. 


Act’s sched- 


and | Audience gave group's 40-minyje 
hand. 


effort a good 





uled for three weeks, k Wer'\s’ 
_..obch sends te be tog Yond Seep. Stel. i 
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NEW YORK CITY 


Music Hall () WW, 
| ‘Fiesta at Roxy’ 


Geoffrey Holder Elena Giusti 

Charles Manna bkating Squires 

Rockettes Roxyettes 

Raymond Paige Ore Roxy Orch 

AUSTRALIA 

me.soveng Bobby Limb 
Tivoli (T) Dawn Lake 

_—_ b= ef Riggoletto Bros. 

Boys of Mexico & Aimee 

2 Earls Les Thaika | 

Christine & Moll Medlock & Marlowe 

Lebrac & Bernice Balladinis 


Bobby Gonzales 
Delicados 
Williams & Shand 
Bustier biddess 
Brenda Rowe 
Frank Ward 
Della Vance 


Roxy (10) 


Hilly Rayes 
Darryl Stewart 
Johnny O’Connor 
Edit Juhasz 
Alwyn Leckie 





Rae Morgan 
Pamela Godso 


Dionne Vail MNivia Dal 
SYONEY WELLINGTON (NZ) 
Tivoli (T) 14 Town Hall (T) 14 
Johnny Lockwood Luigi Infantino 
BRITAIN ~ 
BIRMINGHAM Skating Websters 
Hippedrome (M) 7 | Eva May Wong 
Deep iver Boys Bunny Rogers 
De Vere Co. Little Beaver & 
Billy Stutt aree 
a Plummer MANCHESTER 
Don Arro Palace (M) 7 
Dernos Harry Secombe 
Dash's Co, Billy Anthony 
De Vel & Partner | Rudy Horn 
BRADFORD Dior Dancers 
Alhambra (A) 7 | Gimma Boys 
Smith Bros NEWCASTLE 
Jimmy Paige Empire (mM) 7 
Pauline & Eddie Carroll Levis 
Frank Harvey Edorics 
Al Adems Golding & Stuart 
Grace ( ert Gilbert 
Three Toledos Eddie Goffron 
Deanis Lawes Ashworth & Lois 
EDINBURGH Victor Severall 
Empire (Mm) 7 NORTHAMPTON 
S & M Harrison ew 
Ronnie Harris Harry Bailey 
FINSGURY PARK | George Meaton 
Empire (M7 Bob Grey 
Alma Cogan 2 Rexanos 
Tiller Girls 


Bill Maynard 
M & S Davis 


Jones & Arnold 
Gordon & Colville 
Walthon & Lorraine 
GLASGOW 
Empire (M) 
Frank Vaughan 
Francois & Zantra 
Fraser Hayes 
Pupi & Pupi 
Eddie Arnold 
Keovways 
Billie Wyner 
Tommy Locky 
GRANADA 


Shrewsbury 7 
Norman Wisdom 
Fayne & Evans 
Eddie Leslie 
P & N Belrina 
Seven Valants 
Four Gitsom Sis 
Annel & Brask 

Leeos 

Empire (mM) 7 
Shirley Bassey 
N & N Grant 
Jimmy James & Co 
Jessie Carron 
Three Brittons 
Roy Castile 
Ladringlos 
T & P Derrick 

LIVERPOOL 

Empire (M) 7 
Harry Worth 
Audrey Jeans 
King Bros. 

Billy Dainty 
Skylons 
LONDON 
Metropolitan (1) 7 
Francis Langford's 
Co 





Hippodrome (M) 7 
Terry Cantor 
Dale Warren 
Red Preston 
Alexis Troupe 
Toiya Kee 
NOTTINGHAM 
Empire (mM) 7 
Johnny Duncan 
Les Hermane 
Alan Clive 
Horler Twins 
Mundy & Earle 
Allen & Albee Sis 
Frank Holder 
Cooper Twins 
SHEFFIELD 
Empire (M) 7 
Allan Jones 
Dennis Bros. 
Arniey & Gloria 
Dorothy Reia 
Elimar 
Pharos & Marina 
Tattersall & Jerry 
JOUTHAMPTON 
Grand 7 
O'Dea_& 
Roy Bak 
Renee Leighton 
SOUTHSEA 
King’s (Mm) 7 
Dave King 
Hazel Gee 
Dany Ray 
Flack & Mills 
Kordites 
Mistin Juniors 
Grossetto & Gaston 


Carlisle 
er 


Dners 


Bernard Landy 
SUN LAND 
Empire (mM) 7 


Chas. McDevitt Co 











Bourne & Barbara | Gillian & June 
Peter White Bobby Thompson 
Archie Glen Darly’s Dogs 
B& G Jay Victor Seaforth 
King & Day Duo Russmar 
Zaro Sis Kordas 
Dorothy Marno Lloyd & Vy Day 
Cabaret Bills 
NEW YORK CITY 
Bon Soir Hote! Pierre 
Tony & Eddie Stanley Melba Ore 
Felicia Sanders 
Charles Manna Joe Ricarde! Ore 
Three Flames Rosalynda St. John 
Jimmie Daniels Joseph Sucty 
Hal Schaeffer ? tse Hote! Plaza 
Bive Ange 5 
Martha Davis & Ted Straeter Ore 
" Spouse Mark Monte Orc 
Anne Leonardo Hotel Roosevelt 
Carol Burnett Sammy Kaye Ore 
George Matson Hotel Statier 
Buddy Morrow 
Casanove Hote! Taft 
~ a gy Seem nag Vincent Lopez Ore 
yo nee Hotel St. Regis 
Chateau be Ona Ainsley 
Carlos Varela Milt Shaw Ore 
Hila Raymon Ray ri Orr 
Mila Raymon Latin Quarter 
rrio Rivero Johnny Puleo 
Raph Font Orc Szonys 
he Molidor Trie 
Candi Cortez Debonairs 
Copacavans Gillian Grey 
Joe E. Lewis Simon McQueen 
Kay Brown Chic James 
Four Mints Bob Kennedy 
Cindy Tyson Syncopated Waters 
Sammy Devens Jo Lombardi Ore 


Elaine Deming 
Michae! Durso Orc 
Frank Marti Ore 
Downstairs Room 
Julius Monk 
Ronny Graham 
Ceil Cabot 

Ellen Healey 
Jenny Lou Law 
Gerry Matthews 
Stan Keen 
Gordon Connell 


hico 
Maria Antinea 
Rota ios 
No 1 Fifth Ave 


Bob Downey 
Harold Fonville 


B Uarlowe Ore 
Le Cupidon 
Monique _V. Veoren 
Town & Country 
Ritz Bros. 
Gogi Grant 
Buster Burnell 
Ned Harvey Ore 
Viennese Lantern 
Galena 
Kiko Gonzalves 
Laureanne Lemay 
Ernest Schgen Ore 
Paul Mann 
Bern 


Larry McMahon 





Vivian Swanson 
Ed Smith 


Jack Marlin 

Piute Pete 

Bobby Meyers Ore 
Village Voenguare 

| Anita ODay 

| Bob Brookmeier 5 

' 


| 
| Black Orchia 
| Frances Faye 
Joe Parnello (3) 
| Bive Anget 
“Calypso Cruise” 
Phil Sanchez 
Lydia, Lora 
| Lord Carlton 
Ted Shovon (3) 
Roger McCall 
Al D'Lacy Ore 
Bive Note 
Geo. Shearing* 
Leon Sash 
Chez Paree 
Tony Martin 
Jackie Kannon 
Chez Adorables ©) 
Ted Fio Rito Ore 13 
Cloister Inn 
Ramsey Lewis Tric 
Lorez Alexandria 
Conrad Hilton 
“lee Review Spec” 
Glenn & Colleen 
Miss Lucille 
Jo Ann McGowan 
Ros Pettinger 
Bill Christopher 
Gil Shepard & De 
Soto Sisters (3) 
Paul Gibbon & 


Slim Gaillard 
Waldorf-Astoria 
Los Chavales De 


Espana 
Tmil Coleman Ore 
dela Babai Orc 


CHICAGO 


Sully Kothman 
Fred Napier 
Norman Crider 


Tune Tattlers (4) 
Charlie Fisk Or 


Jimmy Blade Ore 
Gate of Horn 

Odetta 

Glen Yarborough 

Marilyn Child 


arris 
“Alan Gale Show” 
Alan Gale 

Arnold Dover 
Rover Boys (4) 

M & B Haggett 
Will Gaines 
“London House 

Cal Tjader 3 

Edsie Higgins (3) 
Mister Kelly's 

Axideritals 

Jorie Remus 

Marty Rubenstein 2 
Paimer House 


Playmates 
Ben Arden Orc. 


LOS ANGELES 


Ciro’s 

| Gateway Singers (5) 
Coconut Grove 

Johnnie Ray 

Mattison Trio 

F, Martin Ore 

| Crescendo 

Lili St. Cyr 

Billy Barnes Revue 

Dave Pell Octet 


| Guy Lombardo 
Royal Canad, 
Johnny O’Brien 
Schmitz Sisters 
Hansen Sisters 


unes « 
“Minsky Follies” 
Tempest Storm 
Stunning Smith 
Irv Benson 
Joe DeRita 
Dick Dana 
Garwood Van Ore 
El Cortez 
“Rhythm on_ Ice” 
George Arnold 
Buster Hallett Ore 
El Rancho Vegas 
Milton Berle 
Betty George 
Dunhills 
Stan Fisher 
Met Sextette 
Molnar Dancers 
Dick Rice Orch 
Flamingo 
Pearl! Bailey 
Ink Spots 
Flamingoettes 
Lou Basil Orch 
Fremont Hotel 
Stardusters 
Make Believes 
Satellites 
Jan Johnson 
Golden N 


flank Penny 
Sue Thompson 
Harry Ranch 
Billy Regis 
Charlita 
Riviera 
| Latin Quarter 





Rev 


Harolds Club 
Jodimars 
Twin Tunes 
Harrah's 
Matt Dennis 
Dukes of Dixieland 
Denis & Rogers 
Richard Bono Ore 
Y 





Holida 
Frank Marocco 
Ho Hums 
| Ish Kabibble 
' Beachcombers 


Mocambo 
Carol Channing 
Paul Hebert Orc 

lin Roure 

Marie McDonald 
The Treniers 
Marthe Errolle 
Billy Wells & 4 Fays 
Ffottiat Chariton 

Statler Hote! 
Rose Marie 


j 
| interiude De Mattiazzi 
| Arthur Blake Ed. Bergman Or¢ 
| 
LAS VEGAS 
| Desert tnn Mamie Van Doren 


Freddie Morgan 
Dorben Dancers 
Ray Sinatra Orc 
Royal Nevada 
Art Mooney 
Ken Harris Orc 
Chase & Mitchell 
Jimmy Grosso 
Sparkletones 
Sahara 


Mary Kaye 3 
Cee Davidson Orc 
Louis Prima & 
Keely Smith 
Sands 


Dean Martin 

Rowan & Martin 

Copa Girls 

Antonio Morelli Orc 
boat 


i ow 
Marsh & Adams 


Mike Werner Orch 
Silver slipper 
lenry 
Toni Mohr 
Jimmy Cavanaugh 
Sparky Kaye 
ac 
Geo. man Ore 
Thunderbird 
Ella Logan 
Don Tannen 
Thunderbird Dncrs 
Al Jahns Orch 
Tropicana 
Vivian Blaine 
ck Shawn 


nnison 





Neile Adams 
Nat Brandywynne 


| RENO 


Mapes Skyroom 
Snooky Lanson 
Don Adams 


Skyle 

Ed Fitzpatrick Orc 
New Golden 

Billy Duke 

Harry Ranch Orc 

Riverside 

Vagabonds 

Ramseys 

Starlets 

Bill Clifford Ore 


LAKE TAHOE 


Bob Crosby 
Jerry Lester 
' Teddi King 

Will Osborne Orc, 


Wagon Wheel 
Bob Braman Trio 
Krakerjacks 
McClevertys 
Fairways 





MIAMI-MIAMI BEACH 


Americana 
Joey Adams 
Al Kelly 
Jode Sands 
{Lou Wills Jr. 
| Jackie Heller 
| Lee Martin Ore 


| Maya 
| Ba'moral 

Billy Mitchell 
Rosina Aston 
Sonny Kendis Ore 
Tana Lenn 

Di Lido 

Mandy Campo Ore 
| Gloria Blake 
|Jane Moore 
| Bernie Sager 
| Jacek Barcena 
| Eden Ro 
| Jack Durant 
} Karen Chandler 
| DeMay & Moore 
| Johnny Costa Trio 
| Mal Malkin Ore 
| Chico Cuban Boys 
| Fontainebleau 
; Allen Drake 
| Eazo Stuarti 

McKay & Charlies 
| Jack Stuart Ore 
| Sacasas Ore 
| Pupi Campo Ore 


Ore 


Ore 
c 


Natali-Fields Trio 
London Towne 
Arthur Blake 
Weela Gallez 
Jean Tourigny 
Lucerne 
Havana Mardi Gras 
Diosa Costello 


Miles 
Don Casino 
Tonia Flores 
Tony & Francella 
Juan Romero 
David Tyler Orc 
Luis Varona Ore 
us 
Sammy Shore 
Marriette 
Mario & Tonia 
Stanley Ore 
Seville 
Bob Sennett 
Murri & Ruth 
Ryan 
Silvers Or 
re 





Tommy Ange! 


HAVANA 
Clarisse Novo 
Raul Mesa Gladys Bocay 
| Raquel Barisba Guzman Singers 
ivette De La Fuente Fajardo Orc 


jand 


Nacional 


Maria Magdalene 


Jane Morgan La Serie Ore 
Ortega Orc 
Bobby Jule Tropicana 


Alberto Rochi 
Blanca Varela 
|}Gladys & Freddy 
Riveros 
Guaracheros | 
onica Castel 


Ernest Bragg 
Dancing Waters 
W Reyes Orc 
Sans Souci 
Gloria & Rolando 
\. Magdalena 
Zizi 
Miriam Barreras 


> Suare2 Ora j 
Roberto Barcelo | 


& Romeu Org | 











| Unit Reviews | 


, 

Beve Brabeck Quariet 

(SCHOOL AUD., OTTAWA) 

Henri Moreault in association 
with George Wein and Concert Jazz 
Productions presents Dave Brubeck 
Quartet: with Paul Desmond, Joe 
Morello, Norman Bates. At Ottawa 
Technical School Auditorium, Ot- 
tawa, Oct. 5, '57; $3 top. 








Brubeck followers were both de- 
lighted and surprised at the 88er’'s | 
concert, with his foursome, in Ot- 
tawa. Some had expected tempera- 
ment based on his demands for 
silence during ectrtain items, but 
got none of ii. Others who had ex- 
pected solid Brubeck fare heard 
the concert close with “St. Louis 
Biues” a la jazz. After a few warm- 
up minutes, the Brubeck onstage 
awesomeness disappears and the 
customers get a fine two hours of 
good jazz, finely presented. 

Nothing deliberately spectacular 
is done but the group often. be- 
comes spectacular in its pureness 
and simplicity. Jazz flows cleanly 
from the small stage of the Ottawa 
Technical School, imterrupted by 
announcements only three times. 

Brubeck, at times, sounds like a 
concert pianist which, in a large 
way, he is. His untrammeled touch 
and gentle use of the keyboard is 
always thorougn and _ obrilliant, 
either when sending the auditori- 
um echoing heavy chords or mere- 
ly tripping the keys with two fin- 
gers. Paul Desmond's alto sax has 
superb tone and his playing is im- 
aginative throughout. He exhibits 
a dry wit in inserts and inflections. 
He plays fine jazz, shyly. 

Joe Morello’s drumming has un- 
failing rhythm that lifts the group, 
his expertness drawing ears and 
eyes his way consistently. He 
shows a brittle sense of humor 
particularly when soloing and de- 
lights in picking fresh, cute beats 
licks off the heads of his in- 
struments and his cymbals. 

Bassist Norman Bates is the 
shrinking violet of the foursome, 
standing rigid as his rat | bring- 
ing clicko music out of it. Bates is 
seldom soloed but sustains the 
group continually. 

Business was not overflow but 
the 850-seater was well filled with 
stubholders who were enthusiastic 
and eager. Gorm, 


Alan Gale Show 

(HARRIS THEATRE, CHI) 

Chicago, Oct. 6. 
Alan Gale, Arnold Dover, Midge 
& Bill Haggett, Will Gaines, Rover 
Boys (4), Leon Lichtenfeld Orch 
(11) under Roger Steele; produced | 
by Alan Gale; at Harris Theatre, | 
Chicago; $5.50 top. 





| 
Packaged chiefly as a nitery | 
show, this production virtually sold | 
out in advance’ its one-week stay | 


at the Harris Theatre. Dominated | Germany, a Maria Schell is popu-} 
Alan: Gale's bilingual bluSter-| lar and so is Curt Juergens, but) 
the | certainly the top roster of “draw-| 


by 
ings and occasional humor, 
show runs, and often drags, | 
through two-and-a-half hours. | 

Gale condescends to a self-con-| 


! 


Tropicana Ballet j 





Ice-Water Gals As New Stars 





to the pictures of, say Charley 
Chaplin, Doug Fairbanks, Harold 
Lloyd, Clark Gable or Gre‘a Gar- 
bo. 

Efforts are being made, in the 
States and abroad, to “build” new 
talent. What appears to have 
changed is the public, which is less 
prone to hero-worship. In a sense 
it’s all a vicious cycle. As the 
business suffers, producers look 
for greater risk insurance, i.e. 
they try to use the faces 
have drawn the public before. 
Actually many of these personali- 
ties have lost a good deal of their 
drawing power, possibly because 
the segment of audience that once 
admired them no longer goes so 
often or at all to the movies. 

A Paradox 

In the private opinion of a good 
many film industry execs, a large 
handful of the top players today 
should get wise .to themselves and 
gracefully retire. Yet, with des- 
perate producers vying for their 
services, these stars can hardly be 
expec ed to “get the message.” It’s 
too paradoxical. 

Just what it is that will attract 
audiences to a given personality 
today is a big puzzler to the trade, 
here and abroad. Some argue that 
the deliberate ‘“de-glamoriza‘ion” 
of the stars in the postwar period 
is to blame. This line of thinking 


has cued the emergence of such | 


offbeat glam femmes as Grace 


Kelly, Inger Stevens and now the | 
model-turned-actress, Suzy Parker. | 
What all of these actresses have | 


in common is a certain detached, 
chas e, aloof air, often called a 
coldness, to go with their stunning 
looks. 

Miss Parker, for instance, has 
received a great deal of publicity, 
even though her picture—20th- 


Fox's “Kiss Them for Me’—hasn’t | 
Those who | 
saw the preview of the film say 


even been released. 


Miss Parker looks great, but can’t 


act a nickel’s worth. Nevertheless,’ 


i‘’s apparent that the studios be- 
lieve that the “keep your distance” 
type of performer 
on the screen. 

At the other end of the scale, 
every possible effort has been 


made to “build” Jayne Mansfield. | 


There are those who, in weighing 
the results, hold that Miss Mans- 
field’s uncertain status proves the 
public’s resistance to the “manu- 
factured” star. 

Resistive Public 

What puzzles execs is that the 
phenomenon of the fading star sys- 
tem (mostiy because the public 
seems to resist the emotional up- 
surge that is required in the cre- 
ation of stars) is not restricted to 
the U. S. alone. Im France, apart 
from Jean Gabin, Michele Morgan 
and Brigitte Bardot, few top names 
have come to the fore, though 
there certainly is no lack of young 
people with the necessary talent 
to appear in pictures. 

In Italy, apart from Gina Lollo- 
brigida, Sophia Loren and the ma- 
ture Vittorio de Sica, the scene is 
baree of “new” faces for the inter- 
national talent sweepstakes. In 


ing” stars is limited, Ditto in 
Britain, though the J. Arthur Rank 
Organization as Universal, War- 


Continued from page 1 


that | 


has a future! 








ducers that the public today wants 
more than just Rood looks or sex 
appeal. it demands that unde- 
| finable mixture of personality ard 
talent that comes through wii 
special impact on the screen. $s 
noted in this connection that qu:‘: 
a few of the tv performers, peopie 
with real talent but sans the 
| glamour touch, have found employ- 
|ment in theatrical pix without ac- 
| peatty catching fire with the pub- 
| lie. ‘ 

| Some feel that conditions have 
| changed to such an extent since 
| the thirties, when the star system 
| flourished, that it is virtually im- 
| possible today to recreate the tal- 
;ent draw of yesteryear. They 


| point, among other things, to the 


;much greater public exposure to 
| performers, via tv and other media. 
| The player today has become a 
| businessman, peddling his talent 
and much less inclined to worry 
about the creation of an air of 
| mystery and an aura of high living. 

Furthermore, what were once the 
| Star’s prerogatives as a uniquely 
high-salaried individual, today are 
enjoyed by the masses thanks to 
| the rising standard-of-living, 
| Who, in this day and age, would 
| seriously pattern suit or dress after 
| the fashion being worn on the 
| sereen? And who would neces- 
sarily associate a Thunderbird 
with “high living?” 

What really fouls up the works 
is that both the industry, and also 
| the public, continue to think in 
terms of a system and a way-of- 
life that have lost their meaning 
and have been superseded by a 
more realistic, down-to-earth ap- 
proach to the art of the cinema 
and the creative talent behind it: 


Politicos’ TY 


Cont nved from page 1 ees 











man a short while later made some 
cracks about such a “‘merchandising 
campaign.” and it was taken as a 
|rap at Nixon. Though he did not 
mention the Veep by name, he 
| blamed such advice on. the Repub- 
licans, Nonetheless, the purchase 
of spot time seems to have swelled 
to a point where it’s almost equal, 
| in New York, at any rate, with the 
amount of five-minute, 15-minute 
and half-hour programs bought in 
campaign efforts. 

| WABC-TV, ABC key in the Met 
area, is cleaning up .on overall 
political time, and prévides a re- 
| flection of the Nixon trend. So far 
|—and with mere biz expected—it 
| has hit a take of $33,500 for the 
| November elections. The Citizens 
Committee for Wagner, Gerosa and 
| Stark (who are campaigning in the 
| N.¥.C. election) bought six five- 
|minute periods, for brief platform 
| addresses, but it has also bought 
| $8,900 worth of WABC-TV one- 
| minute spots. (Last year, group re- 
| portedly bought over $20,000 in 
| spots alone, but that tally was made 
| after the election was over, there- 
by still leaving them two months 
to make further purchases for this 
one.) 

New Jersey State Democratic 
Committee, in addition to buying 
| eight longer periods on WABC of 
| from five to 30-minutes in length, 
inked for seven one-minute spots 


scious set of Yiddishisms and bi-| ners and others in U. S. is con-} in the station's feature film, “The 


lingual puns that on occasion go| 


beyond an assertion of self-impor-| 
tance to verge on a sympathetic! 
interpretation of Jewish humor but | 
always unduly sweetened. His com- | 
fortably clad audience for the most | 
part finds an easy identification | 
with him, accepting his self-ap- 
praisals along with a bludgeoning | 
of easy compliments aimed at the! 
house. With continued reassurance | 
from Gale, the audience voices 
agreement to his statement that it 
is enjoying the show. 

The four acts which Gale tries 
to sell as top stars are competent, 
hardworking performers who only 
suffer from Gale's exaggeration. 
Most impressive is Arnold Dover, 
an impersonator with a talent for | 
appropriate panto as well as vocal | 
imitations, Midge & Bill Hagget 
pace their way easily through some 
imaginative pictorial choreogra- 
phy, and Tapster Will Gaines 
makes a good impresion with his 
acrobatic bits. The Rover Boys are | 
another vocal quartet that belts a) 
little harder and with a little less} 
finesse than most. 

Show remains here through Oct. 
12 and then heads to Town & 
Country, Brooklyn for two weeks 
and 10 days at the Latin Quarter 


! 





ul 
in Manhattan. Leva. 


scientiously trying to de samething 
about the situation. 


There have appeared some stars | mittee bought 1 30-minut 
severa nute 


that ride the crest of the popu- 


Night Show.” At-card rate, the 


| spots cost the NJSDC $2,100. 


Jersey Republican State Com- 


larity wave in several countries. | periods, but nothing shorter up to 


Mexico's Cantinflas is a favorite | this point. 


throughout Latin America. .In Eu-| 
rope, Eddie Constantine (a com- 
pletely unknown in the U. S. 


though he's.an American) is a top 
name in several countries. Same 
is true of Juergens. 

There is some interchange be- 


tween Europe and the U. S. None} 
will deny that true popularity in! 


America rarely comes to a Euro- 
pean star until and unless he or 
she has appeared in Hollywood 
films. For instance, Miss Schell, 
who has made numerous German 
and other films, was virtually un- 
known to the American public un- 
tii she came to the Coast to appear 
in “The Brothers. Karamazov” for 
Metro. The picture is apt to give 
her great status in this country. 
The same was true for Miss Loren. 

While some determined attempts 
are being made to create a new 
cadre of Hollywood stars, players 
of primary appeal to the young 
audience group that makes up the 
backbone of the film patronage, 
there is a realization among pro- 
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Sputnik Spurt 


=e ~CONtinued from page 2 — 


launching of its earth satellite. It 
is a reissue of George Pal’s pro- 
duction of “Conquest of Space” 
and is being dusted off for hand- 
ling immediately. 

Although originally put out in 
the spring of 1954, “Space” today 
goes hand in hand with the Soviet 
moon glow. Headlines quoted in 
the Par pressbook published at 
the time included: “Russian says 
Soviet: ships will visit planets 
soon”; “Space sa‘ellite possible by 
1957”; and, “Are our space men 
prepared?” 

Par’s promotional copy lines in- 
cluded: “Now you will see 
first man-made satellite circling 
the earth 500 miles high.” Russia's 
commutation special went up 565 
miles; Par was off by 65. : 
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ONA AINSLEY 
Songs 

40 Mins. 

Hotel St. Regis, N.Y. 

Ona Ainsley is a nice change-of- 
pace. from the s.a. and French 
chantoosey cycle at the St. Regis’ 
class Maisonette. She’s an author- 
itative soprano of fine, full-range 
voice of obvious muny ep and 
kindred background. This is her 
New York debut. She’s a very 
satisfying thrush who should pick 
up seme video guest-spots in be- 
tween her month’s interlude on the 
Gotham scene. 

Legit sopranos are not quite 
socko in the saloons, mass or clezss, 
but Miss Ainsley should make the 
grade with her surefire pot-pourri 
that opens with a medley that runs 
the gamut from Grace Moore to 
Julie Andrews’ song creations. 
Thereafter the accent is on the 
musieomedy and operetta school, 
done with full appreciation of 
melody and the lyric content. She 
has the attractive looks to match 
as she uncorks “Mr. Wonderful,” 
“La Guajara,’ a fine lyric titled 
“Peace and Contentment” (that 
miay become a standard) set to Fritz 
Kreisler’s “Caprice Viennois,” 
“Who Needs A Voice?” (about this 
more anon), “Allez-Vou-En” med- 
leyed with “Si Petite,” “If I Loved 
You,” “Hi Lili,” “Ain't Necessarily 
So,” “Around World” and one or 
two others. 

“Who Needs A Voice?” is a 
tongue-in-cheek appraisal of the 
plush saloon circuits as she rhe- 
torically explores the necessity for 
vocal prowess vis-a-vis the impact 
of sufficient s.a. exposure. While 
Miss Ainsley does not accent the 
gams- and the other feminine en- 
dowments, which are stock in trade 
for the bistro belters, she is very 
personable and exquisitely ac- 
coutred. And her voice is by no 
means slighted throughout. 

This is a somewhat offbeat book- 
ing for the St. Regis but should 

n out plenty okay. Per usual, 

filt Shaw’s batoning is a terrific 
assist, along with his basic dansap- 
ation appeal, as is the alternating 
Ray Bari ensemble. Incidentally, 
that long overdue album by the 
Shawites is now scheduled v a the 
Urania label. Abel. 


BILLY BARNES REVUE (5) 
Comedy 
Crescendo, H’ wood 

Occasionally a group of talented 
youngsters are combined with bet- 
ter than average material and both 
ingredients are presented to mutual 
advantage. The Billy Barnes Revue 
is such a group, Having been to- 
gether for some time, they func- 
tien as a well-coordinated, ye 

ed unit. The sketches by Bo 

gers and the music and lyrics 

by Billy Barnes are well integrated 


to produce a revue that is strongly ead 


satirical in nature, yet humorous 
and well balanced in overall con- 
cept. 

Songs are clever, up to the min- 
ute, and among the best are “Tia- 
juana” and “City of the Angles.” 
Sketches. are generally short, fast 
moving and sardonic. The Mike 
Todd-Elizabeth Taylor bit is one of 
the high spots, followed closely b: 
a spoof of the Jayne Mansfield- 
Mickey Hargitay romance. 

Cast of talented - ters in- 
clude’ Joyce Jameson, Anri Guil- 
bert, Chris Warfield, Frank Wolff, 
and Brad Thomas. All deport them- 
selves well and make maximum use 
of their :.aterial via gestures and 
mugging at which they are all 
adept. Outstanding member is Miss 
Jameson, a blonde “looker with 
plenty of s.a. who sings well and 
clowns with a fine sense of co 
values. Ann Guilbert, an Imogene 
Coca type comedienne, is spotted 
throughout and handles her com- 
edy chores competently. 

The three male members, War- 
field, Wolff and Thomas, divide 
up the sketches and each does an 
ok turn in his respective slot. War- 
field also handles his solo warbling 
chores creditably with good re- 
sponse. . ; 

Group's future should be bright 
as their fast-moving skits are well 
suited for the tv variety slrow for- 
mat where guest shots are current- 
ly in demand. Syd. 


THE TUNE DROPS (4) 


This quartet of Negro singers 
Pattern themselves too much on 
other teams of rock '‘'n’ rollers. 
Group concentrates on lead singer 
Malcolm Dodds who drowns out 
the trio. Their stepping is ama- 
teurish. 

Quartet renders “Fools Rush In” 
and “Don’t You Know” and for 
windup does a pleasing “It Took A 
Long Time.” 


JANE RUSSELL 
Songs 
35 Mins. 


Las Vegas 

Jane Russelt’s bistro debut was 
warmly greeted here because the 
film beauty proves she can parlay 
| above-average chirping, a pleasing 
|personality, and a_ spectacular 
j ly which showcases gorgeous 
| gowns, into a top level night club 
act 


Miss Russell makes a grand en- 
trance — she’s carried in on an 
lornate couch, and in her first song 
j scores with an amusing tongue-in- 
\cheeker, “Bé Happy With The 
Yacht You've Got.” Audience re- 
| ward her with salvos for such num- 
bers as “They'll Never Believe Me,” 
“Wait Tili You See Her,” and 
her most outstanding offering, a 
“Gilded Lily” production in which 
she’s gowned in a slinky red outfit. 
Star intros her brother Wally, 
who sings while she makes a cos- 
tume change. His pipery is of 
standard quality, but he’s tall and 
handsome, which is a neat balance 
for the femmes in the audience. 
Miss Russell displays herself as 
an okay comedienne at times (when 
she sits on the piano before one 
number, she s, “No, no — not 
Helen Morgan, I've been doing this 
since I was 14.”) and the act should 
have no trouble finding bookers on 
the nitery circuit. Act was staged 
and directed by Jonathan Lucas; 
Joe Rotondi is the musical direc- 
tor; arrangements are ‘by Billy 
May; scenery by Ed Wassell; gowns 
by Michael Woulfe; special mate- 
rial by Ric Hillman, Barney Ide 
and Portia Nelson. Duke. 





FRAN WARREN 
Songs 
32 Mins. 
Royal York Hotel, Teronto 

After a summer's six-week tour 
in “South Pacific,” Fran Warren is 
breaking in a new nitery act at the 
posh Imperial Room the Royal 
York Hotel. With Italian pageboy 
hairdo, plus a backless black lace 
evening gown over white taffeta, 
she ts an entirely new per- 

ty, thrush sticks to the stand- 

ard oldies for 

Her new numbers include a 
medley of “Lover Come Back,” 
“You Make Me Feel So Young,” 
her trademarked “Hey, There” and 
“I've Grown Accustomed to Her 
(She has also just — 
“Hey, 


Tops label but is 
to scorn any plugging in her nitery 
stint.) On the ee policy at 
the Imperial Room, with manage- 
ment wanting only 30 minutes, 
Miss Warren opens with a bouncy 
“Back in Your Own Backyard” and 


with chirp alternately breathless 
on the high notes. 

years and 
memories, her ladylike meander- 
ings around the tables include her 
medlev of “I'!l Get By,” “Always” 
and “Mean to Me,” with a centre 
floor tempo change to “Steam 
Heat” and “Hey, There.” The 
svelte Miss Warren is also rega‘ in 
bearing in her whisper delivery of 
“Lover, Come Back to Me” and 


Shapely and the brunet is 
dramatic in delivery, fills the room 
with her voice and ably switches 
from co thos. She had 
the otherwise customers en- 
thusiastically applauding when 
caught. Her are Ralph 


arrangers 

Burns and Jack Olsen; her piano 
accompanist, Herb Mesick, who did 
the same chore for Miss Warren 
during her tour of “Pajame Game.” 
Let's say that Fran Warren was in 
excellent voice and pretty terrific 
from the cash customers’ viewpoint 
in break-in here. McStay. 








MELLOW KINGS 
8 Mins, 

| Apollo, N.Y. 

| Full of energy, this group of 
| Youngsters makes a rock ‘n’ roll 
|team that is patterned on so naw 
| others. Lead singer Bob Sckoll 
leads the group through “Why 
Why, Why,” “Tonight, 


Mellow Kfigs are in their teens 
and perhaps with ———t origi- 
nal, plus experience, could develop 
into one of the better r&r groups. 


MARSHALL GRANT TRIO 


Instrumental 
Hotel New Yorker, N.Y. 

The Marshali Grant Trio has an 
unusual combination of instrumen- 
‘tals suitable for a variety of situ- 











Tonight” | s 
and winds it ip with “Sassafras.” | kerchief, for it's a handy peg to 


}waving is in keeping with the ca- 





‘ations. Although in a spot where 


dance music is essential, the unit 
has a brand of music with a high 


Tympanist, with the addition of 
a kettle cm, © _ to sngest a 
dramatic note into the proceed 
without detracting from .a basic 
beat. 

Grant batons the créw from the 
ivories. Leading with the melody, 
Grant goes into a lot of variati s 
and sound counterpoint, all of 
which is imaginative and at times 
exciting. Mort Klanser, at the 
bass, and drummer Jim. Chapin 
provide staunch support in a man- 
ner which indicates a long associ- 
ation. Jose. 


BILLY STUTT 
Comedy 
12 Mins. 
Empire Glasgow 

Here’s a breezy Irishman with a 
punchy line in blarney, but who 
could be benefitting greatly, be- 
gorrah, from some worthwhile gag 
fodder. As is, he puts over a vig- 
orous act in which main fault 
that the stories told are all of a 
sameness, Armed with some brisk 
new jokes, he could go places. 

Wearing a bright red soft hat 
and garbed in a maroon suit, he 
gabs quickly in Northern Ireland 
accent, centering most of his 
stories round womenfolk. He is 
apt to overdue the Irish catch- 
phrase “Mrs Wumman,” which he 
employs to address his outfronters. 
An indigo touch in somé stories is 
also apparent, and should be elim- 
inated pronto. Winds with a bit of 
Irish rock 'n’ roll, as he terms it. 
He has the talent and the neces- 
sary personality; all he hequires is 
the fodder. As is, okay for vaud- 
eries in UK and Commonwealth. 


Hence Revtews 


Masie Hall, N. Y. 


“Confetti,” produced by Russell 
Markert, with Charles Manna, 
Geoffrey Holder, Carmen de Laval- 
lade & Co., Joseph Tekula, Corps 
de Ballet, Glee Club, Rockettes, 
Music Hall Symphony Orchestra 
directed by Raymond Paige; sets, 
James Stewart Morcom; costumes, 
Frank Spencer; lighting effects, 
Eugene Braun; ballet director, Mar- 
garet Sande; special lyrics, Albert 
Stillman; “Les Girls” (M-G), re- 
viewed in Variety, Oct. 2, "57. 


The Hall's on a calypso kick in 
its fresh stage session and produ- 
cer Russell Market has elaborate’ 
showcased the subject in a lus 
tropical setting. Under the overall 
tag of “Confetti,” the layout also 
includes comedian Charles Manna 
as well as the house's Rockettes, 
Corps de Ballet and Glee Club. — 

West Indies motif is easily es- 
uiehne se eee» 1!” seene 

's 














highlighted a silhouetted 
view of a ~stud isle washed 
by the seas and the setting sun. 


calypso exponents rey Holder 
and Carmen de Lavallade to dis- 
play their wares. 

Routines of the bare chested 
Holder and the sexy Miss de Laval- 
lade, however, peter to be under 
wraps for the family trade here. 


Accom by three bongo players, 
the ray off some pn P n but 


their decorum is more than a gen-| of 


tle hint that this is a drastically 
toned down version of the pre- 
sumably uninhibited original. 

Ballet is spotlighted in a color- 
ful sequence appropriately labeled 
“Shades of Autumn.” Perhaps by 
stretching the the 
pirouetting femmes could be fan- 
cied as multi-colored leaves flut- 
tering to the ground flanked by 
maples and oaks. It’s a rewarding 
bit that paves the way for comic 
Manna. 


Manna, who’s played Gotham’s | 


pnceccar agp gy aye GE ia! A cameo. The Dernos (male and 


strawhat musicals, is an engaging 
buffoon. Unfortunately, his style 
and material may be a mite too 
sophisticated for the Hall's pre- 
dominantly out-of-town clientele. 
His charade bit helps establish 
rapport with the aud, but his 
“medical” routine involving imag- 
inary discussions between the 
body’s organs is too long t 


is some business involving a hand- 


hang a medley of vocals. 
The Rockettes’ intricate hip- 


lypso theme. It.goes without say- 
ing that their high precision kicks 
elicit the best hand of the house. 
Also spotted to advantage is the 
Glee Club in a calypso ditty while 
earlier their male voices reverent- 
ly sing “Kol Nidrei,” a secred He- 
braic chant. Providing fine accom- 
paniment are cellist Joseph Tekula 
and the Hall’s Symphony Ore! 











o be offers - . $ 
genuinely effective. Much better) highlights with club juggling on 


Godfrey Giddyaps Goldie to SRC 
At Omaha in 62,000 


Rodeo Record 





tra. In lieu of the usual overture, 


this number was well timed for 


the Jewish holy days. 

Use of stroblite with its varied 
hues makes for a spectacular finale 
with the entire company onstage. 
Scene serves to point up the excel- 
lence of the James Stewart Mor- 
com settings, Frank Spencer's cos- 
tumes and Eugene Braun's lighting 
effects. Gilb. 


Apolic, N. Y. 

Slim Gaillard, The Tune Drops 
(4), Reuben Phillips Band (12), 
Varetta Dillard, Mellow Kings (5), 
Earl Bostic, Del Vikings (4); “Is- 
tanbul” (U). 


Slim Gaillard, Earl Bostic and 
the Del Vikings are hypoing the 
Apollo bill this week into a good 
rock 'n’ roll session. The talented 
Gaillard, with bongo drums, guitar 
and ivories, tops the show with his 
offbeat clowning, assisted by the 
Reuben Phillips orch. 

Bandleader Bostic handles the 
alto sax in his usual fine manner 
and has the cast jumpin’ with his 
“Cracked Ice.” One of the disap- 
pointing features of the layout is 
the Del Vikings. This group of Ne- 
gro jazzsters have hit on records 
but most of their singing ability 
seems to be hidden by their ama- 
teurish stepping. Group fashions 
“Willette,” “I'm Spinning” and 
“Woke Up This Morning” into a 
fast 11 minutes. 

Varetta Dillard would probable 
fare better on the soft stuff than 
trying to capitalize on the heated 
music, Her styling needs improve- 
ment and between numbers she 
appears somewhat awkward. The 
Tune Drops and Mellow Kings are 
under New Acts. 


Empire, Glasgow 
Glasgow, Oct. 4. 
Deep River Boys (4), Sid Plum- 
mer, Aly Wilson, Dash’s Chimpan- 
zees, De Vel & Partner, Dernos 
(4), Billy Stutt, Lloyd Day, Com- 
mand Girls (6), Bobby Dowds 
Orch. 





Making their 13th visit here, 
America’s Deep Diver Boys (Harry 
Douglass, Jimmy Lundy, Al Bishop, 
Ray Durant) score heavily with 
their happy, zestful singing act, and 
convey much of their own cheer- 
fulness to normally dour but this 
time responsive Scot audience. 
Group wind, zs before, with stand- 
out ve of “Lech Lomond,” a 
surefine winner with local tastes. 

The Deeps are as athietic as ever 
in their cross-stage prancing fol- 
lowing their various tunes, and 
leader Harry Douglass puts across 
his big friendly personality, with- 
out which act would amount to 
little. Group open with “Sitting on 
Top of World,” segue with “Love 
Letters in the Sand,” then rock 
into lively version of “Shook Up.” 
Garner yocks when each member 
dons strawhat for a “Calypso Rock 
‘n’ i” tune. Douglass shows in- 
dividual talent in rendition of 
“Night and Day.” 

things considered, this is one 
the happiest U. S. acts to play 
this key vaudery. It has set up 

as American act which has 
headlined here more times than 

~~ transatlantic group. 
id Plummer winds novelty xylo- 

none act with a new twist, a 
uminous skeleton dancing on keys 
while xylophone is garbed as a lit- 
up coffin. Effect is macabre but 
novel. Rest of act repeats his for- 
mer jack-in-box device of falling 
pipes, imaginary “snakes” darting 


to and fro, and instrument faliing | 


to pieces while being played. 
Aly Wilson offers a Scots old- 


two girls) are standout act of weak- 
ish support, scoring with trapeze 
work, mainly done by young distaf- 


By GLENN TRUMP 


Omaha, Oct. 8. 

If there ever was any doubt as 
to the magic power of Arthur God- 
frey’s name at the b.o. wickets, 
it certainly was dispelled at this 
year’s Ak-Sar-Ben World Cham- 
pionship Rodeo. 

It was RSO all the way for the 
11 performances the radio and tv 
star headlined in the 5,200-seat 
arena. And the standees at every 
show topped the 1,000 mark. Final 
paid attendance figures were in ex- 
‘cess of 62,000 and that deesn't in- 
|elude the thousands of 4-H kids 
who exhibited at Ak-Sar-Ben’'s 
| Livestock show, the highschool 
bands, the contestants’ families, 
jete, that entered gratis. This is 
|nearly 10,000 more than the old 
| record established last year by tv's 
| Annie (Gail Davis) Oakley. 

In addition, Godfrey drew raves 
|from all the critics plus terrific 
| word-of-mouth from the customers, 
|His act with his champion palo- 
;mino, Goldie, drew thundercus 
| ovations from the packed houses, 
| and theve was constant applauses at 
|some performances for the entire 
| 18 minutes he was on. 

Basically, Godfrey's stint is com- 
parable to a good dressage horse 
act like those that grace Ringling’s 
}centre ring. He puts the striking 
| Goldie through the usual paces of 
| changing gaits, etc., and winds up 
| with the horse saying its prayers, 

However, Godfrey is selling all 
the time in talking to the horse 
and the customers via a concealed 
radio mike and, of course, there 
are few who can top the ‘redhead 
in the ad lib dept. 

The entire rodeo played well, 
with the running time never vary- 
ing more than a couple of minutes 
from two hours and 15 minutes. 
In addition to the usual cowboy 
contest events, there were high- 
school marching bands, the grand 
entry, clown Wilbur Plaugher and 
Jimmy Schumacher, J. W. Stoker 
and his magic-light trick roping, a 
livestock parade, introduction of 
queens and five nifty trick riders. 


Next to Godfrey, the two clowns 
were the show stealers, with both 
making ,their debuts at Ak-Sar- 
Ben. Plaugher,. working with all 
types of animals (ducks, dogs, don- 
keys, etc.), had several scheduled 
innings of his own, scoring strongly 
with a Liberace takeoff. Schu- 
macher relied more on verbal gags, 
was an excellent barrel worker for 
the dangerous Brahma bull riding 
contests, and was invaluable as a 
time-killer when a quick gap 
needed to be filled. 

Stoker's roping exhibition with 
strobe lighting was topflight, al- 
though a couple of the eight min- 
utes could have been trimmed eas- 
ily. The trick riders included three 
beauties, Jerry Portwood, Janie 
Statz and Nancy Sheppard, and two 
gents, Stoker and Don Wilcox. 
Their three go-rounds in the arena 
were so outstanding Godfrey em- 
ployed them on one of his morn- 
ing shows along with clown 
Plaugher. 

Next stop for Godfrey on his 
tour to show off Goldie and obtain 
new backgrounds for his tv shows 
is San Francisco's Cow Palace the 
first patt of November, when he 
will again headline a rodeo. Also 
scheduled is the Horse Show at 
Chicago's International Amphithea- 
tre the latter part of November. 

Public relations-wise, it's a smart 
move on his part. There's no doubt 
he won over thousands of new 
friends — and  listeners—in his 
eight-day stay here. And the pat- 
tern shouldn't change in San Fran- 
cisco and Chicago. 











fer in suspended drops and dental | 


spins. ~Older femme (latter's 


mother) shows experience and agil- | 


ity in false drop from trapeze. 
De Vel, aided by girl partner, 
standard balancing, and 


unicycle, winding by bearing the 
girl aloft while cycling. Good for 
vaude. 

Lloyd Day sings modern Ballads 
pleasantly while seated at piano. He 
put on this act at short notice at 
show caught, his distaff partner 
Vy Day being bedded with the cur- 
rent Asian flu. Handsome young 
male also scored with his “Look 
Homeward, Angel” and with an 
Auld Lang Syne selection. 


Liveliest of Dash’s three chim-| 
penzees rides a bike, walks on its | 
hes-| hands, and cleverly goes through 


‘entire motion of preparing for bed, 
complete to the extinguishing of 
'candles and pretended use of bed 
pot. Chimp gains mitting for adept 
stilt walk. The animals are pre- 
sented by tall, attractive femme 
who would do well to give with 
more personality herself, 

Billy Stug, breezy Irish come- 
dian, is reviewed in New Acts, 
Eight Marie de Vere Royal Com- 
mand Girls are an adequate line, 
scoring particularly in second-half 
opener, a strawhat & cane item, 
Line also pleases in a Harlem 
Nocturne bit. Use of greater num- 
ber of chorines would be appre- 
| ciated, however, in vaude shows at 
this key location. Showbacking is 
by resident orch under Bebby 
Dowds. Gord. 
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Shows on Broadway 


Look Back in Anger 


David. Merrick presentation of English 
Stage Co. production of thres-act (ive 
scenes) drama by John . Stag 
by Tony Richardson tting, Alan Tagg; 


+ setting 
costumes, Motley; setting, lighting and 
costume supervision, Howard ; music 
for songs, Tom Eastwood. Stars Mary Ure, 
Kenneth Haigh; features Alan Bates, 
Vivienne Drummond, Jack Livesey. At 
Lyceum Theatre, N.Y., Oct, 1, °57; $5.75 


Kenneth igh 
Alan tes 
9 0.606 39s hine ice: Aen 
..«» Vivienne Drummond 
Jack Livesey 


top. 

Jimmy Porter 
Cliff Lewis 
Alison Porter 
Helena Charles 
Col. Redfern 





American show biz has been 
hearing increasingly the last year 
or so about Britain's “angry young 
men,” and in particular their lead- 
ing spokesman, playwright-actor 
John Osborne. New at hand is the 
London dramatic success, “Look 
Back in Anger,” with its vehement- 


ly bitter, brilliantly articulate 
young mouthpiece-hero, Jimmy 
Porter 


There'll be arguments about the} 


play on Broadway, too, and audi- 


her playing of the highly charged 


final scenes is eye touching. 
Alan Bates, the -third original Rumple 
player, gives an eloquent, deftly | Boston, Oct. 5. 


shaded portrayal of the sympa-| paula Stone and Mike Sloan production 
thetic friend and Vivienne Drum-| of macest ie re op St eee 8 

Sica 5 3 yy, 
mond, a replacement during the Gretchen Wyler, Stephen Douglass; fea- 
origina} London run, is impressive | tures Jerome Cowan, Lois O’Brien, Bar- 


| Show Out of Town | 


} 


| 


| 


' 


| 





Shows 


Sehule Der Diktatoren 
(SCHOOL OF THE DICTATORS) 





Berlin, Sept. 30. 
Berlin Festival presentation of Munich 
Kammerspiele production. Tragicomedy 
im nine acts by Erich Kaestner. Staged 





’g|bara Perry, Milo Boulton. Book, irving| DY Hans Schweikart. Settings. Joerg 
in the difficult role of the wife's | Philips; music, Eenest C. Schweikert; | Zimmermann; __ technical supervision, 
successor as a scarcely tolerated, | jy ics’ Frank Reardon; choreography,| Hanns Zimmermann. Guest performances 
reviled bed-mate. Jack Livesey is | Bob Hamilton; light-cetting. George Jen- 6 Baoe Shastze, Dostana, 0 we. Ren 
credible as a disapproving but kins: costumes, Alvin Holt; ore! astra ~~ Premier M °°"wWeense Ue pen he 
little-heeded father. fe gg Ey ® eg -B 2 am ns Mage 

° vonch, ance music arrangemen STE CESS COS COO COCs o Od o.8 
British director Tony Richardson | Robert Atwood: 1 staged by. Jack Bonohee. Rober Pe] 
nal At C:lonial, on, . 5, “57; 96. op. 
has recreated his origi London | Casi includes: Kenneth Harvey, Vir- | FTCSGENE oeseeeeeeeess- sss urt maeoes 


staging expertly and the setting by ginia Perlowin, Jackie Warner, Bill Carter, 


| West, Larry _ Howard, ce agner, 
are valuable contributions to the litt Gould, 


A re . Sally Wile, Roy Palmer, 
— dynamic British import in Larry Stevens, Gail Kubr, Sari Gumus. 
ready memory. , | Bill Milie, Lila Popper. Doris renz 
, Claire Gunderman, Eddie Weston, Pat 
There's probably not much for wire 


films in this high-pressure talkfest, 
but there’s lots of theatre. 


Hobe. 


Miss Lonelyhearts 
Lester Osterman & Alfred R. Glancy 
Jr. Gn association with Diana Secon} 












“Rumple” is loaded with zingy, 
{bouncy tunes, a plenitude 


dances designed to make the jaded 
}sit up. Low budgeted at $200,000, 





ences will be just as irritated and ——— ) Any A A, it has earmarks of a hit. It en- 
engrossed by a | - = the novel of ne ame pate Sees ot cage —" — jee = 
more reserved English. But say! OBrien: Seaturerott, Janet Word, Staged | OUt aud though net uniformly the 
what else they will about Jimmy | py "Ainn’ Scheider: i and setting, | critics. 
his painful restlessness and caus- ie Miclainer: coat nee, Pyepicie F -. Eddie Foy is terrifico as a comic 
tic opinions, he’s alive and vital, $45 top onietelite” * Friday and strip character come te life, visible 
arresting and passionately theat-| Saturday nights and opening. 4 4 to his creator only, roaming the 
tical. ied Cos meviilom Tinkes | stage with asides and quips. His 
“Anger” is about as pleasant aS| Witiam Spain 000.0... t O’Brien|foil is platinum topped, well 
a raw nerve—and about as easy to} A Boy .........s.eeeeseeee Wo rte stacked, scantily clad Barbara 
ignore. It's a powerful, enthrall-| Sickoftt-All ....----- Marian Reardon | Perry, also invisible to east, but 
ing, frequently exasperating and Desperate , ... Jo Anna March | much visible to aud. Together they 
undeniably stirring show, apd ICs) Oem ono wnnfes ‘Siu |have a rollicking ball in song and 
a cinch to be a hit. Sirite Ameri-| Agele Farnum... 2.2/2.0. Irene iley | dance to aud delight. 
can,audiences are probably more . Ruth Warwick! But it’s tall stemmed Gretchen 


inured to tough plays than the 
English are, this dramatie diatribe 
may be an even bigger boxoffice 
click bere than in the West End. 

Jimmy Porter is a sort of slight- 
ly older, less gregarious and vastly 
more articulate counterpart of the 


adolescent mobsters of the new 
Broadway musical, “West Side 
Story.” Hating a world in which 


he feels out of place, he vents his 
hostility and loneliness, not in bat- 
tling a rival gang, but in blindly 
and indiscriminately inflicting pain 
on those around him, particularly 
those near and dear to him. 

The play tends to be something 
of a monolog at times as Jimmy 
heaps insults and abuse on his pa- 
tient wife, ostensibly from resent- 
ment of the fact that she’s his so- 
cial superior, but basically as an 
outlet for his own sense of outrage 
and rebellion against an existence 
he cannot appreciate or cope with. 
Thus, while Jimmy is the immedi- 
ate spokesman for the author, he 
is in a general way the counterpart 
of all of today’s generation of 
angry young man whe feel that life 
has betrayed them. 

The scene of the play is Jimmy’s 

rubby lodgings in a midland Eng- 

fish town and the other characters 
are the loving but exhausted wife, 
their understanding and devoted 
friend, the wife’s old chum of un- 
complicated girlhood days and, in 
a single-scene appearance, the 
wife's Victorian-outlook father. 

When the wife is finally driven 
to leave, her friend almost com- 
pulsively becomes his mistress. 
Finally, having lost the baby she 
avcided telling Jimmy she was 
about to have, the wife comes 
crawling and groveling (literally) 
back, a sadder and, the author ap- 
parently feels, a wiser woman. 

The dialog crackles with vivid 
lines. “Don’t take his suffering 
away from him,” the wife says of 
Jimmy, “he'd have nothing left.” 
Riffling through the Sunday news- 
paper, the hero sarcastically re- 
marks, “This is full of reviews of 
English books, and half of them in 
French.” And, expressing his sense 
of disillusionment, he observes, 
“The age of chivalry is dead, There 
are no good causes anymore.” 

In one of his infrequent moments 
of 
Jimmy announces, “The strongest 
people in this world seem to 


the loneliest,” and later, when even. 


his best friend says he’s going to 
go away, the hero says, “I seem to 
spend my life saying goodbye.” But 
perhaps the most revealing line is 


the wife’s plaintive reference to) 
couldn't stand the) 


“people who 
pain of being human beings any 
longer.” 

The show is superbly presented. 
Kenneth Haigh, repeating his orig- 
inal characterization, makes Jim- 
my a vibrantly, agonizingly alive 


person of varying moods. The per- 
formance is irresistibly believable, 
a stunning revelation, If Broadway 


and Hollywood and television had 
already been alerted, they can now 
awake to the arrival of an electri- 
fying talent and personality. 

Mary Ure, also repeating her 


originai Lendon role of the wife, 
projects quiet intensity. Wearing 
a dead white makeup, she moves 
with a telling suggestion of spirit- 
ual exhaustion, and although she 
occasionally seems a trifle posey, 





self-deceiving self-dramatizing | 


Mary Spain . ° 





-«.. Janet Ward 
- Dan Morgan 





It would be hard to imagine a 
more complete reversal of meod 
than Howard Teichmann has made 
in this new play taken from the 
Nathaniel West novel, “Miss Lone- 
lyhearts.” For his last time 
out, Teichmann collaborated with 
George S. Kaufman on a farce, 
“The Solid Gold Cadillac,” which 
made a boxoffice cleanup. 

In “Miss Lonelyhearts” the tone 
is deadly serious and the effect 
unpleasant. This is no boxoffice 
item, therefore, although it could 


adaptation. Any popularization will 
have to be in the treatment, how- 
ever, as the story itself is anything 
but an evening's diversion. 

The show has two strikes on it 
from the start. For one thing, it 
amounts to a sort of morality fale 
of despair, a defeatist yarn with a 
let-downish quality. Secondly, the 
hero, if not a fool, at least behaves 
like one, so he forfeits the sym- 
pathy of an audience that wants to 
root for him. 


reporter assigned to write an ad- 
vice-to-the-lovelorn coluinn. He ap- 
proaches it as a joke, but quickly 
takes it to heart, is assailed by 
self-doubts, tries to escape in booze 
and sex, but finally finds self-un- 
derstanding and peace in spiritual 
love. The trouble is, he’s so im- 
practical that he brings disappoint- 


unhappiness to the girl who loves 
him and trouble to those he tries 
to comfort. He ends by losing his 
own life uselessly. 

Pat O’Brien, returning to the 
Stage after 25 years in pictures, 
gives a direct, forceful and pro- 
pulsive performance as the dia- 
bolic newspaper editor who cynic- 
ally gives the decent young report- 
er the heartthrob column job and 
then sees that he's disillusioned 
and driven to an emotional crack- 


up. 

There's a baffling final switch to! 
the role, presumably also in the} 
original novel, in which the evil | 
editor confesses that he really feels | 
protective toward the youth, whom | 
he regards as the son he’s been | 
denied in a barren marriage. Per- | 
haps that’s intended as some sort | 
of underlying motivation, or - | 
sibly a subtle moral parable, or | 
maybe it’s just supposed to be | 
sugar-coating to send the audience | 
out on a positive note. Whatever 


unbelievable, and it’s too much for | 
the star’s uncomplicated approach. 
As the title player who takes the 
lonelyhearts letters seriously and. 
thereby wrecks his own romance, 
messes up the lives of the corre- 
| Spondents with whom he becomes 
;involved, has a confused fling at. 
;drink and dames and is finally 
|/murdered by a jealous husband he 
jhas tried to help, top-featured 
| Fritz Weaver gives a fervent per-| 
| formance that’s probably about as 
|much as can be done with a char- 
| acter who's so impractical he 
|seems downright silly, 
| Pippa Scott gives a plausible. 
}moving performance as the hero's 





} attractive and understandably puz-. 


| zled fiance, Janet Ward is convine- 

jingly animalistic es a floozie who 

j Just about rapes the scribe, and 
(Continued on page 68) 


conceivably be a prospect for film | 


The hero is an idealistic young | 


ment to those who believe in him, | 


the idea, it seems contrived and| 


| Wyler, as a man-eating tigress, 
'who sets the stage on fire. She 
lroars the house down with num- 
ber on a psychiatrist’s couch, “Coax 
| Me,” which out-Lolas, the Lola bit 
py “Damn Yankees.” Seeking re- 
| lief for Rumple’s creator, who has 
llost his drawing skill, she tussles 
| with the psychiatrist, skillfully por- 
| trayed by Jerome Cowan, and in 
the struggle her dress peels off. 
Miss Wyler has four songs, a duet 
| with Foy and one with Cowan plus 
heavy dialog in her comedienne 
role. This keeps her well occupied. 
A run through Friday night (4) 
helped to set the show on its orbit. 
Stephen Douglass, as the “Rumple” 
lereator who can’t hold a crayon 
any more, is slick with effective 
piping, and Lois O’Brien, ash 
| blonde eyeful, handles the sincere 
| love interest and songs with quiet 
lease and nice restraint, Both are 
especially effective with “It’s You 
For Me,” ballad, which looks in the 
hit song class. Novelty tune, “In 
Times Like These,” looks to have 
strong potential, also, “Peculiar 
State of Affairs.” “Wish,” sung by 
Foy and Miss O’Brien could be up 
there too. 

Milo Boulton is properly pom- 
pous and windbaggy as the car- 
toonist’s newspaper _ publisher. 
Jackie Warner has an effective bit 
as the bartender. Alvin Colt's 
femme costuming is colorful and 
eyepleasing. George Jenkins’ sets 
are neat, modern and skillfully de- 
signed with studio apartment, bar, 
|park bench and psychiatrist's of- 
|fice. Bob Hamilton’s choreography 
| rates kudos. Jack Donohue’s stag- 

















| ing is ultra. Guy. 
| Stock Review 
. 
Saint's Day 
Westport, Sept. 22. 


Final production of the season 
at Lucille Lortel’s White Barn 
Theatre is the American premiere 
of John ‘Whiting’s drama-fable, 
“Saint’s Day,” winner of the Fes- 
tival of Britain Prize. It is an 
absorbing, if extremely verbose; 
work that offers fine opportunity 
for excellent characterizations. 

The script paints a _ basically 
dreary picture of decadence in a 
once-prominent family.* Patriarch 
of the clan had been a famous 
writer who went into exile after a 
blast at society in general. Younger 
generation of an artist, who never 


;developed his early promise, and 


his wife who yearns for the real 
love she has never known, com- 
plete the trio around wh®m a web 
of despair and tragedy is woven. 

Dialog runs to excellent passages 
and roles present a variety of in- 
teresting characters. . Among lat- 
ter, Olive Deering is 
as the wife and she gets equal 
support from Donald Hotton as 


Alan Tagg and costumes by Motley Eddie Weston, George Martin, Bonnie Me 





la 
of Sail 
femme pulchritude and torrid, sexy | 
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Erich Kaestner, author of many 
children’s books, presents himself 
in this work as a bitter cynic and 
satirist. “School of Dictators,” is 
not only a heavy attack against any 
kind of dictatorship but also a 
rather pessimistic gesture of resig- 
nation: Piece shows that brute 
force is merely substituted by 
brute force. 

Action of play takes place in an 
imaginary state whose dictator has 
just died. Since the functionaries, 
however, keep on ruling with ex- 
changeable doubles, the population 
sees always the “same” dictator. 
One of the puppets (doubles) fi- 
nally is a decent character. He ar- 
ranges a revolution and succeeds 
in overthrowing the vulture gov- 
ernment. However, the good man 
is overthrown himself and a new 
dictator takes over. 

There is sharp wit and many 
fine bon mots. But script is too 
“constructed,” less a theatrical pres- 
entation than an “extended politi- 
cal cabaret.” So considered, it’s 
imaginative and amusing. More 
pretentiously, as a tragicomedy, the 
characters appear too wooden and 
their dialog emerges as slogan- 
type lines. 

Hans Schweikart handled staging 
job with remarkable skill. He even 
led some of the actors to impres- 
sive performances. That primarily 
concerns Peter Luehr in the role 
of the professor who trains the 
various puppet-dictators. Fine per- 
formance is also turned in by Kurt 
Meisel who P ppecrenge the president 
who dies and also doubling as the 
one who later overthrows the gov- 
ernment. First rate and imagina- 
tive are the settings by Joerg Zim- 
mermann. Hans. 


La Pretentaine 
(ADVENTURE SEEKER) 


Paris, Sept. 27. 
Gilberte Refoule production of eomedy 
in two acts (six scenes) by Jacques Deval. 
Stars Francoise Christophe and Phili 
Nicaud, Directed by Robert Manuel. Set 
by Raymond Deshayes. Gowns by Carven. 
At Ambassadeurs-Henri Bernstein Thea- 
tre, Paris, Sept. 26, °57. 
Francoise Christophe 
Sybil Maas 





Nicole Massoubre ....... Claude Emy 
WED vvevecetsocodeeven Yvonne-Hebert 
WEED 0.5% cn. er onc svdncevis France Farnel 
Raoul Carnoy ........... Philippe Nicaud 
David S. Ogden ........ .. J@ss Hahn 
PRORONED 65sec nde cedede Marcel Charvey 
PURE sccccccescccesecedes Robert Rollis 
Bardou .. oseuie Jean Sylvere 
Ivan Jacques Echantillon 
Porter ..+.s S0necivessces ds Rene Martin 








«Jacques Deval, who panned gold 
with such world-wide. elicks as 
“Tovarich” and “Mademoiselle,” 
continues to be one of France's 
most conscientious stage scribes. 
He has had a new play on the 
boards every season since 1945 and 
his “Tonight in Samarkand” (which 
ran three years in Paris but only 
six weeks in Manhattan) and his 
rewrite of “Her Cardboard Lover” 
(original version, 1925) did smash 
biz here. His latest is the ante- 
bellum vein of the boulevard com- 
edy. Parisian critics have given it 
green-light and it should stay the 
season for a clean-up. 

In both execution and attitude 
script recalls palmy pre-war era. 
Comedy has a sophisticated setting, 
some smart dialog and two knowing 
and pleasing popular players to put 
it across, Chances for Broadway 
production seem slim as plot has no 
unique twist and once situation is 
set, tempo slows. Funny lines are 
too infrequent. Biggest yak of eve- 
ning is when boisterous Yankee 
babbitt spies French cutie in bath- 
“Vive La 
France.” 


Ambitious French girl, having 


her husband and Sydney Walker | saved up her pennies, embarks on 


great. 
are 


quondam literary 
good performances 


as the 
Other 


U.S.-bound Ile de France, deter- 
mined to find herself an American 


;added by,Ken Renard as a family| millionaire. In her Juxurious first- 


servant, Karl Light as a publisher’s 
assistant, and Stephen Franken, 
Frank London and Frank Ford as 
| soldier-convicts. 

;}Hayden and designed by Jonah 
| Kingstein. Bone. 


} 


| 


class cabin she discovers a male 
stowaway who, like herself, is for- 
tune-hunting. Regarding his pres- 
ence as good omen, she permits 


Play is capably staged by Terese | him to stay. 


Soon after they sail a loud-mouth 
Texas tycoon begins to woo her 


Magel 
rather than 


« easy, sty 
Philippe Nicaud as imaginative 


Abroad 


| and proposes immediate marriage, 
while her roommate becomes en- 
gaged to a well-heeled but nit- 
witted American miss, But before 
ship pulls into harbor fas 

tycoon is revealed as an eccentrie 
lunatic travelling with his docter, 
and stowaway’s fiancee loses him 
-at cards to her aunt. French couple 
then decide to make the best of 
the worst and are set to go back to 
their homeland to live on love 


money. 
Christophe )lays hero- 
breezy le and 


Francoise 
ine in 


role of mad American and Sybil 
Maas does well as dumb little rich 
girl. There is good bit, too, by 
Marcel Charvey as Ile de France 
officer. 

Robert Manuel of Comedie- 
Francaise has done neat directorial 
chore and keeps things on the move 
when runs dewn a bit in sec- 
ond its twe acts and Raymond 
Deshays has constructed inviting 
first-c cabin in which all action 
takes place. Curt. 





Little Orchesira, N. ¥. 


Rain some empties at 
Town Hall Monday (7) when the 
Little Orchestra took aim at iis 
| second decade. The evening forced 
| more strongly than before the 
| Sense of careful selection of musi- 
cians and repertory, plus the col- 
|lective enterprise of conductor- 
founder Tom Scherman, Thea Dis- 
| paket and William Weissel in cre- 
ating such a unique artistic estab- 
lishment. This does credit to New 
York and the culture of America— 
a fact which the timid subsidy 
sources will no doubt awaken to 
after a further lapse of time. 

This season the Little Orchestra 
will be divided between a four- 
event series at Town Hall and a 
number ef ambitious concert 
mountings of opera at Carnegie. It 
remains, of course, steady on the 
beam of its dedication to little 
played, or not played at all, musi< 
cal works. For this it collects 
much merited appreciation. Its 
repertory enriches the town, as its 
knack for finding young musicians 
(without that being its purpose) 
enriches the larger orchestras, and 
simplifies their recruitment prob- 
lems. 

Call it luck, showmanship or 
happy possibility—the Little Or« 
chestra was able to open its llth 
season with a master of song, 
George London. Here was a sub- 
stitution, making substitution an 
end devoutly to be desired. The 
unfortunate foreigner who could 
not come because of surgery pro- 
vided the chance of having London 
who will, later this month, be the 
opening night baritone at the Met. 
London in from Vienna to 
take over. And he was better than 





paratroopers in removi all 
vagueness, don wo ‘em 
with the first N. Y. rendering of 


Modest Mussorgsky’s 1872 “Sons 
of Death,” managing to be power- 
ful, tender and musically com- 
manding. To which, our Russian 
language expert adds that his dic- 
tion in the Moscovy tongue was 
| stupefying in an American ne in 
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ortofine (wk. 58). 
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Legit Increasingly Recruits Players 


From Film and 


While Hollywood itself 
trapped in a paradox of its own 
creation with respect to stars— 
fewer and fewer of them getting 
bigger and bigger participations— 
other film names are turning their 
thoughts, and their agents, toward 
Broadway legit. (See related 
story, page one, this issue) 

Hence the continued trend to 
screen names on drama playhouse 
marquees. Legit showmen eval- 
ulate the player with screen ex- 
posure of any duration as a good 
bet for mail order sales. The 
“personal appearance” angle brings 
out patronage not usually tapped 
for hard tickets. 

Besides the spread of film talent, 
headliners from other show biz 
media have also been tagged for 
Broadway shows this semester. In- 
cluded in this category are Lena 
Horne, who’s costarring in the mu- 
sical, “Jamaica,” Abbe Lane, who’s 
scheduled to costar in the forth- 
coming tuner version of “Captain’s 
Paradise,” and Art Carney, who'll 
be in “The Rope Dancers.” 

Miss Horne has appeared in sev- 
eral films, but she’s associated 
more with nitery appearances and 
records. Miss Lane, the wife of 
bandleader Xavier Cugat, has been 
singing with her husband's orch 
for a few years, and appearing in 
Italian-made films while Carney 
built up his rep as a regular on the 
Jackie Gleason videocasts. 

The Hollywood names currently 
appearing, or slated to appear, on 
Broadway or the road this season, 
including those playing in shows 


(Continued on page 68) 


Josh (and Mrs.) Logan 
Have 206 ‘Denim’ Stake; 
Lotsa Show Biz Angels 


Joshua Logan, who's to stage 
the Broadway production of “Blue 
Denim,” will have a $10,000 invest- 
ment in the play, as will his ex- 
actress wife, Nedda Harrigan. 
Their combined stake will amount 
to 25% of the capital Tor the Bar- 
bara Wolferman & James Ham- 
merstein presentation. 

An earlier version of the James 
Leo Herlihy and William Noble 
play was tried at the Westport 
(Conn,) Country Playhouse during 
the summer of 1955, when the 
Broadway rights were under op- 
tion to Lyn Austin, Thomas Noyes 
and Roger L. Stevens. The script 
was subsequently retitled “The 
Children’s Comedy,” but has since 
reverted to its original tag. 

With Logan now busy directing 
the film version of “South Pacific,” 
it’s figured “Denim” probably can't 
be put into rehearsal before next 
spring. No date has been announc- 
ed for the Broadway opening, al- 
though the $80,000 financing has 
been raised. 

Other backers, besides the Lo- 
gans, include accountant Bernard 
J. Reis, listed for a $20,000 share; 
tobacco executive and former the- 
atre owner Howard S. Cullman, 
$5,000; strawhat producer and for- 
mer Broadway producer-theatre 
owner Anthony Brady Farrell, 
$8,000; stage carpenter Peter L. 
Feller, $1,600; genera] and com- 
pany manager Carl Fisher, $1,600, 





ANOTHER LANDMARK GONE 
Auburn, Cal. Oct. 8. 
A fire of uncertain origin de- 
stroyed the 65-year-old Auburn 
| Opera House in the heart of this 
|once-booming gold mining center 
| last Thursday (3), 
| The Opera House had been used 


Other Show Media 





is + | 


by many touring legit and musical 


| ° . |companies as a stopover date en- 
‘Entertainer’ Will Tour, |route west from Virginia City, 


Then Return to London + sy to Frisco up until World 
| a 











tion of “The Entertainer,” starring | powling alley. 
| 
| Brenda de Banzie, Joan Plowright | 
| Nov. 11, with dates to follow at the 
| show will return to the Palace | The Claude Binyon-Max Edwards 
|Griffith and Harold S. Prince is 
‘ . 7 + | tists, as and when the film rights 
Sabrina Earnings oye Nation Broadcasting Co. is 
| financing it in two $75,000 units— 
last June 30, the Playwrights Co.,| film -rights, When it is sold, for 
of revenue from non-pro presenta-| with Mankiewicz in Figaro. The pix 
comedy totaled $1,237, The com-| 
the year. That brought the total 
uted. 


Off-Broadway Houses 
Graduate From Mimeo 
To Printed Programs 


The “off-B'way showbill” made 


| its debut at last week’s opening of 


| War I. In the 1920's it was con- 
Glasgow, Oct. 8. verted to a motion picture theatre 
The English Stage Co. presenta-' and lately had been used as a 
Lawrence Oliver, will play a four-| 
; week tour, opening Nov. 4 at! P ’ 
'the King’s Theatre here for a 
| single-week stand. George Relph. | 
|and Richard Pasco are in the cast | 4 ; 
|of the John Osborne drama. 
| The show is set for the King’s D or ers 
| Theatre, Edinburgh, the week of . 
|New Theatre, Oxford, and the : ~ 
| Hippodrome, Brighton. D 
| After the four-week tour, the | 
| Theatre, London, for a second 
| . : _ comedy-drama, “A Soft Touch,” 
repeat run limited to seven weeks. | which George Abbott is directing 
|and co-producting with Robert E. 
Am t urs Add To |another show biz departure in 
a e financing, in that it permits for a 
| capital gains’ profit to the drama- 
“Sabrina Fair” is obviously a hot| the first 75G to underwrite the 
property in the amateur production legit production and the second as 
market. During the year ending | an advance to the authors on the 
which originally produced the Sam-| Hollywood, Figaro Inc. (Joe Man- 
uel Taylor play on Broadway in| kiewicz) will probably produce i* 
1953, received $6,262 as its share| independently. NBC is partnered 
tions of the comedy. | rights’ sale is by no means limited 
For that same period, income| to that $75,000—it's merely a mini- 
from stock productions of the ™Um guarantee. 
bined payoff from amateur and) 
stock presentations, after deduction 
of various expenses, was $6,859 for 
profit on the Playwrights Co. pro- 
duction to $93,971 thus far. Of that 
amount, $93,500 has been distrib-| 
On the basis of the regular 50-50 
split between the backers and the 
management, the former have re- 


$50,000 put up by them to finance 
the Broadway production, which 
ended a 317-performance run Aug. 


1, 


STRATFORD’S ‘TEMPEST’ 
TO HAVE LONDON RUN 


London, Oct. 8. 
“The Tempest,” current revival 
of the Shakespeare Memorial The- 
atre, Stratford-upon-Avon, will 
come to London for a seven-week 
run at the Theatre Royal, Drury 
Lane, cpening Dec. 5. It will be 
the fifth Stratford production to 
reach the West End in four years. 
The play will be the first Shakes- 
pearean production at the Drury in 
nearly 25 years. During that time 
the theatre has been the home of 
big American and British musicals. 
Leading players in “The Tem- 
pest,” are John Gielgud, Robert 
Harris and Alec Clunes. Peter 
Brook will repeat the staging and 
has also designed the scenery and 
costumes as well as composed the 
— musie for the produc- 
on, 








DELAY STOLZ MUSICAL 


and co-producer  aemegage 

father, _lyricist-producer scar 

Hammerstein 2d, $1,600. Dancing Into y N.Y. 
Also, San Francisco Anenelan Prospect For 1958-'59 

Louis R. Lurie, $5,000; rs. Gilena. Oct. & 


Thomas A. McAvity, wife of the 
NBC exec and former film actress 
Helen Mack, $1,600; co-author 
Noble, “$1,600; composer-producer 
Richard Rodgers, $1,600; producer 
Walter Starke, $1,600, and film-tv- 
legit star Barry Sullivan, $1,600. 


Methodists Culture Concerts 


Dallas, Oct. 8. 

Community Course, non-profit 
cultural entertainment series at 
Southern Methodist University’s 
McFarlin Auditorium, starts its 
1957-58 season next week. Admis- 
sion is by season ticket, only, and 
is cosponsored by Methodists and 
Temple Emanu-El. 

Seven offerings this season are 
Ogden Nash, Oct. 15; William 
Laurence, Nov. 18; Les Ballets 
Janine Charrat de France, Dec. 10; 
Louis Untermeyér, Jan. 16; Marais 
& Miranda, Feb. 20; Alec Temple- 
ton, March 19, and one date to fill. 





Director Peter Brook’s multiple 
American commitments is deferring 
H. M. Tennent’s production of the 
pew Robert Stolz musical, “Danc- 
ing Into Happiness,” until 1958, so 
the composer is proceeding with its 
Vienna unveiling by Christmas. 
Hugh Beaumont, managing direc- 
tor of Tennent’s Ltd., has advised 
composer Stolz that he is satisfied 
with librettist Arthur Macrae’s 
English adaptation. 

Stolz conducted “A Night In Vi- 
enna” last week in honor of the 
Atomic Energy Commission, which 
is in international conclave here, 
and also in honor of the occasion 
Stolz composed a special “UNO 
March” which was world premi- 
ered here on Oct. 3. . 


continues as gen- 





re,” 
as company manager and. 
Marvin Cline as stage manager. 





ceived nearly 94% profit on the 


|“The Italian Straw Hat.” Coinci- 
| dentally it appeared the same eve- 
|ning that the Broadway Piaybill 
premiered in revised format. 

The “off-B'way showbill” will be 
a welcome relief to aficionados of 
the remote theatres. Instead of 
wrestling with or squinting through 
a badly mimeographed or faulty 
printed program, a playbill of 
clarity and pleasing format be- 
comes available. 

In the first issue there is a re- 
print of a N.Y. Times article by 
Brooks Atkinson on the off-Broad- 
way play “Career,” a book review 
of Erie Bentley's “What Is Thea- 
tre?”, a readable who's who of the 
east, a knotty theatre quiz, and— 
pessibly for the rougher off-Broad- 
way adventures—a chess problem. 

The advertisements are mostly 
well done, and four current off- 
Broadway shows have taken space. 
Things are looking up on the base- 
ment-and-loft circuit. Next they'll 
be padding the seats. 


Messina, Greece, Names 
Street for Jas. Elliott 


Athens, Oct. 1. 

James S. Elliott, who staged the 
recent American National Theatre 
& Academy production of “Prome- 
theus Bound” for the Athens Fes- 
tival, has had a street in Greece 
named after him. The Mayor and 
townspeople of Messina voted the 
action. Elliott's parents were born 
in this country. 

Elliott also cancelled a return 
trip to the U.S. in order to remain 
for a huddle with 20th Century- 
Fox president Spyros Skouras, 
who's visiting here. Elliott is re- 
ported ering filming a series 
of tv is in Greece for dis- 
tribution in the States, and Olym- 
pus Film Corp., headed by Skou- 
ras’ nephew here, is involved in 
the project. 


Peter Dearing to Direct 
The Grand, London, Ont. 


Peter Dearing has resigned as 
head of the drama department of 
Rollins College, Winter Park, Fla., 
to join the Grand Theatre, London, 
Ont., in the newly-created post of 
artistic director. He'll be involved 
in all productions at the 1,200-seat 
house, including six major entries, 
' six workshop offerings and several 











| juvenile shows. 


His initial assignment will be to 


j stage “South Pacific.” 





| 


Shubert Pays on Preferred St 
Ist Time in 23 Years; 22G Payment 


~~ 





Minn. U. Theatre Skeds 
‘Shrew’ for Orient Tour 


Minneapolis, Oct. 8. 

The Minnesota U. Theatre, which 
recently concluded a tour of Brazil 
and U. S. European defense cen- 
tres, will hit the Orient next. The 
group will tour the Far East with 
“Taming of the Shrew,” following 
its presentation here during the 
season opening Nov. 7 with “Tea- 
house of the August Moon.” 

Also on the production sked for 
next May is a play to be written 
and directed »y Eddie Dowling in 
line with Minnesota's centennial 
year celebration. 


Equity Spurns 
Merrick’s Rap 


The Actors Equity council last 
week 
levelled by producer David Mer- 
rick at the union's executive sec- 


retary, Angus Duncan. 
tion by Merrick was in effect a 
counter-protest to a letter sent to 





him by Duncan condemning the, 


producer’s method of selecting the 
ingenue lead for his presentation 
of “Romanoff and Juliet,” which 
opens tomorrow (Thurs.) night at 
the Plymouth Theatre, N.Y. 


Dunean’s beef related to a “con- 


refused to accept charges. 


The ac-| 


+ Stockholders attending a meet- 
ing last Monday (7) of the Shubert- 
controlled Select Theatres Corp. 
stepped into a couple of surprises, 
For the first time in recent years, 
a member of the Shubert family 
was in attendance at the annual 
meet. And the firm paid a divi- 
dend on its preferred stock, the 
first such payment in 23 years. The 
company, though, still hasn't paid 
dividends on its common stock. 


Present and presiding at the 
conclave was John Shubert, sec- 
retary of the organization. His 


handling of the proceedings drew 
a compliment from J. J. Gilbert, 
one of the professional needlers of 
chairmen. Elder Jake Shubert, 
| John's father and Select's presi- 
jdent-treasurer did not attend the 


meeting. 
The dividend payment which 
came to $22,000, represented 


a payoff to the Shuberts only since 
all of the 38,000 shares of 6°, $10 
par preferred are owned by Shu- 
bert interests, who also hold a ma- 
jority of the common steck. Ac- 
cording to the firm’s annual state- 
ment, the net income for the year, 
ending last June 30, was $182,000 
after taxes. The iake the previ- 
ous year was $174,000. 

Although the net income in- 
creased, pfincipally from profits 
realized on the sale of fixed assets, 
the profit from operations for the 
‘56-57 period dropped to $321,000 
from $714,000 the previous year. 
| This huge decrease was attributed 
to lower earnings resulting from 
the sale of various properties je- 
|linquished in accordance with a 
government consent decree. In 


test” to choose an actress for the line with this there was an unreal- 
Juliet role in the Peter Ustinov ized profit of $497,000 from the 
comedy. His letter termed the | sale of the National Theatre, N.Y. 
competition “a fraud apparently | That amount is to be paid to the 
perpetrated on our members.” | company in the future. 

Merrick subsequently notified It was also divulged at the con- 
Duncan that he intended to bring | clave that the salary for J. J. and 
him up on charges in the union | his son for the ‘56-57 period was 
claiming (a) accusation wasn’t true | $35,000 and $1000, respectively. 





| 


and (b) that publicizing it damaged 
Suzanne Storrs, who was selected 
for the ingenue lead. 

Miss Storrs, incidentally, was re- 
placed last week in Philadelphia 
by Elizabeth Montgomery, after her 
understudy, Beverly Bentley, had 
gone on in the part. However, it 
was revealed yesterday (Tues.) by 
a management rep- that the role 
is being taken over by Elizabeth 
Allen. 


LAURIER LISTER’S U.S. 
LEGIT ACTIVITIES 


Glasgow, Oct. 8. 

Laurier Lister, London producer 
and impresario, currently present- 
ing revue actress Joyce Grenfell in 
a one-woman show at King's Thca- 
tre, will direct the French comedy, 
“No Laughing Matter,” in N. Y. 
early in 1958. 

Play, translated from “Histoire 
de Rire,” by Salacrou, will be pre- 
sented by Ron Ronson. Casting is 
not complete, but Max Adrian, Eng- 
lish revue actor, will be pacted. 
“Histoire de Rire” had a four-year 
run in Paris. 

Lister will present Miss Gren- 
fell in her own show in N. Y. in 
April in association with Roger 
Stevens. She opens at Winnipeg 
in February, and tours Canada be- 
fore appearing in California and 
other U. S. spots. 








STEVENS GIBES PRESS 


Own Ad Rates Up Every Year 
But They Rap B.O. Rise 








Producer-realtor-theatre owner 
Roger L. Stevens took a swipe last 
Monday (7) at New York newspa- 
pers playing up increases in 
Broadway b.o. scales. He lit into 
the periodicals while participating 
in a discussion of rising theatre 
costs at a Drama Desk meeting 
held at Sardi’s. Stevens’ stand 


was that while the papers con- |}. 
stantly call attention to upped) 


ti¢ket tabs they are very quiet 
about it when they hike their own 
amusement advertising rates. 

Accentuating his point on the ad 
boosts, he noted that, except for 
1953, the N. Y. Times has hiked 
its rates each year since 1947 for 
a total of 10 increases. Over the 
same period, he stated, the Herald 
Tribune had six rate increases and 
the News eight. 


Regarding the $10,000 paid John 
Shubert, Gilbert commented at the 


‘Continued on page 66) 


Cross-Tie Pideeon’s Old 
Films on TV With His 
 Footheht ‘Millionaire’ 


The spread of old feature films 
|on television has opened a new 
| promotional vein for legit. It's 
| limited, however, to situations 
| where a. play or musical’s star is 

also a Hollywood name. 

| For instance, during the Broad- 
way run of “Happiest Millionaire” 
coin was put into a “special promo- 
| tion” fund to purchase video spots 
| tieing in with the showing of pix 
| Starring Walter Pidgeon, the play's 
|topliner. A number of Pidgeon's 
old releases, including “Mrs, 
| Miniver,” “How Green Was My 
| Valley” and “Command Decision,” 
have been playing the home screen 
circuits. 

“Millionaire,” which resumed 
last week at the Playhowse Theatre, 
| Wilmington, Del., after an 1l-week 
layoff, purchased spots on out-of- 
town stations to coincide with the 
Pidgeon pix. The management 
made its. time-buying selections 
| after surveying advance film pro- 
}gram schedules. It’s figured the 
| process will be continued while the 
show is on tour, 

Coin was put into the “special 
promotion” fund for 13 of the 34 
weeks “Millionaire” ran or. Broad- 
;way. Except for three of those 
, weeks when the allocation was 
| reduced, the amount set aside each 
|frame for the tv promotion was 
| $200. Besides the purchase of tie-in 
| plugs there are also instances when 
cuffo references to legit shows 
| starring actors appearing in the 
| films are given by the tv announc- 
ers. 


‘Sergeants’ Into Buffalo 
Under New Local Setup 


Buffalo, Oct. 8. 

Touring “No Time for Ser- 
geants” will show here at 3,000- 
seat Shea’s Buffalo (Loew) four 
| performances beginning Nov. 25. 
Local engagement will be under 
the auspices of Theatre Series Inc., 
organized by Lewis T. Fisher, Ken- 
neth Gill and Frank M. Abbate of 
local tent “Melody Fair.” 

Outfit has a number of tentative 
bookings of touring Broadway at- 














itractions this coming winter. 
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‘Now You See Em, 


Legit Thesps Come and Go in Tryouts 


Gotta have a scorecard to keep+— 


up with out-of-town tryout changes 
in legit shows this season, 

Although the switching of »per- 
formers and/or production person- 
ne! is not unusual during a play’s 
pre-Broadway warmup, the turn- 
over is rarely as heavy as it’s been 
thus far this semester. Of the 
early-season entries, at least 10 
have already been involved in 
shifts affecting either the cast or 
production staff. 

The most recent changes, on the 
performer level, were made in 
“Copper and Brass,” “Romanoff 
and Juliet” and “The Square Root 
of Wonderful.” In the case of 
“Wonderful” the switch occurred 
prior to the start of the play's try- 
out run, which begins tomorrow 
(Thurs.) night at the McCarter 
Theatre, Princeton, N. J. 

The “Wonderful” change _in- 
volved bringing in William Smith- 
ers as replacement for Gerald Mohr, 
who was to have made his legit 
debut in the play. According to a 
release from the show's pressagent, 
Mohr, “a victim of the Asian flu 
epidemic, had to withdraw from 
the cast on advice of his physician.” 

In “Copper,” Benay Venuta has 
replaced Joan Blondeli and Horace 
McMahon has taken over for Alan 
Bunce. The musical is cufrent at 
the Erlanger Theatre, Philadelphia. 

The switch in “Romanoff” in- 
volves the role of Juliet. During 
the Philadelphia, tryout, Suzanne 
Storrs, who had the part originally, 
was replaced by her understudy, 
Beverly Bentley, who was subse- 
quently succeeded by Elizabeth 
Montgomery. However, a manage- 
ment rep revealed yesterday 
(Tues.) that the role will probably 
be played by Elisabeth Allen when 
the show opens tomorrow (Thurs.) 
night at the Plymouth Theatre, 
N.Y 

“Romanoff” previously made two 
other cast changes with Henry Las- 

(Continued on page 66) 


DALLAS CIVIC OPERA 
SETS AGMA CONTRACT 


Dallas, Oct. 8. 

A formal agreement has been 
completed by the Dallas Civic 
Opera and the American Guild of 
Musical Artists, per Henry S. Mil- 
ler Jr., the president. 

Hyman R. Faine, national execu- 
tive secretary of AGMA, visited 
here last week to confer with gen- 
eral counsel William A. McKenzie 
and general manager Lawrence V. 
Kelly. All basie problems were 
solved in the initial meeting and 
an AGMA contract exists for a one- 
year period. 

The company will present its 
initial season in November at State 
Fair Auditorium. Maria Menghini- 
Callas (it says here) will be pre- 
sented in a benefit concert of oper- 
atic scenes Nov. 21 with the Dallas 
Symphony Orchestra under Nicola 
Rescigno. Rossini’s opera “L'Ita- 
liana in Algeria,” with an all siar 
cast headed by Giulietta Simionato, 
will be offered in two performances 
Nov. 22 evening and Nov. 24 mat- 
inee 


Chi’s Goodman Theatre 
Takes on Staff of Pros 


Chicago, Oct. 8. 

Goodman Memorial Theatre 
here, under direction this year of 
Dr. John Reich, is taking on a 
professional staff for its 26th 
season. As seniot stage director, 
the drama school has tapped Dr. 
Charles McGaw, of Actor's Studio 
and author of “Acting is Believ- 
ing.” New scene designer is Wil- 
liam Ryan, formerly of Carnegie 
Tech's drama department, and new 
eostumer is Sylvia Wintle, who has 
designed the clothes for several off- 
Broadway, productions. 

Reich himself did an adapta- 
tion of Schiller’s “Mary Stuart,” 
preeming at the Phoenix Theatre 
next month. He intends also to 
bring in professional actors for 
several Goodman productions, not 
only to inspire the laboratory stu- 
dents but alse to attract wider in- 
terest of the general public. 

Schedule of plays at Goodman 
includes “Ah, Wilderness,” “Tiger 
at the Gates,” “Everyman,” a 
double-Bill of “Man of Destiny” 
and “Great Katherine,” and the 
nee cg premiere of “Camino 

eal,” 





Now You Don’t; 





ILLNESS HITS FRISCO OPERA 


Stella’s Surgery In Rome — 
AGMA’s Callas Hearing 











San Francisco, Oct. 8. 

San Francisco Opera, already hit | 
by Maria Callas’ no-show, suffered | 
further ill luck when Italian sopra- | 
no Antonietta Stella was forced to | 
cancel her engagements for leads, 
in “Aida” and “The Masked Ball.” | 
The soprano underwent an appen- 
dectomy at Rome. 

As a result, Negro soprano Leon- 
tyne Price got the “Aida” lead 
and Vienna soprano Leonie Rysa- 
nek got the “Masked Ball” job. 

Meantime, in New York, AGMA's 
executive board set Nov. 4 for its 
hearing on the Frisco Opera's 
charges against Miss Callas. 


Doom St. James's, 
London Landmark 


London, Oct. 8. 

The fight for the life of the St. | 
James’s Theatre is ended. It will} 
be demolished to make way for an | 
office block. After months 4 
stalling, efforts to gain public sup- | 
pert, Vivien Leigh’s scene in the | 
House of Lords, a public meeting | 
near Trafalgar Square, and prom- | 
ises of financial aid from America, | 
the “Save The St. James's” cam- 
paign has petered out because of | 
increasingly rising estimates on- 
the amount of cash needed. 

News of the failure came in a 
statement at a luncheon attended | 
by Miss Leigh, Sir Laurence. 
Olivier and Huntington Hartford. | 
It would cost “considerably more” | 
than $1,400,000 to acquire the) 
property, pay reasonable compen- | 
sation to the site developers, re- | 
store the building to a proper state 
of repair and decoration to allow | 
it to continue as a theatre, and pro- | 
vide the necessary working capital. | 


Milwaukee Hometowner 
To Have Her Play Done 
By Miller Stock There 


Milwaukee, Oct. 8. 

“A Hold on Heaveu,” a new play) 
by localite Emily Sprague Wurl, is, 
scheduled to be preemed this sea-! 
son at the Fred Miller Theatre| 
here. The stock operation begins) 
its fourth season Oct. 21 with Ed-. 
ward Everett Horton in “The Re- 
luctant Debutante.” 

A 30-week season is scheduled 
and a drive is currently underway | 
to achieve an advance sale of $60 | 











000 prior to the opening of “Debu- 
tante.” Mary John continues as) 
managing director of the theatre, 
while the staff for the season in-| 
cludes Thelma Boalbey, business | 
manager and pressagent; Elmer 
Regner, box office manager; Hale! 
McKeen, resident director; Zvi! 
Geyra, designer, and Dorothy, 
Fowler, stage manager. | 

Also, Robert Larkin, assistant) 
business manager; Catherine) 


Total Versatility 

Robert Porterfield, operator 
of the Barter Theatre, Abing- 
don, Va., had to double as cos- 
tume mistress on his current 
production of “Fourposters.” 
He took on the assignment 
when the regular wardrobe 
changer became ill after han- 
dling the chore for 38 per- 
formances. 

However, Porterfield claims 
that while helping Sylvia 
Strickland, who portrays the 
wife in the two-character play, 
with her six costume changes, 
he naturally wore blinders. 





Courtesy Aids 
D.C. Arena B.0. 


Washington, Oct. 8. 

Arena Stage, capital’s theatre-in- 
the-round, opens Oct. 22 with 
Shaw's “The Doctor’s Dilemma,” 
and plans for an eight-show sea- 
son, The 500-seat house, located 
in the recreation hall of a defunct 
brewery, wound up last season, its 
first in new location, well in black. 
It begins this one with a subscrip- 
tion backlog of 2,000, the limit set 
for the 15% discount offer. 

Arena Stage, which has won na- 
tional attention via almost consis- 
tently hep productions, plus such 
alumni as director Alan Schneider 
and actor George “Happiest Mil- 
lionaire” Grizzard, has built an en- 
thusiastic following along town's 
Embassy Row as well as with its 
natives. Such extra services as 
telephone reservations, held until 
curtain time, the discount subscrip- 
tion plan, and cuts as high as 25% 
for theatre parties, have helped. 

Standouts of last season, all vir- 
tual sell-outs for 3 week runs, in- 
clude “View from the Bridge,” 
“Witness for the Prosecution” and 
a program of 3 one-acters. Raves 
of local cricks for latter brought 
here Brooks Atkinson and a column 


|of kudos in the New York Times. 


Current agenda includes world 
preem of a new mood play, “An- 
swered the Flute,” by ex-Hollywood 
scripter Sam Robins. This is first 
manuscript opus undertaken by 
repertory troupe since it launched 
“All Summer Long” in '53. Latter, 
directed by Alan Schnéider, had 
a brief Broadway run. 

Other plays on current calendar 
are as follows:—‘“Brother Rat”; 
“Juno and the Paycock”; Eugene 
O'Neill's “Mourning Becomes Elec- 
tra”; Giraudoux’s “Apollo” on a 
double bill with Terence Rattigan’s 
“The Browning Version”; a Shakes- 
perean play; and “The Drunkard.” 
House is not air conditioned and 
cannot withstand Washington heat. 

Arena Stage operates with an 
all-Equity resident company of 10, 
plus jobbers for lead roles. Salaries 

(Continued on page 68) 


Royal, or Sadler’s, All 
Same at Met Boxoffice; 
Ballet’s $464, 279 in N.Y. 


Royal Ballet, the former Sadler's 
Wells company, grossed $464,279 in 
four weeks (33 performances) at 
the Metropolitan Opera House, 
N.Y.— or an average of $115,000 
weekly. It opened yesterday (Tues.) 
in Boston. For the Hub, and other 
dates in its present 16-week road 





Fields, assistant designer; Art Van-| tour, which equals but does not 
derkin, box office agent; Virginia; exceed its longest previous U.S. 
Kissell, production secretary, and|tour, the Ballet has an advance 
George Riddle and Ronald Lautore,! ticket sale of nearly $500,000, per 


actor-technicians. | the Sol Hurok office. 





| Some question had been raised 
| whether the recent change of title 
Vineland, Ont., Oct. 8. |for the ballet would crimp the 
Nat Goodwin’s Garden Centre| ».0. As to that, Dame Nina de 
Theatre here, normally closed by | Valois, director of the troupe, in 
now, will operate till mid-Decem- 2 curtain speech Sunday (6)¢from 
ber, doing musicals for a fortnight | the Met's stage made two oblique 
each, Current is “Pajama Game,” | @ferences: (1) “You (the audi- 
starring Margo McKinnon and) ence) have given us this year our 
Sammy Sales, followed by “Kiss est N.Y. season” and (2) “I'm 
Me Kate,” “Can-Can,” “Showboat,” inclined What's in a 
“Boy Friend” and “Damn Yan- | ™4me- 
kees.” | Kiss-and-flower farewell was part 
New policy was sparked by suc- | of a 16-minute bye-bye ovation. 
cessful fortnight with “My Fur, 
Lady,’ professionalized McGill U. 
revusical (now back in Montreal). 
one summer drama stock before 
that. 


Vineland Prolonging 


to ask, 





John Cameron Acquires 
Ephrata (Pa.) Strawhat 

| John Cameron, director of the 

Ronn Cummins has been signed Legion Star Playhouse, Ephrata, 








IW 


as a featured dancer in “The Mu-|P2- has taken a lease on the 
| sic Man.” His nine-year-old sister, | Guthsville Playhouse, Allentown, 
‘Ina Beth Cummins, was recently PF. 

jo the cast of “Under Milk 


He plans a star operation with a 
| resident company next Summer, 





Dramatists Guild Faces Quandary 





Own Member and Producers Both in Violations of 


Pact—Precedent Seen Dangerous 





PAGE’S 72-BURG TOUR 





Repeats In January Via Columbia 
Concert Bookings 





Ruth Page ballet, which carries 
the “Chicago Opera” tag, is hitting 
the turnpikes for 74 cities in 13 
weeks. It’s second time out via 
Columbia Artists (Kurt Weinhold 
division), starting in January. Last 
season the route included 92 burgs, 
enough to fatigue even ballet 
dancers. 

Principals this time include Mia 
Slavenska, Oleg Briansky, Sonia 
Arova, Job Sanders, Kenneth John- 
son, Doreen Tempest and Barbara 
Steele. Troupe numbers 50, and 
the conductor will be Neal Kayan. 


‘Long Journey's 
$14,931 Layoff 


The seven-week layoff of “Long 
Day’s Journey Into Night” this 
past summer cost the Broadway 
production, $14,931. That does not 
include expenses involved in play- 
ing a July 2-6 engagement at the 
Paris Festival. 

The bill for the overseas stand 
was footed by the State Dept. via 
American National Theatre & 
Academy, which sponsored the 
booking as part of its International 
Exchange Program. Included in the 
expenses for the layoff period was 
$7,186 rent for Helen Hayes Thea- 
tre, N. Y., where the drama, costar- 
ring Fredric March and Florence 
— is currently in its 42d 
week, 





The reopening advertising cost | an ad in the N. Y. "fimes last week 


| offering to halt legal proceedings 


on the Leigh Connell-Theodore 
Mann-Jose Quintero production 
was $6,106, with ANTA covering 
$3,000 of that amount. As of Aug. 
31 accounting, the posthumous Eu- 
gene O'Neill prize-winner had net- 
ted $145,900 on its Broadway run. 
Of that amount $91,000 had been 
distributed. On the basis of the 
regular 50-50 split of the profits be- 
tween the management and backers 
that brought the latter’s payoff to 
$45,500 on an $80.000 investment. 

Of the coin accrued as of «the 
Aug. 31 audit, $20,104 had been 
set aside towards the financing 
of a contemplated second com- 
pany. 


Starlight Season in K.C. 
Had 375,000 Attendance, 
6456 Cross, 256 Loss 


Kansas City, Oct. 8. 

Starlight Theatre's 12-week sea- 
son of outdoor musicals which 
ended in Swope Park Sept. 8, had 
total attendance of 375,000 and a 
gross about $25,000 short of a 
record budget of $670,000. The 
budget, upped more than $50,000 
over any previous high, was gear- 
= to bigger names than previous- 
y. 

Television and recording per- 
sonalities were the best bet, in- 
cluding like Don Cornell, Kay 
Starr, Dorothy Collins and Tony 
Bennett, according to business 
manager William Symon. A gam- 
ble on night club performers was 
less successful. Notable entries 
from this field were Hildegarde 
and Lillian Roth. 

Actually the $25,000 “loss” is 
almost a technicality, as needed 
repairs and other incidentals came 
to more than. $10,000, not budget- 
ed. This season also had more 
weatheritis than any of recent 
years, the pattern being somewhat 
set when the opening night with 


(Continued on page 68) 


Ft. Worth’s New Symph 


Fort Worth, Oct. 8. 

Fort Worth’s new symphony 
Orchestra, first here since World 
War Il, will make its debut in 
Will Rogers Memorial Auditorium 
Oct. 29. «Other concerts are set 
for Dec. 17 and March 4. 

Robert Hull is conductor who 
has stated that more than 50 play- 
ers already have been selected for 
the orchestra. ‘ 








? 





(At Variety's Press time, 
Tues. Meyer Levin dropped 
his appeal, mentioned below 
and won’t oppose “producers’ 
version.” He concedes an 
error on his arbitration ar- 
rangement. ) 

The Dramatists Guild, although 
directly involved in Meyer Levin's 
controversy with producers Michael 
Myerberg and Leonard S. Gruen- 
berg over their upcoming Broad- 
way production of “Compulsion,” 
hasn't taken an official stand on 
the matter as yet. It’s expected, 
however, that the subject will come 
up for discussion at the Guild’s 
board meeting later this month, 

The Guild is in the middle of 
the dispute over script revisions 
on the play, which Levin adapted 
from his own novel, as the result 
of both its own member and the 
producers having violated Guild 
terms. By sidestepping action in 
the controversy, the Guild could be 
leaving itself open for similar 
future violations, which in this case 
invelved the making of unauthor- 
| ized side agreements for bringing 
in Robert Thom fo assist in the 
writing of the play and the naming 
of the show's director, Alex Segal, 
as arbitrator on script squabbles 
between Levin and the producers, 

Meanwhile, Levin's attorney 
Samuel Fredman filed an appeal 
last Monday (7) with the Appellate 
; Division of the N. Y. Supreme 
| Court to plead reversal of a deci- 
sion made earlier by Supreme 
Court Judge John Markowitz up- 
holding an agreement between 
Levin and the producers to have 
| Segal as script arbitrator. In doing 
|this, Judge Markowitz ruled that 
| the issue was not subject to outside 
arbitration as requested by Levin. 

The author, incidentally, placed 





if the producers weuld present his 
original adaptat.on and the revised 
version on alternate weeks. Myer- 
berg claims such ar offer was never 
made to him directly and that if it 
had been he would give it consid- 
eration. 


2D EDITION OF ‘OXFORD 
THEATRE COMPANION’ 


“The Oxford Companion to the 
Theatre” (second edition), edited 
by Phyllis Hartnoll (Oxford; 
$11.50), is an expanded version of 
the first edition, issued in 1951, 
by the same editor and publisher. 
Encyclopedic in nature, and done 
in England, the volume neverthe- 
less has hundreds of entries em- 
bracing the American stage. U. S. 
contributors include the late Bar- 
rett H. Clark, Sawyer Falk, Mrs. 
Hallie Flanagan Davis (former di- 
rector of WPA Federal Theatre), 
George Freedley, John Gassner, 
Douglas Gilbert, Stanley McCand- 
less, Lee Simonson and Bernard 
Sobel. Ben Lucien Burman pro- 
vides a thorough history of Amer- 
ican showboating; and the editor 
credits Dr. William can Lennep, 
curator of the Haryard Theatre 
Collection, and May Davenport Sey- 
mour of the Museum of the City 
of N. Y., for special aid. Most 
Manhattan playhouses and their 
histories are covered. 

There are bios of this country’s 
| top theatre personalities, past and 
present; also rundowns on stage 
practices and customs on this side 
the Atlantic. American readers 
may find some of the English ref- 
erences obscure, but there can be 
no quarrel with the excellent 10- 
page account of the Negro in the 
American theatre, written by Prof. 
Sterling A. Brown of Washington, 
D. C. Book is, perhaps, a bit bulky 
and the next edition may well re- 
quire two volumes. Printing in 
double columns to the page and in 
a type-face somewhat smaller than 
makes for easiest reading are draw- 
backs to “The Companion.” 

A section of illustrative plates is 
an asset, and the work as a whole 
is an important, scholarly adjunct 
to all libraries, theatrical or gen- 
| eral; a vital compendium of show 
| biz lore. Rodo. 


| John Lane, who operates the 
Ogunquit (Me.) Playhouse durin 
| the summer, will be “managing 
rector of the Coconut Grove Play- 
house, Miami, Fia., this winter, 
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Philly Bustling; ‘Jamaica’ $62,300, 
Brass’ 18/26, R&S 316, Way $16,400 


Philadelphia, 

Theatre Guild-American es 
Society's “Separate Tables” felt the 
Jewish holidays but touring drama 
is expected to fare much better 
this week. Last week’s other 
newcomer to Philadelphia, Herman 
Wouk’s comedy “Nature’s Way” 
got off to fast start. First string 
eritics—Murdock (Inquirer); De 
Schauensee (Bulletin) and Gaghan 
(News)—felt it was no masterpiece, 
but ~ o.wted the audience was in 
convu ons. Uniform good notices 
helpea voxoffice sale and audience 


reception. 

“Jamaica” quit the Shubert 
Saturday evening leaving that 
house dark until the opening of 
“Rumple,” Oct. “Romanoff 
and Juliet” left the Forrest Satur- 
day night and theater relights 
Thursday evening (10). with com- 
edy, “Fair Game.” 

Estimates for Last Week 

Copper and Brass, Erlanger 
(MC) (2d wk) ($6; 1,880; ed of 
(Nancy Walker) Bad of 
mouth and cast demas’ ph: 
tuner. Joan Blondell replaced by 
Benay Venuta this week. Poor 
$18,500. 

Romanoff and Juliet, Forrest (C) 
(2d wk) ($4.80; 1,750; $36,000) 
(Peter Ustinov) Subscription sale 
plus generally favorable reception 
made for good second stanza for 
British spoor, over $31,000. 

Separate Tables, Locust (D) (1st 
wk) ($4.80; 1,580; $40,000) (Eric 
Portman, Geraldine Page) Twin 
playlets got unanimous praise from 
second string reviewers and opened 
to smart $26,000. 

“Jamaica,” Shubert (MC) (3d wk) 
($7.20-$6; 1,870; $63,000) ‘(Lena 
Horne, Ricardo Montalban) Sold 
out since opening, musical pushed 
on for further tuneup in Boston 
after profitable three week stand. 
Nearly $62,300. 

Nature’s Way, Walnut = (st 
wk) ($4.80; 1,340; $33,000). maeney 
notices plus good word of m 
took this comedy right off the 
First-Night club list. Almost $16,- 
400. 


McCabe’s ELT Stint 


John McCabe will direct “The 
Comedy of Errors,” which. bows 
Oct. 16 at the Lenox Hill Play- 
house, N. Y., as the opening bill 
of the current Equity Library The- 
atre season, The production staff 
also includes Thomas A. Currie 
Jr., production manager; George 
Randall, stage manager; — 
Kreuger, sets and lighting; 

Lev, costume designer, — oe 
Keeney, assistant stage — =. 


Touring Shows 
ne 7-20) 
rt (tryout) Gack Carter, 








(tryout)—Forrest, 


appiest Millionaire nag <4 “em 
Balto. (7-12); Cass, 

Jamaica Ra » ‘Lena } 3 i ilearde 

Montalban)—Shu (8-19) (Re- 


maladie of XY Night (Ed ward Rob- 
inson)—Shubert, New Haven (9-12); Wil- 
bur. Boston (1419). 


my Fair Lady @d Co.) rian Aherne, 
ame Rogers)—State Fair Aud., Dallas 


Nature's Wey go ae + sa 
ad (Reviewed in IETY, Sept 


No — ae 
pronteteal” Aud., Charleston, W. Va. (7); 


———, , Huntington (8-9); ol, 
; Rajah, Reading. Pa. (11-12); 
Indiana ue Tete Bloomington (14); 


tral H.S. Aud., Kalamazoo (15); Ne 
Dame ©., South Bend, Ind. (6); HS. 
Aud., Columbus, Ind, (7; Purdue U. 
Aud., Lafayette, Ind. (18-19). 
No Time for Sergeants (24 Co.)—Aud. 
. Paul (5-16); 


Rivairy (tryout) (Raymond Massey, 
Agnes Moorehead, Gertie in. Gabel—U. of 
Arizona Aud., Civie Aud., 
—. "New ee, *(@); Lubbock, 
Tex. (); Aud., San woot Tex. (0-11); 


8 
Halt Pitt. “ian Se. Beoerts is ip 1 Aud 
al (18); unic 
Lincoln, Neb. (18) (Reviewed in VARIETY, 
Rumple (tryout) Eddie Foy Jr., Gretchen 
pote Mn ee Douglass)—Col ‘onial, Bos- 


Separate Tables (Eric Portman, Geral- 
dine Page)—Locust, Philly (7-12); Ford’s, 
Balto, (14-19). 


(tryout) 
Mayen. Richard B Susan St 
—National, Wash, (-i9) Reviewed 
VARIETY, oe. 2, "5D. 

unnel ove—Alcazar, S.F. (7-19). 
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. Ciney (T- 
Dayton (1416); Murat, 


Victory, 
(17-19), 
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Heart’ 216, Det.; 
Diary 236, in 7 


Detroit, Oct. 8. 
“The Carefree Heart,” with a 
potential capacity of $45,000 


grossed a reported $21,000 at the 
f 482-seat Cass, and “The Diary of 
Anne Frank,” with A potential of 
$28,000, grossed nearly $23,000 in 
seven performances at the 2,050- 
seat Shubert last week, 

“Heart,” currently in_its final 
frame at the’ Cass, is schled to a 
$4.50 top. Jack Carter Stars. 
“Diary,” with Joseph Schildkraut 
starred, remains at the Shubert 
two more weeks. House is scaled 
to a $4 top. 

The 2,700-seat Riviera will pre- 
sent “Kalanag the Magician,” in 
what, is billed as his American} P© 
premiere, on Oct. 14 for two weeks. 

Shows scheduled for the Cass 
are Oct. 14 for three weeks “The 
Happiest starring Wal- 





Millionaire,” 
ter Pidgeon; Nov. 11 for two weeks, 
“Separate Tables,” Eric! m 
Portman and Geraldine Page; Dec. | 
2, “Middle of the Night,” Starring! 
Edward G. Robinson. 


‘Rumple’ $6,600 and Mixed 
Reviews in Hub Opening ‘ 
Sectea. Oct. 8. 
Two shows on the boards this 
week, both musicals, after a dark 
five days last week. “Jamaica” 
Rem Soa teen teens 
umple” ope a 


the Colca Saturday night (5) to 
tad business and mixed re- 


ews. 
“Rumple” is in for a two weeker, 
and “Jamaica” for three, The 
Royal Ballet, Sol Hurok’s import, 
opens at Loew’s State Theatre to- 
night, scheduled for five days 
exiting Saturday (12). Loew’s pic- 
ture house was taken for the ballet 
after Opera House book- 
ing had be ‘cancelled due to 
oa wm A of t the Shubert house. 
picks up this month with 
“Mid te a the Night” opening at 
the Wilbur Oct. 14 for three weeks; 
t Capades” at Symphony 


=> a four 17-20. 
ee a comes into 


the Col Colonial Oct. 22 for two weeks. 
“Kalanag,” magic show is next in 
sight at _ a for two weeks 
opening Oct. 29. Emlyn Williams’ 
does a one man show Oct. 31- 
Nov. i and 2 at Sanders Theatre 
in Cambridge. 
for Last Week 
5 ee (MC) (ist wk) 





Foy, a0 ler, Stephen 
ned 


; M Monitor); two nega- 
tives (Doyle, American; Norton, 
Record). through Oct. 19, 


way. 

















oan ot Lowe” oud 
, | of * o i 
Alcazar. 





SUBS UNDERPIN BALTO 


Douglas-Goddard In ‘Waltz’ 
Hit $26,500 
Baltimore, Oct. 8. 

Baltimore’s legit season was off 
to a rousing start with “Waltz of 
the “Toreadors” which grossed 
over $26,500 at Ford’s Theatre at 
a $4,98 top. 

The Putuit ditived comedy, 
with Melvyn Douglas and Paulette 
Goddard in the starring roles, was 
one of the more impressive open- 
ings in past Baltimore seasons and 
on some evenings, outdid last 
year’s opener, “Pajama Game.” 
Largely responsible for the turn- 
out is the number of Theatre Guild 
subscriptions which has risen to a 
record 4,500. 


Bus-Truck Sgts. 








Big 41146, Indpls. 


Indianapolis, Oct. 8. 
“No Time For Sergeants” 
grabbed a socko $41,500 in eight 
performances to open new season 
at 2,000-seat Murat here . 30- 
Oct. 5. It was biggest take for 
straight ey since “Teahouse of 
August Moon.” Top was $4 (with- 
out tax). 
Vince Burke, Murat boxoffice 
er, reports steady demand 
for “My Fair ay which opens 
10-day stand here Oct. 23, House 
now is accep mail orders, 
which it previously stated would 
not be nm for .” Combina- 
a deal by which advance tickets 
“Lady” were to be sold only 
to purchasers of , “Sergeants” was 
vetoed by press agent, Al 
Butler, when he got to to town. 
“Ziegfeld Follies,” which had re- 
served Murat for stand 
Oct. 17-19, has cancelled out. 


TIME’ $43,196; FULL 
SKED AT NEW HAVEN 


New Haven, Oct, 8. 
“Time Remembered” cracked 
Shubert eight-performance, $4.80 
top, record at $43,196 (Sept. 30- 
Oct. 5). Current is road breakin 

of “Middle of the Nght” (9-12). 
eh in are “Soft Touch” (23- 
26), “Rope Dancers” (Oct. 30-Nov. 
2), “Dark at eb of Stairs” (Nov. 
9), “Goddess and Genius” (Nov. 
14-16), “Miss Isobel” (Nov. 20-23). 


FRISCO GROSSES BIG 


‘Annie’ Got $310,000 In 
Five-and-A- Weeks 





3 








San Francisco, Oct. 8 
Civie Light Opert “Annie Get 
Your Gun” moved on to Los An- 
geles from Frisco’s Curran after 
Suns $310,000 in five and a half 
weeks. That included absolute ca- 
a in its final week. 


“No Time for Sergeants” exited 
Geary for ef Lan up to and 
an 


strated good busin 
through L4th end Gael week. 
ph Hale’s Coast company 


‘on- 
day (7) at the 5 
Estimates for Last Week 
Annie Get Your Gun, (6th 


subscription holds house 
ntial; exited 





The election of members to the 
West Coast Advisory Committee of 
Actors Equity was recently con- 


firmed by the union’s council. 
Elected to the WCAC for three- 
year terms, with the number of 
votes received listed parenthet- 
ically, were Leonard Penn (133), 
Charles Lane (132), Philip Cary 
Jones (122) and Kate Drain Law- 
son (109). 

George Berkeley was elected for 
a one-year term with 80 votes and 
John Angelo, who ran unopposed, | 
was elected to represent chorus for | 
a three-year stretch with 152 votes. 
A total of 255 ballots were cast, of 
which 47 were invalidated. Candi- 
dates not elected, with votes re- 
ceived listed parenthetically, were 
Edith Leslie (75), Ruby B. Good- 
win (64), Preston Ranson (63), Opal 
Euard (56), Edward Loring (51), 


*}(D) (ist 


OBrien $9,400 


cut into the Wednesday and Sat- 
urcay 
Friday night and Saturday climax 
of the Jewish holiday was another 
negative factor. 

The  sellouts were “Auntie 
Mame,” “Bells Are Ringing” 
“My Fair Lady. “West Side 
Story” played to virtual capacity 
business, but unsold boxes, where} 
the sight line is poor, kept the 
take down, 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
jcal-Drama), O (Opera), OP (Op- 
eretta). 


Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices, number 
of seats, capacity gross and stars. 
Price includes 10% Federal and 
5% City tax, but grosses are net; 
iLe., exclusive of tares. 

Auntie Mame, Broadhurst (C) | 
(43d wk; 341 p) ($6.90; 1,214; $46,- 
500) (Rosalind Russell). Previous 
week, $48,159; last week, over 


$48,000 

Bells Are Ringing, Shubert (MC) 
(45th wk; 356 p) ($8.05; 1,453; $58,- 
101) (Judy Holliday). Previous 
week, $58,700; last week, same. 

Damn Yankees, Adelphi 
(127th wk: 1,011 p) ($7.50; 1,434; 
$50,000). Closes Oct, 19. Previous 
week, $26,000; last week, almost 


$25,000. 

Four Winds, Cort (D) (2d wk; 13 
p) ($6.90-$5.75; 1,155; $31,000) (Ann 
Todd, Peter Cookson). Closes next 
Saturday (12). Previous week, 
$10,000 for first five — 
last week, nearly $8,300. 

Happy Hunting, Majestic ‘MC) 
(44th wk; 348 p) ($8.05; 1,625; $69,- 
989) (Ethel Merman). Closing Nov. 
30. Previous week, $48,000; last 
week, over $47,800. 

I Knock at the Door, Belasco ‘D) 

wk; 8 p) ($4.60-$3.85; 1,037; 

000). Opened Sept. 29 and 

grossed over $7,700 for first eight 
performances. 

Li'l Abner, St. James (MC) (47th 
wk; 372 p) ($8.05; 1,028; $58,100). 


nearly $53,400. 

Long Day’s Journey Into Night, 
Hayes (D) (41st wk; 246 p) ($6.90; 
1,039; $30,000) (Fredric March, 


Look Back in , Lyceum 
(D) (1st, wk; 7 p) $5.75; 995; $26,- 
0CO) (Mary Ure, Kenneth Haigh). 
Opened Oct. 1 to five affirmative 
reviews (Atkinson, Times; Chap- 
man; News; Kerr,-Herald Tribune; 
McClain, Journal-American; Watts, 
Post) and two negative (Aston, 
World-Telegram; Coleman, Mirror); 
over $19,000 for first seven per- 
formances. 

Mask and Gown, Golden (R) 4th 


000) ‘T. C. Jones). Scheduled to 
move next Monday (14) to the Cort 
Theatre. Previous week, $11,700; 
last week, almost $9,300 

hearts, Music Box 
wk; 4-p) ($6.90-$5.75; 
1,010; $32,000) (Pat O'Brien). 
Opened last Thursday (3) night to 
one favorable review (Aston, 
World-Telegram) and six unfavor- 
able (Atkinson, Times; Chapman, 
*|News; Coleman, Mirror; Kerr, 
Herald Tribune; McClain, Journal- 
American; Watts, Post); last week, 
nearly $9,400 for first four per- 
formances. 

Most Happy Fella, Imperial (MD) 
(75th wk; 596 p) ($7.50; 1,427; $57,- 
875). Moves Oct. 21 to the Broad- 
way Theatre, closing there Dec. 14 
to tour. Previous week, $33,000; 
last week, nearly $30,590. 

My Fair Lady, Hellinger (MC)! 
(82d wk; 651 p) ($8.05; 1.551; $67,-| 
696) ‘Rex Harrison, Julie An- 
drews). As always, over $68,700. 

New Girl in Town, 46th St. (MD) 
(21st wk; 167 p) ($9.20-$8.60; 1,297) 
$59,084) (Gwen Verdon, Thelma 
Ritter). Previous week, $55,000; 
last week, over $57,090. 

Simply Heavenly, Playhouse 
oy (7th wk; 54 p) ($5.75-$4.60; 

996; $25,000). Previous week, $16,- 
|300; last week, almost 
Closes next Saturday (12). 

Tunnel of Love, Royale (C) (3id 
wk; 269 p) ($5.75; 1,050; $34,000) 
(Tom Ewell). Previous week, $17,- 
400; last week, over $16,500. 

Visit to a Small Manet, Booth | 
(C) (35th wk; 276 p) ($6.90-$5.75; 


766; $27,300) (Cyril Ritchard). 
Closes Jan. 11, to towr. Previous 
week, $18,800; last week, over 
$16,600. 





_— Norman (42) and Jim or] 
(26). 


Business on Broadway dropped, 
again last week. The World Series | 


matinee trade, while the! 


and | 


| 
(MC) | 


Previous week, $54,300; last week, | 


Florence Eldridge), Previous week, | 
$24,400; last week, almost $20,600. | 57) 


wk; (31 p) ($5.75-$4.60; 800; $20,-| 


$11,800. | 


B’way Off, Story 61146, ‘Anger’ 196, 
Merman $47,800, Ritchard $16,600, 


for 4, Knock’ $7,700 


(MD) (2d wk; 12 p) ($7.50; 1,404; 
$63,000). Previous week, $42,700 
|for first four performances and 
two previews; last week, almost 
| $61,500. 





Opening This Week 





Growing Up, Longacre 
| (Reading) ($4.40; 1.101; $20,000) 
(Emlyn Williams). S. Hurok and 


|Roger L. Stpvens presentation of 
|a reading from the stories of Dylan 
Thomas; opened last Monday (7) 
night for a limited two-week en- 
gagement, Drew six favorable re- 
view (Aston, Worid-Telegram; At- 
kinson, Times; Chapman, News; 
Gilbert, Mirror; Kerr, Herald Trib- 
une; Watts, Post) and one good-but 
(McClain, Journal-American), 
Egghead, Barrymore (CD) ($5.75; 
1,077; $34,000) (Karl Malden). 
Hope Abelson presentation of play 
hy Molly Kazan; production fi- 
nanced at $80,000, cost about $70,- 
000 (including bonds) to bring in, 
can break even at around $17,000 
gross and net about $8,500 at ca- 
o ny tonight (Wed.). 
moff and Juliet, Plymouth 
lone ($6.25-$5.75; 1,062; $36,625) 
| (Peter Ustinov). David Merrick 
| presentation of play by Peter Usti- 
nov; production financed at $80,- 
000, cost an estimated $90,000 to 
| bring in, can break even at around 
and net about $7,000 at 
opens tomorrow night 





capacity; 
(Thurs.). 


OFF-BROADWAY 

(Opening date in parenthesis) 
PO as Actors Playhouse (4-30- 

), 
Ay Cometh, Circle-in-Square 
(5-8-56). 

In Good King Charles’ Golden 
Days, Downtown (1-24-57). 

Land Beyond River, Greenwich 





Mews (10-5-57). 
i, of Destiny, Sullivan St. ‘9- 
~-57). 
Purple Dust, Cherry Lane (12- 
27-57). 


Synge Trilogy, Theatre East 3- 
6-57). 
Tartuffe, Theatre Marquee (10-8- 


). 
Tevya & Daughters, Carnegie 
(9-16-57). 

Threepenny Opera, de Lys (9- 


| 25-55). 
Clesed Last Week 
Italian Strawhat, 4th St. (9-30- 
). 
Johnny Summit, Renata (9-24- 





‘LADY’ HUGE $112,100 IN 
MEMPHIS-DALLAS SPLIT 


Dallas, Oct 

“My Fair Lady,” 4.3. 
Brian Aherne and Anne Rogers, 
racked up another werhouse 
gross last week, tallying over 
$112,100 in seven performances 
split between the 4.100-seat Audi- 
torium, Memphis, and the 4,301+ 
seat State Fair Auditorium here. 
The take for five performances 
Monday-Wednesday (30-2) in Mem- 
| phis was $85,046, while the local 
gross for two performances. Satur- 

oo hy was $27,066. 
og ge ® at the 


sun Fair through Oct 
Pidgeon’s lloaaire’ 
$19,800, Wilmington 


Wilmington, Oct. 8. 

“Happiest Millionaire,” starring 
Walter Pidgeon, grossed a big 
$19,800 in five performances last 
Wednesday-Saturday (2-5) at the 
Playhouse here. The booking 
marked the start of Say ply $ post- 
Broadway tour, e top for 
the stand $5.40. 

Next up at the Playhouse is 
“Monique” for a three-day run be« 
| ginning Oct. 47. 


Follies,’ $26,500, Cleve. 


Cleveland, Oct. 

“Ziegfeld Follies,” headed .~ 
Kaye Ballard from Cleveland, took 
ja lot of ¢cuffing from local drama 
critics but came out better than ex- 
pected at the Hanna last week. 
Musical revue drew okay $26,500 
jat $6 top in the 1,515 capacity house 
in eight performances, better than 
it caught in previous stands on pre- 
Broadway tour. Top potential was 
about $40,000. 

Current at Hanna is “Waltz of 
Toreadors,” with Melvyn Douglas 


; 











West Side Story, Winter Garden| and Paulette Goddard. 
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$12.000,000 Boston Aud Seemingly Being Executed 
By Politicians Sans Theatrical Know-How 
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a 


Boston, Oct. 8. 

A resolution petitioning Mayor 
John B. Hynes to place a profes- 
sional theatre person on the advis- 
ory committee for the city’s pro- 
jected $12,000,000 civic auditorium 
in the Prudential Insurance Co. 
development was passed at the 
sixth anni convention of the New 
England Theatre Conference at 
Northeastern U. Saturday (5). 

As an alternative, the resolution 
requested the mayor to have the 
committee consult pro theatre peo- 
ple on design and facilities for an 
efficient theatre te house all types 
of productions from opera and bal- 
let to legit. An aud of 6,000 seats 
with adjacent smaller theatres and 
concert halls is planned for the 
center | 

Jo Mielziner gave the main con- 
vention address and was awarded 
a citation. Awards were made to 
Hill and Wang, New York, for its 
publication of inexpensive paper 
bound theatre books and to the 


Seattle, Oct. 8. 
Concert attractions set for this 
season in Seattle by Volchok and 
Engerman are as follows: 
Nov. 1—Fred. Waring’s Pennsy!- 
vanians at Orpheum; Noy. 9-10— 


New York Opera Festival, “Car-| 


men,” “La TraViata” at Moore; 
Feb. 26—Jose Greco Troupe at 
Orpheum; March 1-2—Ballet Russe 


de Monte Carlo at Moore; March 3, 


—Marian Anderson at Orpheum. 

Bus-transported “No Time for 
Sergeants” hits Orpheum on April 
17-18 and the next following nights, 
April 19-20, will see the Moore 


lighted for Canada’s National Op-| 


era Co. 


Now You See ’Em 


Continued from page 64 


coe succeeding George Voskovec 
and Carl Don replacing Alvin Ep- 














t 
| 


| Makes Second Cozy Playhouse For 
j Quebec Metropolis 


MONTREAL DUALINGUALER 








Montreal, Oct. 8. 
A new legit group, the Studio 
and Dramatic Club, bows here to- 
night (Tues.) with “The Reluctant 
| Debutante,” starring Arthur 
| Treacher. The outfit, formed by 


Ssattle Booking Lineup Brigham Day and Ray Hatrick, who 


have been partnered in the opera 
tion of the North Hatley Playhouse 
the past two summers, has set up 
shop in a 200-seat renovated mid- 
town garage. 

Current plans call for the presen- 
tation of both French and English 
plays, with star leads. The box 
office will be sealed to $3.80 top 
during the week and $4.40 Satur- 
day nights, 

Another small-seater, the Mont- 
real Repertory Theatre, is moving 
into permanent quarters this season 
for the first time since its former 
house was destroyed by fire in 1952. 

The new Repertory Theatre, 
seating 300, is located in the down- 
town area. The season there is 
skedded to get underway in mid- 
November with “Venus Observed.” 
Bruce Raymond is general manager 





4 
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House Manager Assignments 
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| House manager assignments thus far set for theatres in New York 
and out-of-town for the 1957-58 season are as follows: 


NEW YORK 
| Adelphi, Jack Weiser; Ambassador, -Fanny Comstock; ANTA, Paul 
| Vroom; Alvin, Warren O’Hara; Barrymore, Charles Strakosch; Beck, 
| Louis Lotito; Belasco, J. Ross Stewart; Bijou, Eliot Foreman, Booth, 
| Frank O'Connor; Broadhurst, Bernard Clancy; Broadway, Edward Scan- 
| lon; City Center, Ed Hass; Coronet, Mack Hilliard; Cort, Harold Hevia; 
| 46th Street, Huch McGauley; Globe, unassigned; Golden, Edward Dol- 
wing; Hayes, Thomas Clarke; Hellinger, Ed Blatt; Imperial, Gerson 
| Weiner; Longacre, Leo McDonald; Lyceum, Arthur Singer; Majestic, 
Lawrence Shubert Lawrence Jr.; Miller, George Banyai; Morosco, 
| Arthur Lighton; Music Bex, Charles ‘Stewart; National, Saul Abraham; 
| Phoenix, Natahan Parnes; Playhouse, Abel Enkltewitz; Plymouth, Sam 
Funt; Royale, Horace Wright; St. James, Sam Horworth; Shubert, Jack 
| Small; Winter Garden, Norman Light. 
BALTIMORE 

Ford’s, Percy Murphy. 

OSTON 
Shubert, John Yorke; 


Colonial, Michael 


Kavanagh. 


Louis Cline; Wilbur, 


CHICAGO 
| Blackstone, Andrew Little; Civic Opera House, J. Charles Gilbert: 
Erlanger, George Wilmot; Great Northern, unassigned; Harris, Milford 
Hanney; Selwyn, William Norton; Shubert, Herbert Reis; Studebaker, 
unassigned. 


stein. Two shows that have already 
opened in New York also made) 
some cast alterations before com- 
ing into town. The plays are “Four 


Community Players, Concord, N.H., 
for conducting NETC’s largest 
workshop program in Concord last 
year. Dr. Osmond Strong, chairman 


of that workshop, received the} Winds” and “Miss Lonelyhearts.” | 
award In the former, Luella Gear re- 
The Mass. High School Drama} placed Ann Andrews and Harry 


Mehaffey succeeded Harry Bannis- 
ter. In “Lonelyhearts,” Pippa Scott 
replaced Loretta Leversee. 

Cast changes were also made in 


Festival, whose competish was co- 
sponsored by the Boston Globe last 
spring, was awarded a special ci- 


tation. In the anni. festival, high c a 
school dramatic clubs compete | two three-character offerings, “The 
with their own play productions, | Saturday Night Kid” and “The 


Rivalry.” The former, which folded 
out-of-town, brought in Jack Klug- 
man as replacement for Joseph 
Wiseman and the latter, prior to 
embarking on a lengthy pre-Broad- 
way tour, set Martin Gabel to re- 
place Brian Donlevy. 

Besides the cast change, “Kid” 
also switched directors with War- 
ren Enters succeeding George 
Keathiey. Other stager shifts oc-| 


Nancy Fox, Beverly, Mass., teacher 
and prime force in the Mass. High 
School Drama Guild, another spon- 
sor of the festival, received the 
award in the name of the guild 
from Dr. Paul R. Barstow, prexy 
of NETC and professor of speech 
and drama at Wellesley. 

Panel discush and talks on com- 
munity and pro theatre problems 
were held throughout the day. 











of the operation. CINCINNATI 
Shubert, Noah Schecter. 
— CLEVELAND 
. Hanna, Milton Krantz. 
| Ballet Review COLUMBUS 
Hartman, Robert Boda. 
DALLAS 
Stars of Bolshoi State Fair Auditorium, Charles R. Meeker Jr. 

; DETROIT 
stare of Pusnes, Aires, Sept. 22. | Cass, Harry McKee; Riviera, Joseph Nederlander, Shubert, James 
tre, of Moscow, presented by Clemente | Nederlander. 


Lococo S.A. and Conciertos Omar, under | 
the direction of Stefan Norobiov. Prima | LOS ANGELES 


Ballerina, Raisa Struchkova; First Dancer,’ | Biltmore, C. E. Oliver; Forum, Jack Present; Hartford, Leslie Thom- 
Alexander Lapauri, with Marina Kron-| as- Philharmonic, Richard Drew. 


ratieva, Gleb Evodkimov: is Jojlov, 
Tomare Veriameve and Gacrmen éiteiney, | MILWAUKEE 
a apy “ey Areeme. Pian- | Pabst, Myra Peache. 

st, ° . ie ato. 
Opened Sept. 18 at Opera House, Buenos MINNEAPOLIS 
Aires; 135 pesos top. Lyceum, Lowel! Kaplan. 

ae wane NEW HAVEN 

This was outstanding and sensa-| Shubert, Benjamin Witkin. 

tional choreography and ballet, | PHILADELPHIA 


though presented starkly without 
scenery or props, against a severe 
curtained background, the dancers 
performing excerpts from famous 


Academy of Music, Harold Mason; Erlanger, Lex Carlin; Forrest, 
| Lawrence Shubert Lawrence; Locust, Manny Davis; Shubert, Harry 
| Mulhern; Walnut, Thomas Strain. 


classic ballets, as though audition- PITTSBURGH 
ing. The six performances were Nixon, William Blair. 
highly appreciable by both (i) B. PRINCETON 





curred in “Copper” and “Nature's | Aires balletomanes, and (2) a large 
Way,” currently in Philadelphia. | crowd of “fellow travellers, not so 
Burt Shevelove replaced Marg Dan-| much interested in ballet as in 
iels as director of the former of-| splitting their hands to applaud 
fering, while Alfred de Liagre Jr., anything from Moscow. The Ballet- 
producer of the latter entry, took | omanes came to scoff and became 
over the staging assignment orig-| 5 enthusiastic as the rest. 
inally held by Basil Langton. | They found the highest degree of 
“Copper” was also involved in| technique and discipline amongst 
a shakeup in the dance department, | @!l the dancers in a strenuously 
with Bob Fosse replacing Anna| exacting 14-item program, which 
Sokolow in the staging of the terp | included a superb “Death of the 





Madrid's Legit 
Outlook Lively 


Madrid, Oct. 8. 


Two American hit plays inaugu- |Swan” (Saint Saens) Raisa 
rated Madrid's theatrical season.| numbers. A similar change was | 2/0’ ).owa. In this as tn “Wal- 
Estaban Serrador co-stars- with | made in “Carefree Heart,” current-| | 5is Night” from the Gounod 
Pepita in Tennessee Williams’|ly in Detroit, with Diana Krup-|5,.°3 “Faust,” to the final Mos- 


ska succeeding John Hvawood. |chokowsky “Waltz,” this dancer, 
switch in another category Was! partnered by Alexander Lapauri 
made in “Jamaica,” currently in| and Gleb Evodkimov, danced with 
Boston. Lehman Engel has suc- |'everything she had; superb tech- 
ceeded Jay Blackton as musical di-| nique, astounding acrobatics, verve, 
rector on the tuner. | poetry and grace. Her fouettes are 
| sensation. 

Every item deserved and received 
curtain calls, while several num- 


“Glass Menagerie” at the redeco- 
rated Teatro Eslava while brother 
Pastor Serrador shares the spot- 
light with sereen star Analia Gade 
and Carlos Thorry in Hugh Her- 
bert’s “The Moon Is Blue” at the 
Infanta Isabela. 

Four stage hits of last season 





Deals asthe teenage lead in|  SMUDOFES Pay —— | ders'had ‘to be repeated, particu- 
“Diary of Anne Frank” at Jose jlarly the “Waltz,” although the 


== Continued from page 63 Seems | audience should have realized that 
meeting that he felt it wasn’t too| this was asking a great deal con- 
high and hoped it would be in-| sidering the acrobatic feats in- 


Tamayo's Teatro Espanol. Mary 
Carrillo and Enrique Diosdado re- 


McCarter, Margaret Loud McAneny, 
SAN FRANCISCO 
Alcazar, Emil Bondeson; Curran, William Zwissig; Crary, Thomas 


Earnfred. 
ST. LOUIS 
American, Pau] Beisman. 
TORONTO 
Royal Alexandra, Earnest Rawley. 
WASHINGTON 
National, Scott Kirkpatrick; Shubert, Bernard Ferber. 
WILMINGTON 
Playhouse, John Crowley. 


Inside Stuff—Legit 

A modified version of a drawing used in display ads for David 
Merrick's production of “Look Back in Anger,” current at the Lyceum 
Theatre, N.Y., was published last Sunday (5) in the N.Y. Times and 
N.Y. Herald Tribune. The papers had apparently turned down the 
art work run in other dailies, which shows a woman, nude below her 
bra, and a man embracing in a perpendicular prone position. In the 
Times and Tribune ads, the position was the same, but the woman's 
torso was covered. 5 

Annent the Times, the wording of mail order ads being run in the 
paper for the upcoming Broadway production of “Compulsion,” based 
on the Meyer Levin bestseller, has been changed slightly in the past 
forthnight. The paper, which customarily refuses to print superla- 
tives in advertising, is understood to have cued trade protests when 








turn Terence Rattigan’s “The ceri : ‘ 
Sleeping Prince” to the miniature | creased in the future when divi- etn — = ‘a 
‘but modern basement theatre,|dends might also be paid. ee ee eee 


Recoletos, 


Gilbert, who expected to do some 


| the center ring in ballet, if such | it ran a “Compulsion” ad lauding the play as “The crime of the cen- 


a thing existed. 


| tury—the thrill book of the year—the most exciting play of the sea- 


battling at the meeting, claims he 
didn't find too much to fight about 
since John Shubert agreed with 
most of his suggestions to improve 


Back from summer roadshowings 
are two Spanish comedies: Luca de 
Tena’s “Where to, Alfonso XII?” in 


The male dancers appear tough | son.” The revised text retains the first two statements, but the offering 
and husky to Western eyes, espe- | is now referred to as “one of the most anticipated plays of the season.” 
cially around the waist, but are | 
surprisingly supple nonetheless, 
twirling like Dervishes, spinning | 





The mother of the ingenue, Ellen Kerry, who competed in the re- 
cent “contest” to select a lead for “Romanoff and Juliet,” claims her 


again at the Lara and “The|. : . 
Damoiselle From Valladolid” at | SSemimation of information to the 
the Comedia. Latter is staged by 


the Alberto Closas company which 


The suggestions covered the in- 


stockholders. |like tops and taking tremendous’ daughter, who was playing in Westboro, Mass., at the time did not 


leaps. Their timing as partners was 


have to pay her own expenses to attend an audition for the role ia 


qlusion of comparative figures in 
the annual report, plus more de- 
tailed information; a proxy state- 


excellent. 
Tamara Varlamova was also out- 


will followup later this year with 
a Spanish version of the Italo mu- 





| 
| New York. She states she was present at’ Bill Doll’s publicity office 
| in New York when pressagent Samuel J. Friedman paid Miss Kerry 


sical comedy, “Good Night, Bet- : standing in an intensely dramatic | for the expenses incurred by her i ding th di 

ical _ includ directors to be | %t#"¢ nsel} matic pe urred by her in attending the audition. An asser- 
tina.” a. scene ogo 3 to aaiien, and | & 2 Me ny from “Don Quijote | tion that Miss Kerry had to pay her own way, made in a column by 
Pi. ee age woe My AB alee te. ewe te dete er y), which she too had to | amusement editor James Lee in the Aug. 15 issue of the Worcester 
“Two Dozen Red Roses,” a hit som their reports to the directors and) 1 was on the costume side that | = an lm ee ee eee = 
eral seasons back, and the show-| Shareholders. there was something vaguely | : i 


case Reina Victoria will open with | 
“Sun for All,” a first play by Fran-| 
cisco Casanova. 

La Zarzuela ‘Madrid's showpiece 
theatre named after Spain's dis- 
tinctive pop light opera format)! 


will open its doors with “Las | 
Golondrinas” (The Swallows) fol- 
lowing “Folies Bergere.” Pilar 


Lorengar who played concerts in 


Gilbert, however, did come 
across, what he regards, as an ag-| 
gravating situation while looking’ 
through the organization’s min- 
utes following the conclusion -of 
the conclave. This, he notes re- 
lates to the board having voted to 
turn over 5% of the net earnings 
of the company to the Sam S. 
Shubert Foundation. He feels this 


clumsy or old-fashioned, perhaps | 
in the quality of tarlatans, or of | 
tights, but this in no way dimmed | 
the brilliance of a fascinating and | 
beautiful show. Bf 

A local orchestra, led by 33-year- 
old Argentine conductor Manfredi 
Argento, provided a competently 
assured musical background, with | 
the added help of Soviet pianist 





as 


ager and Nicholas Saunders as as- 
sistant stage manager. 

Warren arbors Pon. stage #4 
u off-Broadway production 
of " ot tee in a Rose Garden.” 

Literary nt Olga Lee is back 
in New York from Paris confabs 
with arent Jacques Deval, 
who she’ll represent exclusively in 


Legit Bits 


Richard Skinner is company 
manager for the touring “Middle 
of the Night.” 

John C. Fleming and his wife, 


Eleanor, have secured the dramatic the U. S. for legit, films and tv. 











U. S. last winter will be in Zar-| isn’t just when dividends aren't be- Irina Zaitseva and Argentine cellist | | ; “ ee. 
zuela lead ing paid to holders of common Jose Bragato. | Poison | Cottage” co-authored. by| Robert Hyland, general-manager 
Two new theatres will enter the | stock. Dr. Richard H. Hoffman and Jim|/°! KMOX-CBS, St. Louis, has 
lists this season. The Goya (750; Gilbert also refused to vote on | Bishop. The Flemings intend been elected to the board of direc- 
77 . ‘ acts of th h Sets for the Players Fourteen | , tors of the St. Louis Municipal 
seats), completely reconstructed, | approving acts of the board on the |. : Fe ” dramatizing the property them- ; 
will open shortly with a classic| ground he didn’t know what the ee ae lant (Panah ah | selves. aes rl BA. b of cong ed 
comedy by Benavente, “La Noche|acts were. On the same theory, '+-. Marquee, N. Y.. were designed} Arthur Waxman succeeds Nor- Saeamiane Gorled. boar 
del Sabado.” Teatro-Club Bellas| he got the board to agree not to}. Edward’ Melearth. The cos- man Maibaum as general manager!’ British performers John Clem- 
Artes (400 seats) is being person-|use public proxies in the voting. tumes and lighting are by Gene for the producing team of Carmen! ene and Kay Hammond will not 
ally designed by prominent Jose | The effect of this action, however,| Barth and Betsy Rapport, respec-| Capalbo & Stanley Chase, costar im & production of “The 
Tamayo to make it one of Europe's | was only academic since the Shu- tively, Ralph Friar directed and| Jack Schlissel 1s company man-| Beaux Stratagem” at the Phoenix 
most technically-advanced _ little berts control most of the corpora-| Kent deGraffenried is production ager for “Look Back in Anger,”| Theatre, N. Y., as previously an- 
theatre for a late winter start. ition’s stock. | stage manager, i with Howard Stone as stage man-! nounced. 
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BROADWAY THEATRE ALLIANCE 








CONSTANCE BENNETT 





A New Comedy by 
JEROME LAWRENCE and ROBERT E. LEE 


Nov. 1957 - June 1958 (in association with IBO) 
Opening Oct. 30th, HANNA THEATRE, Cleveland . 


SUMMER AND FALL 1958 
WINTER AND SPRING 1959 


NOW BOOKING 


Inquiries Invited 
BROADWAY THEATRE ALLIANCE 





113 West 57th Street 






SOLDOUT COAST TO COAST TOUR 





Produced by MAURICE EVANS 


New York Company | 020.2. "AES. 085 











“no time for sergeants’ 


FIGURES SPEAK FOR THEMSELVES 




















FIRST WEEK. SECOND WEEK 
$40,628 $41,355i% 
—— 
Sept. 23, Altoona ............ $ 6,894 Week September 30 
Sept. 24, Youngstown.......... 6,081 MURAT THEATRE 
Sept. 26-28, Dayton (4)........ 27,653 Indianapolis 








* 










BOWDEN, BARR AND BULLOCK 
WITH JUSTIN STURM AND RICHARD HORNER 
PRESENT 
THE ROBERT PRYER AND 
LAWRENCE CARR PRODUCTION 























Entire Production Directed by | Based on the Novel by 
MORTON DACOSTA » PATRICK DENNIS 

















New York, N. Y. 
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$12.000,000 Boston Aud Seemingly Being Executed 
By Politicians Sans Theatrical Know-How 


> 


Boston, Oct. 8. 

A resolution petitioning Mayor 
John B. Hynes to place a profes- 
sional theatre person on the advis- 
ory committee for the city’s pro- 
jected $12,000,000 civic auditorium 
in the Prudential Insurance Co. 
development was passed at the 
sixth anni convention of the New 
England Theatre Conference at 
Northeastern U. Saturday (5). 

As an alternative, the resolution 
requested the mayor to have the 
committee consult pro theatre peo- 
ple on design and facilities for an 
efficient theatre te house all types 
of productions from opera and bal- 
let to legit. An aud of 6,000 seats 
with adjacent smaller theatres and 
concert 
center 

Jo Mielziner gave the main con- 
vention address and was awarded 
a citation. Awards were made to 
Hill and Wang, New York, for its 
publication of inexpensive paper 
bound theatre books and to the 
Community Players, Concord, N.H., 
for conducting NETC’s largest 
workshop program in Concord last 
year. Dr. Osmond Strong, chairman 
of that workshop, received the 
award 

The Mass. High School Drama 
Festival, whose competish was co- 
sponsored by the Boston Globe last 
spring, was awarded a special ci- 


tation. In the anni festival, high 
school dramatic clubs compete 
with their own play productions. 


Nancy Fox, Beverly, Mass., teacher 
and prime force in the Mass. High 


Schoo! Drama Guild, another spon- 
sor of the festival, received the 
award in the name of the guild 


from Dr. Paul R. Barstow, prexy 
of NETC and professor of speech 
and drama at Wellesley. 

Panel discush and talks on com- 
‘munity and pro theatre problems 
were held throughout the day. 


Madrid's Legit 
Outlook Lively 


Madrid, Oct. 8. 

Two American hit plays inaugu- 
rated Madrid's theatrical season. 
Estaban Serrador co-stars. with 
Pepita in Tennessee Williams’ 
“Glass Menagerie” at the redeco- 
rated Teatro Eslava while brother 
Pastor Serrador shares the spot- 
light with sereen star Analia Gade 
and Carlos Thorry in Hugh Her- 
bert’s “The Moon Is Blue” at the 
Infanta Isabela. 

Four stage hits of last season 
have reopened. Berta Riaza re- 
peats as the teenage lead in 
“Diary of Anne Frank” at Jose 
Tamayo's Teatro Espanol. 
Carrillo and Enrique Diosdado re- 





turn Terence Rattigan’s “The 
Sleeping Prince” to the miniature 
but modern basement theatre, 


Recoletos. 

Back from summer roadshowings 
are two Spanish comedies: Luca de 
Tena’'s “Where to, Alfonso XII?” in 
again at the Lara and “The 
Damoiselle From Valladolid” at 
the Comedia. Latter is staged by 
the Alberto Closas company which 
will followup later this year with 
a Spanish version of the Italo mu- 


sical comedy, “Good Night, Bet- 
tina.” 

Tina Gasco company has a new 
version of the Italian comedy, 


“Two Dozen Red Roses,” a hit sev- 
eral seasons back, and the show- 
case Reina Victoria will open with 
“Sun for All,” a first play by Fran- 
cisco Casanova. 

La Zarzuela (Madrid's showpiece 
theatre named after Spain's dis- 





halls is planned for the) 


Mary | 











- 


° 
* Ssattle Booking Lineup | 
Seattle, Oct. 8. 

Concert attractions set for this 
season in Seattle by Volchok and 
Engerman are as follows: 

Nov. 1—Fred. Waring’s Pennsy!- 
vanians at Orpheum; Nov. 9-10— 
New York Opera Festival, “Car- 
men,” “La Traviata” at Moore; 
Feb. 26—Jose Greco Troupe at 
Orpheum; March 1-2—Ballet Russe 
de Monte Carlo at Moore; March 3, 
—Marian Anderson at Orpheum. 

Bus-transported “No Time for 
Sergeants” hits Orpheum on April 
17-18 and the next following nights, 
April 19-20, will see the Moore 
lighted for Canada’s National Op- | 
era Co. } 


Now You See ’Em 
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coe succeeding George Voskovec 
and Carl Don replacing Alvin Ep- 
stein. Two shows that have already 
opened in New York also made | 
some cast alterations before com- 
ing into town. The plays are “Four 
Winds” and “Miss Lonelyhearts.” | 
In the former, Luella Gear re-| 
placed Ann Andrews and Harry 
Mehaffey succeeded Harry Bannis- 
ter. In “Lonelyhearts,” Pippa Scott 
replaced Loretta Leversee. 

Cast changes were also made in 
two three-character offerings, “The 
Saturday Night Kid” and “The 
Rivalry.” The former, which folded 
out-of-town, brought in Jack Klug- 
man as replacement for Joseph 
Wiseman and the latter, prior to 
embarking on a lengthy pre-Broad- 








| 








| way tour, set Martin Gabel to re- 


place Brian Donlevy. 

Besides the cast change, “Kid” 
also switched directors with War- 
ren Enters succeeding George 
Keathley. Other stager shifts oc-| 
curred in “Copper” and “Nature's | 
Way,” currently in Philadelphia. | 
Burt Shevelove replaced Marg, Dan- | 
iels as director of the former of- 
fering, while Alfred de Liagre Jr., | 
producer of the latter entry, took | 
over the staging assignment orig- | 
inally held by Basil Langton. | 

“Copper” was also involved in | 
a shakeup in the dance department, | 
with Bob Fosse replacing Anna) 
Sokolow in the staging of the terp | 
numbers. A _ similar change was 
made in “Carefree Heart,” current- | 
ly in Detroit, with Diana Krup-| 
ska succeeding John Heawood. A | 
switch in another category was | 
made in “Jamaica,” currently in, 
Boston. Lehman Engel has suc- 
ceeded Jay Blackton as musical di- 
rector on the tuner. 














Shuberts Pay | 
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meeting that he felt it wasn't too 
high and hoped it would be in- 
creased in the future when divi- 
dends might also be paid. 

Gilbert, who expected to do some 
battling at the meeting, claims he 
didn’t find too much to fight about 
since John Shubert agreed with 
most of his suggestions to improve 
dissemination of information to the 
stockholders. 

The suggestions covered the in- 
clusion of comparative figures in 
the annual report, plus more de- 
tailed information; a proxy state- 
ment, including directors to be 
elected and their top salaries, and 
also to have the auditors address 
their reports to the directors and 
shareholders. 

Gilbert, however, did come 
across, what he regards, as an ag- 
gravating situation while looking’ 
through the organization’s min- 
utes following the conclusion -of 


tinctive pop light opera format)|the conclave. This, he notes re- 
will open its doors with ‘“Las| lates to the board having voted to 
Golondrinas” (The Swallows) fol-| turn over 5% of the net earnings 
lowing “Folies Bergere.” Pilar|9f the company to the Sam S. 


Lorengar who played concerts in 


Shubert Foundation. He feels this 


last winter will be in Zar-| isn’t just when dividends aren't be- 


ing paid to holders of common 


Gilbert also refused to vote on 


l S 
zuela lead 

Two new theatres wili enter the | stock. 
lists this season. The Goya (750) 
seats completely 


reconstructed, | approving acts of the board on the 


will open shortly with a classic! ground he didn’t know what the 


comedy 
del 


by Benavente, “La Noche 
Sabado.” Teatro-Club Bellas 


Artes (400 seats) is being person-| use public proxies in the voting. 


acts were. 


On the same theory, 
he got the board to agree not to 


little | berts control most of the corpora-| Kent deGraffenried is production ager for “Look Back in Anger,” 


ally designed by prominent Jose | The effect of this action, however, 
Tamayo to make it one of Europe’s| was only academic since the Shu- 
most technically-advanced 

theatre for a late winter start. ition’s stock. | 


| day nights, 


| Bruce Raymond is general manager 


MONTREAL DUALINGUALER 


Makes Second Cozy Playhouse For 
Quebec Metropolis 





House Manager Assignments 





Montreal, Oct. 8. | 
A new legit group, the Studio 
and Dramatic Club, bows here to-| House manager assignments thus far set for theatres in New York 
night (Tues.) with “The Reluctant and out-of-town for the 1957-58 season are as follows: 
Debutante,” starring Arthur) 
Treacher. The outfit, formed by} NEW YORK 
Brigham Day and Ray Hatrick, who! Adelphi, Jack Weiser; Ambassador, -Fanny Comstock; ANTA, Paul 
have been partnered in the opera | Vroom; Alvin, Warren O’Hara; Barrymore, Charles Strakosch; Beck, 
tion of the North Hatley Playhouse Louis Lotito; Belasco, J. Ross Stewart; Bijou, Eliot Foreman, Booth, 
the past two summers, has set up| Frank O’Connor; Broadhurst, Bernard Clancy; Broadway, Edward Scan- 
shop in a 200-seat renovated mid-| !0n; City Center, Ed Hass; Coronet, Mack Hilliard; Cort, Harold Hevia; 
town garage. | 46th Street, Huch McGauley; Globe, unassigned; Gelden, Edward Dol- 
Current plans call for the presen-| Wins; Hayes, Thomas Clarke; Hellinger, Ed Blatt; Imperial, Gerson 
tation 6f tet Wteueh aad English| Weiner; Longacre, Leo McDonald; Lyceum, Arthur Singer; Majestic, 
plays, with star leads. The box Lawrence Shubert Lawrence Jr.; Miller, George Banyai; Morosco, 
Sion will te mate te $3.80 top| Arthur Lighton; Music Box, Charles Stewart; National, Saul Abraham; 
during the week and $4 40 Satur-| Phoenix, Natahan Parnes; Playhouse, Abel Enklewitz; Plymouth, Sam 
' “| Funt; Royale, Horace Wright; St. James, Sam Horworth; Shubert, Jack 
Small; Winter Garden, Norman Light. 


BALTIMORE 








Another small-seater, the Mont-| 
real Repertory Theatre, is moving 
into permanent quarters this season 
for the first time since its former 
house was destroyed by fire in 1952.) 

The new Repertory Theatre,| 
seating 300, is located in the down-| 
town area. The season there: is! 
skedded to get underway in mid-! 
November with “Venus Observed.” 


Ford’s, Percy Murphy. 
BOSTON 
Colonial, Shubert, John Yorke; 


Kavanagh. 


Louis Cline; Wilbur, Michael 
CHICAGO 
Blackstone, Andrew Little; Civie Opera House, J. Charles Gilbert: 
Erlanger, George Wilmot; Great Northern, unassigned; Harris, Milford 
Hanney; Selwyn, William Norton; Shubert, Herbert Reis; Studebaker, 
unassigned. 














| poetry and grace. Her fouettes are 
sensation. 


| peated triple-turn leaps worthy of 


| surprisingly 
|twirling like Dervishes, spinning 


jin the quality of tarlatans, or of | 


jtumes and lighting are by Gene| for the producing team of Carmen 





of the operation. CINCINNATI 
Shubert, Noah Schecter. 
. CLEVELAND 
. Hanna, Milton Krantz. 
| Ballet Review COLUMBUS 
| Hartman, Robert Boda. 
DALLAS 
Stars of Belshoi State Fair Auditorium, One Sen Jr. 
Buenos Aires, Sept. 22. | (Cass, Harry McKee; Riviera, Joseph Nederlander, Shubert, James 


Stars of the ballet of the Bolshoi Thea- 
tre, of Moscow, presented by Clemente , Nederlander. 
Loceco S.A. and Conciertos Omar, under | 
the direction of Stefan Norobiov. Prima | 4 LOS ANGELES 
Ballerina, Raisa Struchkova; First Dancer,’ . Biltmore, C. E, Oliver; Forum, Jack Present; Hartford, Leslie Thom- 


Alexander Lapauri, with Marina Kron-! as. Philharmonic, Richard Drew 








dratieva, Gleb Evodkimov; Boris Jojlov, . 
Femara Verlameve ond Gunemen "sitsthov’ | MILWAUKEE 
a Desete eM 5 ong a Pabst, Myra Peache. 
st, eva. C ° ragato. 
Opened Sept. 18 ai Opera House, Buenos MINNEAPOLIS 
Aires; 135 pesos top. Lyceum, Lowel! Kaplan. 
: ee 2 NEW HAVEN 
This was outstanding and sensa-| Shubert, Benjamin Witkin 
tional choreography and _ ballet, | - ~ 
PHILADELPHIA 


though presented starkly without 
scenery or props, against a pensar Academy of Music, Harold Mason; Erlanger, Lex Carlin; Forrest, 
curtained background, the dancers | Lawrence Shubert Lawrence; Locust, Manny Davis; Shubert, Harry 
performing excerpts from famous | Mulhern; Walnut, Thomas Strain. 


classic ballets, as though audition- PITTSBURGH 
ing. The six performances were Nixon, William Blair. 
highly appreciable by both (1) B. PRINCETON 


Aires balletomanes, and (2) a large 
crowd of “fellow travellers, not so 
much interested in ballet as in 
splitting their hands to applaud 
anything from Moscow. The Ballet- 


McCarter, Margaret Loud McAneny, 
SAN FRANCISCO 
Alcazar, Emil Bondeson; Curran, William Zwissig; Crary, Thomas 
Earnfred. 


omanes came to scoff and became ST. LOUIS 
as enthusiastic as the rest. American, Pau] Beisman. LS 
They found the highest degree of 
technique and discipline amongst} oval Alexandra, Earnest Rawley. 
all the dancers in a“strenuously _ WASHINGTON 
exacting 14-item program, which National, Scott Kirkpatrick; Shubert, Bernard Ferber. 
included a superb “Death of the WILMINGTON 
Swan” (Saint Saens) Raisa Playhouse, John Crowley. 
Struchkowa. In this as in “Wal- 





purgis Night” from the Gounod 
opera “Faust,” to the final Mos- 
chokowsky “Waltz,” thig dancer, 
partnered by Alexander Lapauri 
and Gleb Evodkimov, danced with 
everything she had; superb tech- 
nique, astounding acrobatics, verve, 


| 7 | St f | it 

A modified version of a drawing used in display ads for David 
Merrick’s production ef “Look Back in Anger,” current at the Lyceum 
Theatre, N.Y., was published last Sunday (5) in the N.Y. Times and 
N.Y. Herald Tribune. The papers had apparently turned down the 
art work run in other dailies, which shows a woman, nude below her 
bra, and a man embracing in a perpendicular prone position. In the 
Times and Tribune ads, the position was the same, but the woman's 
torso was covered. y 

Annent the Times, the wording of mail order ads being run in the 
paper for the upcoming Broadway production of “Compulsion,” based 
on the Meyer Levin bestseller, has been changed slightly in the past 
forthnight. The paper, which customarily refuses to print superla- 
tives in advertising, is understood to have cued trade protests when 
it ran a “Compulsion” ad lauding the play as “The crime of the cen- 
tury—the thrill book of the year—the most exciting play of the sea- 
son.” The revised text retains the first two statements, but the offering 
is now referred to as “one of the most anticipated plays of the season.” 


Every item deserved and received 
curtain calls, while several num- 
bers had to be repeated, particu- 
larly the “Waltz,” although the 
audience should have realized that 
this was asking a great deal con- 
sidering the acrobatic feats in- 
volved, since Struchkova did re- 


the center ring in ballet, if such 
a thing existed. 

The male dancers appear tough 
and husky to Western eyes, espe- 
cially around the waist, but are 
supple nonetheless, 





The mother of the ingenue, Ellen Kerry, who competed in the re- 
cent “contest” to select a lead for “Romanoff and Juliet,” claims her 
} t daughter, who was playing in Westboro, Mass., at the time did not 
leaps. Their timing as partners was | have to pay her own expenses to attend an audition for the role ia 
excellent. New York. She states she was present at Bill Doll’s publicity office 

Tamara Varlamova was also out- |in New York when pressagent Samuel J. Friedman paid Miss Kerry 
standing in an intensely dramatic | for the expenses incurred by her in attending the audition. An asser- 
Gypsy dance from “Don Quijote” | tion that Miss Kerry had to pay her own way, made in a column by 
(Zelobinsky), which she too had to | amusement editor James Lee in the Aug. 15 issue of the Worcester 
repeat. | (Mass.) Evening Gazette, was reprinted in the Sept. 25 issue of 


It was on the costume side that | Varrery. 


like tops and taking tremendous 





there was something vaguely | 
clumsy or old-fashioned, perhaps | 


s 
° 





ager and Nicholas Saunders as as- 
sistant stage manager. 


Warren Enters will stage the 


tights, but this in no way dimmed | 
the brilliance of a fascinating an 
beautiful show, . 


| upeeee off-Broadway production 

A local orchestra, led by 33-year-| Richard Skinner is company) of “Palm Tree in a Rose Garden.” 
old Argentine conductor Manfredi manager for the touring “Middle| Literary pnt Olga Lee is back 
Argento, provided a competently | of the Night.” in New York from Paris confabs 


with playwright Jacques Deval, 
who she'll represent exclusively in 
the U. S. for legit, films and tv. 

Robert Hyland, general. manager 
of KMOX-CBS, St. Louis, has 
been elected to the board of direc- 
tors of the St. Louis Municipal 
Theatre Assn. He’s one of six new 
members elected to the board for 
a three-year period. 

British rformers John Clem- 
ents and Kay Hammond will not 
costar in a production of “The 
Beaux Stratagem” at the Phoenix 
Theatre, N. Y., as previously an- 
nounced. 


assured musical background, with | ‘ a 
the added help of Soviet pianist | John ¢ Fleming -— . a 
Irina Zaitseva and Argentine cellist | | omg the pose oT Girl om 
Jose Bragato. Nid, | Tights to the novel, e Girl in 
Poison Cottage,” co-authored by 
Se. Divhege ©. =e “— = 
Sets for the Players Fourteen! oP. . emings inten 
production of “Tartuffe,” which | @ramatizing the property them- 
opened last night (Tues.) at Thea-| selves. 
tre Marquee, N. Y., were designed} Arthur Waxman succeeds Nor- 
by Edward Melcarth. The cos-| man Maibaum as general manager 





Barth and Betsy Rapport, respec-| Capalbo & Stanley Chase, 
tively. Ralph Friar directed and| Jack Schlissel is company man- 





stage manager, i with Howard Stone as stage man- 


adap 
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Produced by MAURICE EVANS 


New York Company in Association with Emmett Rogers 


‘no time for sergeants 


FIGURES SPEAK FOR THEMSELVES 























FIRST WEEK. SECOND WEEK 
$40,628 $41,355.i5 
———ee 
Sept. 23, Altoone ............ $ 6,894 Week September 30 
Sept. 24, Youngstown.......... 6,081 MURAT THEATRE 
an Sept. 26-28, Dayton (4)........ 27,653 Indianapolis 























CONSTANCE BENNETT 


BOWDEN, BARR AND BULLOCK 
WITH JUSTIN STURM AND RICHARD HORNER 


. PRESENT 
THE ROBERT PRYER AND 
LAWRENCE CARR PRODUCTION 






























A New Comedy by Entire Production Directed by Based on the Novel by 
JEROME LAWRENCE and ROBERT E. LEE MORTON DACOSTA + PATRICK DENNIS 











Nov. 1957 - June 1958 (in association with IBO) 
Opening Oct. 30th, HANNA THEATRE, Cleveland , 


SUMMER AND FALL 1958 
WINTER AND SPRING 1959 


NOW BOOKING 


Inquiries Invited 


| BROADWAY THEATRE ALLIANCE . 
- 9 113 West 57th Street New York, N. Y. 
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ET 
This Review of 


“CAREFREE HEART” 


a new musical comedy 


is reprinted in full from 
the Detroit Free Press 





‘Caretree Heart’ 


Shows Sparkle 


World Premiere of Musical 
Based on Moliere Comedies 


BY J. DORSEY CALLAGHAN 
Free Frees Drama Critic 
Detroit’s new fall season got off to a sparkling start 
Monday night at the Cass Theater with the premiere of 
“Carefree Heart,” a musical based on the “doctor” comedies 
of Moliere. 

New and untried from start| Wh? Prefers to diaguise himselt 
to finish, the musical brought So powerful is his urge to 
much joy to a first-night audi-| be @ woodcutter, Martina con- 
ence which filled the theater.| rides that he must be beaten 
thoroughly before he will ad- 





cast, topped by Jack Carter | ™it his identity. 

in the role of the woodcutter | The beating is duly adminis- 
turned doctor, and alded by tered and Sganarelle is whisked 
Jayne as the mute | to perform the miraculous 
heroine; Allen Case as her pot @ doctor in spite of him- 
lover; Susan Johnson as the , Se 

nurse, and Melville Cooper as 

the traditional man of wealth. oe ae oe -s the 

comedy’s wnravelling, Sgana- 

There can be no quarrel with) relle becomes a romantic go- 

the performance that was| between for Lucinda and Le- 


turned out. It is speedy and 
joyous, in the manner of bur- 
lesque, or rather the French 
theater of 300 years ago. 

a a. 


IN JACK CARTER, the musi- 
cal has a wholly delightful mas- 
ter of nonsense, He appears 
variously as the manager of 
the provincial players who are 
putting on the Mollere plays, 
and as the doctor-cum-woods- 
man of the play. 

The give and take between 
him and Billle Worth is riotous 
and entirely funny, 

The play moves to the im- 
pulses of dance and song, which 
include a number of show stop- 
pers. Among the prospective 
song hits are the serenade, “I 
Would Love You Still;” the 
Physicians’ Gavotte, “Bleed and 
Purge;” the patter song, 
“Formula, Formulae, Formu- 
iorum,” and “Who Is? You 
Are.” 

*¢ @ 


“CAREFREE HEART” tells, 
in lusty fashion, the story of a 
woodcutter named Sganarelle, 
who has a way of beating up 
his wife, Martina, as a means 
of keeping her in line domes- 


ander, and the true lovers be- 
come one, 


Old age is put in its place 


The story is pleasantly fa- 
miliar to readers of the French 
theater of the 1600s, when the 
stage was recently emergent 
from the set improvisations of 
the commedia dell’ arte. 

The names of the participants 
are from that ancient form by 
the most direct route. Lucinda 
and Leander are familar, as is 
Sganarelle. 

The major problem, as faced 
by the 20th Century stage, is 
one of transferring typical 
comedy of some three centuries 
ago to the idom and pace of 
our times. The change must 
be such, though, ag to do as 


tically. little violence as possible to a 
renowned classic. 

At the same time,a wealthy | The result is a very happy 
man, whose daughter Lucinda jOne. The music is of our time, 
feigns dumbness in order to |With no compromise; the cos- 
escape matrimony with a |tuming and staging are bright 
noble fop, is seeking a doctor {404 colorful and the choreo- 


graphy exciting and apropos. 

Is “Carefree Heart” a pros- 
pective hit? As with all new 
stage works, it is almost im- 
possible to tell. One would say, 
though, that this musical has 
better than even chance of 


who can cure her, Lucinda’s 
heart is set on poor but 
honest Leander. 


Martina, in the pursuit of 
revenge on her husband, an- 
nounces that her husband is 


really a doctor of great powera] mailing the grade. 
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'DON CORNELL'S K.C. 
MUNY OP ENCORE 


Don Cornell, disk-nitery singer 
who broke into legit this past sum- 
mer in a starring role in “The 
| Pajama Game” at the Starlight 
Theatre in Kansas City, has been 
set to return next year in the 
same theatre in a production of 
“Guys and Dolls.” 

The Starlight Theatre’s gross 
during Cornell’s appearance for a 
week in July was $68,000, tops for 
the 1957 season. 


Cet ee 
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held over from the 1956-57 frame, 
take in the following: 
Rosalind Russell 
Mame”). 
Rex Harrison (“My Fair Lady”). 
Judy Holliday (“Bells Are Ring- 
ing”) 


(“Auntie 





| Fernando Lamas (“Happy Hunt- | 


ing” 
Thelma Ritter 
| Town"). 


(‘New Girl in 


| Pat O’Brien and Ruth Warwick | 


| (“Miss Lonely Hearts’). 
Wayne Morris (“Cave Dwellers”). 
| Rieardo Montalban (“Jamaica’’). 

Richard Burton (“Time Remem- 
bered). 
| Dean Stockwell (“Compulsion”). 
| Chester Morris (“Blue Denim,” 
following an appearance in an off- 
Broadway production of “Girl of 
the Golden West’’)s 

Anne Baxter (“Square Root of 
Wonderful”) 

Teresa Wright (“Dark at the Top 
| of the Stairs’). 

Walter Pidgeon (“Happiest Mil- 
lionaire’’). : 

Edward G. Robinson (“Middle of 
| the Night”). 
| Paulette Goddard (“Waltz of the 
Toreadors”). 

Brian Aherne (road 
of “My Fair Lady”). 

Joan Blondell (“Rope Dancers”). 


company 











| Starlight Season 


~———=== Continued from page 64 jaa 
the Liberace show was rained out. 

There were four complete rain- 
outs, four half rainouts, and 31 
nigh's avhen thundershowers were 
predicted or breezed by, the most 
in each category for the past four 
years 








Four shows of the 1957 season 
|}ended in the black, while one, 
“Silk Stockings,” missed showing 
a profit by only $1,400 when it 
suffered a rainout on a heavy 


| night That compares with only 

two shows of the 1956 season 
which ended in the black. No 
show grossed as low as $35,000 this 
year, while three of the 1956 sea- 
son were under that figure. 

As in previous years the stal- 
| wart of the season was the ven- 
}erable “Show Boat,” which chug- 
| ged through the final two weeks at 
ja top pace, and but fof a rainy 
| finale might have brought the sea- 
|} son out even. It’s first week was 
jnear the season’s top at $63,400, 
| its second week was at the $50,000 
figure. 

Tops for the year was’ “Damn 
Yankees” at $68,000, and plaudits 
also went to “Pajama Game” at 
$62,000. 

Deficit at the Starlight is met 
| by about 700 businessmen-guaran- 
tors, who will make up the $25,- 
| 000 or so before next season. That 
| will be the lightest tap since 1953. 


Courtesy Aids 


| ams Continued from page 64 Goa 

are above Equity scale at $65 for 
residents. Sets and costuming are 
all done by staffers, but directors 
are generally brought in. John O’- 
| Shaughnessy, who directed several 
of last season’s hits, will direct 
opening Shaw play. 

House has a single $2.75 scale 

| for weekdays, and $3.25 for Fridays 

and Saturdays. Its potential gross, 
which varies with group bookings 
with their sliding scale of dis- 
counts,can hit $7,500. 

Latest innovation is moving b.o. 
to theatre, which is off the main 
stem and has parking facilities. The 
mid-town box office, with its park- 
ing problems, was rejected in a 
poll of patrons. 

Extra attraction of the off-beat 
theatre is a Yeception room for 
between-acts snacks, smoking and 
| get-togethers 

Zelda Fichandler, who founded 
Arena, continues at helm as man- 

taging director. 





























Ruth Warwick is capable in the 
virtually unplayable part of the 
editor’s frigid wife witha yen for 
her husband's protege. There are 
|acceptable portrayals by Hender- 
son Forsythe, William Hickey, 
Irene Dailey and Peter Doyle in 
secondary roles. 

Alan Schneider has staged the 
play, including kind of documen- 
tary lead-in scenes, with effective 
variation of emphasis and pace. Jo 
Mielziner has designed a brilliantly 
fluid and atmospheric physicai pro- 
duction providing various changes 
of locale with minimum scenery, 





|}and Patricia Zipprodt has supplied 
appropriate costumes. obe. 


| A Bey Growing Up 

S. Hurok, in association with Roger L. 
Stevens, presentation of an entertainment 
| in three acts from the stories of Dylan 
| Thomas. Stars Emlyn Williams. At Long- 
acre Theatre, N.Y., Oct. 7, ‘57; $4.40 top. 





Dylan (pronounced Dillon) 
| Thomas season is here. With the 
| opening at the Longacre Theatre 
|of Emlyn Williams’ “reading” from 


tion of Thomas’ “Under Milk 
Wood” imminent, devotees of the 
Welsh poet seem about to have 


their fill. 

In “A Boy Growing Up,” Wil- 
liams- is paying tribute to the 
|legend that was Dylan Thomas. 


{This legend was building prior to 
| Thomas’ death by mischance at a 
tragic 38, for the gifted Welsh poet 
}was unruly of person, tempera- 
; ment and talent. 

| At the start of what actor-direc- 
|tor-playwright Williams calls a 
| “memory jaunt,” he describes how 
|}the physical Dylan Thomas ap- 
| Peared to his contemporaries. Like 
all surface examination, this gives 
little sense of who or what the man 
was, nor does Williams intend that 
it should. Two hours later, how- 
ever, by — judiciously from 
the plethora of Thomas’ work, 
Williams has created a distinct 
sense of many facets of the poet's 
personality, phsyche and talent. 
Fer fans of Thomas, the selec- 
tions culled from the man’s work 
have the easy familiarity of old 
friends. Passages from “Portrait of 
the Artist as a Young Dog,” “Quite 
Early One Morning” or “Adven- 


ness, fetch laughs of recognition 
and the sigh of known sadness. 

Theatre audienees, however, are 
not necessarily composed of Thomas 
cognoscenti, even during a limited 


Williams, the showman, therefore, 
has brought his considerable per- 
forming talents to bear in evoking 
the life and times of his country- 
man. 

There is a wealth of vivid charac- 
ter for Williams to create with his 
now-precise speech, his now- 
slurred rhythms, There are 


Thomas’ dotingly nattering mother, 
a mountainous uncle, whose sus- 
penders strain like hawsers, and 
his bird-like wife, good-humoredly 





Thomas’ stories, and with a produc- ; 





Shows on Broadway 


Continued from page 62 





blowzy Welsh girls with bleakness 
their future. When Thomas says 
someone “smiles like a razor,” Wil- 
liams so smiles, and out of many 
words, little actions and much 
affection, thus evokes the world of 
Dylan Thomas. 

The stage is basically furnished. 
Before a black drape there is a 
dingy brown screen with the name 
Dylan Thomas lettered across it. 
A single chair is in front of the 
screen. With the chair as his only 
prop, Williams creates a hilltop in 
Wales, a rock at the beach, a rock- 
ing chair, a bathtub, a lady’s lap. 

A one-man show has to be a tour 
de force, and Williams’ talent is 
that he grows with the material 
until he seems one with Thomas. 
When at the end Williams quietly 
leaves the stage and its spotlighted 
chair, gently quoting “Death Shall 
Have No Dominion” as he goes, 
there is a simultaneous sense of 
completion and loss. For out of an 
immense portrait gallery,“ Williams 
has really summoned but a single 
image, the tousled talent that was 
Dylan Thomas. Geor, 


Bits From London 


Muriel Paviow will be out of the 
cast of the West End comedy, “Odd 
Man In,” for one week from tomor- 
row (Thurs.} while she’s in Ireland 
on location for her latest Rank 
film, “Reoney.” She will be able 
to resume her stage role when the 
film is in production at Pinewood 
Studios near London. During her 
—— Eileen Mayer will substi- 
ute: 

“Silver Wedding,” the Evelyn 
Laye-Frank Lawton co-starring 
comedy, which has been running 
since July at the Cambridge, Lon- 
don, transfers Oct. 14 to the Win- 
ter Garden. French pantomimist 
Marcel Marceau opens the same 
night for a four-week engagement 
at the Cambridge. 
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tures in the Skin Trade,” read with | 
Williams’ perceptive loving kind- | 


engagement of two weeks. Emlyn | 


—By an established 
playwright with 


_ 4new plays and 
| original screenplay 
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Successful Broadway Theatrical Producing 
organization seeks association with financial 
partners interested in the theatre now and in 


the future as it is related to Toll Television. 


Write for appointment, Box V-1023-57 
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Yardstick On ‘Obscenity’ 


last week freed a poet-publisher 
and a bookstore clerk and in so 
doing offered a carefully defined 
ruling on literary value. 


Acquitted of charges that they | 
|more: “The Concise Encylopedia of 


had willfully published and sold 


ce! jedited by Geoffrey Grigson and | 
A San Francisco municipal judge Charles Harvard Gibbs-Smith; and | 4/9) restaurant, titled “Curtain 


“The Heirloom Bible” in the King 


| James version is a $25 entry (spe- | 
cial leather bindings at $47.50 and 


$50 each). 
Giniger’s new fall items are four 


ar obscene book were Lawrence | English Pottery and Porcelain” by 
Ferlinghetti, a poet who published | Wolf Mankowitz ‘the prolific Lon- 
Allen Ginsberg’s “Howl and Other;}don playwright-author who is an 


Poems,” and also owns the City 
Lights Bookshop here, and the 
shop’s clerk, Shigeyoshi Murao. 

The two were arrested by police 
last May 21 and their trial has been 
dragging all summer. 

Last Thursday (3) Municipal 
Judge Clayton Horn handed down 
his 39-page opinion, which gave 
police and public a measuring stick 
for judg ng obscene literature. In- 
cluded in the opinion were these 
rules: 

1) “If the material has the slight- 
est redeeming social importance it 
is not obscene because it is pro- 
tected by the First and 14th 
Amendments of the U.S. Constitu- 


tion and the California Consti-- 
tution”; 
2) “If it does not have the 


slightest redeeming social import- 
ance it may be obscene”; 

3) “The test of obscenity in Cali- 
fornia is that the material must 
have a tendency to deprave or cor- 


thoughts and arousing lustful de- 
sire to the point that it presents a 
clear and present danger of incit- 
ing to anti-soc‘al or immoral 
action”; s 

4) “The book or material must 
be judged as a whole by its effect 
or the AVERAGE ADULT in the 
community”; . 

5) “Scienter ‘that is, willfulness 
to commit the offense) must be 
proved”; 

6) “Book reviews must be re- 
ceived in evidence if properly 
authenticated (the defense used 
them in this_case)”; 

7) “Evidence of expert witnesses 
in the literary field is proper”; 

8) “Comparison of the material 
with other similar material previ- 
ously adjudicated is proper”; 

9) “The people owe a duty to 
themselves and to each other to 
preserve and protect their consti- 
tutional freedoms from any en- 
croachment by government unless 
is appears that the allowable 
limits of such protection have been 
breached, and then to take only 
such action as will heal the 
breach;”; 

10) “Quoting Mr. Justice Douglas: 
‘I have the same confidence in the 
ability of our people to reject 
noxious literature as I have in their 
capacity to sort out the true from 
the false in theology, economics, 
politics or any other field’.”; 

11) “In -eonsidering material 
claimed to be obscene it is well to 
remember the motto: ‘Honi soit qui 
mal y pense’ (Evil to him who evil 
thinks).” 

Judge Horn obviously - referred 
to the landmark epinion ‘on “Ulys- 
ses”) of the late Federal Judge 
John Munro Woolsey when he 
wrote, “In determining whether a 
book is obscene it must be con- 
structed as a whole.” 

With reference to the district 
attorney’s charge that “Howl” used 
“coarse and vulgar” language, 
Judge Horn wrote: 

“There are a number of words 
used in ‘Howl’ 
considered coarse and vulgar 
some circles of the community; i 
other circles such words are in 
everyday use. It would be unreal- 
istic to deny these facts. The author 
of ‘Howl’ has used those words be- 
cause he believed that his portrayal 
required them as being in charac- 
ter .3 .” 

The American Civil Liberties 
Union and attorney J. W. Ehrlich 
defended Fer!inghetti and Murao, 
and used nine expert witnesses who 
attested to the literary value of 
“Howl.” 


Hawthorn’s ‘Big Ticket Books’ 

Kenneth S. Giniger, v.p. and g.m. 
of Hawthorn Books, a subsidiary of 
put emphasis on “big ticket books” 
Prentice-Hall, is another who has 
as an accelerated merchandising 
gimmick. “Big ticket” refers to 
handsomely designed gift books 





selling in excess of $7.50, and a/| 


breakdown of certain limited edi- 
tions which, while representing 
only 75,000 in Hawthorn sales, 
points up the more-than-$1,000,000 
volume in bookstore sales. 

For example, “The Second Treas- 
ury of Early American Homes,” by 
Richard Prett; is a $12.50 item; 

The Concise Encyclopedia of An- 
tiques,” by the editors ef The Con- 
noisseur, is a three-volume job at 
$12.50 each; the four volumes of 
Ideas” 


5 | TY Places, T 
are $12.50 each ($29.95 thre set), as 


|expert on Wed 


gwood and owns a 
fine porcelain gallery in the fash- 
jionable West End) and Reginald 
G. Haggar, the English landscape 
| painter, who is also an authority 
,on the subjects. This printed in 


| Holland book is a $17.50 gift book | 


jitem. A four-vqlume boxed set of 
| “People, Places, Things and Ideas,” 
in a somewhat different format, is 
$27.95 for the set; “Behold My 
| Glory,” stories from the Bible re- 
| told in words by William Purcell, 
;an Anglican clergyman in charge 
| of religious broadcasting for the 
| BBC, is cataloged at $895; “Mu- 
|sic Boxes: Their Lore and Lure,” 
| by Helen and John Hoke, which 
|includes a 10-inch LP of authen- 
/tic music from some of the: world 
|famed and intricate music boxes 
;and musical automations, sells at 
$10. 

|} “People, Places” with 20,000 
}ecopies and “Glory” with 25,000 
copies represents a big publication 
investment which, o i 


eral sales expectancy. 

Simon & Schuster’s ,just pub- 
\lished “American Heritage Book 
of Great Historic Places,” by the 
editors of AH, narrative by Rich- 
|ard M. Ketchum and introduction 
| by Bruce Catton, under the Amer- 
}ican Heritage Pub. Co. imprint in 
cooperation with S&S, is another 
| high-priced gift item, at $12.50 a 
| copy. 


| 
| 
| 
| 





Leventhal’s New Setup 

Albert Rice Leventhal, longtime 
v.p. of Simon & Schuster, who re- 
!signed to join Western Printing & 
| Lithographing Co., will become 
|exee v.p. and operating head of the 
Artists & Writers Guild Inc. This 
division of Western is engaged in 


creation and production of a wide | 


_variety of publications. 

| Although assuming a new post, 
Leventhal will contine his close re- 
lationship with S. & S. via super- 
vising design and production of the 
‘latter firm’s Golden Books and 
other children’s publications. Ac- 
lecompanying Leventha) to Western 
| Printing will be Mrs. Jean Vaudrin, 
| his assistant at S. & S. 





Barrymores’ Syndication 

|. The Diana Barrymore-Gerold 
| Frank book, “Too Much, Too} 
Soon,” has picked up another 


| $7,500 from King Features as a 
| guarantee via syndicatior, starting 
| last week in the N.Y. Journal- 
| American, Philadelphia News, San 
| Francisco Call ond. other papers. 
| It will be digested into 14 install- 


ments, 

| The Holt-published book has 
| sold 45,000 in the $3.95 hard-cover, 
and ascribes its runnerup rating to 
;} Lillian Roth’s “I'll Cry Tomorrow” 
‘over 100,00 copies, hard-cover) to 
the Look magazine serialization 
coincidental with the book. How- 
ever, that was a $50,000 deal, and 
| also assisted in selling the film 
| rights to Warner Bros. for $150,000. 
|New American Library (Victor 
| Weybright) also paid $50,000 for 





Look’s Editorial Additions 

In an expansion of the Look edi- 
| torial staff, Daniel D. Mich, v.p. 
| and editorial director of the maga- 
|zine, has made the following ap- 
| pointments: 

| John Hunt, an editor of North 
American Newspaper Alliance, has 
| joined Look as a Department Edi- 


'tor; Richard Schickel, on the edi-| 


torial staff of Sports Illustrated, to 
Assistant Department Editor; Rob- 
ert Wool, who has been on the Edi- 
| torial Research staff, promoted to 
Assistant Department Editor. 





ibleday’s 2 New Eds 
Adam Y has joined 
the editorial ent of Dou- 


departm 
bleday as Public Affairs editor. He 
will maintain an office in Wash- 


i part of each 
week in N. Y. City is believed 
that this will the first time a 





1e r course, is | 
rupt readers by exciting lascivious | geared to advance orders and gen- | 
| | 





has been ditto of Newsweek and | t+ 





formerly science reporter for the | ~ 
N. Y. Herald Tribune and public 

relations writer for RCA in Prince- ; 
ton, N 4 


SCULLY’S SCRAPBOOK 


seceeseoeeeeses By Frank Scully seeeeceeceseces 


Paris, Oct. 8. 
/Up at Sardi’s” (Random House;; Continuing evidence that heaven lichiens the otherwise leaden 
| $3.95), is one of those rarities, a P. isian skies, with humor, and pours its benefieence even on exiled 
| cookbook that’s fun to read. Vin-| Y*nrks; is in its columfists. Two pets of mine, Georges de la Fouchar- 
jeent Sardi Jr., who now operates; dicre, a Gallic Heywood Brown, is no longer around and neither ts 
the West 44th St. establishment; Wambly Bald. But Bald has an excellent replacement in Art Buch- 
founded by his father, coauthored | wa'd. 
eS ee ee . Buchwald ~~ one further than Bald, but basically his appeal is to 
2 ! mericans waiting for a rich uncle to die back home. There may, of 
wey Fhe 4 nee in gy gy Pe course, be an exile here and ‘here waiting for a sheriff, instead of an 
and dining. uncle, to kick the bucket, but these are fewer now Cue te the long 

About two years ago a on * of the law, extradition agreements and other trespasses on fugi- 
the founder was published, it’s tives’ right of asylum. ¢ 
fitting that this should be a cul- Buchwald writes with a lively interes’ on everything from transient 
inary extension on why Sardi’s has personalities to the position of cheeve in the menu. In fact, he did 
Abel. severel columns recently out of this prime ulcerian allergy. 

In his researches Buchwald learned there was an old French saying, 
“Enire la poire et le fromage” (between the pear and the cheese), 
which indica‘ed that at one time the French did finish a meal with 
cheese. The British still follow this practice, preferring a bitterish 
‘taste to prepare their mouths for ihe tnevitable port. But in the main 
in England, cheese is for luncheon. not dinner—and wha‘ ever its name 
it is usually cheddar. 





No. 2 Book on Sardi’s 
Another book on the famed the- 


|enjoyed such renown. 


‘Best Articles’ 

New reprint magazine called Best 
Articles & Stories due in mid-Oc- 
tober, published by Jerome Ejlison. 
First issue will contain selections 
from Yale Review, Commentary, 
| Virginia Quarterly Review, Nature, 
| Arizona Quarterly, American Scho'- Maugham Put The Cheese First 
ar, Poetry, Antioch Review, Mar- He said the British Embassy, | owever, follows the French practice as 
riage and Family Living and other their guests are usually Frenchmen. But Somerset Maugham when he 
literary, scientific and scholarly jived at Villa Mauresque on Si. Jean du Cap Ferrat used to precede 
periodicals. All material will be the cheese with a sweet. 
omy meer hg 8 nen or French peasan's and workers, of course. take a petit pain, a bottle 
and yeni a full-size MaBa- of wine and some cheese and make their whole meal of it, and there's 

Ellison is @ former managing ed- a restaurant near Notre Dame that seri-s a mixed salad and 18 
itor of Collier's, now associate pro- varieties of cheeses for luncheon for $1.50. Between eover charge, 
| fessor of journalism at Indiana U. nankin, wine, coffee and service, however, you're close to $3 a head. 

Scandinavians have cheese at all meals, including breakfast. I\'s a 
Stock Joins Gannett go... cheese and by far, on rye crips, the most digestible. They have a 
| Henry W. Stock, advertising di- special knife to cut it razor thin. It's a brown cheese and looks like 
rector of the Albany Knickerbocker | cheap laundry soap. In fact, when we lived in Nice in the '30s and 
News and one-time reporter, has would receive a huge chunk of it from Norway, i° looked like Savon 
been appointed to a similar posi-, Merseilies to the French customs officers and they passed it duty-free. 
tion with the Gannett Group of 21; Now and then Buchwald slips into a junket and in July got to Mor- 
papers in New York, New Jersey, occo when Bob Hope was filming a tv show he was putting on for ‘he 
Connecticut and !ilino's. He will | American Air Force at Casablanca. Even supported by Marie MacDon- 
Leenes Sm —e assignment in| ald, Ann Miller, Eddie Fisher and Gary Crosby, Buchwald wouldn't 
cols te Fitch, a age on play a bit without a fee. But he otherwise earned his part of the jun- 
With the promotion, made by ket's overhead, and might end, if he isn't careful, as one of Hope's 
Paul Miller, president of Gannett #"™Y of gag writers. 
Newspapers, Gerald H. Salisbury, | Before Buchwald There Was Bald 
| general manager of the Knicker- He may think this a far-fetched destiny, but Wambly Bald, too, 
|bocker News, revealed that Her- | knew everybody who came to Paris in the ‘20s and °30s and could 
}man E. Moecker, manager of gen- write pieces which were tres anusant 








i 








Fim cnateil 
freely teag pr hn gH After years of it he decided to hit out for Hollywood and jook up 
oo ; some of these friends who offered him all sorts of studio jobs when 
| advertising promotion manager. they were likkered up in Paris. I didn't happen to be among them, 
| Standing Pat bu’ when he reached Hollywood and found al! studio gates seated, he 


| Pat Whealen, Parliamentary cor- !0eked me up. ; ~& 
| respondent for the Windsor ‘Ont.) It was in 1936 and the depression was still on. We were building a 


|Star, assigned to cover Queen home on the top of Whitley Heights overlooking Hellywood and Vine, 
| Elizabeth's visit to the United } Called. Bedside Manor, it was fast becoming Layoff Manor. The con- 
| States, was booked to share a Wil-| tractor had scrammed and there was a lot of outside work ta be done, 
liamsburg, Va., hotel room with | Anybody looking for a soft studio job was offered a dollar an hour, 
|“another woman of the press,” on | his meals and the privilege of sleeping on the porch couches till his 
| Oct. 16. Lucius D. Battle, p.r. direc- | tuck turned. 

tor for the Colonial, Williamsburg, Bald turned up one day at Layoff Manor and stated his beef. 

| wrote to “Miss” Pat Whealen that | Ten G Was All He Wanted 
} epor 

eg tn a Bek | “You'd think I was a toadstool,” he complained. 


| would tax accommodation to the | ; _ “All the guys who 
| point where rooms must be shared, | thought I was great in Paris treat me like a poisoned mushroom in 
Whealen, quite male, commented Hollywood. All I want is $10,000 to get me to Tahiti and I'm willing to 
| that it was “obviously too late to work six weeks for it. Weil, even ten.” 
| I offered him an axe to chop a eucalyptus tree into firewood lengths 
j and a buck an hour. He soon complained that the axe handle made 
CHATTER his palms sore. I gave him a pair of new work gloves. In a few hours 

| Ballantine has brought out a 35¢ he had disappeared. Later someone found him sleeping behind a 
| paperback on “Sgt. Bilko,’ anthol- | hedge on the lower terrace. 
| ogy of 10 of Nat Hiken's scripts. At least we thought he was sleeping, nut early in the afternoon two » 
| Enid A. Haupt, editor-publisher drivers of miM trucks stopped on the street below and began com- 
lof Seventeen mag, authored “The | plaining about their routes. Both agreed biz was terrible. 
| Seventeen Book of Young Living”; Finally one said, “If I knew anybody who'd take this lousy route I'd 
| which David McKay Co. has set for sel) it to him for a quarter.” 
Oct. 25 publication. But A Milk Route Would Do 

Newspaper Reporters Assn. of; Uy» jumped Wambly Bald from the bushes and shouted, “I'll take 

itt”? 


| disturb the arrangements.” 


New York City holding its ninth 
lannual Byline Ball at the Hotel 
| Biltmore Oct. 26. Damon Runyon 
Cancer Fund will benefit from the 


Both drivers, frightened at this gargoyle in the shrubbery, stepped 
on the gas and tore off as if chased by the cops. 
| affair. Within two days Bald decided he had had enough of that sort of 
| Jack Lauck, Frisco bureau man-/ literary life and was saying to hell with i. Whether he ever got to 
'ager of Newspaper Enterprise As- | Tahiti I never knew, but around 1950 I saw a piece on the World Series 
sociation, elected president of the in the New York Post and it was signed Wambly Bald. 
| San Francisco Press Club, succeed- Of course, it could have been his son. but Bald was such a hobo- 
|ing the San Francisco Examiner’s hemian. I doubt if he ever spawned any smallfry. 
|Ed Montgomery. His friends were the old “transition” crowd. I see one of them is 
Appointment of Harold L. Roth | stijj around Paris. That's Robert Sage who does travel stuff for the 
as a v.p. of Pocket Books and Af-/ paris Herald Trib. But what has happened to Link Giflespie, Laurence 
filiated Publishers Inc. has been vai) George Antheil, Kay Boyle, Boh Brown and all those typo- 
| announced by James M. Jacobson, | a hi al rewbalis who even as early as the 1920s were writirg what 
| executive vice-president. AP dis- | S’@Pmica’ screw! by Se > Radish? J suspect: tindeie planter 
| tributes Little Golden Books Lit- they believed was 21st-Century English suspect the Jow y planter 
tle Golden Records and other) ° the dead has got most of them, though I see Anthell $ name regu- 
Simon & Schuster products. | larly among music credits from Holiywood and, of course, Kay Boyle 
Playboy’s art director Arthur made her way as a serious novelist. 
Paul has the extra-curricular as-+ “Transition” Crowd His Heritage 
signment of doing the titles of| Buchwald does not seem to be in the same syndrome. He writes a 
20th-Fox’s- upcoming science-fie- | pixie, hep air and may have a similar coterie, for it is hard to believe 
tion story, “The Fly,” a Robert L./ that the Left Bank died with the depression, the Kraut invasion or the 
Lippert production. @aul did — skyrocketing franc of postwar years. 
ss simple a ad the | The Daily American in Rome may have got some of the overset. 
short story w originally aP-' The cost of living, for one thing, has been cheaper for exiles in Italy. 
peared in Playboy, and producer | 7), ibe ites fillers for the D.A. and I'm surprised 
Lippert liked it so much he com- | ere one iene tan ae rein, Sve sera! mune , s 
missioned the artist to do the film’s | sj sbi _ saoeenes nee ~S = | s a handful: 


fancy titles. . - , 
Mike (Rome) Stern’s good‘friend,| “Because planes have been coming into Yemen, flying carpets must 
a rug on the market.” 


Sam Newhouse, has put Mike Stern be ; ; 
Jr., who just matriculated at Syra- | “The cargo of grain to Poland will now have the Reds accusing of 
cuse U. (his pop’s alma mammy), to’ wheat germ warfare.” 
learning the newspa ess| These may lack sex appeal but they seem safe from Stop the Peper 
on the Syracuse -Standard | jetters, and whether in Rome, N.Y., or Italy, that sort of letter is hated 
while attending classes. Publisher worse than Asiatic flu. a pe 
Newhouse has just returned from! j, London, Beachcomber of the Daily Express seems to have been 
—. wore E n ae much | soueezed to a squib. Even his hilarious character Foulenough doesn't 
wows with Premiet ean get the play he used to get. 

How To Get Off The Hook 


a - 3 “ Saar toe What seems to go best across the Channel from la belle France are 


on in 
turfer fittings and is due 
ship next week. 





back | junkets to America and subsequent pieces dealing with our follies, 
| These do not seem to bring Stop. the Paper, letters. 
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Broadway 


Thomas C, McConnell, Chicago 
theatrical agent, en route to Eu- 
rope on the S.S. Liberte. 

Judy Garland, accompanied by 
oroducer-husband Sid Luft, off to 
London last week on the SS. 
United States. 

June Allyson,’ Universal’s “My 
Man Godfrey,” feted at a birthday 
party at the executive suite of 
Roxy Theatre Monday (7). 

A Chinese fortune cookie to their 
show biz friends heralded the 
“latest geod fortune” of Betty and 
Ade (publicist) Kahn, a son, 

Abe Lastfogel, William Morris 
Agency prexy, slated to return Oct. 
18 from a European trip during 
which he visited Italy, France and 
England. 

Sam Spiegel due in New York 
today (Wed.) from London, He's 
bringing with him a print of his 
new production, “Bridge Over the 
River Kwai.” 

Charles B. Moss, president of 
B. S. Moss Corp., renamed chair- 
man of the film and amusement 
division 1957-58 campaign for the 
Federation of: Jewish Charities. 

Adah and Ted Lewis celebrated 
their 42d anniversary in absentia, 
ie. the bandman was filling a 
Pittsburgh booking and Mrs. Lewis 
had some intimate friends in for 
a li’! shindig at their Central Park 
West manse. 

The News last Saturday (5) had 
columns by Danton Walker and 
Robert Sylvester on the same Page, 
both dwelling on the Jeanne Eag- 
els and Helen Morgan biopix, along 
the same theme as the VARIETY 
editorial on “lie-ographies.” 

Tempus fugit department: pub- 
jicist Lee Posner says that “not 
so long ago” he handled Tamara 
Doriva, and the other day Connie 
Manning, her 19-year-old song- 
stress-daughter, came to Posner 
for professional guidance. 

Conrad N. Hilton’s takeover of 
El Panama Hotel, Panama City, 
was heralded with a cocktailery 
last week. Hilton Hotels Intl. will 
have three or four outa next 
year, from Montreal to Havana 
with Acapuleo and West Berlin in 
between. 

Ed Perper, now company man- 
ager for Sol Hurok with the Black 
Watch Htghland Band, will serve 
in a similar capacity with the 
Vienna Choir Boys, after the tour 
of the British bandsmen ends in 
December. Boys will do three- 
month trek. 

Boxoffice is boxoffice but some 
of that World Series nitery trade 
around the class spots had the 
regulars, not to mention the man- 
agements, squirming—white sports’ 
jackets, brown shoes, and practi- 
cally anything this side of slacks 
and sports shirts. 

A phoney anonymous tip to U.S. 
Customs subjected the Xavier Cu- 
gats ‘Abbe Lane) to an annoying 
two-hour baggage inspection upon 
their arrival from Rome on Satur- 
day (5) at Idlewild Airport, in time 
for the Steve Allen (NBC-TV) show 
on Sunday. Their 15 pieces were 
cleared 100° but the bandleader 
was openly annoyed that “gang- 
sters and crooks go around with- 
out being stopped while they stop 
people like us.’ 

Actor Jim Campbell had to do 
some fast hopping the past two 
weeks to keep up with a crowded 
performance schedule. The activ- 
ity included a lead part in an in- 
dustrial film, which was shot on 
the same day he appeared in a 
Saints & Sinners sketch at the 
Waldorf-Astoria Hotel, N. Y. The 
following day he was back in ac- 
tion doing a three-reel film for the 
U.S. Air Force and later in the 
week a CBS-TV commercial. To 
top it off, he’s also working in a 
feature film, “The Mugger,” being 
shot in New York, 


Pittsburgh 
By Hal V. Cohen 
Pittsburgh dancer Grover Dale is 
in new Broadway hit, “West Side 
Story.” 
Ankara booked Gogi Grant for 
Oct 25 and Jane Morgan for Dec. 








6 

Fritz and Jeanie Baxter, the 
Singer, celebrated 22d wedding 
anni 

Local actress Gaye Jordan gets 
role in “Happiest Millionaire” with 


Walter Pidgeon on tour. 

John H. Harris checked out of 
Mercy Hospital after undergoing 
two minor operations, 

Casino house singer Sal Vella 
transferred to Roxy in Cleveland; 
replaced by Johnny Bruno. 

John Bertera of Holiday House 
flew to Las Vegas for a week to 
scout talent for his big room. 

Milton Berle —— here Oct. 
30-31 to plug his Roulette album, 
“Songs My Mother Sang.” 

Local ice skater George Zak 
working in the George Arnold 


rinker at El Cortes in Las bey 
Jarmila  Nevotna'*replaced late 


Peter Freuchen as opener on Mt. 
Lebanon Lecture Society series. 
Michael Pollock back on road 
for “Around the World” after bat-| 
tling the flu at home here for a) 


week. | 

Dimitri Tiomkin subbed for Rob- 
ert Merrill, whose mother died, as | 
guest of honor for “Search for) 
Paradise” preem here. 

Tech dramat Claude Jenkins, 
just back from year’s study in| 
England on a ullbright, was) 
tapped by Uncle Sam upon his re- | 
turn. 


° . j 
Miami Beach | 
By Lary Solloway | 

(1755 Calais Dr.; Union 5-5389) 


Paul Grey returning to Ameri- 
cana’s Bal Masque in cember. | 
Fran Warren due for first date | 
in Eden Roc’s Cafe Pompeii in| 
November. | 

Irving Mansfield due in to select 
background locations for his new tv-_ 
film series, localed around Miami 
area. 

Pupi Campo orch completed 20 
weeks in Boom-Boom Room of the 
Fontainebleau, and being held 
over indefinitely. 

Lord Flea and his calypso crew 
returned to scene of first big click | 
in this sector, “Harry's American | 
Bar in the Eden Roc. 


Las Vegas 
By Forrest Duke 
(DUdley 2-100) 

Bobby Roberts’ illness caused’ 
The Dunhills to come on as a two-| 
some in Milton Berle show at El 
Rancho. 

Annita Ray, Thunderbird lounge 
canary, had her option hoisted by 
producer Marty Hicks. 

Pat Yankee, lounge chirper at 
the Silver Slipper, tossed farewell 
party before she left for her next 
engagement at the Cave in Van- 
couver. 

April Ames, former H’wood Pal- 
ladium phone operator who was 
hired as a singer by Harry James, 
now appearing in the Tropicana | 
lounge. | 

Strippers at Monte “Girls-a- | 
Poppin” now remove their bras. | 
Monte Gardner says, “If they can 
do it at the Dunes, we can do it 
here.” 

Local gagsters having a field day 
what with Jane Russell, Mamie 
Vah Doren and Tempest Storm all | 
appearing on the Strip, and flacks | 
are taking advantage of situation. | 

Bobbi Allen, who replaced one | 
of DeMarco Sisters, and appeared | 
with the group here recently at the 
Royal Nevada, is now doing a 
single, backed by the Tommy 
Doyle Quartet at the Sands lounge. | 

George Mitzel, prexy of Strip’s 
newest hotel-casino-theatre, the 
Sans Souci, sez no opening date 
will be announced until the Clark 
County Commission okays the 
license. State Tax Commission has 
already given the Sans Souci a 
green light. . 


| 





: 
Chicago | 

Barney Fields, recofd plugger, 
now doing Capitol disk promotion | 
here. 

Pvt. Jody McCrea, son of actor 
Joe) McCrea, stationed at Fifth 
Army Hq in Chi. 

Carmen Amaya Spanish dance 
troupe due at Orchestra Hall Oct. 
19 for one nighter. 

Charlotte Curley, widow of pub- 
licist Bob Curley who died re-! 
cently, taking over his accounts. 

Harry A. Atwell Luncheon Club 
of indoor and outdoor Showmen 
notches its 29th anni at end of 
month. 

Jim Monos, Drury Lane produ- 
cer, back from trip to N.Y. to line 
up talent for reopening of the thea- 
tre in February. | 

Pump Room in the Ambassador 
East celebrated its 19th anni last 
Tuesday (1) with a shindig for 
friends. Joan Bennett and Victor 
Mature attended. 


Ireland , 


By Maxwell Sweeney 

(22 Farney Pk: Dublin 684506) 

Ivy Benson and All-Girl Orch 
back to England after short terp- 
ery tour. 

Alfred Lunt and Lynn Fontanne 
set for season at Olympia, Dublin, 
in the spring of 1958. } 

Count Basie skedded for one- 
night stand at Theatre Royal, Dub- 
lin, next month, 

Russell Hadley, Par exec, due in 
from London for talks with the 


j 


local office on “Omar Khayyam’ 


and “10 Commandments.” 

Tenor Liam Devally, who dou- 
bles as radio announcer, named to 
assistant supervisor's post at Radio 
Eireann, Dublin. 

Because none of the nine entries 
was rated prizeworthy, a $600 prize 
for a play in Gaelic has been with- 
drawn; it will be offered again 





next year, 


London 
(Temple Bar 5041/9952) 

Eve Boswell off to Stockholm 
for a four weeks’ concert tour. 

June Laverick planed to Lisbon 
to attend opening of “It Happened 
in Rome” at Sao Jorge Theatre. 

Stanley Kramer here for open- 
ing of “Pride and Passion,” which 
was preemed last night (Tues.) at 
London Pavi!/on. 

Ken Tynan, Observer drama cri- 
tic, is a current contestant on the 
“64,000 Question,” with American 
Jazz as his chosen subject. 

Jayne Mansfield likely to return 
to London for next month’s Royal 
Command Film Gala at which she'll 
be presented to the Queen. 

John Rowley, international Chief 
Barker, and Stanley Kramer were 
honor guests at yesterday’s (Tues.) 
Variety Club luncheon. 

Ken Allen ankled job as pub- 
licity manager of AB-Pathe to take 
charge of tele department of Dixon 
and Co., advertising agents. 

Charles Einfield, 20th’s ad-pub 
veepee, off to Paris and Frankfurt 
for the preems of “Oh! For a Man!” 


after a quickie stopover in London | 
|for confabs on upcoming releases. | nitery act at Surf in Revere. 
Associated British giving a fare- | 


well luncheon this week to W. A. 
(Bill) Fielder who retired from 
organization after many years as 
general sales manager of the dis- 
tributing company. 

Anne De Nys, cocktail-time pi- 
anist at L’Aperitif and mother of 
film star Virginia McKenna, re- 
signed and is to marry Sir Charles 
Oakley, sixth baronet of Tenter- 
den. 

Carl Foremans first Open Road 
production for Columbia, co-star- 
ring William Holden, Sophia Loren 
and Trevor Howard, has been re- 
titled “The Key.” It was previ- 
ously known as “Stella,” the name 
of Jan deHartog’s original novel. 

Among show biz contingent’ on 
the Queen Elizabeth which sailed 
for N.Y. on Thursday were Sir 
Arthur Jarratt, managing director 
of British Lion; Russell V. Down- 
ing, Radio City Music Hall prexy; 
D. J. (Jack) Goodlatte, managing 
director of Associated British Cine- 
mas; and Herman Levin. Boat is 
due in N.Y. Tuesday (8). 


Athens 


By Irene Velissariou 
(Tinou 44 St., 614515; 814348) 


Amparito Valeanero is sharing 


billing with local talent at Chez) 


to his home grounds at the Theatre 
De Paris. 

Yul Brynner expected in for con- 
fab on a pic he will make inde- 
| pendently with director Anatole 
| Litvak on last year’s bloody Hun- 
| garian uprising. 

Pascal Audret, 18-year-old ac- 
tress, will play Ann Frank in the 
Gallic legit version of “The Diary 
of Ann Frank” due at the Theatre 
| Montparnasse next month. 

Writer Francoise Sagan is re- 
ported to have turned down 20th- 
Fox’ $20,000 advance for an option 
on her latest novel “Dans Un An, 
Dans Un Mois” (In a Year, In a 
Month). Book concerns love affairs 
among a group of Parisian types. 
Twentieth soon will make a pic 
|version of Miss Sagan’s second 
bestseller, “A Certain Smile.” 


Boston 


By Guy Livingston 

(344 Little Bldg.; HAncock 6-8386) 
| DeJohn Sisters current at Blins- 
trub’s. 

Frank Luther doing his own tv 
show on WNAC-TV. 

Vicki Wells breaking 








Hub’s new Channel 5, WHDH- 
| TV, set to take the air Nov. 1. 
Colonial Theatre sold, but no 
changes planned in this season’s 
| operation. 
| Sam Snyder, producer of “Water 
| Follies,” in town making arrange- 
| ments for European tour. 
City auditorium commission ten- 
tatively decided to build new $12,- 
| 000,000 civic aud on the section of 
| Prudential development. 


By Jerry Gaghan 

Baritone Eddie Roecker waxed 
a campaign song for the city 
Democrats. 

Eugene Istomin, 31-year-old pi- 
anist, will be the Philadelphia Or- 
chestra’s first soloist for its 58th 
season. 

Recently formed Phila. Lyric 
Opera Co. to sponsor the NBC 
Opera’s “La Traviata” at the Acad- 
emy of Music, Nov. 29. 

Henry Dissin has installed “Gay 
Nineties” entertainment at Sher- 
ry’s Chestnut St. Biggest head- 
ache is finding the “old timers.” 

Manny Davis, new owner of the 
Locust St. Theatre, who also oper- 
}ates the Auditorium in Rochester, 
N. Y., supervises both houses by 





Lapin. | flying his own plane. 
“Holiday On Ice” did | —__—_——_- 

business for about a mont ere, | 

now. goes to Istanbul. Ottawa 
Metropolitan Director Dinos| Cathy Johnson and Norman & 


Yannopoulos will organize next 
year’s Athens Festival. 

Renato Carozone Orch to Rome 
after many successful appearances 
in several night clubs here. 

Yvonne Sanson completed her 
role in a Greek picture of Finos 
Films Studio and left for Rome. 


French Ballet Babilet due here | 


early for four recitals at the Ken- 
trikon in Athens and two in Sal- 


onica. 
| Paul Sylbert still directing re- 


hearsals of “Four Poster” at the 
Elli Lambetti-Dimitri Horn Ketri- 
kon Theatre which is due in early 
next month despite Union of Greek 
Directors protests to the govern- 
ment to cancel his working permit. 


Washington 


By Florence S. Lowe 


Refurbished Casino Royal nitery | 


unshuttered past weekend with 
Dorothy Lamour topping. 

Statler Hotel debutted its, face- 
lifted Embassy Room, complete 
with new decor and new policy of 
music and dancing, but no floor- 
shows. 

Week's list of tub thumpers in- 
clude Richard Widmark, for “Time 
Limit”; Miiko Taka, on behalf of 
“Saryonara”; and Taina Eig, to 
call attention to “Les Girls.” 

On hand for local preem of Mol- 
lie Kazan’s “Egghead” were hus- 


|band Elia, attorney Howard Rein- 
|/heimer, personal rep Kay Brown 
| and director Hume Cronyn. 


New members of local Variety 
Tent include est agent Ernast 
Johnson; Shoreham Hotel veepee 
Bernard Bralove; ballet © school 
owner Louis Land; and theatre 
manager Roy Richardson. 


Paris 


By Gene Moskowitz 
28 Rue Huchette; Odeon 4944) 


June Richmond will head the 
next show at the revue-strippo 


nitery, Le Sexy. 
Edith Piaf and Bella Darvi to 
costar in pic, “LeseAmants De 


Demain” (Tomorrow's Lovers). 
For her return to legit here, 
Martine Carol will do a new 
Jacques Deval piece, “Corrida.” 
After two years in London, Gallic 
| comic Robert Dhery brings his hit 
jrevue, “La Plume De Ma Tante,” 


Loene topping Chaudiere Club 


| show. 

| Alan Kent, three Chicks and A 
Chuck plus the Shannons comprise 

|Gatineau Club floor. 

| Canadian Grill in the Chateau 

| Laurier teed its fall-winter season 

| which Len Weekes orch. 

Canary Jerry Carlisle and pianist 

|Medore Brisbois featured in Chez 

| Henry hotel’s Salon d’Or. 

Opening of Parliantent by Queen 
| Elizabeth (14) will see tele cameras 
in the House of Commons for the 
first time. Senate has been on tv 
but never the Commons, National 
Film Board also will cover the 
| event on film. 

Winnie Hoveler Dancers to Que- 
bec’s a la Port St. Jean before 
going Montreal’s El Morocco; 
thence to Florida bookings after 
four months at the Chaudiere Club. 

Henry R. Luce, on his first visit 
|to the Ottawa Time-Life offices, 
lunched with the Prime Minister 
and blasted Canada’s 20% tax on 
| advertising in non-Canadian maga- 
| zines sold in Canada. 





| Minneapolis 
| By Les Rees 
(2123 Fremont Ave. So.; Franklin 
7-2609) 
| American Ballet here for one 
| performance this week. 
Pianist-warbler Nino Nanni into 
Hotel Radisson Flame Room. 
St. Paul Civic Opera opens sea- 
son with “Great Waltz” Oct. 10. 


style shows at Loop Department 
store. 

Edyth Bush Little Theatre offer- 
ing “Charley’s Aunt” as its 17th 
anni show. 

Soprano Mimi Benzell and bari- 
tone Edwin Steffe inked for joint 
St. Paul Women’s Institute con- 
| cert. 
| Local Doc Evans and Harry 
Blons Dixieland band set for Min- 
| nesota U. campus concerts Oct. 13 





j}and Nov. 24. 
_ Civic Theatre St. Paul to pre- 
,sent “Front Page,” “Bus Stop,” 


| “Desperate Hour” and “Three Men 
'on Horse” incoming season. 
Minneapolis Morning Tribune 
} columnist Will Jones in Hollywood 
'to attend chuck wagon party for 

Walter Brennan and to interview 
| film. and tv personalities. 








in new, 


Joan Bennett here conducting | gow. 
| “Campbell's Kingdom,” new 





Hollywood 


Jane Russell and Bob Waterfield 
planning to adopt a fourth baby. 

Actor Rafael Campos exhibiting 
paintings at the Clifton Workshop 
Theatre. 

Ted Post named to the Theatre 
Arts Committee of University of 
Judaism. 

Hilliard Marks joined Screen 


| Producers Guild, bringing mem- 


bership to 189. 

Arthur Blake follows his current 
Interlude stand with a coast-to- 
coast concert trek. 

Audie Murphy starting a thoro- 
bred stable; he’s long been a suc- 
cessful quarter-horse owner. 

Bob Hope, who did it last year, 
will emcee fifth annual Deb Star 
Ball at the Palladium Friday night. 

Ben Blue bought the Macayo 
Santa Monica restaurant, and will 


| operate it as a self-starring nitery. 


L. A. Lodge of B'nai B'rith 
kudosing the Robert Youngs as 
“Mr. and Mrs. American Citizen of 
1957.” 

Marlon Brando dislocated his 
right shoulder after refusing a dou- 
ble for a scene in “The Young 
Lions.” 

Jason Robards, former silent 
screen leading man, back in films 
after recovering from seven years 
of blindness. 

Gene Kelly back at work in 
“Marjorie Moringstar,” with his 
left leg in a cast as a result of 
having torn a ligament in a volley- 
ball accident. 

Harry.C. Arthur and James H. 
Arthur to Washington to rep 
SCTOA at Justice Department talks 
on National Theatres’ bid for an 
okay to produce films. 

Function of the new Motion Pic- 
ture Industry Heart Committee 
will be- educational, not fund-rais- 
ing, a roster of tep showbiz names 
was informed at the ina al 
meeting held at Beverly Hills hotel 
and sponsored by Spyros Skouras 
and Jack L. Warner. Louella Par- 
sons and Eddie Czntor co-hosted 
the luncheon session. Speakers in- 
cluded Cantor, who described him- 
self as a “cardiactor,” Dr. Francis 
Chamberlin, Pat Weaver, and. Dr. 
Paul Dudley White. 


Tokyo 


By Dave Jampel 
(58-2056) 

William Brinkley, author of 
“Don’t Go Near The Water,” here 
to research a story for Life. 

Robert M. Lury, Select Interna- 
tional Films prez, left with Mrs. 
Lury on global tour for a month. 

A fourman CBS crew from the 
U.S. will film Marion Anderson's 
Seoul, Korea, performance for 
“See It Now.” 

TPA foreign sales mgr. Manny 
Reiner here for several weeks try- 
ing to woo local tele officials and 
sponsors with product. 

John Huston due to return soon 
to start work of 20th-Fox’s “The 
Townsend Harris Story,” John 
Wayne starrer with Oct. 14 at 
target starting date. 

Katherine Dunham troupe of 30 
due here for a series of perform- 
amces at this city’s Sankei Hall 
covering six days. Unit will first 

rform several times gratis for 

.S. troops. 

Immigration officials halted 
work of Darvas and Julia at the 
Copacabana here because team was 
performing with tourist visas. Duo 
had applied for work permits, how- 
ever, and record of application 
saved them from further embarass- 
ment. 3 

Norm Sklare hired by CBS as 
radio-tv stringer under new Far 
East bureau chief Peter Kalischer 
who recently replaced Robert Pier- 
point. _Pierpoint left early this 
month to assume new assignment 
in Washington. Kalischer is ex- 
Collier’s staffer. 


Scotland 


By Gordon Irving 
(Glasgow: Kelvin 1590) 
Scottish Amateur Film Fest 
skedded for Nov, 3 at Cosmo, Glzs- 





Rank pic, playing two weeks at 
Odeon, Glasgow. 

“Joe Butterfly’ and “Pay the 
Devil,” both from Universal, broke 
records at Playhouse, Edinburgh. 

Jimmy Logan, Scot comedian, 
skedded for big tv show on BBC 
network from London on Nov. 30, 

“A King in New York”, given 
simultaneous preem with London 
at Greens’ circuit cinemas at Dun- 
dee, Ayr and Glasgow. 

Eddie Fraser, BBC vaude pro- 
ducer, to stage “Robinson Crusoe,” 
with Jack Radcliffe, at H. M. The- 
atre, Aberdeen, opening Dce. 21. 

New Scottish Touring Theatre 

distant islands with double 

laybill, G. B. Shaw’s “Village 
Wooing” and -Moliere’s “Sgana- 
eoao” .996 
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OBITUARIES 


ARTHUR AUERBACK 

Arthur “Artie” Auerback, 54, 
best known as the “Mr. Kitzel” of | 
the Jack Benny radio-tvy shows for 
12 years, died in Van Nuys, Cal., 
Oct. 3 of a heart attack. 

For many years a_ reporter-| 
photographer on the N. Y. Daily| 
News, Auerback switched to com- 
edy more than two decades ago and ! 
came to Hollywood with the Al! 
Pearce radio show. He also worked | 
with Phil Baker before joining | 
Benny for the “Kitzel” character. | 

His wife and two sisters survive. 





AUGUSTO GENINA 

Augusto Genina, 65, writer, and 
film director, one of the Italo in-) 
dustry’s pioneers, died Sept. 29 in 
Rome of bronchial pneumonia. He} 
had been suffering from heart’ 
trouble for the past two years. 

Born in 1892 in Rome, Genina| 
started in the Italo film field in 
1913 as a script writer. His first 
successful direction effort was in 
1916, |, When he made the “Sur- 
vivor. A long string of pix fol-! 
Semel, both in Italy and abroad,| 
notably in France, where he spent 
the late 1920s, and in Germany. | 

He returned to Italy and con- 
tinued directing films, achieving 
international fame in 1940-’42 with} 





Caldwell! H. Brown, Jr. 


1911-1936 












“The Siege of the Alcazar” and 
“Be ngasi. His “Cielo sulla) 
Palude” won a Venice Festival! 
prize in 1949 as well as being! 


named best Italian film of the same 
year by Italian critics. 


In 1954, Genina shot “Mad-| 
dalena” with the late Marta Toren 
(he had previously made _ the 
controversial “Three Forbidden 
Stories”). His last pic, “Frou- 


Frou,” was made in France in 1955.) 
Recently he had been working on 


a script, “La Signorina Anna,” 
which he hoped to direct with 
Maria Schell. 


Surviving are his wife and his 
mother. 





SIR DAVID E. GRIFFITHS 

Sir David E. Griffiths, perma- 
nent president of Britain’s Kine-| 
matograph Renters Society, died in 
London yesterday (8) following a 
short illness. He was 62, 

A vet of the film biz, Griffiths | 
started in the industry via one of | 
the Fox Film exchanges, later 
worked for Famous Players and, in 
1926, joined First National as the 





manager of its Welsh branch, Grif- 
fiths having been born in Wales. 
he rose the exee ladder at 
becoming manager 


Later, 
First National, 






RAYMOND B. EGAN 


Oct, 13, 1952 | 






Nov. 14, 1890 


Till We Meet Again 








of the London office and then gen- | 
eral sales manager. 

During World War Il, Griffiths 
was on the advisory council of the 
Royal Naval Film Gove. in 1953, 
he was knighted for his services 
to the Royal Air Force Cinema 
Corp.. He was active in-many areas 
of the British trade. 

In 1948, he became the perma- | 
nent head of the KRS, of which the 
Americans are members, He is sur- | 
vived by his widow. 








LLEWELLYN JOHNS 

Llewellyn Johns, 79, retired 
vaudeville booker, died in England, 
Sept. 11. He was one of the vet- 
erans of the British musichalls, 
having served Sir Edward Moss 
and Sir Oswald Stoll, both great 
vaude magnates in their time. 

When Moss and Stoll dissolved 
their partnership in 1910, Johns 
stayed with Stoll. It ved a life- 
long connection, Jehng went on 
the company board ultimately. He 
remained at his work even a 
Prince Littler took over in 1942 
and until his retirement some 
years ago. 

Johns knew hundreds of Ameri- 
can acts that played the British 
halls before and after World War 
I at the heyday of the varieties 
there (and in the States), but it is 
not known whether he personally 
ever visited America. 

His wife was the daughter of an- 
other vaude booker’ of yesteryear, 
Jack Hayman of the Victoria Pal- 
ace, London, 





'“The Fabulous aa 
|also written for the Ford Theatre | 


jin a 


RICHARD ENGLISH 

Richard English, 47, screen, tele- 
vision and magazine writer, died 
jin Hollywood Oct. 2 after a four- 
|months’ illness. A former member 
|of the exec board of the Screen 
Writers Guild, he was editor of the 
guild's magazine, the Screen 
Writer, in 1947 and 1948. He had 
finished his last screenplay, “Take 
It from the Top,” in collaboration 
with Courtney Owen, for Universal 
last week. 

His screen credits oe ‘Be- 


' yond Mombasa,” — = Mc- 
| Lain,” “One Liege, and One 
| Ni hts,” “Copper == = 


and the Schlitz Playhouse telefilm 
series. 

Surviving are his wife, mother 
and four children. 





LEONARD WILSON 

Leonard Wilson, 59, vet music 
man, 20 years with Shapiro-Bern- 
stein, was found dead in his room 
in the Sheraton Gibson, Cincinnati, 
early Monday (7) morning, a victim 
of a heart attack some time in the 
night. 

Wilson was one of the best 
known music contact men in the 
| business, constantly peripetatic, 
| traveling 11 months out of the 
Py in touch with disk jockeys, 
let a 

He was single and had two aunts, 
one in Florida and another in New 
Jersey, whom Louis Bernstein, 
head of the firm, is now trying to 


| contact. 





TED SHINE 

Ted Shine (Edward Stebbings), 
67, longtime vaude performer, died 
Sept. 19 in York, Eng. A Londoner, 
he started in show biz as a boy 
singer with the White Coons group, 
| later joining Nelson's Newsboys. 

Over many years Shine appeared 
as one-half of English music hall 
twosomes, and acts including those 
billed as Rusty & Shine, Clarke & 
Roberts, Payne & Glass, and Shine 
& Watts. 

Survived by his wife, formerly a 
member of the dance act, the 
Three Graces, and now a vaude 
agent in York, Eng. 





STEPHEN O’SULLIVAN 


Stephen O’Sullivan, 65, former 


vaude performer, died Oct. 7 in 
New York. During the _ early 
1920's, he joined Mildred Lovejoy 
vaude dancing act. As Roy 
| Stever & Mildred Lovejoy, they 

toured the Keith circuit. Later 
‘O'Sullivan joined Max Gordon in 
producing acts for the Keith cir- 


| cuit. At the time of his death he 


was head of the Artistic Venetian 
Blind Co. 
Wife and a sister survive. 


ERNST MARBOE 

Ernst Marboe, 48, chief of the 
Austrian State Theatres, died of a 
heart attack Sept. 28 in Vienna. A 
top figure in Vienna’s cultural life, 
| he was stricken shortly after leay- 
ing a rehearsal of “Martha. _% 

Marboe wrote the book, “Austria 
of Today,” and also was author- 
producer of the film, “Austria in 
the Year 2,000.” A satirical picture 
dealing with Austria under occu- 
pation, it was much discussed. 


VICTOR WEINSHENKER 
Victor Weinshenker, 68, Chicago 
pressagent, died Oct. 6 of a heart 
ttack while attending a World Se- 
es game in Milwaukee. 
Weinshenker, known as “Raspu 
~ ” did publicity for such per- 
formers as Louis Armstrong and 
Billy Daniels and had accompanied 
| Armstrong on several European 
tours. Two sisters survive. « 





MARIA PA PALOU 

Maria Palou, 72, legit actress, 
died in Madrid of neuritis after 
long illness. Had made her debut 
in 1904 in musical comedy. Later 
on She went dramatic and became 
one of the top 

She is curvivea by her hu 

wn Aygo roe Sassone and one 

her, an actor. 


DAVID TANNENBAUM 

David Tannenbaum, 58, film at- 
torney, died Oct. 4 in Beverly Hills, 
Cal., of ral hemorrhage. He 
had been affiliated with various 
Hollywood producers. among them 

Walter Wanger in 1946-47, and 
served two terms as mayor of Bev- 
erly Hills. 

Wife and three children survive. 


MAURICE A. SALKIN 
Maurice A. Salkin, 68, motion 
— distributor ‘and | theatre 
rator in Chicago for 51 years, 
a ed Sept. 30 in Chicago. 
He is survived by wife, sister, 
and three brothers, Richard: a.the- 








in Spain;| paid late. Almost as 








cago and former nitery comet 
q| died, Oct. 94 im Chicago. 
daughter, five brothers Bry toe 
sisters survive. 


Leo Martin, 58, a member of the 
Universal studio police force for 





the last 14 vee, died of a heart 
attack Sept. 26 while ~—s 
Wife, two children 


in Bishop, Cal. 
survive. 





Otter Elliott, 68, Ottawa (Con.) 
projectionist and member of Can- 
ada’s original film censorship 
board, died Oct. 4 in an Ottawa 
hospital. Wife, son, four daughters, 
two brothers and sister s ve. 


Gary Marvin, 35, former vaude 

nitery magician who joined 
Allied Artists studio in the 
communications department some 
months ago, died in San Francisco 
Sept, 28 bliowing surgery. 





Jack 65, longtime 
owner of Jack’s-At- Beach res- 
taurant and w.k. in the film colony, 
died Sept. 30 in Hollywood after a 
lengthy illness. Wife and sister sur- 
vive. 


Maybelle Estelle Stanton, 49, 
legal department staffer at Para- 
mount for the last 21 years, died 
Oct. 1 in Hollywood. Widower, 
mother, sister and three brothers 
survive. 


Mrs. Virginia C. Dodd, 47, long- 
time broadcaster with | station 
WDEV, Waterbury, Vt., died Sept. 
25 in Burlington, Vt. Her husband 
survives. 











Mother, of Clay Sherman, presi- 
dent of Northern California chain 
'of music stores, Sherman Clay & 
Co., died Sept. 30 in Oakland, Cal. 


Edward McCall, 68, projectionist 

at the Goldman Theatre, Philadel- 
hia, died there Oct. 3 after col- 
psing at the theatre. 


Father, 66, of Jackie Lee (Libof- 








sky), piano recording artist, died 
Sept. 27 of a heart attack in Phila- 
delphia. 


Franklyn Brown, advance man 
of Billy Smart’s Circus, died re- 
cently in Kilmarnock, Scotland. 


Mother, 80, of radio writer Don 
Becker died Sept. 30 in Old Church, 
Va. A daughter also survives, 


Cesar Auda, 72, for 22 years # 
member of Paramount studio paint 
dept., died Oct. 4 in Holl: ’ 


Parlor-Meter Fun 


===an Continued from page | aaa 


tionment will be worked out as the 

business deve 
Elaborating on the cash-versus- 
.| billing, Novins had some decided 
views, based on protracted studies. 
For example, the Los Angeles area 
home as the 











tory like L. A. where the auto is 
part of one’s daily existence—and 
then comes the telephone, interest 
on the mortage, the appliances (tv 
set, refrigerator, washer, deep- 
freeze, etc.) and the milkman gets 
late as the 
doctor, but not as bad. In some 
areas the dairy houses will not 
tribute on credit basi These 
facts are ci vis-a-vis the propo- 
nents of “send me the bill.” 
Cash-in-the-slot brooks no equi- 
vocation, and it also 
the Telemeter advocates 
will have te come up with some po- 
tent want-to-see films, or else. 
Hazards of Credit 


Among the hazards of the credit 
system, as the tollvision pattern 
spreads, are layoffs in company 
and/or , where the local 
factories and milis are the hub of 
the communities’ economy. 

Fhe gayle ty Be $0 Bee 
tical as many in New yew my ex- 


ag 





ample, might imagine. A key city. 





like Buffalo, it is cited, has 


when (1) the charges 
and (2) the nuisance 
postal order or a cashier's check. 
Novins envisions a $100-per-box 
investment for Telemeter installa- 
up to a 5,000 community of 
and these can come 


of Telemeter 
month— the house- 
either (1) of 
ain minimum, 


A 
i 


i 


phone company has 
um charge regardless of 
calls under the fixed 66 
; in excess thereof there is 


Raibourn and Novins point to last 
week's Vanrety and its trade re- 
ports on the nervousness of the 
new (and old) tv programs as evi- 
dence that “somehow all the forces 
now seem to combine more and 
more in favor of pay-see home en- 


if 


if 


Telemeter can transmit color, 
will offer three different programs 
for the price of one, pipe in gratis 
news, local announcements and 
marathon music (uninterrupted, 
and sans commercials) programs 
into the home, at pleasure, from 


~see pix 
start projecting via the scrambled 
signal. 


The Telemeter execs see the fact 
that its ) Programming can be “con- 

trolled,” sans commercial interrup- 
tions and on a quality basis, as the 
best insurance for its horizons. 
Admittedly, the company’s experi- 
ment in Palm Springs three win- 
ters ago was a missout because of | 
the primary mistake of poor pic- 
tures, but Novins observes that a 
Veterans’ Row of houses—not the 
swank Tamarisk Road mansions— 
complained when Telemter went 
off the air. These were the young 
marrieds and their kids to whom 
homevision would appeal the most. 

Raibourn cites that of the 175.- 
000,000 U. S. population, fully 
125,000,000 are able-bodied adults, 
and yet a fragmentary percentage 
of these adults gravitate to the 
cinemas because of other distrac- 
tions, Telemeter would get them 
where they live, literally, in his 
opinion, “in contrast to the $20 it 
must cost a couple of nowadays to 
come to the Criterion on Braodway | 
to see ‘The 10 Commandments’.” 


London ‘Fair Lady’ 


been a see largely begging for 
. areie Notaries are swamped, 
and some have been forced to em- 
ploy extra clerks to cope with the 
demand. Peter Cadbury, top man 
of Keith, Prowse, reports he’s 
never experienced anything like it 








’|ing a couple of weeks ago 


equipment re- pean 


|WCBS-TV’s “Eye on 





Slopes for ‘Hell’ 


when 
35-year-old Director Balaben, while 
scouting for a particularly spectac- 

ular crevass shot, suddenly slipped 
and fell several hundred feet down 
an icy slope. Only the fortunate 
short length of his safety rope and 
a well-anchored Swiss guide saved 
him from being hurtied to certain 


~| death on the jagged rocks several 


thousand feet below. 

Despite being plagued by ice, un- 
wanted snow, sudden avalanches 
and generally bad shooting weather, 
“High Hell” promises some of the 
most breath-taking action shots 
ever filmed on this famed Euro- 


peak. 
Interiors for the pic, which is 
scheduled to be released through 
Paramount, will be filmed in BBC's 
London studios. 

On the reverse slope of Balaban's 
location, there is a grim reminder 
for “High Hell” less cautious mem- 
bers. A luckless Italian climber 
dangles dead on the end of his 
rope. Three weeks ago, on a climb- 
for-fun jaunt, he slipped and fell 
— hundred feet, hanging him- 
self. 





TV Nudist Show 


—=——s Continued from page 1 gaa 


peared in front of the cameras 
without any apparent embarrass- 
ment showing all that nature had 
bestowed upon them. 

Bare bosoms, bare backs, bare 
legs — the program 
showed the let. Yet at no time 
was the program in bad taste, nor, 
has it, apparently, created any of- 
fense among the millions of view- 
ers who saw the shew. , 

The first fully uneclothed person 
to appear was the patriarch of the 
colony, a bearded ancient who sat 
rock still with his legs crossed. 
Later, his young and pretty daugh- 
ter, in camera from the waist up, 
explained why she, too, felt it was 
unnatural to wear clothes. 

Novel though the show was, ac- 
cording to the patriarch, everyone 
will strip down for good in about 
1,000 years from now, so perhaps 
A-R has done little more than pio- ° 
neer the shape of programs to 
come. 





MARRIAGES 
Noreen Conlon to Charles Hinds, 
New York, Sept. 28 Bride’s a 
fashion model; he's ucer of 
ew York.” 
Diana Toa. to Mike Lan- 
non, New York, Oct. 5. Bride is 
with the NBC advertising depart- 
ment; he’s with the advertising- 
promotion oa aa of WRCA, 
Carolyn Craig to Charles Gra- 
ham, Hollywood, Oct. 5. Bride's a 
screen actress, 
oe oo ag oe Cola, 
aples, Italy, t es a 
Dallas gleniat bandiaeder. 
Carol Graham to Donald Jacobs, 


New York, Sept. 20. Bride is with 
Screen Gems’ sales dept. 


and confidently tips the show to Flavia to Andy Hervey, 
run three Glendale, Calif., Oct. 4. She is the 
for at least years. “Even widow _ Bill, Bregdon (Brog) 


now we can accept bookings up to 
1960” he said. 

Other brokers report equally 
smash business. Tickets & Mes- 
sengers Lid, has bookings up to 
April, 1959. “People are already 
resigned to the fact that it is waste 
of time trying to book for specific 
dates. 
fous to accept any dates we can 
offer and there is no haggling over 


DarLy Variety staffer; he's Para- 
mount studio publicist. 


BIRTHS 


Mr. and Mrs. Cliff Rue, son, 
Hollywood, Sept. 26. Father is co- 





They are willing and anx- oe of the Seville, Hollywood 


tery. 


Mr. and Mrs. mesrae p Davie, 


daughter, Santa Monica, Ca 


Cecil Roy Ltd. has accepted | 28, Father is is business Manager "i 
through October and No- | UBiversal Studios. 

vember of next year. Says the! , Mr. and Mrs. C. Maurer, 

manager: “Even tickets for the | #ushter, New ¥ 2. Moth- 

phenomenal Danny Kaye limited | °" is tv skater Joan Walden; father 


seasons at the London Palladium 
were never sought so eagerly.” 

The theatre holds 2,217 peopie 
at capacity and the price of seats 
will be slightly hiked for “My Fair 
Lady.’ Stalls will sell for $3.50, 
$2.80 and $2.10. Grand circle for 
$3.50 and $2.80. Upper circle at 
$1.75 and $1.45. Only the balcony 
at 70c remains unc 

Though some knockers are 
gloomily suggesting that the show 
is in risk of being oversold through 
too much advance raving the man 
in the street is determined to see 
it and judge for himself. Since 
applications have been made by 
some people for seats at nearly 
eg performance it is obvious 

that many seats will fall into the 
— of scalpers who will doubt- 
less try and up their cash demands 

as fantastically as in N. Y. 





actor; mother is 
Miles. 


son, Mexico City, Sept 


is a film and 

Mr. and wre heen 5 Morgan yy 
daughter, 
Mother, the ‘ees Betricie ue. 
> was with CBS-TV Public 
Affairs 


is Metro sales development man- 
ager. 


Mr. and Mrs. Paul Blane, daugh- 
ter, Valdosta, Ga., Sept. 20. Father 
is Mel Torme’s read manager. 

Mr. and Mrs. J Haynes, son, 
Dallas, Sept. 30. Father is an- 


nouncer-emcee at WFAA-TYV there. 


Mr. and Mrs. Gordon Scott, son, 
Burbank, Cal., Oct. 1. Father is an 
actress Vera 


Mr. and Mrs. ss Rambal, 
. 24. Father 


Washington. 


Washington; father is 
head of NACA filme 

Mr. and Mrs, Michael Todd Jr., 
daughter, New York, Oct. 8. Father 
is v.p. of Michael, Todd Co. 
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2 GREAT 
NEW FEATURE 
PACKAGES 


Just released—2 complete 
new packages—wholesome, 
light-hearted family 
entertainment, A.A.P. 
comedies fill the bill any 
time of day or night. 

26 laugh-filled hours, 
featuring Arthur Lake, 
Wally Ford, Marie Wilson, 
Zazu Pitts and other top 
favorites. The 13 musicals 
are star-studded... with 
America’s favorite bands 
and featured vocalists in 
lavish productions. Want 
to keep audiences in your 
area happy... at be-kind- 
to-your-budget prices? 
Write, wire or phone... 






COMEDIES 
MUSICALS 





Distributors for Associated Artists Productions Corp. 


345 Madison Ave., MUrray Hill 6-2323 Hi NEW YORK 
75 E.Wacker Dr., DEarborn 2-2030 HE CHICAGO 
1511 Bryan St., Riverside 7-8553 HJ DALLAS 
LOS ANGELES 


9110 Sunset Bivd., CRestview 6-5886 
. 








